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AOPOIME OPY3bA!

17 vions 2010 ropa HaymHaeT cBolo paboTy ove-
peaHoii 32-i MOCKOBCKUIA MeXAyHapOAHbIA Kn-
HodecTmBanb. M ans kaxaoro m3 Bac — 3TO YHU-
KasfibHasi BO3MOXHOCTb YBUAETb COBEPLUEHHO
HOBOE KMHO, CBOGOAHOE OT rpy3a Yy>XXnux MHEHWI 1
OUEHOK. B KOHKYpPCHOI nporpamMmme — TOJIbkO npe-
Mbepbl — GunbMbl 3 24-x cTpaH mupa. Kak 06bly-
HO, KOHKYpC «[lepcnekTuBbl» NpeacTaBnseT HOBbIE
MMEHa, Tak 4TO, BO3MOXHO, Kak 1 B NPOLUJible roapl,
ons koro-to B MockBe HayHeTcs gopora K Bep-
LiMHaM MMPOBOro knHo. PecTuBanb — 3TO elle 1
BCTPeYM C KnHematorpaductamm, ois KOTopbix Bbl
CTaHeTe NepBbIMU 3PUTENSIMU, U BaLLlEe MHEHWE CTa-
HET [N HUX CaMbIM BaXHbIM, HABEPHSIKA NMOMOXET
HalTn CBOI NyTb B UCKyccTBe. PecTrBanbHoOe KMHO
HE CTaBWUT CBOEW LLeNblo pa3BfekaTb 3puTenei, OHO
npu3biBaeT AymMaTb U COBEPLUEHCTBOBATLCH. Ham
XOTEeNI0Cb HE CO3[aBaTb CTEPEOTUNbI, @ pa3pyLuaTb
nNpuBbIYHbIE PamMKuU. Mbl BEpUM, 4TO U 3pUTENN U
KMHemaTtorpaducTel CMOryT caenaTthb Lar Brepes,
HaBCTpeYy HOBOMY UCKYCCTBY. Ml He TONbKO HOBOMY
— B NporpamMMe yaeneHo ocoboe MecTo UHTepec-
HEeWLNM PETPOCMEKTMBAM, B KOTOPbIX 3pUTENb ANs
cebsi 3aHOBO OTKPOET KacCUYecKne JNeHTbl Npo-
wrnoro. Y ¢ectuBans ectb cBOs GnarogapHas ay-
ONTOPUS — 3PUTENN, KOTOPbIE OTAAIOT NyYLLINE AHU
neTa He OTAbIXY, @ TBOPYECKOMY OOLLEHMIO C KMHE-
matorpadomMm. Mbl NMOHMMAEM CBOK OTBETCTBEH-
HOCTb Nepea, 3TMMU KMHOMaHaMn U HageeMmcsl, YTo
HbIHELWHNI decTnBanb UX HE pa3odapyeT. [MaBHbI
KpUTEpUiA Hawero Bbibopa GUIBMOB — LEHHOCTb
XyOOXECTBEHHOIO BbiCKa3blBaHWs. M yepe3 MHe-
HUSI pa3HbIX CTOPOH decTrBasb NblITaeTCs YBUOETb
COBPEMEHHbIN MUP BO BCEN €ro CI0XHOCTU. Bam
npeacTaBUTCs BO3MOXHOCTb y3HaTb, Kak ckiagpl-
Ba/IMCb TBOPYECKME MPUCTPACTUS MOKONIEHUS «HY-
NeBbIX» N NOOBLATLCS C peXMccepamm, KOTopeble,
HECMOTPS HAa MOJIOAOCTb, YX€E CTanu NPU3HaHHbI-
Mn mactepamu. C kaxapiM rogom 4yBcTByeT cebsi
yBepeHHee Ha MMK® pokymeHTanbHOe K1HO, Onis
LOKYMEHTa/IMCTOB BCTPEYa C TakOW LUMPOKOWN ay-
OUTOpUER — yHMKanbHa, BeAb HEUFPOBOE KMHO He
MMeeT LUMPOKOro npokata. [MOoKMOHHUKN KOPOTKO-
METPaXHOro KMHO TOXEe He 3abbiTbl. [Mporpamma
Oy[OeT HaCbILLEHHOW, M Mbl HAEeMCs, 4YTO Halun
rocTun HamayT B MOCKBE TOT YHMKasbHbIA 3pUTESb-
CKWIN MpueM, KOTOpbIM BCerga cnasufiacb Hawa
cTonuua.

Huviknta Muxankos
lMpe3ugeHt
MockoBckoro mexayHapoaHoro KuHogpecTneasis
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DEAR FRIENDS!

The 32" Moscow International Film Festival opens
on the 17" of June 2010. For all of us it is a unique
opportunity to see a completely different cinema,
free from the load of other people’s opinions and
assessments. The competition includes only pre-
mieres, movies from 24 countries of the world. As
usual the «Perspectives» competition introduces
new names, so perhaps, to some filmmakers Mos-
cow will open the road to the heights of world mov-
iemaking, just like in the past years. The festival also
means encounters with filmmakers, for whom you
will represent the first viewers and your opinion will
be most important to them, will undoubtedly help
them to determine their own path in arts. The point
of festival cinema is not to entertain the audience,
but to urge it to think and improve. Our goal was not
to create stereotypes, but to destroy existing con-
ventions. We believe that the viewers and the film-
makers alike will be able to make this step toward
new art. And not only new. Considerable space is
given to very interesting retrospectives, which will
let the audience rediscover classical works of the
past. The festival has its own grateful audience.
These people devote the best summer days to crea-
tive cinematic experience instead of going on a holi-
day. We realize our responsibility to those film fans
and hope that the present festival will not disappoint
them. The main criterion for the selection of films
has been the significance of the creative message.
Putting together the Through the opinions of differ-
ent parties, the festival tries to assemble the picture
of the modern world in all its complexity. You will
be able to see, how the creative preferences of the
»Zero generation» were shaped, and meet the di-
rectors, who, despite their young age, have already
become acclaimed masters. Each year the docu-
mentary cinema feels more and more confident at
the MIFF. For documentary filmmakers it is a unique
opportunity to address such a wide audience, be-
cause documentary cinema usually does not have a
general release. The fans of shorts are not forgotten
either. The program will be rich and diverse and we
hope our guests will get that very unique reception
on the part of the audience, for which our capital has
always been famous.

Nikita Mikhalkov
President
of the Moscow International Film Festival
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NPEACELATEJb XIOPU

JIIOK BECCOH

XIOPN OCHOBHOTI'O KOHKYPCA

pexunccep, Npoacep, CLeHapucT

ok BeccoH poamnca 18 mapta 1959 rona B cembe
MHCTPYKTOPOB MO NOABOAHOMY MniaBaHwuio. [poBén
[etcTeo B 'peummn n KOrocnasum, 3aHMMasCb nain-
BWHIOM W NOABOAHOW HOTOCHLEMKON. locne cnyx-
6bl B apmumn, B 19 net Jllok BeccoH otnpasuncs B
Fonnueyn, roe yctpouncsa pabotate ManbyvkoM Ha
noaxeaTe Ha rofiNMBYACKYIO KUHOCTYAMIO. Yepes Tpu
rozia BepHyncs Bo dpaHumio, 4Tobbl OCHOBaTb COO-
CTBEHHYIO KMHOKOMNaHuo Les Films du Loup, nos-
Xe nepenmmMeHoBaHHylo B Les Films du Dophine, n
CH$1/1 KOPOTKOMETPAXHYIO KAPTUHY B XaHPe Hay4HOM
daHTactukmn «MpegnocnegHuine ¢ MNMoepom Xonnee
1 XaHoMm PeHO B rnaBHbIX ponsx, My3blky K KOTOPOW
Hanucan ero npuaTens dpuk Ceppa — B byayliem
KOMMO3UTOP BCEX ero kapTuH. [lBa roga cnycrsa Ha
3KpaHbl BbIXOAUT NONIHOMETPaXHbI pemenk «MNpea-
nocneaHero» — «[ocnenHas 6uTBa» — NOMYYMBLLNA
MHOXECTBO Harpaf, Cpeaun KOTOpbiX ABE Harpambl
dectnBana daHTactTmyeckoro kuHo Fantasporo,
HOMUHauMs Ha npemuio «Cesap» 3a Ny4Lmnin 4ebioT,
npu3 KpuUTUKKM Ha dectmBanax GaHTacTUYecKoro
knHo B Bptoccene n Asopmase. OrpomHbIii ycnex
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COMPOBOXAAN KaXaylo CneyloLLylo pexmnccepckyto
kapTuHy beccoHa — «Noasemka» (1985, 3 «Cezapa»
1 13 HOMUHaUWI, HOMUHaUWS Ha npemuio BAFTA n
0p.) 9Ta kapTuHa cHUckana npusHaHue KpUTUKOB,
pas3rnageswnx B AsaauatnectunetHem beccoHe
O[LHY W3 rnaBHbIX Hadexa GpaHLy3CKOro KMHO, BO-
NAOLLEHHBIX B 3HameHnTOoM BBC — Besson, Beineix,
Carax. Tpu roga cnycTs Ha aKpaHbl Beiluna «onybas
6e3nHa» (1988), HapaBHe C «ATnaHTWMAOM», BO3-
MOXHO, camas nuyHas pabota beccoHa, obecne-
ymna MOMIOLOMY PEXMCCEepPY CTOMPOLLEHTHBIA KySb-
TOBbI CTATYC W fana «nyTeBky B XU3Hb» Ansa XKana
PeHo 1 XXaH-Mapka bappa, ceirpaBwmx y beccoHa
CBOIO MepBble 3aMeTHble ponu. Menogpamartunye-
ckne 6oeBukn beccoHa «Hukuta» (1991) n «JleoH»
(1994) panu BO3MOXHOCTb PacKpbITbCS TanaHTam
AHH TMapuino n toHon Hatanu MoptmaH, atn Gunb-
Mbl cTanu abCconoTHeIMK cynepxmTamu B EBpone 1
CLUA nyTBEpAnnn 3a BeCCoOHOM yHMKanbHbIA CTaTyC
co3patens aBTopckux 6nokbactepoB. B kavecTse
rnaBHOro xmutMmerikepa Esponbl BeccoH noctasun
OMH 13 rnaBHbIX xMToB 1998 roga v cambiii 4OPO-
ron dpaHuy3ckuii GunbmM BCex BpeMeH — «[1aTbi
3NEMEeHT», B KOTOPOM BrepBble fpKO 3abnucrana
6ynylwias ssesna Munna MoBosud, a 3atem — Mex-
nyHapoaHbI cynepnpoekT «KaHnHa ' Apk» (1999) ¢
yyactmem IxoHa Mankosuya, JactnHa Xoddmana,
st Janaysii 1 Munnsl MoBosuy. MapannenbHo ¢
daHTacTM4eCckn yCnewwHOM PEeXMCcCepckon kapbe-
poi He MeHee yCneLlHO pa3BrBanach 1 ero kapbe-
pa cueHapucTa 1 npogicepa, 6narogaps ycnexy
KapTuH «Takcu» (1998), «Takcu 2» (2000), «aHcep»
(2000), «Bacabu» (2001), «NepeBo3unk» (2002), n
npyrux, caenaslinx 6perp «dbunbm Jlioka beccoHa»
CUHOHMMOM KaccoBoro ycrnexa. [locne wectuner-
Hero nepepsbiBa B pexunccype, koraa beccoH cocpe-
LOTOYUNCS Ha NPOAIOCUPOBAHUN 1 HAaNMcaHuK cle-
HapueB K CBOMM MPOAICepCcKMM npoektam, B 2005
rOAy Ha 3KpaHbl BbIXOAUT ero YepHo-6enas rpyctHas
komeaus «AHren-A», a B 2006 rogy — nepBblii MyJb-
TOUNBM 13 TPUAOTMK NPO «ApTypa Y MUHUMYTOB»,
nocTasneHHbl Jliokom BeccoHoM Mo coBCTBEHHOM
[ETCKOW KHUMe U MMEBLUMIA OrPOMHbLIN yCrex BO
BceM mupe. B 2010 roay Ha akpaHbl BbIXOOUT HOBast
KapTuHa Jlioka beccoHa — «HeBepoaATHbIE NPUKIO-
yeHus Anenb», — dunbm-3akpbitTne 32-ro MMK®.



LUC BESSON

director, producer, screenwriter

Luc Besson was born on the 18th of March 1959 in
the family of scuba diving instructors. Starting out in
1977 as an assistant director in France and the USA,
he gradually emerged as one of very few French
directors and producers of international stature.
In 1983, Luc Besson directed his first feature, Le
dernier combat/ The Last Battle, which won him a
prize at the Avoriaz Festival. Two years later, he made
Subway, starring Isabelle Adjani and Christophe
Lambert, which garnered three César Awards and
established the director’s signature visual style. Af-
ter the success of Subway, he followed up with Le
grand bleu/ The Big Blue. Although poorly received
at the 1988 Cannes Festival, the film went on to
score 10 million admissions in France and became
a fully-fledged social phenomenon. Despite unfavor-
able reviews, audiences also flocked to see his next
two movies, La Femme Nikita (1990) and Léon/ The
Professional (1994), which confirmed the director’s
popularity in France and added an international di-
mension.

Between these two features, Luc Besson directed
a pioneering documentary, Atlantis (1991), which,
twenty years ahead of its time, raised awareness of
nature’s beauty and the vital issue of environmental
protection. In 1995, Luc Besson began work on an
ambitious sci-fi project, The Fifth Element, which
became one of the biggest hits of any French film
in the USA and won him the 1998 César Award for
Best Director. In 1999, he directed his version of the
story of The Messenger: Joan of Arc, which earned
him another César nomination for Best Director. In
2000, Luc Besson was asked to chair the jury of the
53rd Cannes Festival, becoming the youngest ever
Cannes jury president. The next five years were es-
sentially devoted to his activities as a producer af-
ter teaming up with Pierre-Ange Le Pogam to found
EuropaCorp, which in ten years has become one of
European cinema'’s foremost studios.

After a five-year gap, Luc Besson made his directo-
rial comeback in 2005 with Angel-A, and followed
it in 2006 with his first animated movie Arthur et les
Minimoys/ Arthur and the Invisibles, adapted from
his own novel of the same name. In 2009, Arthur et la
vengeance de Maltazard/ Arthur and the Revenge of
Maltazard was released and the trilogy will be com-

pleted by Arthur et la guerre des deux mondes/ Ar-
thur and the War of the Two Worlds, due for release
in France on October 13, 2010.

In 2010, Luc Besson made a movie adaptation of
Tardi’'s comic book series Les aventures extraordi-
naires d’Adele Blanc-Sec/ The Extraordinary Adven-
tures of Adele Blanc-Sec, starring Louise Bourgoin
in the title role. Throughout his career as a direc-
tor, he has made music videos, notably for Serge
Gainsbourg and Myléne Farmer, and commercials
for leading international brand names. Besides the
feature films he has directed, Luc Besson has writ-
ten and produced over twenty movies, including the
Taxi franchise and, more recently, Taken, the biggest
grossing French film ever in the USA.
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KATAJIMHA CAABEZIPA

akTpuca

Poaunack B Banbnapawnco, Yunu. B getcTtee 3aHun-
Manacb akTepCckUM MacTeEPCTBOM C PEMNeTUTOPOM
M3 MecTHoro Teatpa. lNosgHee CaaBepgpa Hauva-
na 3aHuMmaTbCcs B TeaTpanbHOM wkone Escuela de
Teatro Imagen B CaHTbAro, noceLiana 3aHaTus no
aKkTepckoMy MacTepcTBy B bapcenoHe, nocne yero
3aMHTEepecoBaiacb 3KCNeprYMeHTalIbHbIM TEATPOM.
CaaBeppa nebioTrpoBana Ha TeaTpasbHOU CLEeHe
B Havane 90-x rogos, urpana B MHOTOYUCAEHHbIX
CMeKTaknsgx, B TOM Y1C/e B MOCTAHOBKE MO NMbece
TenHeccu Yunbsamca «Houb nryarbsl» B 1994 rogy. B
37K Xe rogpl KatannHa Ha4uMHaeT akTMBHO Urpatb B
Pa3fINYHbBIX TENIEBM3MOHHBIX Cepuanax Ynaninckoro
1 HEMELKOro NpOV3BOACTBA.

B 1997 rony aktpuca nebioTvposana B KMHO, CHSAB-
LIMCb B BYX KOPOTKOMETPAXHbIX hunbmMax «bruaon»
n «A nay, netas» Murena JIuttnHa, a B nocnenyto-
e roapl B HEGONbLIVIX POSX B PALE MOJHOME-
TPaXHbIX KapTWH, Takmux kak XusHb yObrBaeT MeHs
(2007) CebactbaHa CwunbBa, «Hunm 370 MOXET»
(2008) Pukappo JlappawHa, «CekpeTtbl» (2008) Ba-
nepum CapmbeHTo, «OTnydnteck» (2008) Hukonaca
AKyHbs 1 Op. HacTosuwiee npuaHaHne n mexayHa-
pOAHbIA ycnex npuwnaun kK aktpuce B 2009 rogy no-
CNe WCMOJIHEHMS NaBHOW POSIM — FOPHUYHOW MO
nmeHn Pakenb — B kaptnHe CebacTtbsiHa Cunbsa
«CnyxaHka» (N0 MpOHUW cyabbbl, B MHOMOYNCIEH-
HbIX TeNleHoBesnax KatanmHe HeogHOKpaTHO AocTa-
BaSMCb POMN CAYXaHOK). PUnbM MMEN OrpOMHbI
decTnBasnbHbINA YCNex 1 XOpOoLUY NPOKaTHYIO Cyab-
Oy. 3a ponb Pakenb Caaseppa 6bina yoocTtoeHa
MHOMOYNCEHHBIX MPECTUXHbBIX HAarpag, B 4Mcne Ko-
TOPbIX NMPU3 3a NYHLLYIO aKTEPCKYI0 paboTy Ha KMHO-
dectmBane «CaHOeHC», Ha knHodecTnBanax B Ty-
puHe, Maramn, KapTtaxeHe, NaBaHe, (Baganaxape u
MHorumx gpyrux. B 2009 CaaBeppa Takxe cHanach B
kapTnHe MepHanno Tpyaba «TaHew, nobenbl».

CATALINA SAAVEDRA

actress

Born in Valparaiso, Chile. In her childhood she
studied acting with a private teacher from the local
theatre. Saavedra went on to continue her education
at the Escuela de Teatro Imagen in Santiago, and
later in the acting class in Barcelona. Later on she
became interested in experimental theatre. Saave-
dra’s stage debut took place in the early 90s, she ap-
peared in numerous plays including The Night of the

12

Iguana by Tennessee Williams (1994). At the same
time Catalina started performing in various Chilean
and German TV series.

In 1997 the actress made her debut in movies having
played parts in two shorts El Bidén by Sergio Arm-
strong and Volando voy by Miguel Littin. Later she
played supporting parts in feature-length movies like
La vida me mata (2007, dir. Sebastian Silva), Chile
puede / Chile Can Do It (2008, dir. Ricardo Larrain),
Secretos/ Secrets (2008, dir. Valeria Sarmiento),
Ausente (2008, Nicolas Acufia) and others. Real rec-
ognition and international success came to Saave-
drain 2009, after the leading role of the maid Raquel
in La nana/ The Maid directed by Sebastian Silva
(ironically, in numerous TV novellas Catalina had of-
ten portrayed maids). The film had a great success at
different festivals and was lucky at the box-office. The
role of Raquel brought Saavedra numerous prestig-
ious awards including the prize to the best actress at
the Sundance Film Festival, prizes at film festivals in
Torino, Miami, Cartagena, Havana, Guadalajara and
many others. In 2009 Saavedra also acted in Fern-
ando Trueba’s El baile de la Victoria/ The Dancer and
the Thief. Saavedra also successfully combines her
acting in cinema with the work in theatre, where she
also contributes as an assistant director.




DANT XAI7|,ZI,YLLI KA
npoalocep

®dant Xanaywwka poguncsa 20 mas 1938 roaa B Nepma-
Hun. C 1952 no 1960 roa yuunca n pabotan B chepe
koMmepumn. B 1965 rogy noctynun B BeHckuii YHu-
BEPCUTET, TAe M3yd4an apamy, Ncuxonornio n duno-
coduio. B 1970 roay sawimTn AOKTOPCKYIO AMccep-
Taumio no eunocodun 1 Hadvan paboTtatb B KMHO B
KayecTBe ncnonHnTenbHoro npoatcepa. C 1980 rona
pabotaeT B knHokomnanun WEGA-Filmproduktion.

Ha kapTtuHe «CegpMon KOHTUHEHT» (1989) Haua-
nocb cotpyaHunyectso darita Xangoywkm n Muxas-
N5 XaHeke, B 6yayLIEM KpyMHeWLwero aBcTpuincko-
ro KuHOpexwmccepa, KOTOpoe MPOAOSIXKUIOCH Ha
kapTuHax — «Bupeo BeHnn» (1992), «71 dparmeHT
XpoHonoruu cnyyas» (1994), «3amok» (1997), «3a-
6aBHble urpbl» (1997), «MnaHnctka» (2001), «Bpems
BoJikoB» (2003), «CkpbiToe» (2005), «benas neHta»
(2009) — n npogonxaeTcs A0 cux nop. 3a paboty
Hag, duneMamu «naHncTka» n «benasa neHta» Xan-
ayuika ABax bl HOMUHMPOBASICA Ha npemuio BAFTA
BpuTtaHckoi KMHoakageMun n TpUXAabl — Ha nNpu3
EBponerickoit knHoakagemun, nony4ms «Penvkca»
B 2005 roay 3a kapTuHy «CkpbiToe». Cpean opyrmx
paboT XanayLkn — OOKyMeHTanbHbll GunbM «bea-
rpaHnyHoe Becenbe» (1998, pex. Ynbpux 3anans),
«[Jobpo noxanosaTb Aomoit» (2005, pex. AHopeac
pybep) ydacTBoBaBLLMi B KoHKypce XXVII MMK®,
1 0Ha 13 CaMbIxX yCreLlHbIX GecTrBabHbIX KapTUH
ropga, HOMMHaHT Ha npemuio «Ockap» OT ABCTPUM
«3a MrHoBeHune ceobogpl» (2008, pex. Apaw Pra-
xu). JokTop ®anT XanayLika — 0aMH U3 camblx yBa-
Xaemblx eBPONeNCKNX MPOAI0OCEPOB COBPEMEHHOIO
KMHO, 4neH EBponenckoi KMHoakagemum n obna-
parenb Prix Eurimages EBponenckor KuHoakane-
MUKW 3a BkNag B pa3BuTue eBPOMeCKoM Konpoayk-
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UMmn, Npe3naeHT «ABCTPUNCKOW KnMHoaccoumaumm»
(Austrian Film Comission), npegceparens accoumna-
umMm KkpeaTmsBHbIX npoaiocepoB Film Austria, npea-
cepaTenb KOMUTETA UMPOBOrO KMHO «Accouumaumm
ayaMoBm3yanbHOM U KMHOMHAYCTpUM» (Association
of Audiovisual And Film Industry), reHepanbHblin me-
Hepxep V.A.M. — aBcTpuiickoro obuiecTsa no 3a-
LMTE aBTOPCKMX Npas B ayAMOBM3yanbHOM chepe.

VEIT HEIDUSCHKA

producer

Veit Heiduschka was born on the 20th of May 1938 in
Germany. From 1952 to 1960 he studied and worked
in the field of industrial trading. In 1965 he enrolled in
the Vienna University, where he studied drama, psy-
chology and philosophy. In 1970 he completed his
doctor’s degree in philosophy and started his work in
movies as executive producer. Since 1980 he works
for the company WEGA-Filmproduktion.

The movie Der siebente Kontinent/ The Seventh Con-
tinent marked the start of the cooperation between
Veit Heiduschka and Michael Haneke, who would be-
come a prominent Austrian director. Their joint work
continued through Benny’s Video (1992), 71 Frag-
mente einer Chronologie des Zufalls/ 71 Fragments
of a Chronology of Chance (1994), Das SchloB/
The Castle (1997), Funny Games (1997), La pianist/
The Piano Player (2001), Le temps du loup/ Time of
the Wolf (2003), Caché/ Hidden (2005), Das weisse
Band/ The White Ribbon (2009) and continues up
to now. For his work on La pianiste and Das weisse
Band Heiduschka was nominated twice for the BAFTA
award and three times for the prize of the European
Academy and finally received a Felix in 2005 for Ca-
ché. Heiduschka'’s other works include the documen-
tary Spass ohne Grenzen (1998, dir. Ulrich Seidl),
Welcome Home (2005, dir. Andreas Gruber) which
participated in the competition of the XXVII MIFF and
one of the most successful festival movies of the year,
Austrian Oscar nominee Ein Augenblick Freiheit/ For
a Moment, Freedom (2008, dir Arash T. Riahi). Doc-
tor Veit Heiduschka is one of the most respected Eu-
ropean producers in modern cinema, member of the
European Film Academy, winner of the Prix Eurimages
of the European Film Academy for the contribution to
European co-productions, President of the Austrian
Film Commission, Chairman of the Association of
Creative Filmproducers, Film Austria, chairman of the
Committee Feature Film of Association of Audiovisual
And Film Industry, General manager of V.A.M., the
Austrian society for copyright protection in the audio-
visual sphere.
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XIOPN OCHOBHOTI'O KOHKYPCA

akTpuca

Mapus MwupoHoBa poamnacb B MOCKBE B CeEMbE
aktepoB AHapes MupoHoBa u EkaTepuHbl pago-
Boi. [ebioTvpoBana B KMHO B OETCKOM BO3pac-
Te — B dunbme pexuccépa Cranmcnasa [0BOpy-
xvHa «[pukniovenns Toma Coliepa un Meknbbeppu
®uHHa» (1981), roe coirpana ponb bekkn TaTtyep.
Yunnachb B Bbiclem TeaTpanbHOM yuunuuie um. b.B.
LLlykmHa, a 3atem Bo BI'MK Ha kypce Muxauna 'nys-
ckoro. HavmHas ¢ 1997 rogy Mapwus MupoHoBsa pa-
6oTaeT B TeaTpe «JIeHkoM» (CnekTaknn «besymHbil
neHb, unn XeHnteb6a durapo», «ABe XeHLWHbI»,
«[opoa MUNIMoOHepoB», «Bapeap n epetrk», «YKpo-
weHne ykpoTtutens», «Busut pambl», «TapTiod»,
«Yaiika»,«KapmeHn» 1 ap.) 3a ceoto paboTy B TeaTpe
MwupoHOBa HEOOHOKPATHO yaocTavBanacb npe-
CTUXXHbBIX Harpag, B TOM 4ncne HaumoHanbHoOM Tea-
TpanbHON NpemMun «3ono0Tas Macka» 3a ponb Pe-
[Opbl B OLHOMMEHHOW NMOCTaHOBKE.

AkTepckasa kapbepa MMPOHOBOW B KMHO NMPOAOSIXN-
nacb B 2000 rogy ¢dunsmom «Pycckuii 6yHT» Anek-
caHgpa MpowkuHa (2000). MNpuaHaHne nybnuku u
KPUTMKOB MpuHecnv Mapumn Takke ponv B KapTu-
Hax Masna JlyHruHa «Ceagbba» (2000, Cneumnans-
Hbln Npu3 KanHckoro MK® 3a nyywnii aktepckumi
aHcambib) 1 «Onurapx» (2002). Cpean opyrux ee
akTepckux paboT B knHO: «HouHoW nosop» (2003),
«Cratckmin coBeTHuk» (2005), «[HeBHOM [030p»
(2005), «TpuHapuatb mecaues» (2008), «XenaHne»
(2009), «Mockea, s nobno Teda» (2010), a Takke
M3BECTHblE Tenecepuanbl: «JIeAHUKOBbLIM NeEpPUoa»,
«'mbenb Mimnepun», «<butea 3a kocmoc», «9 Mecsi-
ues» n ap. B 2006 rony aktpuca noayymna 3BaHve
3acnyxeHHo aptuctku P®. Momumo paboTbl B
Teatpe 1 B kMHO, Mapus MunpoHoBa akTMBHO Noa-
NEepXnBaeT KybTypHO-00LLEeCTBEeHHbIe 1 6naroTBo-
puTenbHble NpoexThl, ¢ 2008 rofa sBnaeTcs coyydpe-
ovtenem @oHaa NOALEPXKM AeATeNe NCKYCCTB, a
¢ 2008 roga BxoamT B COCTaB apT-anpekunmn pectun-
Bansa «Tepputopus».

MARIYA MIRONOVA

actress

Mariya Mironova was born in Moscow in the fam-
ily of actors Andrei Mironov and Ekaterina Gradova.
First appeared on screen as a child in Stanislav
Govorukhin’s movie Priklyucheniya Toma Soyera i
Geklberri Finna/ The Adventures of Tom Sawyer and
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Huckleberry Finn (1981), where she played Becky
Thatcher. Studied at the B.V.Schukin Higher Theatri-
cal College, then at VGIK (class of Mikhail Gluzsky).
Since 1997 Mariya Mironova has been working at
Lenkom theatre (plays «Crazy Day or The Marriage of
Figaro», «Two Women», «City of Millionnaires», «The
Barbarian and the Heretic», «Taming of the Tamer»,
«Visit by a Lady», «Tartuffe», «The Seagull», «Car-
men» and others). Mironova’s work in theatre was
repeatedly honored with prestigious awards, includ-
ing the National theatre award «Golden Mask» for the
role of Phaedra in the eponymous production.
Mironovas’s cinematic career continued with the
movie Russkiy bunt/ The Captain’s Daughter by Al-
exandr Proshkin (2002). Her work in Pavel Lungin’s
Svadba/ The Wedding (2000, special prize at the
Cannes IFF for the best acting ensemble) and Oli-
garkh/ Tycoon (2002) was praised by the audience
and the critics. She also appeared in the mov-
ies Nochnoy dozor/ Night Watch (2003), Statskiy
sovetnik/ The State Counsellor (2005), Dnevnoy
dozor/ Day Watch (2005), 13 mesiaytsev/ 13 Months
(2008), Jelanie/ Desire (2009), Moskva, ya lublu te-
bya/ Moscow, | Love You (2010) and popular TV se-
ries Lednikovyy period, Gibel imperii/ The Fall of the
Empire, Bitva za kosmos/ Space Race, 9 mesyatsev/
9 Months, etc. In 2006 she received the title Merited
Artist of the Russian Federation. In addition to her
work in theatre and cinema Mariya Mironova actively
supports socio-cultural and charity projects, since
2008 she has been a co-founder of the Foundation
for the support of the workers of art, since 2008 she
is also a member of the art-management of the fes-
tival «Territory».




LLUAPYHAC BAPTAC

pexuccep, oneparop, akrep,
CLeHapucT, npoalcep

LWapyHac baptac pogunca 16 aerycta 1964 ropga B
LUsynsie, JintoBckast CCP. Hayan cHumatb nioburens-
ckne Gunbmbl, nocellas kuHokny6 B BunbHioce. B
1985 rogy baptac noctynun Bo BI'MK B mMacTtepckyto
DOKYMEHTaIbHOrO KMHO BukTopa Jlncakosmya, 3atem
nepeLuen B MacTePCKyto UrpoBoro knHo Mpaknmsa Keum-
pukaaze. B 1989 roay, eule yqack Bo BI'VIK, LWapyHac
BapTtac ocHoBan B BunbHIOCE NEpBYIO HE3ABUCUMYIO
KnHocTyauio «Kinemax. Ero ctyneHyeckas paborta — f0-
KyMeHTasnbHas KOPOTKOMETpaxkka «[aMsaT MUHYBLLETO
[Hs1», MonyYuna npm3 3puTenbekyx CUMNAaTUiA NPECTUX-
Herwero AMCTEpPOaMCKOro KnMHOMecTuBansd, HO Ha-
CTOSLLMI NPOPBIB COCTOSICS rOf, CMYCTS, KOrza NosHo-
METPaXHbI UrpoBoi aebioT baptaca «Tpu axHsa» (1991)
Obl1 HOMUHMPOBaH Ha NPW3 EBponerickol KnHoakane-
MUK, nonysnn MpaH-npu knHodectneans 8 ONopTo, B
[OyHkepke, npna GUMPECCK 1 npuna akyMmeHn4eckoro
xiopy BepnvHckoro knHodectmana. 3ta n cnepyio-
Lasa pabota — punocodcekas nputya «Kopmaop» (1995,
npua C.I.C.A.E. MK® B Typute, npua GPUMNPECCK kun-
HodecTnBaa B BeHe, Npus 3a BblAalOLLMECS XyAOXe-
CTBEHHbIE JOCTOMHCTBA Ha knHodecTmane B CanoHu-
Kax), B KOTOPOW OH CaMm Cbirpasl, Takxke 3akpenunun 3a
LLlapyHacom Baptacom penytaumio UHTENNEKTYaNbHO-
ro pexmnccepa NorpaHnYHoro NPOCTPaHCTBa, TBOPSiLLE-
ro CBOM MUPbI Ha rpaHnLie Boctoka n 3anaaa. Ocobas,
CBOWCTBEHHAsi TONMbKO €My, MeamMTaTVBHas MosTuka
6bina goBefieHa [0 COBEPLUEHCTBA B MOCAEA0BaBLUNX
KkapTuHax «Hac mano» (1996, 3necb Bnepsblie baptac
nonpo6osan cebs B ka4ecTBe oneparopa 1 aanee cam
CHVManN CBOW KapTuHbl), «Jom» (1997), rae oaHy ns po-
Nnen coirpan UHTeNNeKTyanbHbI ABOMHMK BbapTaca Jleo
Kapakc (baptac «BepHyn emy Ao/r», cbirpaB HeGosb-
wyto ponb y Kapakca B «[Mone X») n «Ceoboaa» (2000,
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npu3 CinemAwvenire BeHeumnaHckoro knHodectnaans).
Cpeay ero nocnepHux paboT — KOPOTKOMETpaxka B
oMHMBYce «Obpasbl EBponbl» 1 «CeMb HEBUANMbIX Jt0-
neir» (2005). Beixona cnenytollein pabotbl bapraca —
dunbma «EBpasnel», nokasaHHOro B nporpamme «Po-
pym» BEpAMHCKOro kMHohecTnBans, NPULLAOCH XOaTb
NaTb NeT. 3Ta KapTvHa 3acTaBwia roBOpUTbL O NOsIBNE-
HWUM «HOBOro bapTaca», CyMeBLIEro TOYHYIO hopMyy
naeanbHOro crnnasa MeauTaTvBHOM NOSTUKN U XKECTKON
CTPYKTYPOW HEO-Hyapa.

SHARUNAS BARTAS

director, cameraman, actor,
scriptwriter, producer

Sharunas Bartas was born on the 16th of August in Siauliai,
Lithuania. He started making amateur movies at a Vilnius
film club. In 1985 Bartas entered VGIK, where he first stud-
ied documentary cinema under Viktor Lisakovich and then
switched over to live-action film studies under Irakly Kviri-
kadze. In 1989, while still a VGIK student, Sharunas Bartas
set up the first independent film studio Kinema in Vilnius.
His student work, the documentary short Pragjusios di-
enos atminimui/ In Memory Of the Day Passed By received
the prize of the audience at the prestigious Amsterdam film
festival, but the real breakthrough came a year later, when
Bartas’s feature debut Trys dienos/ Three Days (1991) was
nominated for the prize of the European Film Academy,
won the Grand Prix of the festival in Oporto, in Dunkirk, the
FIPRESSI prize and the prize of the ecumenical jury at the
Berlin festival. Together with his next work, the philosophi-
cal parable Koridorius (1995, C.I.C.A.E. prize at the IFF in
Turin, FIPRESSI prize at the IFF in Vienna, Special Artistic
Achievement Award at the Thessaloniki festival) in which
he also acted, confirmed Sharunas Bartas’s reputation as
an intellectual director of the border space, sculpting his
worlds at the juncture of the East and the West. His specific
meditative poetics was perfected in his next works Few of
Us (1996, where Bartas tried his hand at the camera and
from that time on always shot his fims himself), A Casa
(1997) where one part was played by Bartas’s intellectual
double Leos Carax (Bartas «repaid his debt», appearing in
a cameo in Carax’s Pola X) and Freedom (2000, prize Cin-
emAwvenire at the Venice IFF). His latest works include a
short in the omnibus movie Visions of Europe and Septyni
nematomizmones/ Seven Invisible Men (2005). Five years
elapsed before the completion of the next movie by Bartas
Indigéne d’Eurasie/ Eastern Drift, which was screened in
the Forum program of the Berlin IFF. Its release prompted
speculations about the «new Bartas», who has found the
exact formula for the ideal mixture of his brand meditative
poetics with rigid genre structure of the neo-noir.

15



XIOPW KOHKYPCA «MNEPCIMEKTWBbI>»

MPEOCELATEJIb XXIOPU
JI>XKOH NMPBUH
pexuccep

Poauncs 7 maa 1940 roga B Hetokacne, Benvkobpu-
TaHua. Yumunca B JIOHOOHCKOM kuHowkone. Aebto-
TMpoBan B kKMHematorpade B 60-x, nocTaBms Kap-
TuHbl «Gala Day» (1963), «East of Howerd» (1966),
«Bedtime» (1967) n «<Madun — HeT!» (1967). B 70-x
WpBrH MHOro paboTtan Ha TenesnaexHun, ero pabo-
Tbl HEOLHOKPATHO HOMWHMPOBANMUChb Ha MPECTUX-
Hyto npemuio BAFTA.

HacTosawmm npopbiBoM ans ViperHa ctana KuHokap-
TrHa «[ckl BonHbI» (1980) ¢ Kpnctodeopom Yoke-
HoMm 1 Tomom Bepengxepom. Cpeam apyrmx pabot
pexwuccepa 80-x rofoB — aKpaHM3aums N3BeCTHOro
MuUcTnYeckoro pomana Mutepa Ctpayba «McTopus
¢ npusuaeHuamn» (1981), buorpaduryeckas gpama
«4eMnmoHbl» ¢ [JXOHOM XepToM, y4acTBOBaBLUad B
KOHKypce bepnuHckoro kuHodectTuBans, pomaH-
Tnyeckas komenus «JHeBHWK 4epenaxu» (1985)
c neHpon xekcoH u beHom Kunrcnn. B 1986
roay VIpBWH caenan CBOW MEPBbIA aMepUKaHCKUI
dunbM — 60eBUK «bea KoMNPOMMCCOoB» C APHOJIb-
nom LLBapueHerrepom B rnaeHoi ponu. Cnegnyio-
wme paboTbl VipBuHa Takxe OTHOCWUAUCH K XaHpy
3KWHa — BOEHHas kapTuHa o BbeTHame «BbicoTa
«["ambyprep» (1987) n «banxanunii poaACTBEHHUK»
(1989) c Matpukom Cyaian u Jlatemom HUCOHOM.
3a HVMMK nocnefoBann Takme pasHble KapTuHb,
Kak KpvMuHanbHas gpama «ABConloTHas BNacTb»
(1990) ¢ doHanbaom CazepneHaom 1 OHH Apuyep,
Komeaus «Boosbs ropa» (1994) ¢ Muein ®dappoy 1
HaTawen PuyapacoH, ydacTBOoBaBLUasg B KOHKypce
knHodecTtnaans B Kapnoseix Bapax, Tpunnep «Cso-
6oaHoe nageHue» (1994) n menoagpama «Mecsu, Ha
o3epe» (1995). B panbHeliwem NpBuH Npoaomkmn
paboTtatb 1 Ha poauHe, B BenukobputaHum, n B
CLUA, ero ¢punbmorpadus BkIOYaeT Takme KapTu-
Hbl, kKak «30Ha npecTynHocTu» (1997), «<bunnan duH-
ran» (2000), «<HeTBepTbli aHren» (2001), «<Pebsta na
rpadcTa Knap» (2003), «CmepTb online» (2005) n
ap. B HacToawmin MOMEHT VIpBUH CHUMAET GuibMm
«[pA3Has BOWHa», MOCBALWEHHbIA BankaHCKOMy
KOHMNMKTY, a Ha 2011-11 rog 3annaHMpPOBaH BbIXOA,
KapTuHbI «<KpacHoe 30/10TO».
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JOHN IRVIN

director

Born on the 7th of May 1940 in Newcastle-upon-
Tyne, England. Studied at the London School of Film
Technique. Made his cinematic debut in the 60s,
directing the movies Gala Day (1963), East of Howerd
(1966), Bedtime (1967) and Mafia No! (1967). In
the 70s Irvin worked a lot for TV, his projects were
continuously nominated for the prestigious BAFTA
award. The real breakthrough came with his next
movie The Dogs of War (1980) with Christopher
Walken and Tom Berenger. His other notable works
of the 80s include the adaptation of the well-known
mystic novel by Peter Straub Ghost Story (1981),
biopic Champions with John Hurt, which participated
in the competition in Berlin, the romantic comedy
Turtle Diary (1985) with Glenda Jackson and Ben
Kingsley. In 1986 Irvin directed his first American
thriller Real Deal starring Arnold Schwarzenegger.
Irvin’s next works were also shot in the action genre:
a war movie about Vietnam Hamburger Hill (1987)
and Next of Kin (1989) with Patrick Swayze and
Liam Neeson. They were followed by such diverse
movies as the criminal drama Eminent Domain with
Donald Sutherland and Anne Archer, the comedy
Widows’ Peak (1994) with Mia Farrow and Natasha
Richardson, which competed in Karlovy Vary, the
thriller Freefall (1994) and the melodrama A Month
by the Lake (1995). Irvin continued to work at home
in England and in the USA, his filmography includes
such movies as City of Industry (1997), Shiner
(2000), The Fourth Angel (2001), The Boys from
County Clare (2003), Dot.Kill (2005) and others.
Presently Irvin is shooting the movie The Filthy War
about the Balkan conflict. The release of his movie
Red Gold is scheduled for 2011.
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XIOPU KOHKYPCA «MNEPCIEKTWBbI»

pexmnccep, cLeHapucT

Ceprent OuyapoB pogwncs 29 anpena 1955 ropa B
Poctose-Ha-[oHy. B 1976 rogy okoH4mn knHodakysnb-
TeT MOCKOBCKOrO rOCYAapCTBEHHOrO UHCTUTYTa KySlb-
Typbl, FAE y4UNcsa B MacTepckon puropusa Powwans, a B
1979 rony — BbICLUME PEXNCCEPCKME U CLLEEHAPHbIE KYP-
cbl FockmHo CCCP (mactepckas neba MaHdunosa). B
1979 rogy OBYapoB HauYMHaET paboTaTth Ha KMHOCTYAUM
«JleHdnnbM» B Ka4yeCcTBe pexmccepa-noCTaHOBLUMKA.
[ebioTrpoan B KMHO 30-MUHYTHOW KapTUHOM «Heckna-
nyxa» (1979), a 8 1983 rogy CHan CBOWV NepBbli NOAHO-
METPaXHbI1 GunbMm «HebbiBanblmMHa» Mo pacckasy
Bsavecnasa LUuiikoBa. Ocob6eHHOCT CBOEOOPa3HOro
pexunccepckoro ctuns OB4apoB APKO NPOAEMOHCTPU-
pOBan B 9KpaHM3aLMsAX PYCCKOW KNaccukn — «JleBa»
(1986, no ogHOMMEHHOMY Npon3BeaeHuio Hukonas Jle-
ckoBa) 1 «OHo» (1989, Nno motmBam «MIcTopmm 0gHOro
ropoaa» Muxavnna CantbikoBa-LUenpuHa).
Hosuin a1an B TBOpYecTBe Cepres OByapoBa O3HamMe-
R HOBana caenaH-
: Has um B 1992
rogy — kaptmHa
«bapabaHvana»
- dunbm  no-
y4un pag npe-
CTUXHBIX  Ha-
rpag, BKIO4Yas
cneunanbHbI
npu3 Xiopu Ha
MoCKOBCKOM
MexayHapoa-
HOM  KuHode-
cTvBane, npu3
[vnboun  KMHO-
BEOB U KMHO-
KpUTVKOB Ha KP
«KnHoTasp», a
Takke npemuio bepanHckon akagemun nckyccTs. Cne-
nyloLLer ero NosIHOMeTPaXHO! UrpoBoin paboToi cTa-
na komegmiiHas ckaska «Ckas npo ®enota-Crpensbua»
(2001, no moTMBam nNoambl JleoHnaa Punatosa). CHaTas
Osyaposbiv B 2008 rogy kaptnHa «Cap» (N0 MoTvBam
nbechl «BuwHesbin cag» A.ll. Yexosa) ydactsoBana B
koHkypce 30-ro Mockosckoro knHodecTtvsans. Ocoboe
MecTo B TBOpyecTBe OBYapoBa 3aHMMAIOT aHMMauu-
OHHble pPaboTsl, NEPBO U3 KOTOPLIX cTan 10-MUHYTHbIN
dunbm «PapaoH» (1999, npm3 3a NyuLlyio KOPOTKOME-
TpaxHyio paboty Ha BepnnHckom MK®), a 3atem «Moa-
Buru Mepakna»(2000). CHateii OByaposbiM B 2000 rogy
KOPOTKOMETPAXHbIV aHUMALMOHHBIN GUibM «COYnHYLL-
kv» (Mo moTmBaMm ckasok 1. Mucaxosa un E. YectHsakosa)

18

Takxe y4acTBOBas B Psife MeXAyHAPOLHbIX KMHODECTH-
Banem, Bkoyas KMHodecTnaanb B KaHHe.

Ceprei OyapoB sBnsetca npodeccopom CaHkT-
MeTepbyprckoro  rocyAapCTBEHHONO — yHMBEPCUTETA
KMHO W TeneBuAeHUs, BEAET MacTepCKue aHumauuu,
KOMMbIOTEPHOW rpadurkm 1 NrpoBoro knHo. B 1994 roay
emy ObI10 NPUCYXAEHO 3BaHWE 3aCNyXeHHOro AesTens
nckyccts Poccun.

SERGEI OVCHARQV

director, scriptwriter

Sergei Ovcharov was born on the 29th of April 1955
in Rostov-on-Don. In 1976 he graduated from the de-
partment of cinema at the Moscow State institute of
culture, where his mentor was Grigory Roshal, in 1979
graduated from the Higher Courses for Scriptwriters
and Directors with the Goskino of the USSR (class of
Gleb Panfilov). In 1979 Ovcharov began working at
Lenfilm studio as a director. His cinematic debut was
the 30-minute movie Neskladuha (1979), in 1983 he di-
rected his first feature-length film Nebyvalshchina/ Be-
lieve It or Not after Viacheslav Shishkov’s short story.
The peculiarities of Ovcharov’s specific style became
evident in the adaptations for the screen of the Rus-
sian classics Levsha (1986, based on Nikolai Leskov’s
eponymous work) and Ono/ It (1989, after Mikhail Salt-
ykov-Schedrin’s «The History of a Town»).

A new stage in Sergei Ovcharov’s work opened with
Barabaniadain 1992, which received a number of pres-
tigious awards, including the special prize of the Mos-
cow International Film Festival, the awards of the Guild
of film scholars and film critics at the Kinotav film festi-
val and the prize of the Berlin Academy of arts. His next
live-action feature was the comedic fairy tale Skaz pro
Fedota-streltsa/ The Tale of Fedot, the Shooter (2001,
based on Leonid Filatov’s poem). The movie Sad/ Or-
chard (based on A.P.Chekhov’s «The Cherry Orchard»)
was released in 2008 and participated in the competi-
tion of the 30th Moscow film festival. Animation occu-
pies a special place in Sergei Ovcharov’s work. His first
experience was the 10-minute movie Faraon/ Phar-
aoh (1999, prize for the best short-length movie at the
Berlin IFF), then Feats of Herkules/ Feats of Hercules
(2000). The animation short Sochinushki released in
2000 (based on P.Pisakhov and E.Chestniakov’s tales)
also participated in a number of international film festi-
vals including the Cannes IFF.

Sergei Ovcharov is a professor at the St. Petersburg
state University of cinema and TV, teaches the class of
animation, computer graphics and live-action cinema.
In 1994 he received the title Merited worker of arts of
the Russian Federation.



KAPOJIMHA T'PYLLKA

akTpuca

Poomnacbh B Baplwase. B neBsiTb €T BNepBbIE BbI-
CTynuna B LETCKOW My3blKaJlbHOW nporpaMme, a
B 1996 roay aoebioTnpoBana B KMHO B HEOOJbLLOWN
ponn B kKapTuHe AHpxes Banapl «[eBoyka HUkTo».
B 1997 rogy lMpywka ceirpana nepeyio 60mblUyiO
pOnb — B MHOFOCEPUIHOM TENEBU3MOHHOM DUIb-
Me Ws3abennbl LbIBUHCKOM «BOXbsi noaknankas».
Bo Bpems yuebbl B BapluaBckol TeaTpanbHON aka-
nemun KaponvHa 6bina BelbpaHa Ha posib Matin
MwupoHoBoi B dunbme AnekcaHgpa [lpowkuHa
«Pycckuin 6yHT» (2000) no motmBam «KanutaHckomn
poukm» A.C. lMywkmHa. B Tom xe rogy MNpywka Chbi-
rpana B kaptuHe AHa fkyba Konbckoro «Moganslue
oT okHa» (koHkypc XXIIl MMK®), a 8 2001 rogy — B
BOeHHOM dunbme Mwuxaumna lMNrawyka «B aBrycte
44-ro». DTV PONN MPUHECV aKTPUCE MEXAYHAPOA-
HOe NpU3HaHWe, 1 CTaTyC OOHOM U3 BEAYLUMX aKTPUC
nonbCcKoro knHo. Cpeam ee pabot — «Ceopa» (2002)
Bonuexa Bynuuka, «bpernk-nonHt» (2004) Mape-
ka Hosuukoro, «Jllo6oBHMKM 13 MapoHbl» (2005)
N3abennbl LibIBUHCKOM (32 ponb B KOTOPOM [pyLu-
Ka noslyymna npu3 3a Nyyllylo XEHCKYI0 ponb Ha
Monbckom HaumoHansHoM K® B MapiHe), «Mbl BCe
Xpuctol» (2006) Mapeka Kotepckoro, «BHyTpeHHssA
nmnepusa» Jasuaa Jlnnya, «Kucnopog» (2009) n Ho-
Benna «Owyuiate» MiBaHa Beipeinaesa B anbmMaHaxe
«KopoTkoe 3amblkaHue» (2009) n ap. NocnegHve Ha
CEerofHsWHMI aeHb paboTbl Mpywkn — Gunsm dHa
XpblHsika «YnoBka» n «Muctnbukauma» Aceka Ko-
nposuya. CbeMkm B KMHO KaponuHa MpyLika ycnew-
HO coyeTaeT ¢ paboToi B Bapluasckom HaumoHanb-
HOM TeaTtpe.

KAROLINA GRUSZKA

actress

Karolina Gruszka was born in Warsaw. At the age of
nine Karolina appeared for the first time in an infant
musical program, and in 1986 she debuted in cinema
in a small role in Andrzej Wajda’s Panna Nikt. In 1997
Gruszka played her first notable role in TV-series
Boza podszewka by Izabella Cywinska. During her
studies in Warsaw Theatre Academy Karolina was
chosen for the role of Masha Mironova in Aleksandr
Proshkin’s film Russkiy bunt/ The Captain’s Daugh-
ter, based on A.S. Pushkin’s novel. In the same
year Gruszka appeared in Jan Jakub Kolski’s movie
Daleko od okna/ Far from the Window (the film was

PERSPECTIVES COMPETITION JURY

in competition of XXIIl MIFF), and in 2001 — in famous
war film by Mikhail Ptashuk, V avguste 44-go/ In Au-
gust of 1944. These roles brought her international
acclaim, and in the following years Karolina Gruszka
has become one of the leading actresses of Polish
cinema. Her other filmography includes such films
as Sfora — Bez litosci (2002, dir. Wojciech Wojcik),
Break Point (2004, dir. Marek Nowicki), Kochankow-
ie zMarony/ The Lovers of Marona (2005, dir. Izabel-
la Cywinska), for which Grusha received the award
as the best actress at Polish Film Festival, Wszyscy
jestesmy Chrystusami/ We’re All Christs (2006, dir.
Marek Koterski), Kislorod/ Oxygen (2009, dir. Ivan
Vyrypayev), omnibus Korotkoe zamykanie (2009),
etc. In 2006 Gruszka debuted in American cinema,
having played a small role in David Lynch’s film, In-
land Empire. Her last film projects till the date are Jan
Hryniak’s Trick and Jacek Koprowicz’s Mistyfikacja.
Karolina Gruszka successfully combines her roles in
cinema with the work in Warsaw National Theatre.
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>KIOPW POCCUNCKOW KPUTNKMN
RUSSIAN FILM CRITIC’S JURY

Jasng LLIHeioepos David Shneyderov
EBreHna JleoHoBa Evgeniya Leonova
Mapusa bespyk Mariya Bezruk

Hatanba MNprmakoBa Natalya Primakova

XIOPV GEOEPALLVV KMHOKITYBOB
FILM CLUB’S FEDERATION JURY

BawapatbsaH Muxann (Poccus) Basharatyan Michail (Russia)
JawHny Hatanes (Poccus) Dashnits Nataly (Russia)
KnoaHknHa ManvHa (Poccus) Zndankina Galina (Russia)
Kykosa Onbra (KaHaga) Joukova Olga (Canada)
KoraH Banepuin (KaHaga) Kogan Valery (Canada)
Mwuro Hukonb (PpaHums) Migault Nicole (France)
OcTtposckas Jlapuca (Poccus) Ostrovskaya Larisa (Russia)
TpybHumkoBa Tamapa (YkpanHa) Trubnikova Tamara (Ukraine)
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XIOPUN OUTNPECCH

®paHc ATpoH (PpaHuns) France Hatron (France)
KapmeH peit (BenukobputaHusa) Carmen Gray (UK)
Hanunanb Padaanny (XopeaTtuns) Daniel Rafaelic (Croatia)
ButonaH bop6opax (MHans) Bitopan Borborah (India)
Buprut Bonmepc (Poccus) Birgit Beumers (Russia)
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Mepen TeMu, KTo aenaeT Ntoboi COBPEMEHHbIN KUHO-
decTuBanb, kak npaswno, CTosT Age 3agadn. C ogHon
CTOPOHbI, KakvM-TO 06pa3oM MPeLCTaBUTb CUTyaLmio B
aKTyasbHOM KUHOWCKYCCTBE, pPaccTaBUTb HeOOXOaMMble
aKUEHTbl, @ C OPYrol CTOPOHbI, MPELCTaBUTb KUHOMPO-
lecCc BO BCEM ero BO3MOXHOM MHOroobpasun. Ecnm mbl
NOCMOTPUM Ha MpPOrpammMy HblHewHero ¢ecTvBans, To
OYEBUOHbBI HECKONBbKO SIBHLIX MPUOPUTETOB. MepBbid 13
HUX MOXHO Ha3BaTb MOMUTUYECKMM, KOMb CKOPO ceiyac
naet rog ®paHuum B Poccum, a Bo @paHumm — roa Poccun.
370 Takol cBoeobpasHbIii NepekPecTHbI X0, B peaysib-
TaTe KOTOPOro @paHLLy3CKOe KVHO 3aHso B NporpaMme
BeCbMa 3HauyMTENbHOE MECTO. B MCTOprYeckom acnekTe
OHO MPEeACTaBNeHO NpPorpammon «Hosast BONHa» HaBCer-
[la», KOTopasi TemaTn4ecky NprMbIKaeT K PETPOCNEKTUBE
«Knop, LWabponb. 8 n3 71». 3aecb xe — OTPecTaBpupo-
BaHHbIN dunbmM Xara-JTioka Mogapa «besymHbli Mbepo»
1 ero nocneaHsas nexta «dunbm — Coumanuam». Kpome
TOro, 3pUTENb B NPOrpaMmMe HanaeT NOCNeAHIon KapTUHy
AneHa PeHe 1 [oKyMeHTasbHbI GuabM 0 B3aMMOOTHOLLIE-
Husx Ffopapa n @paHcya Tpioddo. PpaHLy3ckme KapTuHb
OTKPbIBAIOT M 3aKPbIBAOT KNHOPECTMBANb. B Havane — Ha-
cTosLas MMpoBas npembepa — GuabM «KeHLmMHa N Myx-
ynHbl» Knoga Jlenowa, B 3aknioveHne — «HeBeposTHbie
npvikniodeHns Anenb» Jlioka beccoHa, koTopbiid Nio6e3Ho
cornacvncs BO3rnasuTb Halle 60/bLLIOE XIopU.

HyXHO ckasaTtb 4TO, MOMVMMO (GPaHLY3CKOro akUeHTa, Mbl
CO3HATENbHO PACLIMPSNN reorpaduyeckyio KuHokapTy de-
CTUBaS, NPUYEM, HE TONBKO B NPOrpaMme «Bokpyr ceeTa»,
rae npeacTaBneHbl knHematorpadum ot ABctpanum o Ad-
pUKKW, MNPUCYTCTBYIOT GUNbMbI, CAENaHHbIE KMHEMaTorpa-
ductamn n3 Wpw-Nankn, Mopaakum, CesepHoit Kopew, HO
1 B APYrvix nporpammax. B 4acTHoCTH, ropasso wupe, 4em
06bI4HO, Ha MOCKOBCKOM KMHOMECTVBane npeacTasieHs
KuHematorpadum naTMHoaMepuKaHCKUX CTpaH.

CyLLeCTBYET elle OAVH 04EBUAHBINA TEMATUYECKUIA aKLEHT
decTvBans, 6onee 06bICHUMBINA, HA MOV B3rNIsifL, reononm-
T4ecku. ITo 6ObLIOE KONMYECTBO KapTUH, Yeit apamaTtii-
4yeckuin nocein GopMUPYETCS paccTaBaHNEM C HELABHUM
NpOLLNbIM. B 3TOM psily HEKOTOPbIE KOHKYPCHbIE KAapTUHI,
Takme Kak «[locnefiHnii 4OHOC Ha AHHY» MapTbl Meccapou,
«Posoyka» Ana Kupasbl-BnoHbckoro, «Kak Parn 3emHoi»
MpeHbl lMaBna3koBon, B n3BECTHON Mepe — «Cnefbl Ha
necke» Meaiino Xpucrosa, «bepnnH. bokcxareHep nnaru»
MaTtTu lelwoHHeka. Bce aTo kapTHbl 0 Nepuoae «peasb-
HOro couman1ama», aBTopbl KOTOPbIX PACCTAOTCS C HUM
KTO CO Cne3amu, KTO C YXacoM, a KTO C FPyCTHOW YrbiOKOIA.
BonHa nHTEpeca Kk aToit npobnematvike y Hac NosiBUNach
OTHOCWTESIbHO HEe[IaBHO, MOTOMY YTO Mbl JONrOE BPEMS HE
MOFIM CMUPUTLCS C TEM, KakKylo NMOPO NPOTUBOPEYMBYIO
POJb Hallle rocyAapCTBO Chirpano B OTHOLLEHWSIX CO CTpa-
Hamm couarepst. MosTOMy Mbl HE CTanu CONPOTUBAATLCS
nokasam 3Tux KapTuH, MOCKOMbKY CO4NM BOT Takoe, NOpoW
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CMNOPHOE, OCMBIC/IEHNE 3TOrO 3Tana B CaMOCO3HaHWM Ha-
LUMX OTHOLLIEHWMIA O4EHb BaXHbIM 1 Ang BocTouHow EBponbl
1 As Hac.

Kak 06b4HO nporpamma «[lepcnekTvBbl»  OTIMYAETCS
60blUMM  TEMATUYECKUM U CTUANCTUHECKUM Pa3HOO-
6pa3viemM, 4em OCHOBHOW KOHKYpC. Yero TyT TOMbKO He
YBUIANLWB! — 3POTUYECKME 3K3EPCUCH HEMELKMX KMHEMA-
TorpaducTos, knHo 13 Kocta-Pvikn, poccuiickoe KMHO Ha
TaTapckoM si3blke, NCEBAO0-A0KYMEHTaIbHOE 3CCe He3aBw-
CUMBbIX aMEPVKAHCKIX KMHEMaTOrpaducTos. ..

Poccuiickoe npeacTaBUTENbCTBO B KOHKYPCHOW MpO-
rpaMMe B 3TOM rOfly TOXe He CoBCeM 00bl4HO. Ecnm Ha
npownom decTusane Mbl OCHOBHOE BHUMaHWE yAensnu
dunbmMam rnaeHbIX KMHEMATOrpaduyeckux LEHTPOB Ha-
LUEel CTpaHbl, TO B 3TOT pa3 Ham Nokasanoch UHTEPECHBIM
No KOHTPACTy NOCMOTPETb Ha TO, YTO AENaeTcs B APYrux
pervoHax, YToObl NokasaTb pa3HOoOpasvie 1 pas3HomnIaHo-
BOCTb OTEYECTBEHHOrO KiHemartorpada.

ECTecTBeHHO, Kaxaplil pasaen nporpammMbl BHOCUT YTO-TO
HOBOE B TPALMUMOHHYIO PacCTaHOBKY akLeHTOB MoCKoB-
ckoro kuHodecTtueans. Llenwiii 610k nporpaMmbl Mbl Mo-
ceatum dunbMy ®Ppuua Natra «Metpononuc», B 2010
rofly NosiBMAach HoBasi BEPCWS 3TOW KapTWHbI, U Mbl MoKa-
Xem GubM 0 TOM, Kak Lia PEKOHCTPYKUMS STOr0 Guib-
ma. CnoBom, Mbl ByaeM CMOTPETb Ha KMHO He TONbKO Kak
Ha 3epKao KynbTypbl, HO KaK 31eMEHT, GOPMUPYIOLLMIA
KynbTypy. Tak BO3HWUK NapagokcanbHbili LKA, KOTOPbIA Mbl
obLwmmMn yeunusmmn Hazeanu «Ceke — efa — KynbTypa — cna-
Ba» (cokpatleHHo CEKC), koTopbili 06beanHaeT KapTuHbI
N0 NPU3HaKY KyJbTYPHON 3HAYUMOCTY 3TUX KOMMOHEHTOB.
Ena, racTpoHOMuMsi, KaK M3BECTHO, OAMH W3 BaXHEWLIMX
KYNbTYPHbIX ONpeaenuTenei. Baxuewnwume rpaHnLbl MeHTa-
JINTETOB U KYSbTYPHBIX TPAAMLMIA Pa3HbIX CTPaH MPOXOAST
N0 JIMHWW racTPOHOMWW — Tak B EBpone ceBepHble CTpaHbl
MCNOMb3YIOT NPEVIMYLLEECTBEHHO XMBOTHOE Macno, a cTpa-
Hbl fOra KOHTWHEHTa — pacTuTenbHoe. Tak Cny4Mnoch, YTo
B 3TOM 04y MHOrO KapTWH MOCBSLLEHO 3TON TemaTwike,
370, Ha MOiA B3rnsa, GnecTallas koperickas kaptvHa «Be-
retapmaHka», AnoHckas nexta «Ena n nesuuar». HakoHed,
370 KapTuHa mTano-Typeukoro pexwviccepa ®epsaHa Ou-
neTeka «XonoCTble BbICTPESbI», B KOTOPOI 6osbluast YacTb
NIENCTBUA MPOVCXOANT 3@ CeMeHbIM OOLWMM CTOIoM, a
BCe CKaHZasbl, KOTopble GOPMUPYIOT CIOXET, HOCAT Cyry6o
CekcyanbHblli xapakTep.

OanvM CnOBOM, MMaBHLIM A8 HAC Ceivac ABNSETCH
CTPEMJIEHVE PacLUMpWTL rpaHuLbl KuHematorpada, rpa-
HUUBI KYNIbTYPbI, FPaHWLbl MO3HAHWS, FPaHULbl HaLLWX
npeacTaBieHnii 0 Halein coBCcTBeHHO ucTopun. Ecnm
XOTb B K&KOW-TO CTeneHn GecTvBanio yaacTcs NOCayXuTb
3TOI LieAIn, AYMAI0, YTO OH BbINOJHUT CBOIO MUCCUIO.

Kupwnn Pasnoros
MporpammHbivi upektop MMK®



Those preparing a contemporary film festival usually face
two challenges. The first one is to represent the actual
filmmaking situation, accentuating the necessary points,
and the second is to show the process in all its diversity. If
we take a look at the program of the present festival, some
priorities stand out. The first one can be called political,
since this year is the year of France in Russian and of
Russia in France. It is a double move, as a result of which
French cinema has a prominent place on the program. The
historical aspect is represented by the program «New Wave
Forever», which is thematically related to the retrospective
«Claude Chabrol. 8 out of 71». We must also mention
the restored copy of Jean-Luc Godard’s «Pierrot le fou»
and his latest work «Film socialisme». The program also
includes Alain Resnais’s latest work and the documentary
about the relations between Godard and Francois Truffaut.
French films open and close the festival. First, the genuine
world premiere, Claude Lelouch’s «Ces amours la» and
the closing one is «Les aventures extraordinaires d’Adele
Blanc-Sec» by Luc Besson, who kindly agreed to be the
chairman of our Grand Jury.

Besides the French accent we intentionally widened the
geographical cinematic borders of the festival. This is true
about the program «Around the World», which represents
cinemas ranging from Africa to Australia and includes
movies from Sri-Lanka, Jordan, North Korea, as well as
other programs. For example, Latin American filmmaking is
represented much wider than usual.

There is one more thematic accent, which is best explained,
in my opinion, from the point of view of geopolitics. It is
the large number of movies, where the dramatic impact is
determined by the parting with the recent past. This is the
case of certain films in competition, like «Utolso jelentés
Annardl» by Marta Mészaros, «Rézyczka» by Jan Kidawa-
Blonski, «Zemsky raj to na pohled» by Irena Pavlaskova and,
to a certain extent, «Stlpki v pyastika» by Ivaylo Hristov,
«Boxhagener Platz» by Matti Geschonneck. Those are
movies about the time of «real socialism», whose authors
say good-bye to it with tears or horror or a sad smile. The
wave of interest in this problem is a comparatively recent
phenomenon because for a long time we could not come
to terms with the contradictory role of our country in the
relations with other members of the socialist camp. We

did not oppose the screening of these movies because
we consider even the controversial conceptualization of
this stage in the history of our relations to be very important
for Eastern Europe and for us as well. The program
«Perspectives» is as usual characterized by greater
thematic and stylistic diversity than the main competition.
There is something for everyone! Erotic exercises by
German filmmakers, Costa-Rican cinema, a Russian movie
in the Tatar language, a pseudo-documentary essay by
independent American filmmakers...

This year Russia is represented in competition in a slightly
unusual way. At the last festival we focused on the movies
produced by the principal film centers of this country, but this
year we decided to take a look at the developments in other
regions to show the diversity and variety of national cinema.
It is only natural that each program contributes to the
general picture of the Moscow Festival. We devoted a whole
program block to Fritz Lang’s «Metropolis». 2010 saw the
release of a new version of the movie and we will show a
documentary about the reconstruction process. We will
treat cinema not only as a mirror of culture, but also as an
element forming the culture. That is how the controversial
cycle «<SEKS» appeared. The title consists of the first letters
of Russian words for «Sex, eating, culture, glory» and the
cycle includes movies based on the cultural value of these
components. It is well known that eating, gastronomy is an
important cultural determinant. Very important mental and
cultural demarcation lines follow gastronomic principals.
Thus Northern European countries prefer animal oils while
in the South they favour vegetable oils. This year many films
are devoted to this theme, like the brilliant — in my opinion
- Korean movie «Vegetarian» or the Japanese film «Food
and the Maiden». Finally it is the movie by the Italian-Turkish
director Ferzan Ozpetek’s «Mine vaganti» where the greater
part of the action is set at the family dinner table and all the
plot-forming quarrels are purely sexual.

This year’s priority is the widening of cinematic borders,
the borders of culture, knowledge, of our images of our
own history. If the festival serves this purpose even to some
degree, I'd say it has fulfilled its mission.

Kirill Razlogov
Program Director of the MIFF
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Dunbm oTKPLITUS (BHE KOHKYPCA)
Opening film (out of competition):

KeHuwmHa n myxdmHbl = Ces amours-la

Punbm 3aKpbITUS (BHE KOHKYPCA)
Closing film (out of competition):

HeBeposTHbIE NPUKIIIOYEHNA AOEeb
= Les aventures extraordinaires
d’Adele Blanc-Sec

AnbaHey, = Der Albaner
bpar = Hermano

bepnnH, bokcxareHep nnarw,
= Boxhagener Platz

BH13 no TeveHmto = A la deriva
Bopobein = Vorobey

BbIOpoOLLEHHbIN Ha Beper Mops
= Denizden Gelen

Kak Paii 3emHom w Zemsky raj to na pohled
Koyn = Cole

[MocneoHn AOHOC Ha AHHY
= Utolso jelentés Annarol

PasHble maTtepn m Despre alte mame
Po3ouka = Rozyczka

Cneabl Ha necke = Stlpkiv pyastka
Y6uiiua c kamepoin = Der Kameramorder

dunbM-npocBeLLeHne
= Gye-mong Young-hwa

97O Ha4YMHaAEeTCcs ¢ KOHLa
s Cacommence par lafin

Joporaa 9nuc = FOr karleken

beca = Besa
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CES AMOURS-LA

A WOMEN AND MEN
Director CLAUDE LELOUCH
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scrier CLAUDE LELOUCH, PIERRE UYTTERHOEVEN

camera GERARD DE BATTISTA

rrobuction pesiaN FRANCOIS CHAUVAUD, VLAD VIERU

music FRANCIS LAI, LAURENT COUSON

sounD HARALD MAURY

probuces CLAUDE LELOUCH, FRANCOIS KRAUS, DENIS PINEAU-VALENCIENN
cast AUDREY DANA, LAURENT COUSON, RAPHAEL, SAMUEL LABARTHE, DOMINIQUE
PINON, JACKY IDO, GILLES LEMAIRE, ANOUK AIMEE, LIANE FOLY. ZINEDINE
SOUALEM, JUDITH MAGRE, SALOME LELOUCH, GISELE CASADESUS, CHRISTINE
CITTI, LISE LAMETRIE

robucrion LES FILMS 13, LE FILMS DU KIOSQUE, FRANCE 3 CINEMA, STUDIO 37
country FRANCE

LANGUAGE FRENCH



Knop entoww
Claude Lelouch

Knoa Nentow (30.10. 1937) pogunce 8 Mapu-
Xe, Gpanums. Havan kapbepy ¢ penopraxei
W CbEMOK KPYMHbIX CMOPTUBHBIX COBBITHIA.
[JebioTuposan B ko B 1961 rogy dunbMom
CYLLHOCTb YENOBEKA. Ycnex mpuwen k
Jlenywy nocne Boixoga dunsma MYXYUHA U
XEHLLIMHA (1966), nonyyusiero age npe-
Mim «Ockap» (JlydLwmii IHOCTPaHHbIA GuAbM,
Jlyywwid cueHapuii) u «30M10TyI0 NaNbMOBYIO
BeTBb» KaHHckoro kunodectusans. Cpemn
nocneaylowux pabor, ynpoyuBLLMX €ro pe-
MyTaumMio OBHOTO M3 MYYIMX PEXMCCEPOB
dparuysckoro kuro: SUMHUE ONUMINIA-
CKME UrPbl B TPEHOBJIE (1968), BCH
XW3Hb (1974), BONEPO (1981), MYX4MHA
W XKEHLLMHA 20 NET CNYCTA (1986), OT-
BEPXEHHBIE (1995), A TEMEPb, JAMbI 1
FOCMOZA (2002). Ero kapTuHa XENE3HO-
JIOPOXHbI/A POMAH (2007) 6bina nokasana
Ha 3akpbiTn 29 MMK®.

Claude Lelouch (30.10.1937) was born in
Paris, France. He has started his career with
reportage and filming sporting events. He
debuted in cinema in 1961 with the film LE
PROPRE DE L'HOMME, but he first gained
success with UN HOMME ET UNE FEMME/
A MAN AND A WOMAN (1966), winning two
Oscars for the best foreign language film and
best screenplay and Golden Palm of Cannes
film festival. He later establish his position in
cinema with the films 13 JOURS EN FRANCE/
GRENOBLE (1968), TOUTE UNE VIE/ AND
NOW MY LOVE (1974), LES UNS ET LES
AUTRES/ BOLERO (1981), UN HOMME ET
UNE FEMME, 20 ANS DEJA/ A MAN AND
A WOMAN: 20 YEARS LATER (1986), LES
MISERABLES (1995), AND NOW... LADIES
AND GENTLEMEN... (2002). His film ROMAN
DE GARE (2007) was the closing film of the
29th MIFF.

®UNJIbM OTKPbITU4A

(BHE KOHKYPCA)

OPENING FILM
(OUT OF COMPETITION)
MWPOBAS MPEMbEPA
WORLD PREMIERE

naBHas repouHs Gpunbma, MnbBa, BCOMMHAET CBOK OypHYl0 MO-
NOMOCTb U BCEX MYX4WH, KOTOPBIX OHA Korga-nubo nobuna. B Takt
CUMQOHMYECKON MYy3bIKE Nepen, e rnasamm NpoaeTatoT NSTh raBHbIX
N0BOBHBIX POMAHOB XM3HW — BCE € NI0OMMbIe MYX4HbI ObiK He No-
XOXMMM [IPYr Ha Apyra, HO KaXzblit 0CTaBMN HEN3TNALUMbIA CNef B ee
cyavbe. Benb, B KOHEYHOM CyeTe, BO3MOXHO, He bor co3aaeT XeHum-
HY — BO3MOXHO, XEHLUMHA cama Kaxaplii pa3 co3maet cebs 3aHOBO,
korza Bniobnsercs.

A woman called llva reflects on her turbulent youth and all the men she
has ever loved in her life. In the rhythm of symphonic music she day-
dreams of the five great love stories she has experienced. Those men,
they were completely different, but every one of them has influenced
her and her life in his own way. Because in the end maybe it wasn’t God
who created woman — maybe it is the man she loves that does it every
time all over again?
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HEBEPOATHbIE
NPUKJTIOYEHNA ALEJIb

Pexuccer NOK BECCOH

cueHani JTIOK BECCOH

onepatop THEPPU APBOTACT

xynoxHw 10T TUCCAHTIBE

My3bika SPUK CEPPA

3ayk CENMM A33A311, OPAHCYA XO3EQ OPC, KEH ACYMOTO
nroiocer JOK BECCOH

8 ponax JIVVI3A BYPTY3H, MATBE AMANBPYIK, XAMb TEAMIOLL, KAH-TIOMb PYBE,
KAKI HEPCECCAH, TAYPA [IE KNEPMOH-TOHHEP
nponsofcteo EUROPACORP, TF1 FILMS PRODUCTION

creana OPAHLINA

bk OPAHLY3CKUIA

107, 35mm, 2010

28 Mpasa B Poccun: LEHTPAJT NAPTHEPLUUN
www.centpart.ru

LES AVENTURES EXTRAORDINAIRES
D'ADELE BLANC-SEC

THE EXTRAORDINARY ADVENTURES OF ADELE BLANC-SEC
Director LUCBESSON

scar LUCBESSON

cAmerA THIERRY ARBOGAST

propucTion esiN HUGUES TISSANDIER

wusic ERIC SERRA

souNd SELIM AZZAZl, FRANGOIS JOSEPH HORS, KEN YASUMOTO
rropucer LUC BESSON

cast LOUISE BOURGOIN, MATHIEU AMALRIC, GILLES LELLOUCHE, JEAN-PAUL ROUVE,
JACKY NERCESSIAN, LAURE DE CLERMONT-TONNERRE
rropuction EUROPACORP, TF1 FILMS PRODUCTION

country FRANCE

Lanuact FRENCH (ENGLISH ST)

World sales: EUROPACORP
WWW.europacorp.com



Jliok BeccoH
Luc Besson

ok beccon (18.3.1959) poguncs 8 Mapu-
Xe, LercTB0 nposen Ha CpeaviseMHOMOp-
ckoMm nobepexbe Mpeuun W tOrocnasum.
Mocne cnyx6bi B apmuu B 19 nieT otnpasuncs
B lonnmeyn, rme yctpouncss pabotath Ha
KMHOCTYAMI0. Yepes Tpu rofa BepHyncs BO
OpaHuuio, 4To6bl 0CHOBATb COOCTBEHHYIO
KuHokommamio Les Films du Loup. B 24
roga Ae6loTMpoBan B NOAHOM MeTpe Guib-
mom MNOCNEOHAS BUTBA (1983), a nga
roga cnycrs ero BTopoit dunbm NMOA3EMKA
(1985) nonyyun 13 HOMMHALMIA HA NpeMMI0
«Ce3ap». OrpOMHbIil MEXTyHapOAHbIA ycnex
COMPOBOXJAN  BbIXOZ KaXZOi CremyloLei
ero kaptuul: FONYBAS BE3JHA (1988),
HUKMTA (1990), ATTAHTUTA (1991), NEOH
(1994), NATHIA SNEMEHT (1998), XAHHA
[APK (1999), AHIENT-A (2005) 1 dpaHwu-
3bl APTYP, co3aaHHoit N0 ero cOGCTBEHHbIM
pomaam. Mpencenarens xiopu 32 MMK®.

Luc Besson (18.3.1959) was born in Paris,
grew up on the Mediterranean coast, in
Greece and Yugoslavia. After his military
service, Besson travelled to Hollywood at the
age of 19, where he worked as a studio hand.
By the time he returned to France, the fol-
lowing year, he was determined to become a
filmmaker. At the age of 24 he made a feature
re-make of his first shot LAVANT-DERNIER,
LE DERNIER COMBAT / THE LAST COMBAT
(1983). His second feature SUBWAY(1985)
received 13 Cesar nominations and even
greater success followed with GRAND BLEU
/BIG BLUE (1988), NIKITA (1990), ATLANTIS
(doc, 1991), LEON / THE PROFESSIONAL
(1994), THE FITH ELEMENT (1998), THE
MESSENGER: THE STORY OF JOAN OF
ARC (1999), ANGEL-A (2005) and franchise
ARTHUR (2006 - 2010) based on his books.
Luc Besson is the Chairman of the Jury of the
32MIFF.

DdUJIbM 3AKPbITU4A

(BHE KOHKYPCA)

CLOSING FILM

(OUT OF COMPETITION)

1912 ron. beccrpawHas toHas xypHanucTka Agens bnau-Cek rotosa
NOIATM Ha BCE Paam AOCTUXEHMS LieNK, Laxe ecin Ans aToro e npeg-
CTOWT OTNPABMUTLCS B ErMNET M CTONKHYTLCS C MyMUSIMU BCEX GOPM 1
pa3mepoB. A B 370 Bpems lapux 0XBaueH NaHMKOIA: KaKUM-TO HeBe-
POSITHbIM 00Pa30M B My3ee eCTEeCTBO3HAHWA U3 AilLia NTePoAaKTMNs,
BO3PACT KOTOPOro HacumTbIBaeT 136 MUANMOHOB NET, BLINYMAMBAETCS
LETeHbIW 1 HAYMHAET Teppopu3npoBarb xutenen ropoga. Ho onac-
HOCTb HUCKO/bKO HE TPEBOXWT Aflefib, FOTOBYIO C roNoBoil GpoCcUTLCS B
BOJ0BOPOT CaMblX HEBEPOSATHbIX MPUKIHOYEHMIA.

In the year 1912, Adele Blanc-Sec, a young, intrepid journalist, is ready
to do anything to achieve her aims, even if it means arriving in Egypt
and finding herself in the hands of all kinds of mummies. At the same
time, in Paris, panic has broken out! A 136-million-year-old pterodatyl
egg has mysteriously hatched on a shelf in the Jardin des Plantes, and
the bird is spreading terror throughout the capital. This doesn’t per-
turb Adeéle Blanc-Sec, whose adventures reveal further extraordinary
surprises.
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AJIBAHEL,

Pexyiccer IOXAHHEC HABEP

cueHeewt IOXAHHEC HABEP
onepatop CTEH MEHIE
yyaoxuk IHA TUMMEPBEPT
wy3bika OJIV BUTEP

38k AHIIPE 3AXEP

neogiocepsl BOPYC LUEHOETBEP, FPUTAH XYKM

g ponax VK XETVNAV, XEANAHE TEPBYHbS, VBAH WBEAOM®, AMOC 3AXAPYS,
CTANE SPLIEr

neovasorcrso NEUE SCHONHAUSER FILMPRODUKTION GMBH , ON FILM PRODUCTION
creara TEPMAHIAR, ANBAHIA

3ok AMBAHCKMI, HEMELIKWI

105, 35mm, 2010
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DER ALBANER

THE ALBANIAN
Direcror JOHANNES NABER

scrr JOHANNES NABER

camera STEN MENDE

propuctioN DesioN INA TIMMERBERG

music OLI BIEHLER

sounp ANDRE ZACHER

probucers BORIS SCHONFELDER, DRITAN HUQI

cast NIK XHELILAJ, XHEJLANE TERBUNJA, IVAN SHVEDOFF, AMOS ZAHARIA, STIPE
ERCEG

probuction NEUE SCHONHAUSER FILMPRODUKTION, ON FILM PRODUCTION
countrY GERMANY, ALBANIA

LancUAct ALBANIAN, GERMAN (ENGLISH ST)

World sales: NEUE SCHOENHAUSER FILMPRODUKTION GMBH
albaner@kinowelt.de



Noxannec Habep
Johannes Naber

Woxannec Habep (1971) pomwncs & Bapen-
bapene. U3ysan dunocoduio u- dunonoruio
8 bepaune. B 1999 rogy okoHumn dakynb-
TET PEXUCCYPbl AOKYMEHTANBHOrO KMHO B
Kunoakanemun Jiomsurcoypra. C 1994
roga pabotan B KayecTee OCBETUTENS Ha
HECKOMbKMX Tene- v KuHodunbmax. B 1999
rogy Ae6l0TMPOBAN B PEXUCCYPe AOKYMEH-
TanbHoii kapTuHoii NOMNCTAP. Cpeny ero pa-
6ot — flokyMeHTaNbHast kapTuHa ANFASSEN
ERLAUBT (2005) w KOpOTKOMETPaxHblii
urposoit dunbm COMHEHME (2008). 3a
cueHapuit  kapTuHbl @uaunna  Ltonbuns
CEBEPHAS! CTEHA (2008), MoxanHec Habep
Bbin YZLOCTOEH Harpazbl ACCOLVALMM HEMeL-
Kux KuHokputukos. AJIBAHELL — ero nonHo-
METPaXHbIiA 1e0I0T.

Johannes Naber (1971) was born in Baden-
Baden. Studied philosophy and philology
in Berlin. In 1999 he graduated faculty of
documentary directing of the Film Acad-
emy in Ludwigsburg. Starting from 1994 he
worked as a member of light department
on several television projects and films. He
made his directional debut in 1999 with POP-
STAR. He also made feature-length doc for
TV — ANFASSEN ERLAUBT, and short DER
ZWEIFEL (2008). Naber also was one of the
script writers of Philipp StolzI's film NORD-
WAND/ NORTH FACE (2008), for which he
was awarded with the prize of German Film
Critics Association. DER ALBANER is his
feature debut.

COMPETITION
KOHKYPC

MWPOBAS NMPEMbEPA
WORLD PREMIERE

[lBanuatunetHuit anbaHel, ApbeH Xo4eT XeHUTbCs Ha CBOeil Oepe-
MEHHOI NOAPYre, HO Yy MOJIOAbIX NIOAE COBCEM HET AeHer. B nouc-
kax 3apaboTka ApbeH NokMAaeT POANHY W 0TNPaBASETCS B FepMaHmio.
Ho HemeLkas 3emns BCTPEYAET €ro HeApYXenoOHO: HUKTO He X04eT
Opatb Ha paboTy HeneranbHOro amurpanTa. A korfia ApbeH, HakoHed,
BO3BpaLlaeTcs B AnbaHuo, ero Xzet elle 6onee cunbHOE pa3oyapo-
BaHWe — HeBECTA, POAMBLLAS B €ro OTCYTCTBUE PebeHka, BbIHYXAeHa
6bina ybexatb U3 1oMa, Tak Kak ee POLMTENN He 3aX0TENM NpUHaTb
BHYKa, POXAEHHOT0 BHe Gpaka. HecMoTps Ha Bce MonbObl ApbeHa, ae-
BYLLKA HE MOXET NPOCTUTb €My, YTO OH BPOCHN €€ B TPYAHBIA MOMEHT.

A one-way trip in the lowlands of the European dream. Where it’s dark.
Where nobody cares. Where exile, loneliness and money prevail.

This is the story of Arben, «The Albanian», who leaves Europes poorest
country for the richest. He needs money to marry and obey the rules of
his people. But Eldorado has its own rules, it does not welcome strang-
ers and only the strongest survive. «The Albanian» is one of them, he
will pay the price and learn that losing his innocence does not guaran-
tee a fair return ticket.
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BPAT

Pexuccee MAPCENb PACKUH

HERMANO

BROTHER
Direcror MARCEL RASQUIN

Ui’ W.Hiﬂrwm'#' .mm‘*‘fﬂ-"""ﬂ?"‘"’"
oy ) ¥ f
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cugrapuin MAPCENb PACKIH, POAH IKOYHC

onepatop XECYC CAHTBLATO

yokHik MARS 0N03

Wy3bika PUXEND MIAYENEHA

38y OPIHK POXAC

neogocepbl MAPCESb PACKIAH, XYAH AHTOHIO JIWA3
8 ponsx QEPHAHZ0 MOPEHO, 1Y APMAC, AT POHZOH, TOHCATIO KYBEPO,
MAPCENA XPOH

neowsoficso A&B PRODUCCIONES

creana BEHECYINA

ik MCTIAHCKWI

97,35mm, 2010
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scairr MARCEL RASQUIN, ROHAN JONES

camera JESUS SANTIAGO

pRobucTion esiaN MAYA OLOE

Music RIGEL MICHELENA

sounp FRANK ROJAS

rropucers MARCEL RASQUIN, HUAN ANTONIO DIAZ
cast FERNANDO MORENO, ELIU ARMAS, ALFRONDON, GONZALO CUBERO,
MARCELA GIRON

rropuction A&B PRODUCCIONES

country VENEZUELA

LANGUAGE SPANISH (ENGLISH ST)

World sales: A&B PRODUCCIONES
www.aybproducciones.wordpress.com



Mapcenb PackuH
Marcel Rasquin

Mapcenb PackuH OKOHYMN KaTOAMYECKMit
yuusepcutet B Kapakace (UCAB) u Bukro-
PUAHCKWA KONNEIX WCKYCCTB ((akynbTeT
kuHouckyccTa) B Mensbypre. Mocne OKkoH-
YaHus y4ebbl paboTan B kayecTe AMpeKTopa
MPOU3BOACTBA 1 NPOAIOCEPA HA MHOMOYMC-
nenHbix npoextax. C 1997 ropa cotpynHuya-
€T C kuHokomnanueit A&B Producciones, ans
KOTOpOI caenan psn PeknaMHbIX POAMKOB
W BULeoKMnoB. Cpean ero PexMCCepcKix
KopoTkoMeTpaxHsix pabot dunbmel EASIER
RIDER, RING 1 HAPPY ENDINGS, koTopbie
LEMOHCTPUPOBAIMCh  HA  KUHODECTUBANSX
8 Menbbypre, Cuaree, Huio-opke, Ynka-
ro, Kapakace, Mekuxe 1 1. o. B 2005 rogy
MAbaNS KMHOKDUTAKOB ABCTpanMM Harpa-
avna Packvha kak camoro nepcnekTMBHOro
Monoporo kuHemarorpaducta. bPAT — ero
MONHOMETPAXHbIR AEBIOT.

Marcel Rasquin, director from Venezuela.
Graduated from the Catholic University of
Andres Bello (UCAB) in Karakas and the Vic-
torian College of Arts (cinema department) in
Melbourne. After that he has been success-
fully working on numerous projects as pro-
duction director and producer. Since 1997 he
has become a part on the A&B Producciones
team, where he has made a number of com-
mercials and videos. Among his short works
as the director are films EASIER RIDER, RING
and HAPPY ENDINGS, which were shown and
awarded at the festivals in Melbourne, Syd-
ney, New York, Chicago, Karakas, Beijing etc.
In 2005 the Australian Club of Critics praised
Rasquin as the best young cineaste. BROTH-
ER is Rasquin’s feature debut.

COMPETITION
KOHKYPC

MWPOBAS NMPEMbEPA
WORLD PREMIERE

Xynuo — kanuTaH ¢yTOONbHOI KOMAHLL! M NPUPOXAEHHbII Nuaep, a
ero 6par [laHnanb — TanaHTAMBbIN Hanagaowwii. LleneycTpemneHHbli
[laHnanb MeyTaeT 0 TOM, 4T0OLI OfHAXAbI UrpaTh B NPOGECCMOHANb-
Hoi GyTOONLHONM KOMaHAE, HO XYNMO CYMTAET BCE 3T0 epyHAoi. Emy
HEKOrfa TpatuTb BPEMS HA MEYTbl — HYXHO 3apabaTbiBatb AEHbIY,
4yT0OLI COLEPXATh CEMbIO, M AENAET 3T0 XYNMO HE BCETfa 3aKOHHbIMM
cnocobamu. PaiioHHas 1BOpOBast KOMaH[a, B KOTOPOI UrpaioT 6patbs,
BLIXOZMT B GUHAN rOPOACKIMX COPEBHOBAHMIA, @ caM pebsTa nonaaatot
Ha 3aMeTKy CesieKLUMoHepam npodeccuoHanbHoro GyTeonbHOro Kiy-
6a «Kapakac». OgHaxzabl Mnaawmii [JaHuanb CTaHOBUTCS CBUAETENEM
TOr0, Kak NpusiteNb Xynuo CRyyaiHbIM BbICTPENOM YOMBAET UX MaTb.
OH peLuaeT HUYEero He roBopuTh Bpary.

Daniel is an exceptional football player, a striker. Julio is the team’s
captain, a born leader. They were raised as brothers and play football
in their slum, La Ceniza. Daniel dreams to play professional football
while Julio feeds the family with dirty money; he has no time to dream.
The opportunity of their lives arrives when a football scout invites them
to tryout with the city’s best team: Caracas Football Club. But tragedy
strikes them. They must choose, on a dirty football pitch, what is more
important: family, revenge or the dream of their lives. On this pitch, life
is on the line.
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BEPJIVH,
BOKCXAIEHEP IMJIATL,

Pexuccee MATTU TELUOHHEK

cleHapi TOPCTEH LLYTIbL
onepatop MAPTVH TAHTEP

yygoxtk OTAP XONNEP

wy3eika ONIOPUAH TECNOOO

neogoceesl AKOB KNMAYCCEH, HUKOMb CBIARMER, YA TIYTL|

8 ponax TY/IPYH PUTTEP, MIAXASMb FBU3MEK, CAMY3Mb LIHAVATIEP, MEPET BEKEP,
{OPIEH GOTENb

nrou3sorcteo CLAUSSEN+WOEBKE+PUTZ FILMPRODUKTION, WDR, RBB, ARTE,
STUDIO BABELSBERG

creaA TEPMAHIA

bk HEMELIKWA

103;35mm, 2009
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BOXHAGENER PLATZ

Director MATTI GESCHONNECK

scpT TORSTEN SCHULZ

camers MARTIN LANGER

probucTion besiN LOTHAR HOLLER

music FLORIAN TESSLOFF

rrobucess JAKOB CLAUSSEN, NICOLE SWIDLER, ULI PUTZ

cast GUDRUN RITTER, MICHAEL GWISDEK, SAMUEL SCHNEIDER, MERET BECKER,
JUERGEN VOGEL

rrobuction CLAUSSEN+WOEBKE-+PUTZ FILMPRODUKTION, WDR, RBB, ARTE, STUDIO
BABELSBERG

country GERMANY

LANGUAGE GERMAN (ENGLISH ST)

World sales: AKTIS FILM INTERNATIONAL GMBH
www. aktis-film.com



MatTu lewoHHek
Matti Geschonneck

Marv Tewonnex (1952) poguncs v Bepoc
Ha bokcxareHep nnatu, [P, B cembe u3-
BECTHOr0 aktepa IJpauHa lewoHeka. C
1974 no 1978 rop y4uncs Ha pexvccepckom
dakynerere BIUK (mact. leoprus [lanenus),
HO, He OKOHuMB, BepHyncs B [P, rae ponroe
BpeMsi paboTan accvCTEHTOM pexuccepa. B
1993 rony febloTuposan B pexuceype kap-
TuHoIt MEBWYC. Cpeau ero pexuccepckmx
pabot: ¥ CTPAXA XONOZAHBIE PYKH (1995),
BHM3Y, HABEPXY (1999), N0 TY CTOPOHY
JIOBBI (2000), CMEPTOHOCHBIA MNAH
(2000), MAMA (2002), CMEPTb HA MOPE
(2003), NIOBOBb MOCNE CMEPTH (2004),
HOYHAS [Yanb (2007), MOXMLLEHWE
(2008).

Matti Geschonneck (8.5.1952) was born
on Boxhagener Platz, East Germany. From
1974-1978 he studied film direction in VGIK,
Moscow, USSR. In 1978 he came back to
East Germany and worked as assistant to
director. In 1993 he made directional debut
with MOBIUS. His filmography for television
and the cinema includes: ANGST HAT EINE
KALTE HAND (1995), GANZ UNTEN, GANZ
OBEN (1999), JENSEITS DER LIEBE (2000),
EIN MOERDERISCHER PLAN (2000), DIE
MUTTER (2002), MORD AM MEER (2003),
LIEBE NACH DEM TOD (2004), DUELL IN
DER NACHT (2007), ENTFUEHRT (2008).

COMPETITION
KOHKYPC

MEXAYHAPOOHAA NMPEMbEPA
INTERNATIONAL PREMIERE

1968 rog. B 3anagHoit yactv bepanHa, 3a HECKOALKO NET A0 3TOr0
pasneneHHoro CTeHoid, bywyeT peBonioLms — NOAUTUYECKAs U CeKCY-
anbHasg. Mo MocToBbIM [Mpary rpoxo4yT ryCeHuLbl COBETCKMX TaHKOB. A
B8 BocToyHom bepnune, B nonypaspyLueHHbIX ewle Jomax BOKpyr bok-
CXareHckoi nnowaan, obuTaeT yaMBUTENbHAS KOMNAHKUS: BNo6YMBas
6abyns OTTM, ee BHyK-nuoHep Xonbrep, AeNaloliuit Nepeble Wark Bo
«B3POCNOM» XM3HW, Nana-noauLenckuii, Mama-yuuTenbHnLa 1 ABoe
KONOPUTHLIX CTApPUKOB, KaXAbli M3 KOTOPbIX HE MPOYb MPUYAAPUTb
3a OTTn, — ObIBIKA HALMCT BuHKNep 1 KnaaOuILEHCKMiA CRyXatiuit
Kapn BerHep. [OHbiin nuoHep HaunHaeT cneautb 3a Habyuikoii n Kap-
IOM, y4acb MCMONb30BaTh B3POC/bLIE CEKPETH B MPAKTUYECKMX LieNsx
— B 00LEHNM C NPOTMBOMONOXHLIM N0AOM. HO 0IHAX /bl IOHbIN NUOHED
«3aUrpaeTcs», N ero owubka rpo3nT HEMPUATHOCTAMMU NS [OPOTUX
emy noneit — ocobeHHo ans Kapna.

1968 in East Berlin: student riots and the sexual revolution in the West,
Soviet tanks in Prague. Meanwhile, grandma Otti and her 12-year-old
grandson Holger have their own very special adventures at East Ber-
lin’s Boxhagener Platz. Otti has already seen five husbands off to their
maker and the sixth one is not long for this life when she receives
advances from the old Nazi Fisch-Winkler and the former Spartacus
fighter Karl Wegner. Otti falls in love with Karl and suddenly Fisch-Win-
kler is dead. Holger has the makings of an amateur sleuth and learns
alot in the process about love, the 1968 revolts and how one can win
women over with «revolutionary» secrets. This all goes well until Holger
makes a mistake which puts Karl, of all people, in danger...
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BHW3 MO TEHEHUIO

Pexytccer BEHTYPA MOHC

ClieHApui BEHTYPA TTOHC

onepaor XOAH MUHIMb

xynoxHuk BENb-NMO TOPPAC

wy3bika KAPTIEC KACEC

3gyk HATILIO OPTYCAP

MPOOCEP BEHTYPA MOHC

8 ponsx MAPUA MOMIHC, POXEP KOMA, OEPHAHZO MMIbEH, ANIbBEPT MEPEC,
AHHA ACKOHA, OPYONb TPAMBIAA, MAPK KAPTEC, MEPCE NMOHC, BOPUC
IACATEPPE

pouaBogcrso ELS FILMS DE LA RAMBLA, S.A, TELEVISIO DE CATALUNYA, S.A.
creana MICNAHNA

vk MCTAHCKUIA

95, 35mm, 2010
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A LA DERIVA

DRIFTING
Director VENTURA PONS

scrr VENTURA PONS

camera JOAN MINGUELL

ART DIRECTOR BEL-LO TORRAS

music CARLES CASES

soun NATXO ORTUZAR

proucer VENTURA PONS

casT MARIA MOLINS, ROGER COMA, FERNANDO GUILLEN, ALBERT PEREZ, ANNA
AZCONA, ORIOL TRAMVIA, MARC CARTES, MERCE PONS, BORIS IZAGUIRRE
probucion ELS FILMS DE LA RAMBLA, S.A,, TELEVISIO DE CATALUNYA, S.A.
country SPAIN

LnGUAGE SPANISH (ENGLISH ST)

World sales: LATIDO FILMS
www.latidofilms.com



BeHTypa MoHc
Ventura Pons

BenTypa Mowc (25.7.1945) poauncs B bap-
cenoxe. B 1977 rogy, Gynym M3BECTHBIM
TeatpanbHbiM pexuccepom, Bextypa Moc
nebtoTupyet B kuto kapTuHoit OCANA, UN
RETRATO INTERMITENTE, «otopas Obina
0106paHa B 0duLManbHyI0 NporpamMmy KaH-
ckoro kuiodectusans. B 1985 rogy oH ocHo-
Ban kuHokomnaxuio Els Films de la Rambla,
S.A. 3a cBoio kapbepy Bentypa MoHC CHsn
[BaJLaTh OfHY KapTHY, KOTOPbIE MPUHECIN
My MHOXECTBO MEXZYHAPOAHbIX MPU30B U
CnaBy Camoro 3HAMEHUTOrO KaTanoHckoro
pexuccepa. Cpemu Hux: BJIOHAMHKA B
BAPE (1986), JIACKM (1998), JIOBMMbII
[JPYT (1999), YMEPETb (MNIM HE YMEPETb)
(2000), MOE3[ AHMTHI ELLE HE YLIEN
(2000), MAULLA MOBBK (2002), PAHEHBIE
XMBOTHBIE (2006), GAPCENOHA (KAPTA)
(2007), YYXMWE (2009).

Ventura Pons (25.7.1945) was born in Bar-
celona. After a decade as a theatre director,
Ventura Pons directed his first film in 1977,
OCANA, UN RETRATO INTERMITENTE /
OCANA, AN INTERMITTENT PORTRAIT, which
was officially selected by the 1978 Cannes
Film Festival. With twenty one feature films,
nineteen produced by his own company Els
Films de la Rambla, S.A., founded in 1985,
he has become one of the best-known and
successful Catalan film directors with works
LA ROSSA DEL BAR / THE BLONDE AT THE
BAR (1986), CARICIES / CARESSES (1998),
AMIC/AMAT / BELOVED/FRIEND (1999),
MORIR (O NO) (2000), ANITA NO PERD EL
TREN / ANITA TAKES A CHANCE (2001),
MANJAR DE AMOR / FOOD OF LOVE (2002),
ANIMALS FERITS (2006), BARCELONA (UN
MAPA) (2007), FORASTERS / STRANGERS
(2009).

COMPETITION
KOHKYPC

EBPOMEVCKAS MPEMbEPA
EUROPEAN PREMIERE

Bo Bpems BoeHHOro koHdnmkTa B Adpuke AHHa pabotana MeacecTpoii
KpacHoro kpecta. BepHyswuch B cnannio, oHa ycTpamsaetcs pa-
00TaTh OXPAHHWUKOM B PEABUNMTALMOHHBIN LIEHTP, HO HUKAK HE MOXET
3a0biTb TO, 4TO €if 40BENOCh YBUAETb W nepexutb. OfHaxabl AHHA
3HAKOMUTCS C OAHUM U3 NALMEHTOB KIMHWUKW W Y HUX 3aBS3bIBAIOTCS
OTHOLLEHMS, 0AMHAKOBO 60ME3HEHHbIE ANS HUX 06OMX.

Anna has recently returned from Africa, where she has been working
as a nurse in an NGO on the front lines of an area of conflict. She
takes a job as a guard in an exclusive health center. There she meets a
troubled young man with whom she establishes a co-dependent rela-
tionship, while she cannot forget her experiences in Africa.
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BOPOBEW

Pexviccee OPUI WWANEP

cueHepit FOPYV LUVMNEP
onpaTor OIET MAPTBIHOB

wpoxHi BTALAMIAP QUMANNOB

Wy3bika BOPUC BA3YPOB

3oy EBTEHV KAMCKIAN

neomocepsl AEKCAH/IP TYHIIOPOB, ANIEKCEA MATEYKIAH, CEPTEV IMHHINKOB
8 pona JJEHIAC BABYLLIKVH, CEPTE/A PEYCEHKO, CEPTEV YTPIOMOB, KPUCTUHA
BABYLLIKIAHA, ONECA LUABNOBA, ENEHA LLIKYPTIERO, 0PVt HA3APOB, ANEKCAHTIP
KA3AKOB, ATIEKCAHTIP HAYMOB, BUKTOP CYMPYH, EOP KME/MEHOB
neou3sofcTo LIEHTP-CTYA HALIMOHATIBHOTO OUTIbMA «XXI BEK» (TP
MOJEPXKE MUHIUCTEPCTBA KYNBTYPbl POCCIICKOM OFAEPALIAN)

creana POCCUA

ik PYCCKIN

35mm, 2010

38 Mpasa 8 Poccuu: UEHTP-CTYAUS HALUOHANBHOTO ®UbMA «XXI BEK»

wetka@inbox.ru

VOROBEY

SPARROW
Director YURI SHILLER

scapt YURI SHILLER

camers OLEG MARTYNOV

probuction pesioN VLADIMIR FILIPPOV

Music BORIS BAZUROV

sounp EVGENY KADIMSKY

rrobuces ALEKSANDR GUNDORQV, ALEKSEI MALECHKIN, SERGEY LINNIKOV
cast DENIS BABUSHKIN, SERGEY REUSENKO, SERGEY UGRYUMOV, KRISTINA
BABUSHKINA, OLESYA SHABLOVA, ELENA SHKURPELO, YURY NAZAROY,
ALEKSANDR KAZAKOV, ALEKSANDR NAUMOV, VIKTOR SUPRUN, EGOR KLEYMENOV
PRODUCTION CENTR-STUDIYA NACIONALNOGO FILMA XXI VEK (WITH THE
SUPPORT OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION)
counTaY RUSSIA

LanGUAGt RUSSIAN

World sales: CENTR-STUDIYA NATSIONALNOGO FILMA XXI VEK
wetka@inbox.ru



tOpwuia Wnnnep
Yuri Shiller

{Opuit Wunnep (13.8.1942) pomunca B8 ro-
pope Oxa, Caxamuuckas o6nacte. B 1970
TO0Y OKOHYWAN PEXUCCepckui  akynbTet
BIUK (mactepckas I.Yyxpas), aebiotuposan
B KMHO OKYMEHTanbHON kapTuHoi PHIBAKI
(1970). Top cnycTs nocTaBun CBOVA NEpBbIiA
urpoBoiA dunbM HEOBbIYHbIA IEHb. Pato-
Tan PEXMCCEPOM Ha K/C «LleHTpHayydubMy,
«Kazaxdunom». C 1975 ropa — pexuccep
cynuu <HoBocMOMpCK-TenedunbM», 3aTeM -
3ananHo-Cubupckoil CTYAMM KMHOXPOHUKM.
{Opwit LWunnep astop Gonee 50 mokymeH-
TaNbHbIX KapTUH, OTMEYEHHbIX MHOTQYMC-
NEHHbIMIA NPU3AMIA HALWOHANbHBIX M MEXTLy-
HapogHblx  kuHodecTusaned — MNACYHbI
(1989), XWBbI BYLEM (1991), UCKPA BO-
XbSl (1993), BEYEPHUA 3BOH (1994),
POZHA9 CTOPOHA (1997), TPELHbIA
YEJIOBEK (1998), NONET LUMENS (1998),
TMAIEHWE UKAPA (2003) n ap.

Yuri Shiller (13.8.1942) was born in Okha,
Sakhalin. Graduated from direction depart-
ment of VGIK (class of Grigory Chukhray)
in 1970 with documentary debut RYBAKI /
FISHERMEN. A year later he made his first
feature — NEOBYCHNY DEN / THE UNUSUAL
DAY. He then worked as a director on Cen-
trnauchfilm and Kazakhfilm, Novosibirsk-
telefilm (since 1975) and Zapadno-Sibirskaya
Film Chronicle Studio. During career Yuri
Shiller has made over 50 documentaries,
such as — PLYASUNY / DANCERS (1989),
ZHIVY BUDEM (1991), ISKRA BOZHYA
(1993), VECHERNY ZVON (1994), RODNAYA
STORONA (1997), GRESHNY CHELOVEK
(1998), POLYOT SHMELYA (1998), PADENIE
IKARA (2003) etc.

COMPETITION
KOHKYPC

Mo MecTHOIA nerexpe, nowaay B LepeBHe Bacunbeske nosBUANCH dy-
LeCHbIM 06pa3oM MHOr0 NeT Ha3ag. C Tex camblx Nop 3HAMEHMTIA Ha
BECb Kpaii nowaauHbiit TabyH 3a60TNMBO 0beperancs Xutensamu ae-
PEBHU — €ro yAanoch CnacTi faxe B roNofHbIe BOEHHbIE BPEMEHA.
Ho Korpa, yXe B Haww [HW, B JEPEBHE CNYYNNCS HEYPOXail u nepes
npeLcesaTeneM CenbCoBETa BCTal BONPOC — Kak NAaTUTb NIOAAM 3ap-
nnatbl U Npu 3TOM BO3BpaLLaTh HAHKOBCKUIA KPEAUT, B3STHINA B Npo-
LUNOM roJy — OH peLlaeT 0TnpaBuTb TabyH Ha cKOTOOOMHIO. Ha 3aluuTy
nowageii BCTaeT BCA AEPEBHS, HO 3KOHOMUYECKast LieN1eco06pasHoCTb
0Ka3blBAeTCS BaXHee BCEX MPOYMX AOBOAOB. TOrAa emMHCTBEHHLIM
3alyuTHIKOM TabyHa OKasbiBaeTcs ManeHbkuii Muta Bopobbes, Bo-
pobeit — CbiH nacTyxa.

According to a local legend, many years ago horses in the village
Vasilievka appeared by some miracle. Since that time the famous herd
of horses was cherishingly protected by the villagers — they managed
to save the horses even in the time of war and hunger. But nowdays,
when a failure of crops happened here and the chairman of village
council has to decide how to pay people their salaries and how to re-
turn the credit given by the bank, he has no other choice but to sent
horses to a slaughter-house. The whole village tries to protect horses,
but the economical practicability is more important than all other argu-
ments. And now the only one who is ready to protect the herd is little
Mitya Vorobiev, the son of the shepherd.
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BblIEPOLLEHHbIV
HA BEPEI MOP4

Pexytccer HECNIA HONBIEYEH

cuepait SPCYH KAHA

onepaTop AVAIbIH CAPUOITTY

xynoxsk TE3LIE TVIPAVA

yasika KEMATIb CAXVIP THOPENTb, 3PIAMD OHEW, XIOCCEVH MWNU3, AVLLE
OHIEP, UPLLIAZ AVAIbIH

3 OATUX AOTY

neogiocepb GEPHA AKTTHAP, OMEP [IKAH, HEBETUM ATIUM

 ponax OHYP CAINIAK, AXY TIOPKTIEHYE, [KOPIAH [IEHY3 BOIHEP, COMEP
TUNMAY, LEHI3 O3EPMAH

neoussoncrso NOBETCI YAPIM

creana TYPLINA

auik TYPELIKWA, AHTARCKWI

107;35mm, 2010
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DENIZDEN GELEN

BROUGHT BY THE SEA
Diecror NESLI COLGECEN

scrT ERSIN KANA

DIRECTOR 0F PHOTOGRAPHY AYDIN SARIOGLU

AR DRecTor GOZDE GIRAY

wusic KEMAL SAHIR GUREL, ERDAL GUNEY, HUSEYIN YILDIZ, AYSE ONDER, IRSAD
AYDIN

souNo FATIH AYDOGDU

pronucers BERNA AKPINAR, OMER CAN, NOBETCI YAPIM

cast ONUR SAYLAK, AHU TURKPENCE, JORDAN DENIZ BOYNER, SUMERTILMAC,
DENIZ OZERMAN

pronucTion NOBETCI YAPIM

county TURKEY

LANGUAGE TURKISH, ENGLISH (ENGLISH ST)

World sales: NOBETCI YAPIM
nobetciyapim@gmail.com



Hecnun Yonbrevex
Nesli Colgecen

Hecnv YonbreueH (1955) poamncst B Matuce,
Typuus. B 1976 rogy okoH4un dakynbTeT us-
JaTenbCkoro Aena B YHUBEPCHTETE AHKapbI.
B 1980 ropy nebtoTuposan B pexuceype 1o-
KymeHTansHoi kapTuroii KPbILLIA, a Tpu roga
CyCTS CHsA CBOV NEBBIiA MrPOBOA GUbM —
9 1 MOW BPATbA (1983). Cpeaw ero kap-
TUH — NIyYLUMit GUALM TYPELKOA nporpaMmbl
Crambynbckoro kuropecTvsans FOCMOANH
(1986), OPKECTP CENAMCK3A (1987), 3A-
PUGE, TAHLYIOLLAA MEABEAb (1991) n
HEYECTHAS UIPA (2000). B HacToswee
Bpems Hecau YonbreyeH MpenogaeT KuHo-
pexuccypy B cTambynbCkoM YHUBEpCUTETE
Bilgi.

Nesli Cdlgecen (1955) was born in 1955 in
Manisa, Turkey. In 1976 graduated from An-
kara University where he studied media and
publishing. In 1980 he made his directional
debut with documentary CATI / THE ROOF.
His feature filmography includes KARDE§iM
BENIM / MY DEAR (1983), ZUGURT AGA /
THE AGHA (1986) which won award for the
Best Turkish film on Istanbul IFF, SELAMSIZ
BANDOSU / SELAMSIZ'S BAND (1987),
IMDAT ILE ZARIFE/ ZARIFE,THE DANCING
BEAR (1991) and OYUNBOZAN / UNFAIR
GAME (2000). Nesli Gtlgecen teaches film-
making in Bilgi University, Turkey.

COMPETITION
KOHKYPC

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

Bynyuu npu ucnonHeHuu, nonuueiickuit Xanun cnyyaitHo ybusaet
adpuKaHCKoro amurpasTa. Myyumblii YyBCTBOM BUHbI, OH YXOAUT U3
MONMUMM W BO3BPALLAETCA B POAHOI [anbsiH. 34ech BONEK cnyyas
Xanun 3HakOMUTCS C MaNEHbKUM YEPHOKOXMM ManbyukoM, KOTOPbIi
0Ka3blBAETCS EANHCTBEHHLIM YENOBEKOM, CMOCOOHLIM BLIBECTH €0 U3
3aTSXHOI fenpeccuu. [IXOpaaH — HeneranbHblii 3MurpaHT, Gexas-
LKA ¢ MaTepblo U3 HebnarononyyHoil appukaHckoil CTpaHel B EBpony
K cBOEMy oTUy. lyTewecTsue pacTaHynoch Ha Hegenu, u [lansaH gon-
XeH Gbin CTaTb NOCNeAHel OCTAHOBKOIA Ha NYTW K e, HO NPV NOMbIT-
Ke nepeceyb rpeyeckyto rpauLly Matb JIxopaaxa yousaor, u cyasba
Manb4uka 0Ka3blBAeTCs LieIMKOM B pykax ObIBLUEr0 NOAMLEICKOro.

Halil who was forced by his father to be policeman causes the death
of an African immigrant during his duty. Halil is captured into his in-
ner world because of his guilty conscience, suicide attempt and bad
relationship with his father. Meanwhile, Jordan’s mother is killed in
an accident in Dalyan, while they are trying to cross over to Greece.
Dalyan was Jordan’s last stop before meeting with his father. It is also
the place where Jordan’s life crosses with the life of Halil. From his
mother’s death, Jordan’s life is in Halil's hands, Halil trusts Jordan
with his life. Jordan helps Halil to get his life in a new direction. Their
friendship starts off badly but ends with love and compromise.
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KAK PA BEMHOW

Pexccee UIPEHA MABMA3KOBA

cugrapu TEPE3A BOYLIKOBA

onepatop JVBIC MAPEK

yygoxeak [ETP MACTEK

y3blka VPV XYMELIKWV

38yk MPXKIA KNIEHKA

ogocepst BYKTOP LLIBAPL, BEPOHIKA CXBAPLI30BA, APOCTIAB KYLIEPA, IOPIA
H1YBO

sronax BIAMA LIMBYNKOBA, TEPE3A BOPXMILKOBA, AHA MAPKOBA,
MUPOCTIAB 3T3/IEP, OHIPKEN BETXY, P ABOPNAK, AH SATIPAXIAN,
BAPSOPA CEVIINOBA, AH FAPTA, CTAHWCIAB JIETKIAN

neowsogcrso CINEART PRODUCTION, CESKA TELEVIZE, 1/0 POST

cTeaHA YEXMA

vk YELLICKWI

114,35 mm, 2009
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ZEMSKY RAJ TO NA
POHLED

AN EARTHY PARADISE FOR THE EYES
Diector IRENA PAVLASKOVA

scaer TEREZA BOUCKOVA

cAmera DIVIS MAREK

pRoDuCTION DesIGN PETR PISTEK

music JIRf CHLUMECKY

souND JIR! KLENKA

probucers VIKTOR SCHWARCZ, VERONIKA SCHWARCZOVA, JAROSLAV KUCERA,
JORDINIUBO

cast VILMA CIBULKOVA, TEREZA VORISKOVA, DANA MARKOVA, MIROSLAV ETZLER,
ONDREJVETCHY, JIRf DVORAK, JAN ZADRAZIL, BARBORA SEIDLOVA, JAN HARTL,
STANISLAV LEHKY

robucrion CINEART PRODUCTION, CESKA TELEVIZE, 10 - IN/ OUT

country CZECH REPUBLIC

LANGUAGE CZECH (ENGLISH ST))

World sales: CZECH TELEVISION
www.ceskatelevize.cz/sales



MpeHa Masnaskosa
Irena Pavlaskova

Wpea Maenaskosa (28.1.1960) pogunach
B0 @pupex-Muctex, Yexocnoakus. OKoH-
4yuna MarucTpaTypy Akanemun U3SILLIHBIX UC-
kyccte B Mpare (FAMU). Mocne OKOH4aHus
WHCTMTYTa paboTana Ha YeLICKOM Tenesuze-
HIM 1 B KVHO B KAYECTBE aCCUCTEHTA PEXHC-
cepa, B 1986 rogy cHsna kopoTKoMeTpax-
Hblit punbM SVET MYDLOVYCH BUBLINEK.
Cpeav ee nomHOMETPaXHbIX paboT GuabMbI
BPEM# CNYI (1989) (ocoboe ynomuHatme
Ha KaHHCKOM KMHOdECTMBang, rnaBHbiii npu3
Motpeansckoro  kuiodectusans), BPEMA
[I0JIrOB (1998), BECTUAPHI (2007).

Irena Pavlaskova (28.1.1960) was born in
Frydek-Mistek, Czechoslovakia. She got her
MA in FAMU (faculty of documental film).
After the graduation she has been working
for Czech television and also as an assistant
director on several films. In 1986 she made
her first short movie SVET MYDLOVYCH
BUBLINEK. Among her feature works are
such films as CAS SLUHU/ TIME OF THE
SERVANTS (1989) (Special Mention on the
Cannes Films Festival, first prize at the Mon-
treal film festival), NESMLUVENA SETKANI
(1994), CAS DLUHU/ A TIME OF DEBTS
(1998), BESTIAR/ BESTIARIUM (2007).

COMPETITION
KOHKYPC

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

[JleiicTBue dunbMa HaYMHAETCA HaKaHyHe OKKynauum Yexocnosakum co-
BeTCKMMM Bolickami B 1968 rofy, OH onuckIBaeT cobbITUS, NPUBEALIME
K M30AHWI0 3HaMEHUTOrO [OKYMEHTA, MONYYMBLUEr0 Ha3BaHue «Xap-
TMs 77». Ha GoHe McTopuyeckimx CoBLITMIA pa3BopayMBaeTcs MCTopus
kpacoTku Maptbl, ee AByX [OYEpeit U Yepedbl UX BCE HOBLIX U HOBbIX
«0TL,0B», CMEHAIOLLMX APYT Apyra C 3aBUAHOIA 4acToTON. B 10 Bpems kak
nerkoMbicnenHas Mapra cTapaercs 0cTaBarbCs B CTOPOHE OT NOSUTHKY,
ee BbIBLUMIA MyX 1 BECKOHEYHbIE HOBbIE YXaXepbl NPUHUMAIOT Camoe ak-
TUBHOE Y4acTue B ANCCUAEHTCKOM ABuxeHun. Ho korpa Mapra 3asogut
pOMaH C nucaresnem u auccuaeHtTom Axom Masnom, oHa u ee Joyepu
BCKOPE 0Ka3blBAIOTCH B CAMOM LIEHTPE MOSUTUYECKUX UHTPUT.

The story depicts the banal yet extraordinary life of an attractive, vi-
tal woman, Marta, her two adolescent daughters, Majda and the
younger Gabina, and their «fathers». The plot covers a critical decade
of the recent history, starting on the eve of the Soviet occupation of
Czechoslovakia in 1968 and ending with the persecution of Charter
77 signatories. The tale is totally apolitical at first, but dueto Martha’s
ex-husband and her further partners, gradually her entire family gets
involved in the dissident movement. One day Martha meets the well-
known writer and dissident Jan Pavel, a character based on Vaclav
Havel, the former President of the Czech Republic. Martha soon starts
living with Jan, and her daughters thus find themselves in the centre of
events and become its actively organic part.
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KOVYJI

Pexuccee KAPJT BECCAU

cugHAPt SAM 3AHT
onepatop KAPJ BECCAM
xnoxsk JUHA XOMMC
wy3oika KMMHTOH LUOPTEP

3avk MATENb HYHEC

npomocepsl IMKE/COH JKEAMC, IMNAH TOMAC KOMMMHIBYLL, KUIMAHY PVt
CMIT, KAPM BECCAN, AMPYH HEbCOH

8 ponax PUYAPL JJE KNIEPK, KAHLAC MAKKNYP, COHA BEHHETT, YA YWINETT,
MAVIK SVACHEP, [KEK GOPPECTEP

npon3sofcteo RAMPART FILMS, RAVENWEST FILMS

creara KAHAIA

bk AHTTIHACKIN

100; 35mm, 2009
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COLE

Director CARL BESSAI

sceer ADAM ZANG

camers CARL BESSAI

propucrion esioN DINA HOLMES

music CLINTON SHORTER

sounp MIGUEL NUNES

rrobuces JASON JAMES, DYLAN THOMAS COLLINGWOOD, KIMANI RAY SMITH, CARL
BESSAI, IRENE NELSON

cst RICHARD DE KLERK, KANDYSE MCCLURE, SONJA BENNETT, CHAD WILLETT,
MICHAEL EISNER, JACK FORRESTER

rrobucTion RAMPART FILMS, TITLECARD PICTURES

country CANADA

LNGUAGE ENGLISH

World sales: THE FILM SALES COMPANY
www.filmsalescorp.com



Kapn Beccan
Carl Bessai

Kapn beccau popuncs B 9AMOHTOHe, KaHa-
Z1a. Yauncs 8 Konnezxe vckyccTsa v anaaii-
Ha B OxTapuo 1 Mlopkckom yHusepcuTeTe B
TopoHTo. HauuHan cBoio paboty B kuHO C
BTOPCKUX JLOKYMEHTATbHIX TENIEBUNOHHIX
KapTWH, A€ BbICTYNan B POMW OMepaTopa,
CleHapucTa, mpoatocepa i pexmccepa. B
1999 romy me6loTPOBAN B UrPOBOM KMHO
¢unbmom [XOHHW. Ero dunbmbl JIOJIA
(2001), AMUNb (2003), PACYNEHEHHBIN
(2005), HEECTECTBEHHO W CINYYAHO
(2006), OBbIYHbIA (2007), MATEPK 1 [10-
YEPU (2008) ynocravBanuch Mpu3oB Ha
MPECTUXHbIX GECTUBANISX, TakuX kak bepimH-
CKuniA, «CanpeHe» u decTusans B TOPOHTO.

Carl Bessai was born in Edmonton and stud-
ied at the Ontario College of Art and De-
sign and York University in Toronto. He has
worked extensively in film and television as a
cinematographer, writer, producer and direc-
tor, and has directed several documentaries.
His feature films have won international criti-
cal acclaim, having screened at numerous
festivals including Sundance, Berlin, and To-
ronto JOHNNY (1999), LOLA (2001), EMILE
(2003), SEVERED (2005), UNNATURAL &
ACCIDENTAL (2006), NORMAL (2007), and
MOTHERS&DAUGHTERS (2008).

COMPETITION
KOHKYPC

Koyn Yambepc — Monosoit TanaHTaMBbLIA NapeHb U3 KPOLIEYHOTO ro-
pojka ¢ HaceneHuem B 350 yenosek, MeyTaoLmii LOOUTLCS Yero-To B
Xu3Hu. Koyn nuwet pacckasbl, npespaLyas Aaxe CaMmoe He3HauuTe b-
HOe NPOMCLUIECTBIE B MaTepuan Ans Npo3el. B Hajexnae BuipBaTsCs u3
3aMKHYTOr0 kpyra noBCELHEBHOCTH, Koyn noCTynaeT Ha nuTepatypHble
KypCbl MPY YHUBEPCUTETE, KOTOPLIA HAXOAUTCS B TPEX Yacax e3abl OT
[0Ma. Tam OH 3HAKOMUTCS C YepHOKOXeid kpacasuuen CepaduHoi,
KOTOPast NOHUMAET ero Kak HUKTO — 006 OHW OTYASHHO XOTAIT yBexaTb
0T TOrO, 4TO KaXeTCs UM Heu3bexHbIM. MexXay HUMKM 3aBs3biBalOTCS
OTHOLEHHS, Ho Koyn yyBCTBYET Cebs CBSI3aHHbIM 00S3aTeNLCTBAMM
nepes CeMbeil — OH JOMXEH NOMOraTb CECTpe copepxatb 6eH30K0-
NOHKY 1 3aLLMLLAT €€ C NNEMSHHUKOM 0T No60eB Myxa. MoHMMas, 4To
HaZiexzabl KPYTO M3MeHUTb COBCTBEHHYIO CyAbOY TaloT Ha rnasax, Koyn
0Ka3blBAeTCs nepes, Henerkum BbIGOPOM: NOABECTU BAM3KUX MW Ha-
BCErfa 0TKa3arbCsl OT MEYTHI.

Cole Chambers is an aspiring writer living in the small British Columbia
town of Lytton. While the community of 350 may lack the speed of the
big city, it nonetheless provides intriguing source material for the sto-
ries that fill Cole’s notebook. Hoping to gain experience, he enrols in a
writing course at a university in the city, a three-hour drive each way. In
class he meets Serafina, a black woman who lives with her wealthy and
controlling parents. Attracted to the possibility of escape that the other
offers, Cole and Serafina start an affair few close to them understand.
However, Cole’s responsibilities at home include helping his sister
Maybelline run the family gas station and store, as well as keeping
her husbhand, Bobby, from beating her or Rocket, her son from another
relationship. Forced to work at the station, Cole feels his chances of
evading a certain future for one of unknown promise are beginning to
fade, and he must take drastic steps to change directions.
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MNOCJNIEAHN OHOC
HA AHHY

Pexuccee MAPTA MECCAPOLL

cugraruit MAPTA MECCAPOLL, 3BA TTATAKM

onepatop SMIAT HOBAK

wy3uika OEPEHL| KOBAY

38k MILTBAH LMNOLL

yygoxtik TAMALL BAHOBIY

neojoce? MAJT LUAHZOP

8 ponsx SHVKE ICEHbY, IPHE OEKETV, [IEPIb YEPKATIBMM, YA YWHKOUM,
AIETb KOBATLL, BEATA OYJANEA, TAGPUINNA XAMOPH, HONIW BALLITY, TABOP
MAT3, 30NTAH LEPELL, TBOP TACTIAP, OPULbELL XONOLLM, AKOB NAZAHBM
npon3sofcteo HUNNIA FILM STUDIO

CTPAA BEHTPA

bk BEHTEPCKUI

103;35mm, 2009
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UTOLSO JELENTES
ANNAROL

THE LAST REPORT ON ANNA

oiector MARTA MESZAROS

scT MARTA MESZAROS, EVA PATAK|

canean EMIL NOVAK

usic FERENC KOVACS

souND ISTVAN SIPOS

isuAL oesigN TAMAS BANOVICH

probuces PAL SANDOR

cast ENIKO ESZENYI, ERNG FEKETE, GYORGY CSERHALMI, ZSUZSA CZINKOCZI, ADEL
KOVATS, BEATA FUDALEJ, GABRIELLA HAMORI, JULI BASTI, GABOR MATE, ZOLTAN
SERESS, TIBOR GASPAR, FRIGYES HOLLOSI, JAKOB LADANYI

rropuction HUNNIA FILM STUDIO

country HUNGARY

LnGUAGE HUNGARIAN (ENGLISH ST)

World sales: MAGYAR FILMUNIO
www.filmunio.eu



MapTta Meccapolu
Marta Mészaros

Mapta MeccapoLu poaunach B CeMbe CKyfb-
nropa Jlacno Mecapotua, CTaBLIero XepTeoit
cTanuHckix penpeccuid. 1o 1946 roga xuna
8 CCCP. B 1956 ropy okoHumna BIUK, cHu-
Mana 10KyMEHTabHbIE GUIbMbI Ha KUHOCTY-
mn umenn Anexcanppy Caxws, byxapecr,
¢1958 no 1968 rog pabotana Ha BeHrepcKoil
KuHocTyzvm. B 1968 cHana cBoi nepsbiii
nonHoMeTpaxHbiii  duibM  —  YLIEALLINMA
JEHb. Cpemn Haubonee W3BECTHbIX paboT
Meccapow - YLOYEPEHWE (1975), OE-
BATb MECALIEB (1976), UX ABOE (1977),
COBCEM KAK ZJOMA (1978), BTOPAS XXEHA
(1980), 3HameHuTble aBTOGUOrPadUUECKUE
nexTsl IHEBHUK 19 MOWX JIETEWA (1984),
JHEBHVK ANg MOUX NIOBUMBIX (1987) n
[JHEBHUK ANA MOUX POLMTENEN (1990),
CEObMAS KOMHATA (1995), HEMOIPE-
BEHHBIA (2004) u gp.

Mérta Mészaros between 1935 and 1946
lived in the Soviet Union. Her father, Laszlo
Mészéros, a sculptor, who emigrated there,
fell victim to Stalins cleansing. After gradu-
ating from the Union State Film School in
Moscow in 1956, she made doc films in
the Bucharest Alexandru Sahia Studio until
1958, then she worked for the Hungarian
Film Production Company as a short-film
director. She has been making feature films
since 1968 (ELTAVOZOTT NAP / THE GIRL).
Her Diary-series NAPLO GYERMEKEIM-
NEK / DIARY FOR MY CHILDREN (1984),
NAPLO SZERELMEIMNEK |-l / DIARY FOR
MY LOVES (1987) and NAPLO APAMNAK,
ANYAMNAK / DIARY FOR MY FATHER
AND MOTHER (1990) are autobiographi-
cally ingpired. Her filmography also includes:
(")ROKBEFQGADAS / ADOPTION (1975),
KILENC HONAP / NINE MONTHS (1976),
OLYAN, MINT OTTHON / JUST LIKE AT HOME
(1978), OROKSEG / THE HEIRESSES (1980),
A TEMETETLEN HALOTT / THE UNBURIED
MAN (2004) etc.

COMPETITION
KOHKYPC

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

Benrpus, 70-e roabl. N3BeCTHbIii nuTepaTypHblit kpuTuk Metep no 3a-
LaHuio napTvi 1 cneucnyxd otnpaensetcs B JIOHDOH C Lenbio yoeauTb
BEPHYTLCS B CTPaHy 3HAMEHUTYIO AHHY KeTnu, BXOAMBLLYIO B COCTaB
npasuTensCTBa MMpe Hans BO Bpems BeHrepckoro BocctaHus 1956
roga. Mocne nopasnens BocctaHus Ketnm Gbina BblHyxaeHa bexatb
U3 BeHrpuw, HO, faxe HaXOASICb B W3rHAHMK, MHOTWE TOfbI CYCTS,
OHa npofonxaeT 6opbby C COLUMANMCTUYECKUM PEXVUMOM U MpaBu-
TenscTBoM SiHowa Kagapa. Betpeya AuHbl Ketnv u Metepa cTaHoBuT-
CS1 4yanblo YMOB, NOTMYECKON MrpOiA, 3a BHEWHe! 6eCCTPacTHOCTbI0
KOTOPOIA CKPLIBAETCS BCE ELLE XUBbIE AMOLWMM O COOLITMSIX ABAALATU-
NeTHeil aBHOCTW.

This film is the first one since the political changes in Hungary to deal
with the topic of informants. It vividly depicts the atmosphere of Hun-
garian society in the seventies. The protagonist is Péter, a literary
critic, is tasked by the secret police to persuade Social Democratic
politician, Anna Kéthly, who has been living in exile for decades, to
return home. Kéthly, once a minister in the government of Imre Nagy,
has been fighting since 1956 to preserve the memory of the revolution
and to unmask the true nature of the Kadar government. The meet-
ing between Anna and Péter is a duel of minds, summoning up old
memories and historic eras, while bringing deeply buried emotions to
the surface.
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PA3HbIE MATEPU

Pexuccessl MIAXAM MOHECKY, TUBEPMY UOPAAH

cugHepwt MUAXAV OHECKY, TUBEPUY VIOPTAH, CUMbBHY I¥AMAHY

onepaTopsl TUBEPUY OPTAH, KPUCTUAH NMYLLIKALL

wy3oika BITAT] KPETY

roocep MUXAV MOHECKY

8 ponax FABPUAT TTATPY, MAPWYC KOPLYC, CWTbBIAY JPKAMAHY, MIAXAV BAPAHTA,
POBEPT PATIOBEHAHY, AHA-MIOAHA MAKAPIS, JIWA BYTHAP

nPou3BoACTB0 GEF ART FILM

crpana PYMbIHUA

36k PYMbIHCKIN

83;35mm, 2010
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DESPRE ALTE MAME

DIFFERENT MOTHERS
Drectors MIHAI IONESCU, TIBERIU IORDAN

scrr MIHAITONESCU, TIBERIU IORDAN, SILVIU GEAMANU

camera TIBERIU IORDAN, CRISTIAN PUSCAS

music VLAD CRETU

proucer MIHAIIONESCU

cast GAVRIL PATRU, MARIUS CORDUS, SILVIU GEAMANU, MIHAI BARANGA, ROBERT
RADOVENEANU, ANA-IOANA MACARIA, LIA BUGNAR

pRoucTioN GEF ART FILM

country ROMANIA

LanGUAGE ROMANIAN (ENGLISH ST)

World sales: GEF ART FILM
www.gefartfilm.com



Muxai MoHecky
Mihai lonescu

Muxait Mowecky (20.9.1967) poawncs B by-
xapecte, Pymbiiug. B 1995 rogy okoHyun
akTepckuit GakynbTet, a B 2002 — pakynbteT
KuHo YHuBepcuTeTa kuto u Tearpa (UNATC)
B byxapecte. B 2009 rosy kopoTkoMeTpax-
Hblit punbm Monecky n Moppana URIASUL /
TUTAHT nony4mn HECKOALKO NPU30B HA MEX-
ZyHaponHbix kndodectuansix. PASHBIE MA-
TEPM — nonHomeTpaxHblit iebiot MoHecky.

Mihai lonescu (20.9.1967) was born in Bu-
charest, Romania. In 1995 he graduated
from acting and film department (2002) of
University of Film and Theatre (UNATC),
Bucharest. His first short URIASUL received
several awards on international film festivals.

Tubepny NopaaH
Tiberiu lordan

Tubepny Woppax pomuncst B Byxapecre.
B 1998 rogy okoHuun onepatopckuit da-
kynbteT UNATC, a 8 2008 — pexuccepckuii
dakynotet Hyperion University. AsTtop He-
CKOMbKIX KOPOTKOMETPaXHbIX pabor, BKio-
4as kaptasy URIASUL (Bmecte ¢ Muxaem
Wonecky).

Tiberiu lordan was born in Bucharest. In
1994 he graduated from cinematography
department of UNATC and from directing
department of Hyperion University in 2008.
He made few shorts before his feature debut
with DIFFERENT MOTHERS.

COMPETITION
KOHKYPC

MWPOBA{ NMPEMbEPA
WORLD PREMIERE

®unbM 0CHOBAH Ha peasnbHON MCTOPUM, KOTOPAs IPOU3OLLNA C PEXMC-
cepom Kwuwrodpom Kecnesckum BO BPEMS CbEMOK LOKYMEHTaNbHOMO
dunbMa «CTaHumMs», Koraa Matepuansl KapTuHbl ObINK UCNONb30BaHbI B
KayecTBe [0Ka3aTeNbCTBa B YroNoBHOM Aene. Bnocnencteun Kecnes-
CKMit FOBOPWJ, YTO BO MHOrOM 6n1arofiapsi 3STOMy C/yyalo OH yiuen u3
LOKYMEHTa/IbHOO KMHO M Y4TO UTPOBOE KMHO He NPOCTO NPeLOoCTaBAseT
XYIOXHUKY 6ONbLUME BO3MOXHOCTM, HO 1 Gonee NpaBaMBO OTpaxaet
XU3Hb. Tak Xe, kak B TOW UCTOPUM, NSATb KMHEMATOrPapuCcTOB UAYT HA
XENe3HOJOPOXHYI0 CTaHLMIO, YTOObI CHSATb JOKYMEHTaNbHbIA GuibM
0 «J1I0AsX, KOTOpble XAyT». [TNaHUpys CHATb BCE 3a OAHY CMEHY, OHU
0CTalOTCS B 3a€ OXMAAHMS [0 No3AHe Houn. W no mepe Toro, kak
NPOXOAUT BPEMs, COOLITUS, MPOUCXOAALIME HA CTAHLWM, HAYMHAIOT
BNWATb HA TEX, KTO HAONI0AeT 3a HUMMK.

«Different Mothers» is based on a true story that happened to polish
movie director Krysztof Kieslowski during the filming Dworzec / Station
(1981) in which some of his footage was nearly used as evidence in a
criminal case. Kieslowski later said that he abandoned documentary
film making due, in part, to this incident and he realized that fiction
films not only allowed more artistic freedom, but could portray every-
day life truthfully.Inspired by this incident, in the film «Different Moth-
ers», five young men go to a «Station» to film a documentary about
«people waiting». Deciding to finish everything in one day, they stay
till late in the night. As time passes by each of the characters is in-
fluenced, in a different way, by the events in the station and the ac-
cumulated fatigue.
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PO304KA

Pexviccee AH KIAABA-BNOHbCKMI

cuerepit MALIEA KAPTIAHCKIA, AH KIAIABA-BMOHBCKIAN
onepator METP BOVTOBMY

yygoxtk MOAHHA BAMIOL

wy3bika MIAXAT JIOPEHL|

38k BECITAB 3HbIK, IOAHHA HAMEPATIbCKAR

neopiocep BIIOA3MEX HULEPXAYC

8 ponax MATTIANEHA BOYAPCKAS, AHIXEA CEBEPUH, POBEPT BEHLIKEBWY,
ACEK BPAYAK, TPA3bIHA LLATONOBCKAS, AH OPbIY, 3ABENNIA OMIbLUEBCKAS,
KLLIMLITO® FOBMLL, EXM KAMAC, BNAZVICTTAB KOBANbCKWI, OMAR KOPHAYKA
npowsogcro WYTWORNIA FILMOW DOKUMENTALNYCH | FABULARNYCH,
MONOLITH FILMS, TELEKOMUNIKACJA POLSKA

creara TO/TbLLA

wauik MONbCKMI

118,35 mm, 2010
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ROZYCZKA

LITTLE ROSE
Diector JAN KIDAWA-BEONSKI

scaer MACIEJ KARPINSK, JAN KIDAWA-BEONSKI

camera PIOTR WOJTOWICZ

rropucion esiaN JOANNA BIALOUSZ

music MICHAE LORENC

sounp WIESLAW ZNYK, JOANNA NAPIERALSKA

rropucer WEODZIMIERZ NIDERHAUS

cast MAGDALENA BOCZARSKA, ANDRZE) SEWERYN, ROBERT WIECKIEWICZ,
JACEK BRACIAK, GRAZYNA SZAPOLOWSKA, JAN FRYCZ, IZABELLA OLSZEWSKA,
KRZYSZTOF GLOBISZ, JERZY KAMAS, WLADYSEAW KOWALSKI, JULIA KORNACKA
ropucrion WYTWORNIA FILMOW DOKUMENTALNYCH [ FABULARNYCH, MONOLITH
FILMS, TELEKOMUNIKACJA POLSKA

country POLAND

LANGUAGE POLISH (ENGLISH ST)

World sales: MONOLITH FILMS
www.monolith.pl



AH KnpaBa-bnoHbckui
Jan Kidawa-Blonski

AH Kupasa-bnobekuit (12.2.1953) pogwncs
8 Xoxyse, Monblua. OKOHYUN apXUTEKTYPHIN
UHeTUTYT, a 3atem, B 1980 ropy, — pexwuc-
CEpCKMii akynbTeT KuHowkonbl B Jlopse.
[Je6ioTuposan B kuHo B 1985 rogy kapTuHoi
TPU OYTA HAJL 3EMJEA. B 1982-1991
ropax Obin YNEHOM KMHOIpynMbl «Cuneans,
¢ 1991 roma sBnAeTcs COBNamenbLemM
npeaceparenem cryauu Gambit Production
Sp., 3aHMMaloLeiics NPOM3BOACTBOM Xy-
JIOXECTBEHHbIX ¥ JIOKYMEHTAMbHbIX KapTUH,
TENEBU3UOHHBIX MPOrPaMM ¥ PEKNaMHbIX
pomukos. B 19901994 rogax 3aHuman noct
npe3uaeHTa ACCoLmaLmm nofbCKYX KUHEMa-
Torpaductos. Cpeau ero dunbmos: JHEB-
HIK, HAMIEHHBI B TPOBY (1993), BUPYC
(1996), OGPEYEHHBIA HA BJTIO3 (2005).

Jan Kidawa-Blonski (12.2.1953) was born
in Chorzow, Poland. Graduated from the ar-
chitect institute, and then, in 1980 from the
directorial department in cinema school in
Lodz. His debut feature was the film TRZY
STOPY NAD ZIEMIA (1985). In 1982-1991
he was a member of cinema group Silezia,
and starting from 1991 he is a co-owner and
director of the studio Gambit Production Sp,
which makes feature and documentary films,
television programs and advertising videos.
In 1990-1994 he was the president of the Pol-
ish cineastes association. Among his directo-
rial works are films PAMIETNIK ZNALEZIONY
W GARBIE (1993), WIRUS (1996), SKAZANY
NA BLUESA/ DESTINED FOR BLUES (2005).

COMPETITION
KOHKYPC

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

1967-it rop. tOHas kpacasuua Kamuna pabotaet B yHuBepcuTeTe Ce-
KpeTapLuei pektopa M cobupaeTcst 3amyx 3a PoMmaHa, 3aHUMatoLLero
OTBETCTBEHHbII NOCT B roCYAAPCTBEHHOI TOProBoii komnaHuu. Ho Ka-
MWNa 3HAeT 0 CBOEM XEHUXe Janeko He BCe: Ha camoMm fiene PomaH pa-
6otaet B Cryx6e 6e30MacHOCTH, 1 B €ro 0093aHHOCTV BXOANT BbIBSTb
NMOTEHLMANbHBIX BPAroB KOMMYHUCTMYECKOTO pexuma. Takoro «Bpara
Hapoaa», 3aMELIAHHOr0 B TaiiHbIX CBA3SIX C MHOCTPAHHLIMU KOHTPAreH-
Tamu, PomaH nof03pesaeT B U3BeCTHOM nucartene Agame Bapyesckom,
HO TOMY WCKYCHO yaaeTcs u3obpaxartb Ha nybavKe NONHOe OTCYTCTBUE
UHTEpeca K noauTuke. Bpems upet, u HavyanbcTeo TpebyeT oT PomaHa
pe3ynbTaToB, 1 TOrAA OH PELAeTCs Ha KpaiiHue Mepbl; YT0ObI LINUOHKUTL
3a BapumHckum, oH npocut Kamuny ctatb ero Nto60BHULEN.

The year 1967. Young and attractive Kamila, a secretary in the Dean’s
Office at the university, is madly in love with Roman, who is handsome,
and apparently has a management post in a state foreign trade enter-
prise. What she does not know is that her lover is in fact an officer of
the dreadful Security Service and his real line of work is surveillance
of dissident intellectuals, considered potential enemies of the commu-
nist state. One of his marks is a well known writer Adam Warczewski,
suspected of clandestine contacts with the Western anti-communist
centers. Warczewski skillfully pretends innocent, coming across as a
bon-vivant, not interested in politics. Roman decides to use his beauti-
ful fiance as the secret weapon against Warczynski. Moreover, he asks
Kamila to become Warczynski’s lover...
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CJIEObI HA TIECKE

Pexvicces UBAVINO XPUCTOB

0’

cuepwit VIBAVINO XPUCTOB
onepaTor IMIAT XPUCTOB

xyoxe BNALO LWWILKOB

wy3bika META JAMAHOBA

neopiocer ACEH BNALVMIPOB

8 ponsx MBAH BbIPHEB, AHA TUTOBA, ACEH BNTATEYKIA, AEAH JOHKOB, KAPNA
PAXAN, NABHA MUTEBCKA, OPAHKIAH CMUT, BACAN MUXA/NOB
npow3s0icTeo PRO FILM, BULGARIAN NATIONAL FILM CENTRE, NU BOYANA FILM
crean BONMTAPKA

vk BONTAPCKINA

86,2010
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STUPKI V PYASUKA

FOOTSTEPS IN THE SAND

Director IVAILO HRISTOV

o

i

40

b

!0

screr IVAILO HRISTOV

camers EMIL CHRISTOV

pronuctioN DesioN VLADQ SHISHKOV

music PETYA DIMANOVA

proucer ASSEN VLADIMIROV

cast VAN BARNEV, YANATITOVA, ASSEN BLATECHKI, DEYAN DONKOV, KARLA
RAHAL, LABINA MITEVSKA, FRANKLIN Q. SMITH, VASSIL MIHAILOV

proouction PRO FILM, BULGARIAN NATIONAL FILM CENTRE, NU BOYANA FILM
couNTRY BULGARIA

LnGUAGE BULGARIAN (ENGLISH ST)

World sales: PRO FILM
profilm1@datacom.bg



MBaino Xpuctos
Ivailo Hristov

WBaitno Xpucto (10.12.1955) popmncs
8 Codun. OkoHunn akTepckuii akynbTet
HALMOHANLHOI Akaziemun Teatpa W KUHO
(HATOU3). To pacnpeneneduio nonan B
cnmBeHckuit gpamTeatp «Ctedan Kupos». C
1985 ropa — akTep cTonmyHoro Tearpa 6on-
rapckoit apmun. Coirpan Gonee 120 ponei
B TeaTpe W KUHO, Kak Pexmccep mocTasun
cnektakmu «Cnyyaiiiag CMepTb aHapxucTa,
«Cexc, HapkoTUKK, POK-H-ponM», «Bbinyck-
Hik» v ap. C 1992 roga Xpuctos npenopa-
eT akTepckoe Mactepctao B HATOU3. Ero
MepBblit MrpoBoi GunbM (CoMecTHO ¢ Jliop-
mianom TogoposbiM) IMUTPAHTBI (2003)
MONY4MN HECKONBKO HALMOHANbHBIX MPU30B
W Y4acTBOBANM HA MHOTUX MEXAYHAPOLHbIX
KMHO(ECTMBANSX, TAKXE KaK 11 MepBas camo-
cTosTenbHas pabora B KMHO — TenedubM
MPUATENN 30BYT MEHA YKKO (2006).

Ivailo Hristov (10.12.1955) was born in Sofia.
Graduated from acting department of NATFA
— The National Academy of Theatre and Film
Arts in Bulgaria. Since 1980 worked as an ac-
tor in The Sliven Theatre, since 1985 — actor
in The Theatre of Bulgarian Army, Sofia. In
1992 Ivailo Hristov began teaching career in
NATFA. Recently he directed many plays in
theatre. Among them: Accidental Death of an
Anarchist, Sex, Drugs and Rock-and-roll, The
Graduate etc. His feature debut EMIGRANTI/
EMIGRANTS (2003, with Ludmil Todorov) re-
ceived few national and international awards
as well as his first solo work PRIYATELITE ME
NARICHAT CHICHO / MY FRIENDS CALL ME
CHICHO (TV, 2006).

COMPETITION
KOHKYPC

MWPOBA{ NMPEMbEPA
WORLD PREMIERE

B asponopty Copum Cnasn pacckasbiBaeT UCTOPUKD CBOEIA XN3HU MO-
nofioMy TaMoXeHHuKy. B netctee Cnaev u Hennm ntobunu apyr apyra,
oHa naxe obeluana BbliiTv 3a Hero 3amyx. Ho notom met nopgpoc-
v — Henv nonto6una apyroro napHsi. Cnaeu CunbHO 3anui, Hauanuch
npobnembl ¢ Munuumeit. OnHaXapl OH pelwaet 6PoOCUTL BCE U yexaTb
Ha 3anag. Mpoiins ascTpuiickue nareps A9 6eXEHLEB, NePEXMB elle
0aHy ntobo.b, repoit okasancs B CLUA. MHoro pabotan, Hawen apy-
3ei, Kynun CBOW rpy3oBuk. MHoro konecwn no Amepuke, HO HUKOrAa
He 3a0blBan 0 CBOEI Hennm v 0fHaX bl BCTPETUN MHAENLA, KOTOPbIN
NPOAan emy amynet, no NPeLaHMio NOMOratoLLMid BEPHYTb YTPAYEHHYI0
Nt060Bb. MOTOM PYXHYN KOMMYHUCTUYECKUIA PEXUM 1 0OCTOSTENbCTBA
Cnoxunuchb Tak, 4to Cnasm BepHyncs B bonrapuio, B CBOW POAHOIA ro-
pog, rae Bee eLle XMBET ero nepaas Nio6oBb.

At the airport, Slavi tells his life’s story to a young customs officer.
As children, Nelly promises Slavi to marry him. The two teenagers are
passionately in love with each other but after some time Nelly falls in
love with another guy. Slavi takes up drinking and gets into trouble with
the Bulgarian militia (police) because of his family background. This
is when he decides to defect to the West. After staying at a refugee
camp in Austria and another desperate love, he sets out to the United
States. There Slavi makes some new friends who help him buy a truck.
He hits the roads of America, where he comes across an Indian who
sells him an arrow. The vender tells him this amulet will bring his love
back. Eventually, Slavi comes back to Bulgaria, where communism has
collapsed. His beloved Nelly lives alone with her daughter. One day
Slavi meets her again...
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YBEUNLA C KAMEPOW

Pexutccee POBEPT AAPUAH MEXO

DER KAMERAMORDER

THE CAMERAMURDERER
Drector ROBERT ADRIAN PEJO

cusapyit ATHEC MTYX, POBEPT AZIPVIAH NEXO, MOHTEP NUAVEP

onepatop [EPTENIA MOXAPHOK

yygoxtuk KONT YEHTEPU

Wy3bika METEP OOH 3BEHTAND

38yk KO KHAYEP

eogiocepst AHIPEAC XPYLA, 3PYX NTAKHEP, I03EQ BEPTEP, CIO3AHH PIOANMHIEP
8 ponax MEPAB HUHIMI3E, AOPKA TPUNNYC, AHAPEAC NYCT, YPCUHA NIAPINA
npowsogcrao LOTUS-FILM, ANDREAS HRUZA AV MEDIENBURO, MYTHBERG FILMS,
COBRAFILMAG

creana ABCTPYAS, BEHTPYA, LUBEVLIAPYA

vk HEMELIKIAR, BEHTEPCKIAA

96;35mm, 2010
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scapT AGNES PLUCH, ROBERT ADRIAN PEJG, GUNTER PSCHEIDER
caveRs GERGELY POHARNOK

pRopucTion pesioN ZSOLT CSENGERY

Music PETER VON SIEBENTHAL

sounp JOE KNAUER

probuceas ANDREAS HRUZA, ERICH LACKNER, JOSZEF BERGER, SUSANN RUDLINGER
cast MERAB NINIDZE, DORKA GRYLLUS, ANDREAS LUST, URSINA LARDI

robucrion LOTUS-FILM, ANDREAS HRUZA AV MEDIENBURO, MYTHBERG FILMS,
COBRAFILMAG

counay AUSTRIA, HUNGARY, SWITZERLAND

LANGUAGE GERMAN, HUNGARIAN (ENGLISH ST)

World sales: LOTUS FILM
www. lotus-film.at



PobepT AgpuaH MNexo
Robert Adrian Pejo

Pobept Axpuan Mexo (1964) poavncs B ro-
poge Apag, Pymbius. B 1972 rogy Bmecte ¢
Cembeil amurpuposan B AscTpuio. CHumaet
KuHO ¢ 13 ner, ero nebioTHbIA Nto6uTeNb-
cknit dunbm  KPELLEHAO nonysun rnas-
Hbiii pu3  ABCTUiiCKOro  kuHodecTvsans
mobuTensckoro kuxo. B 1987 roay, nocne
UHXEHEPHOr0 $akynbTeTa BbICLIEN WKOMbI B
BpereHue, yunncs B BeHckom yHuBepcuTeTe
Teatpa u kuxo. B 1992 ropy Pobept Mexo
CHSM CBOIO MepBYl0 NMPODECCHOHANbHYI0
kapTuiy — YBHAS TIOMAJIA. C 1996 roga
xuseT B Hulo-Mopke. Cpeau apyrvx paor
[leX0 — HeOBHOKPATHO YAOCTaMBaBLUMECS
Harpaz NpecTUXHbX MMPOBbIX GecTUBane
JNI0KyMeHTanbHble kapTuHbl LOPOrA B 9EM
(1995), R.L.P. — REST IN PIECES (1997),
Tene¢unbmel - MECTO  MPOUCLLECTBUS
(1998), GPAHL, 1 AHHA (2001) u Kuo-
dunbm JATTAC CPE[IM HAC (2005)

Robert Adrian Pejo (1964) was born in Arad,
Romania. In 1972 his family emigrated to
Austria. From the age of 13 directed short
films presented at several international
amateur film festivals. His feature film CRE-
SCENDO was awarded the main prize by
the Austrian Amateur Film Association. After
studying mechanical engineering at HTL Bre-
genz (graduated in 1987) he studied at the
Theater and Film Science University of Vien-
na between 1988 and 1991. In 1992 made his
first professional feature film LIPSTICK. Since
1996 resides in New York City. His filmogra-
phy also includes awarded documentaries
DER WEG NACH EDEN / THE ROAD TO EDEN
(1995), R.I.P. - REST IN PIECES (1997), TV
films TATORT — NIE WIEDER OPER (1998),
FRANZ UND ANNA (2001) and DALLAS PA-
SHAMENDE / DALLAS AMONG US (2005).

COMPETITION
KOHKYPC

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

B 3aropoaHom pomuke Ha 6epery uaunnmueckoro o3epa Gepto Tomac
u ero nogpyra CoHs 0XMEAI0T Npuesaa crapbix npusiteneii Tomaca —
XaitHpuxa v EBbl. Ho neanbHbiil yuk-3HA 0Ka3biBAETCH OMPAyEHHbIM
TPEBOXHbIMU U3BECTUAMU 0O MCHE3HOBEHUM TPOMX LETEN M3 COCEAHEI
LepeBHN. 3T0 COObITUE HEOXMAAHHO CHayana CTAHOBMTCS MOBOLOM
ANS CCOpbl MEXAY APY3bsIMK, @ 3aTeM MPUBOLUT K OTKPLITOMY KOH-
dnukty. Yem panblue, Tem 6onblue Coxst yexaaeTcs, Y4To Nog, BHELHe
0e3ynpeyHbIMU LPYXECKAMI OTHOLIEHMSIMU CKPBIBAIOTCS CTapble He-
BbICKa3aHHble 06Mabl. bonee TOro, HEKOTOPLIE paHee HEU3BECTHbIE el
dakTel npowwnoro Tomaca 3acTagnsIoT ee caMmy YCOMHUTLCS B Nt06M-
MOM 4enoBeKe.

Sonja has found her own heaven with Thomas. However, for Thomas
the Garden of Eden is located in a remote piece of the countryside,
right on the shore of beautiful Lake Fertd. They are expecting Thomas’
old friends from Vienna, Heinrich and Eva for an Easter weekend visit.
However, what starts out as a relaxing weekend in an idyllic environ-
ment is overshadowed by the news that three children have gone miss-
ing from the neighbouring village. As tensions increase appearances
cannot be maintained and the «friends» start showing their true co-
lours. Eva and Heinrich keep making comments that unsettle Sonja’s
trust in Thomas. Boundaries begin to merge into one another. They all
have something to hide - but none of them is aware of what old wounds
lie just beneath the surface.
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PUJIbM-NPOCBELLEHNE

Pexuccee MAK TOH XYH

cueHep TTAK HAM XbIV, TTAK TOH XYH
onepator A KAH MH

yyjoxHwk BIK KEOH 11H, KM YOH BY
My3bika KM MIOH YOH

3k XOH VIE EH, CYH YN EH

nomiocep TAK HAM XbliA

gponax YYH CbIH KIAT, KM Yi AH, O BY YYH
neowsoficTeo 3767 FILM

creaa OHAA KOPEA

wablk KOPEVCKIN

120, 35 mm, 2009
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GYE-MONG YOUNG-HWA

ENLIGHTENMENT FILM
Director PARK DONG-HOON

scrir PARK NAM-HUI, PARK DONG-HOON

Camera LEE KANG-MIN

propuctioN DesiN BAEK KYEONG-IN, KIM JONG-WOO
music KIM MYUNG-JONG

sounp HONG YE-YOUNG, SUNG JI-YOUNG

propucer PARK NAM-HUI

cast JUNG SEUNGKIL, KIM JI-IN, OHWOO-JUNG
pRODUCTION 3767 FILM

countrY SOUTH KOREA

LANGUAGE KOREAN

World sales: INDIESTORY INC.
www.indiestory.com




Mak ToH XyH
Park Dong-hoon

Mak Ton Xy (1972) poavncs 8 Kopee. OkoH-
4un pexuccepckuii dakynbtet Ceynbekoro
WHCTUTYTA  MCKYCCTB, WHCTUTYT M3SLUHBIX
uckycers Mparra, Hoto-Mopk. B HacToswee
Bpems Mak ToH XyH 3akaHuMBaer yueby Ha
Bbiclumx Kypcax KMHO, 3KpaHHbIX WCKYCCTB
1 MynbTUMERKa Npy YHuBepcuTeTe YxyH AH.
Ero kopotkomeTpaxHbie dunsmel — MATb
(1993), CBA3b (1996), MEXOY (2002),
BOEHHbII ®UIbM (2005) 1 ap. — HeomHo-
KpaTHO yAOCTauBanMCh NPU30B HALVMOHANb-
Hbix kKuHoGecTuanei. B 2007 rogy Mak Tow
XyHa fe6loTpoBan B NOMHOM METPe Kap-
o IEBYLLKA 3A JIEBYLUKOW (2007).
OUNbM-NPOCBELLEHWE - ero Bopas
MONHOMETPaxHas pabota.

Park Dong-hoon (1972) was born in Korea.
After graduating from the Film Department at
Seoul Institute of the Arts, he studied abroad
and graduated from Pratt Institute of the Arts.
Currently he is completing Graduate School
of Advanced Image Science, Multimedia and
Film, Chung-Ang University. He made numer-
ous short films including MOTHER (1993),
CONNECTION (1996), IN BETWEEN (2002),
WAR MOVIE (2005), awarded with presti-
gious prizes. His debut feature is SONYEQ X
SONYEO/ GIRL BY GIRL (2007).

ENLIGHTENMENT FILM s his second feature.

COMPETITION
KOHKYPC

MEXAYHAPOOHAA NMPEMbBEPA
INTERNATIONAL PREMIERE

B Kopelickoii KynbType CNOBOCOYETAHME «TPW MOKONEHUS» CUMBONN3K-
PYeT 0HOBPEMEHHO 1 TEYEHME UCTOPUMN, 1 OCTAIOLLMECS HEU3MEHHBIMI
HaLMOHaNbHbIE TPAAULMK. B 3TOi KapTMHe onuckiBaeTcs Cyabba Tpex
NOKONEHWIA OJIHOI CEMbW, OXBATLIBAOLLAS MOYTK Lienoe ctonetue. Jlen
rMaBHON repounu, Tx3a COH B rodbl KONOHWANLHOMO NPABNEHNs aKTUB-
HO NOZIEPXMBAN ANOHLEB, a oTel, B 80-e rofbl NPOLLNOro Bexka Obin Ha
CTOPOHE MunuTapucTckoro pexuma. Cama Txa CoH BOT yXe MHOro net
He X04eT UMeTb HUYero obLLero co CBOEiA cemMbeil — HO koraa ee oTel,
CepbesHo 3aD0NeBaeT, 1 BCsi CeMbsi COBUPAETCS Y ero nocTenu, repou-
Hsl TaKKe BO3BPALLAETCS B IOM, 13 KOTOPOro KOTAa-To pewmna yexarb.

In Korean culture, the term «three generations» was treated with much
meaning. It signifies the change of the history and at the same time,
the origin of an unchanging Korean society and culture. Director Park
Dong-hoon took three generations of a family which spans from the
Japanese colonial period to the present. Tae-sun’s grandfather was
part of a pro-Japanese group during the colonial period, and her father
was dictatorial during the neo-military era in 1980’s; Tae-sun, being a
daughter and a third generation of the family, is portrayed as a charac-
ter who wants to deny everything about her family. The film suggests
self-examination of Korean modern history effectively compressed
within the family history and family relationships.
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9TO HAHNHAETCH
C KOHLUA

Pexccee MALUAINb KO3H

cuHAPuit MALLASMb KOSH

onepaTop AKCETb KOCHEQPYA

yygoxHuk KAH-OUNMAN MOPO

38k IPYK BOLLIE, CAHAW HOTAPUAHHI

nropioceps OPAHCYA KPAYC, IEHM MIAHO-BANEHCHEHH, MULLIEND METEH, NOPAH
METEH

8 ponax MULLIA3/b KO3H, IMMAHY /b BEAP, NEONONbA KPAYC, AH-MOMb
[ItOBYA, XAH-MAPK MHEO

npowsogcreo LES FILMS DU KIOSQUE, ARP SELECTION, JOUROR PRODUCTIONS
creana OPAHLINA

wanik OPAHLIY3CKWI
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CA COMMENCE
PAR LA FIN

IT BEGINS WITH THE END
Diector MICHAEL COHEN

scaeT MICHAEL COHEN

cAmers AXEL COSNEFROY

probucion DesioN JEAN-PHILIPPE MOREAUX

sounp ERIC VAUCHER, SANDY NOTARIANNI

ponucers FRANCOIS KRAUS, DENIS PINEAU-VALENCIENNE, MICHELE PETIN,
LAURENT PETIN

cast MICHAEL COHEN, EMMANUELLE BEART, LEOPOLD KRAUS, JEAN-PAUL DUBOIS,
JEAN-MARC MINEO

probucion LES FILMS DU KIOSQUE, ARP SELECTION, JOUROR PRODUCTIONS
country FRANCE

Lanuact FRENCH (ENGLISH ST)

World sales: FILMS DISTRIBUTION
www.filmsdistribution.com



Mwuwaanb KoaH
Michaél Cohen

Muwaans Koan (13.12.1970) poguncs B Me3ok-
Naddur, Gpauus. OKOHYUN NAPUKCKYIO KO-
ny akrepckoro mactepcrea Le Cours Florent.
[lebloTupoBan Ha TeaTpanbHoii cuexe 8 1991
ropy B noctaoBke «Camoyuiipl. 3a Bpems
cBoeii paboThl B Teatpe Ko3H chirpan B nocra-
HOBKaX MHOTOYMCAEHHBIX KITACCHYECKMX MbEC,
Cpeav KoTopbix Yexosckas «Yaitka» u «Cmew-
Hble xemanHuLp» Monbepa. Mapannensto Koau
aKTMBHO Wrpan B TEEBU3MOHHBIX PUIbMAX —
JAMA C KAMENSMU (1998) u Tenecepuanax
OTAENbHBIE LWYTKW, ATC HEBEP u CEKC B
BO/bLUIOM TOPOLE. Koat mebiotvposan Ha
BonblioM akpaxe B kapTue Knoma Jlentouia,
OTBEPXEHHBIE (1995), a 8 2003 oH Chirpan
CBOI0 MEPBYI0 3HAYUTENbHYID PONb B dubMe
A TAK SO0 XIAN TEBS. B 2006 rogy Koa
UCTIONHVA FABHYI0 POIb B U3BECTHOM (paHLly3-
ckoM Tpunnepe OHW. Cpemu apyrux pabot —
OfIMH TPEKPACHBIA IEHb (2006), TEPOW
CEMbM (2006), IABAI NOLIENYEMCS (2007)
u p. 9T0 HAYMHAETCS C KOHLA - pebior
KoaHa B ka4ecTse pexuccepa 1 CLeHapucra.

Michaél Cohen (13.12.1970) was born in Mai-
sons-Laffitte, France. Studied in French Drama
school Le Cours Florent and then started his ca-
reer as an actor in theatre — he debuted on stage
in 1991 in the play Suicides. During his theatre
career he played in numerous classic stage plays,
including The Seagull by Tchekhov, Les Fausses
Confidences by Marivaux and The Affected La-
dies by Moliére. Along with this he starts to play
in television films, such as La dame aux camélias
(1998) by Jean-Claude Brialy, and TV-series:
BLAGUES A PART, LE JUGE EST UNE FEMME
and SEX AND THE CITY. His first role in feature
cinema was in Claude Lelouch’s MISERABLES in
1995, and in 2003 he played his first big role in
UNE VIE A TATTENDRE/ I'VE BEEN WAITING SO
LONG. In 2006 Cohen played the main male part
in famous French thriller ILS/ THEM. His other
works: DU JOUR AU LENDEMAIN (2006), LE
HEROS DE LA FAMILLE/ FAMILY HERO (2006),
UN BAISER S'IL VOUS PLAIT/ SHALL WE KISS?
(2007), etc. CA COMMENCE PAR LA FIN is his
debut as director and scriptwriter.

COMPETITION
KOHKYPC

MEXAYHAPOOHAA NMPEMbBEPA
INTERNATIONAL PREMIERE

Xapkoe napuxckoe NeTo — CTpacTb, CCOPbI, PACCTAaBAHNS, MPUMUPEHUS
— MIPOCTO ELLE OfIHA UCTOPUA MYXYMHBI 1 XEHLLMHLI, UCTOPUS NOGBY.

Hot summer in Paris — passion, rows, break ups and reunion — just
another story about a Man and a Woman, another story of Love.
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et minay

DOPOIAA 3J1INC

Pexuccee OTMAH KAPUM

cuesapyt OTMAH KAPVIM, FPACE MAXAPAI-3PUKCCOH

onepaTop ICA BYOPUHEH

okt MAPYAM MIOPTENTD

yasika MATHYC APTIBO, SMUTIW JIEHHEPXEEH

38y 6O MEPCCOH

pogiocepbl MATIVH XONbMBEPT-KAPIAM, XAHC NEHHEPXETIEH

8 ponax [I3HHI TTIOBEP, TYBA HOBOTHIO, CTEQAH CAYK, METEP TAPAVHEP, PETVHA
JIYHA, YNb® 6PYHHBEPT, MATPUK KAPTICOH

neouaoricto ONE TIRED BROTHER PRODUCTIONS, GRETA FILM, NORDISK FILM,
FILM I SKANE

creana LLIBELIMA

sk LUBEJCKIAR, AHTARCKWIA

93;35mm, 2010
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FOR KARLEKEN

DEAR ALICE
Direcror OTHMAN KARIM

scupr OTHMAN KARIM, GRACE MAHARAJ-ERIKSSON

camena ESA VUORINEN

pRopucTion esioN MIRIAM MYRTELL

usic MAGNUS JARLBO, EMELIE LONNERHEDEN

sounp BO PERSSON

probuceas MALIN HOLMBERG-KARIM, HANS LONNERHEDEN

cast DANNY GLOVER, TUVA NOVIOTNY, STEFAN SAUK, PETER GARDINER, REGINA
LUND, ULF BRUNNBERG, PATRIK KARLSON

rrobuction ONE TIRED BROTHER PRODUCTIONS, GRETA FILM, NORDISK FILM, FILM
I SKANE

country SWEDEN

LANGUAGE SWEDISH, ENGLISH (ENGLISH ST)

World sales: ONE TIRED BROTHER PRODUCTIONS
www.onetiredbrother.se



OTtmaH Kapum
Othman Karim

Orman Kapum (18.3.1968) poguncs 8 Kam-
nane, Yrawga. B 1991 rogy okoHuun UHcTu-
Ty1 dotorpadum B Cana-bapbape, rae no-
Nyyun cTeneHb Bakanaspa B 061acTM KUHO 1
TenesupeHus. Mocne oKoHYaHus yuebl, no-
Ny4un npurnawexue pabotatb B KOMNAHMIO
Ctusena Crun6epra Amblin Entertainment.
Bmecte ¢ Manun Xonbmbepr, Kapum ocHo-
Ban kuxokomnanuo One Tired Brother
Productions. [le610TvpoBan B NOAHOMETPaXx-
HOM KuHo dunbmom O CAPE, nonyymBLumMM
rnasHblit npu3 XXVIII Mockosckoro Mexay-
HapoaHoro kuHopectwsansa, a 2007 romy
Kapum xopun B coctas xtopu 29 MMK®.

Othman Karim (18.3.1968) was born in Kam-
pala, Uganda. In 1991 he graduated from
Brooks Institute of photography in Santa Bar-
bara, where he obtained his BA in Films and
TV Production. Worded at Steven Spielberg’s
production company Amblin Entertainment
before producing and directing his own films
for which he, together with Malin Holmberg-
Karim, founded the production company
One Tired Brother Productions. He made his
feature debut in 2005 as writer and director
with OM SARA/ ABOUT SARA, which won the
Grand Prix of the 28th MIFF. In 2007 he was
Jury member of the 29th MIFF.

COMPETITION
KOHKYPC

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

XKun3HW NgTV NEPCOHaxXei — HE3HAKOMBIX APYT C APYrOM W He CBA3aH-
HblX Mexay co00i Ntofeit — HEOXMAAHHO NEPECEKATCS NOJ BIUSHU-
em 00cToATeNbCTB. GUnbM NPOCNEXUBAET BCETO OANH LEHb U3 XNU3HN
3TUX Niofelt — camblit 00bIYHbIiA eHb, B KOTOPbIN repoN NPUHMMAKOT
PELIeHns, KaxyLWNecs, Ha NepBblil B3rNSL, HE3HAYUTENbHbIMK, HO B
UTOTe HEYMOJUMO BEAYLUME UX K TPAruyeckomy GpuHany.

Dear Alice tells the story of four very different lives and how their paths,
by a series of circumstances, come to cross. During what seems to
be just an ordinary day, these four people are making everyday deci-
sions that at the moment seem to be trivial but lead, ultimately, to a life
changing and violently destructive end.
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BECA BESA

Pexutccer CPINKAH KAPAHOBIY

Ao T

cuenapuit CPINAH KAPAHOBINY

onepatop C/IOBOJAH TPHUHIY

yygokHik FOPAH AOKCMMOBHY

my3bika 30PAH CIMbAHOBINY

3k 0NN 30PHVK

neogoceesl ENEHA MIATPOBWY, CPIAH TONYBOBINY, JAHI3/b XOUEBAP, YEAOMIP
KONMAP, MAPK BALLIET, [IPATAH [KYPKOBINY, JEHEC LIEKEPEC, CIOBOJAH
TPHUHIY

s ponax MIAKIA MAHORNIOBIY, VBA KPAVIHLL, PAZVBOVIE BYKBHY, HEBOMLLIA
JYTANAY

nrow3soncteo FILM HOUSE BAS CELIK, VERTIGO, A.S.APFILMS, TIVOLI, ARKADENA
creana CEPBIAR, CTIOBEHIA, OPAHLIA, BEHTPIA, XOPBATUA

vk CEPSCKIN

106, 35mm, 2010
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Diector SRDJAN KARANOVIC

scaipr SRDJAN KARANOVIC

cavera SLOBODAN TRNINIC
PRODUCTION DEsiGN GORAN JOKSIMOVIC
music ZORAN SIMJANOVIC

sounp JULIJ ZORNIK

probuces JELENA MITROVIC, SRDAN GOLUBOVIC, DANIJEL HOCEVAR,
CEDOMIR KOLAR, MARC BASHET, DRAGAN DJURKOVIC, DENES SZEKERES,
SLOBODAN TRNINIC

cast MIKI MANOJLOVIC, IVA KRAINC, RADIVOJE BUKVIC, NEBOJSA DUGALIC
proouction FILM HOUSE BAS CELIK, VERTIGO, A.S.A.PFILMS, TIVOLI,
ARKADENA

country SERBIA, SLOVENIA, FRANCE, HUNGARY, CROATIA

LanGUAGE SERBIAN (ENGLISH ST)

World sales: BAS CELIK PRODUCTION HOUSE
www.bascelik.net



CpaxaH KapaHoBuy
Srdjan Karanovi¢

Cpoxan Kapanosny (17.11.1945) poguncs
8 benrpage, K0rocnasus. B Hayane kapbepsl
CHMMaN KOPOTKOMETPAXHbIE LOKYMEHTab-
Hble GuabMbl Ans Tenesupenus. Omvd u3
CaMblX MMEHUTLIX PEXMCCEPOB B MCTOPUM
10roCNIaBcKOro KvHO, BbINYCKHYK [paxckoi
kuowwkonsl FAMU (1970). KapTunbl Kapao-
BMYA Y4aCTBOBAA HA KDYMHEALMX MeXpy-
HapOZHbIX  KMHOGECTMBANSX W MonyyuamM
MHoxXecTBo npu3os. Cpepu ero HavGonee
3HAYMTENbHBIX pexuccepckux yoay — CO-
LINANIbHAS UT'PA (1972), SANAX MONEBBIX
LIBETOB (1978), BEHEL, METPUK (1980),
YTO-TO MEXZDY (1983), KINYBHWUKA B
TOPJE (1985), MOKA BE3 NMOAXOLALLE-
0 HA3BAHUS (1988), BUPTUHIA (1991),
CNE3bI B TTA3AX (2003). KapaHosuy - cue-
HapUCT Takxe U3BecTeH paboTami ¢ pexiuc-
cepom Paiiko pruyem.

Srdjan Karanovi¢ (17.11.1945) was born
in Belgrade, Yugoslavia. Began his career
as a director of short films and television
programs, during 1967-1997 he directed
and wrote 75 documentary films.. In cin-
ema, Karanovic is a prominent member of
the Prague School of Yugoslav filmmak-
ers; he graduated from the Czech city’s
prestigious film school FAMU in 1970. His
best-known multi-award winning films are
DRUSTVENA IGRA / SOCIAL GAME (1972),
MIRIS POLJSKOG CVECA / THE SCENT
OF WILD FLOWERS (1978), PETRIJIN VE-
NAC / PETRIJA'S WREATH (1980), NESTO
[ZMEDU (1983), JAGODE U GRIU / HARD TO
SWALLOW (1985), ZA SADA BEZ DOBROG
NASLOVA / A FILM WITH NO NAME (1988),
VIRDZINA / VIRGINIA (1991) and SJAJ U
OCIMA / LOVING GLANCES (2003). Also a
screenwriter, Karanovic often collaborates
with filmmaker Rajko Grlic.

COMPETITION
KOHKYPC

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

B camom Hauane Mepsoii MMpoBOIA BOIHLI, Guanna, avpekTopa rum-
Hasum B HeGonbliom cepOCkoM TOpOAKe, MPU3LIBAIOT B apmuio. Y
HEro HeT POAHbIX, KPOMe MOMOZOM KpacasuLbl-XeHbl Jlen. Yesxas B
Benrpag, ®uamn Gepet ¢ A3ema, HerpamoTHoro anbaxckoro pabo-
yero, paboTalowero B KON, KNATBY, YTO TOT BYAET NpucMaTpuBaTh
3a Jleeii B ero otcytcTaue. M yem rpomye ryn HagBuraioweincs kara-
CTPOdLI, TEM BANXE CTAHOBATCS OTHOLIEHMS ABYX aBCOMIOTHO Pa3HbIX
N0fEN, BbIHYXAEHHBIX [EPXATbCA BMECTE — OfiHA B NOUCKAX 3aLUMTBI,
APYroi — XpaHsi BEPHOCTb AAHHOMY CIIOBY.

At the very beginning of the First World War, Filip, a Serb and the prin-
cipal of a gymnasium in a small Serbian town, is summoned urgently
to Belgrade to serve in the war effort. He has no one to leave his wife,
Lea, with. She is a young and pretty Slovenian woman, a teacher of
rhythmics and dance he met while studying in Western Europe. Azem,
an illiterate, patriarchal Albanian, the school custodian, gives Filip his
solemn oath, his ‘Besa’ (in the Albanian tradition: when someone gives
their word which must be kept even if they lose their life in the process)
that he would look after Lea and see to it that nothing happened to
her. Two Europeans, from two entirely different cultures and habits are
forced to an awkward cohabitation in the empty school. While the war
rages in the background and gets menacingly closer, their interaction
develops from hatred, through intolerance, to tolerance and an unusual
friendship.
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JIIOBOBb U APYIMNE
OEMOHDbI

Pexuccee XUNbAA UOANBIO

cuenapvit XIATIbZA VIANBIO

onepatop MAPCENO KAMOPUHO

xvgoxHik XYAH KAPTIOC ACEBEZO

my3sika QUOEND TAMBOA

3ak HEPVO BAPBEPIC

neogioceesl JIAYPA UIMMEPUATIE, KNAPA MAPVA Q4OA, TAYPA TIAYEKO, XWIbIA
WIATIBIO

8 pona MABJIO JIEPKV, IMA3A TPUAHA, XOPIU JAYLEP, XOAKIH KTIMMEHT,
MAPTAPYTA POCA [IE OPAHCICKO, BAMIAH ATIbKA3AP, ATMHA O3AHO,
MAPTA J1YCIA9 NEATIb, KAPTIOTA NIbJTAHO, IMHETTE SPHAHIE3
neowsoficTeo ALICIAFILMS, CMO PRODUCCIONES S.A

creana KOCTA-PVIKA, KONYMBIA

bk MCTAHCKWI

907 35mm, 2010
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DEL AMORY OTROS
DEMONIOS

OF LOVE AND OTHER DEMONS
Director HILDA HIDALGO

scpT HILDA HIDALGO

camers MARCELO CAMORINO

AT oiRecTor JUAN CARLOS ACEVEDO

music FIDEL GAMBOA

sounp NERIO BARBERIS

robuceas LAURA IMPERIALE, CLARA MARTA OCHOA, LAURA PACHECO, HILDA
HIDALGO

cast PABLO DERQUI, ELIZA TRIANA, JORDI DAUDER, JOAQUIN CLIMENT, MARGARITA
ROSA DE FRANCISCO, DAMIAN ALCAZAR, ALINA LOZANO, MARTHA LUCIA LEAL,
CARLOTA LLANO, LINETTE HERNANDEZ

probuction ALICIAFILMS, CMO PRODUCCIONES SA

country COSTA RICA, COLOMBIA

LANGUAGE SPANISH (ENGLISH ST)

World sales: LATIDO FILMS
www.latidofilms.com



Xunbpa Npansro
Hilda Hidalgo

Xunbfa Mpoansro OKOHYMNa Pexuccepckuii
(akynbTeT MEX[OYHApOHOM KUHOWKOML B
CaH-AnTonuo fie Jloc baroc, Ky6a. Hauunas
¢ 1991 roga, Xunbna Wnanbro cHumaeT Ko-
POTKOMETPAXHOE M IOKYMEHTAIbHOE KMHO Ha
Kocta-Puke, B Utanum, Gpatumu, B byTaxe,
benuxe v Fonnanguu. JIIOBOBb W APYTUE
JEMOHbI - ee nonHomeTpaxHbiit febior.

Hilda Hidalgo graduated as director from the
International Film and Television School in
San Antonio de los Barios, Cuba. Since 1991
she has written and directed half a dozen
short films and documentaries in Costa Rica,
Italy, France, Buthan, Benin and The Neth-
erlands. In 2003, she wrote her first feature
project film Estacion Violenta, which won the
Best Treatment Award at Costa Rican Film
Festival. DEL AMOR Y OTROS DEMONIOS is
her first feature film.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

EBPOIMENCKAS MPEMBEPA
EUROPEAN PREMIERE

Mo nosectn Mabpuana apcus Mapkeca. Cvepsa Mapus pogunach B
foraroii apucTOKpaTUieckoi cembe 1 BLIPOCA B KONOHUANbHOM Kap-
TaxeHe, BOCMMTAHHAs YepHbIMM cnyramu-pabamu. Mocne ykyca coba-
KW'y [LEBOYKM Pa3BUBAETCS BOLOOOS3Hb, YTO CYMTANOCH HECOMHEHHBIM
NPU3HAKOM 0JePXMMOCTH [IbSBOSIOM, 1 TPUHALLATUNETHIOK FEPONHIO
MOMELLAIOT B MOHACTbIPb. Cnacathb Aywly 1 TENO LEBOYKW NPU3BAH MO-
nogoit otew, KaaraHo. Mexay HUMW BO3HWKAET B3auMMHas CTpacTb —
MONOAbIE NHOLN 0KA3bIBAETCH N0J BNACTHI0 AEMOHA, KOTOPLIN CUbHee
BEPbI M 0BOJOB pasyma.

During the time of Inquisition and slavery, Sierva Maria wants to know
what kisses taste like. She is 13 years old, daughter of aristocrats but
raised by their African slaves living in colonial Cartagena de Indias.
When a rabid dog bites her, the bishop declares she is possessed and
entrusts Cayetano, his pupil, with her exorcism. The priest and the girl
will find themselves seduced by a demon more powerful than faith and
reason. Based on Gabriel Garcia Marquez's novel «Of Love and Other
Demons».
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BVUBNHYP

Pexviccep 0PI OETUHT

cuesapyit MAHCYP TVNA30B, OPUIA OETUHT

QMEPATOP MAKCIM [IPO3010B

okt BNALUCNAB OPTIOB, BYNAT TWTbBAHOB

my3bika PALVK CATIAMOB

38y MTOPb CUZEHKO

nroniocer CBET/TAHA BYXAPAEBA

8 ponax OVPLAYC AXTAMOBA, SPHECT TUMEPXAHOB, PYCTAH MYCTAQUH, HACKX
OA3APAXMAHOB, PESEIA XALMYIITIAHA, PEHATA MHBANEEBA, HAANA TAPEEBA
npow3sopcrso KMHOCTYUA «CABAHTYVh» (TTPY TIOIEPYKE MUHWCTEPCTBA
KYMBTYPbl POCCIICKOW OFAEPALIM, TY «TATAPKIHO» MUAHWCTEPCTBA

BIBINUR

BIBINUR STORY
Director YURY FETING

scupt MANSUR GILYAZOV, YURY FETING

camers MAKSIM DROZDOV

propucrion esioN VLADISLAV ORLOV, BULAT GILVANOV

music RADIK SALIMOV

sounp IGOR SIDENKO

propuceR SVETLANA BUKHARAEVA

cast FIRDAUS AKHTYAMOVA, ERNEST TIMERKHANOV, RUSLAN MUSTAFIN, NASIKH
FIZYARAKHMANOV, REZEDA KHADIULLINA, RENATA MINVALEEVA, NAILYA GAREEVA
probuction SABANTUY STUDIO (WITH THE SUPPORT OF THE MINISTRY OF CULTURE
OF THE RUSSIAN FEDERATION, TATARKINO OF THE MINISTRY OF CULTURE OF THE

KYNIbTYPbI PECTYBIIKM TATAPCTAH)  TATARSTAN)
creana POCCUA countay RUSSIA
vk TATAPCKIAV, PYCCKMA  LANGUAGE TARTAR, RUSSIAN (ENGLISH ST)
98; 35mm, 2009
68 Mpasa 8 Poccun: 000 «KUHODECT», I'Y TATAPKMHO World sales: KINOFEST, TATARKINO

saban@bk.ru

saban@bk.ru



tOpuit @eTunr
Yury Feting

{Opuii ®etunr (3.11.1956) okowuun Tea-
TpanbHbliA MHCTUTYT M. Bopuca LLlykuHa npu
['0CYAAPCTBEHHOM aKa[EMUYecKoM TeaTpe
um. E. Baxtanrosa (1978). lo 1989 roga pa-
Botan B Teatpe UM. JleruHckoro Komcomona
u Teatpe Pok Onepa. B 1990 rogy okoHuun
BKCP (macr. 0. Tepmana). C 1995 no 1998
rofl paboTan pexvccepoM Ha TeNeBUASHUM B
nporpamme «Barnsg ¢ Anexcasapom Jliobu-
MoBbiM». B 2000 ropy nebotuposan B kvHo
kapturoii POXIECTBEHCKAS MUCTEPUS
(c Angpeem Kpasuykom, 2000). Ero Bropas
kaptuHa MU®ObI MOETO JETCTBA (2005)
nony4una npuabl Ha kuHogectusansx «Kuxo-
wok» 1 «HoBoe kuHo Poccum». B HacToswee
Bpemst 10puit deTunr npenogaet 8 Cr6MY-
KuT.

Yury Feting (3.11.1956) graduated from In-
stitute of Theatre of Boris Schukin by State
academic theatre of E. Vakhtangov (1978).
Till 1989 he worked in the Theatre of Lenin
Komsomol and the Theatre Rock Opera.
In 1990 he graduated from the Courses of
script writers and directors (workshop of Yury
German). From 1995 till 1998 he worked as a
director on the television program «Vzglyads.
In 2000 he debuted in cinema with the film
ROZHDESTVENSKAYA MISTERIYA (2000).
His second picture MIFY MOEGO DETSTVA/
MYTHS OF MY CHILDHOOD (2005) received
prizes at such film festivals as Kinoshok and
New Russian Cinema. In the meantime Yury
Feting is also teaching in the S.-Petersburg
Film University.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

Crapoii bubuHyp npucHunCcs BEwMin COH O TOM, YTO XM3Hb e 3aKOH-
yutcs B BAMXaiiLLYI0 NSTHULY. BUbMHYP onXHa 33 OCTaBLUEeCs Bpems
pasgartb 4OArM U NPUrOTOBUTLCA K BCTPEYE C BEYHOCTLIO. BHesanHo B
LEPEBHIO NPUNETAIT KPUMUHANbHBIE OU3HECMEHBI 1 3EMEBNARENbLIbI.
OHM cobMpaloTCs BLIFOAHO NEpenpofaTh 3eMAt0, Ha KOTOPOIA HaxoauT-
¢l cTapoe knapouie. OpuH U3 HUX, [XUXaHrvp, NpOXmBLLIMIA GoNbLuyio
YaCTb XM3HM 33 rPaHULLER U NPUBLIKLIKIA K POCKOLUM W «[NAMYPHBIM Ty-
COBKaM», BrEPBbIE OKA3bIBAETCH B TaTapckoil aepesHe. Monogoi yeno-
BEK OCTAETCs NepeHoyeBarb B oMe BubuHyp, v oHa pacckasbiBaeT emy
0 CBOEM XM3HW. B pesynbTare OH NOHUMAET, YTO Ha 3TOM 3eMiie XMBET
npaBefHNLA, Y3HAET, 4T0 ero COOCTBEHHbIE NPeaKA POSUAMCH B 3TON
camoii iepesHe. Paau cTapoit Bubuxyp xvxaHrup rotos noiATi npoTme
CBOEr0 KOMNaHbLOHA W 0TKA3aTbCs OT NPOAAXYW 3EMIIN.

And old woman called Bibinur sees a dream telling that she is going to
die next Friday. So Bibinur has to use the time rest to give all of her debts
and to prepare for snuffing out. Suddenly criminal businessmen and land
owners appear in the village. They are intending to sell the land, where
now the old cemetery is. One of them, Jihangir, who is used to glamor-
ous life of big cities having lived the most part of his life abroad, has now
for the first time in his life arrived on Tartar land. The young man stays in
Bibinur’s house for the night and she tells him about her life. As a result
he realizes that Bibinur is righteous and that his own antecedents are
coming from this village. For the old Bibinur Juhangir is ready to confront
his companion and refuses to sell the land.

69




PEBEPC

Pexucce» BOPDIC TAHKOLL

Pyt AHIKEN BAPT

onepatop MAPLIVH KOLLATIKA

xypoxHikn POBEPT YECAK, MATTIANIEHA ZUMOH

wy3sika BIIOM3UMEX NABTIMK

3oy MAPUA XVNAPELIKAR, ANEKCAHTIP MYCANOBCKMIA

npogiocens EXKUA KATTYCLIMHCKI, AHIKEN CEPIIOKOB, BATIbEMAP
JIELMHBCKIAR, BNOT3VIMEX HUTEPXAYC

8 Ponax ATATA BY3EK, KPYCTVHA AHIIA, AHHA NONEHbI, MAPLIH BOPOLIHCKIAW,
AJAMBOPOHOBYY, BPOHYCNIAB BPOLIMABCKYAM, MOKALLl KOHOMKA, BRA3EN BYVILIUK
neou3soncrso STUDIO FILMOWE KADR, WYTWORNIA FILMOW DOKUMENTALNYCH |
FABULARNYCH, SYRENA FILM

creana MOMbLUA

wauik MONBCKMI

99; 35 mm, 2009
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REWERS

REVERSE
Director BORYS LANKOSZ

scup ANDRZE) BART

camers MARCIN KOSZALKA

propucTion esiN ROBERT CZESAK, MAGDALENA DIPONT

music WEODZIMIERZ PAWLIK

sounp MARIA CHILARECKA, ALEKSANDER MUSIALOWSKI

pRobucens JERZY KAPUSCINSKI, ANDRZEJ SERDIUKOW, WALDEMAR LESZCZYNSKI,
WELODZIMIERZ NIDERHAUS

cast AGATA BUZEK, KRYSTYNA JANDA, ANNA POLONY, MARCIN DOROCINSKI, ADAM
WORONOWICZ, BRONISLAW WROCLAWSKI, LUKASZ KONOPKA, BLAZEJ WOJCIK
probucrio STUDIO FILMOWE KADR, WYTWORNIA FILMOW DOKUMENTALNYCH |
FABULARNYCH, SYRENA FILM

country POLAND

LANGUAGE POLISH (ENGLISH ST)

World sales: SYRENA FILMS
www.syrenafilms.com



Bopebic JlaHkoLw
Borys Lankosz

Bopuic Jlankow (31.03.1973) pomunca B
Kpakose. OkoHuun TonbCKyt KUHOLLKONY
B Jlop3e. Ero punnomHas pa6orta, noky-
MeHTanbHbi duasm IBONIOLMA (2001),
fiony4Mn PG NPU30B, B TOM YUCNE Harpagy
MexayHaponHoro  kuHopectveans  Cah-
(paHuvcko. JlaHkow — cosgatenb Cepuu
ZokymenTanbhblx dunbmos 0L APYTUM
YITIOM, CHMMaBLUMXCS B Pa3HblX Yroakax
cBeta, a Takke ¢unbmos POLACY, POLACY
(2003) n KYPK (2006). Ero kopotkomeTpax-
Hast kapTuxa ALIEN VI (2008) nonysuna npu3
Ha Bapwasckom KuHodecTuBane «Espeii-
CKine MOTUBbI», M TaM X€ B ClIEY0LLEM rogy
Bbina Harpax/ieHa ero JOKyMeHTanbHas pa-
Bora RADEGAST (2008). PEBEPC — nonto-
METPaXHblii MrpoBoii Ae6ioT JlaHkowa.

Borys Lankosz (31.03.1973) was born in Cra-
cow. Graduated from Polish Film School in
£0dz, the directing department. His diploma
film EVOLUTION (2001) received several
awards, i.a. the Golden Gate Award at the
San Francisco International Film Festival.
He is the director of the documentary series
FROM A DIFFERENT ANGLE (2006), made
in Iran, China and Zimbabwe, and the films
POLACY, POLACY/ POLES, POLES (2003)
and KURC (2006). His short fiction ALIEN
VI (2008) won the 5th Warsaw Jewish Mo-
tives Film Festival in 2008 and took part in
numerous international film festivals all over
the world. His documentary film RADEGAST
(2008) won Silver Feliks on the 6th Warsaw
Jewish Motives Film Festival. THE REVERSE
(2009) is his full length feature debut.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

Jleicteue dunbma npoucxogut B Bapwase B 50-e rogel npownoro
Beka. [nasHoi repouHe, CabuHe — 3a TpuaLaTh, a OHA BCE ELUE He
3amyxeM. CKPOMHO, 3aMKHYTOA XEHLLMHE CAOXHO C KEM-TO NO3Ha-
KOMMTbCS, NO3TOMY 32 pelueHne 3toil npobnembl GepyTcs ee Matb U
asTopuTapHas 6abywka, uayLme Ha nobble yXMWpeHus, uwwb Obl pas-
L06biTh ans CabuHbl xopowero Myxa. Ho ux ctapaHus He MpUHOCST
HUKAKOr0 peaynibTara: MyX4uHbl NPUX0AAT U yxoasT, a CabuHe He Hpa-
BUTCSI HW OFWMH M3 MHOTOYMCNEHHbIX KAHAWAATOB, NMPEANOXEHHbIX ee
ponHbiMu. Ho ofiHaxabl, GYKBaNbHO U3 HUOTKYAA, B XM3Hb 3TON CEMbM
BpbIBaeTC BpoHMCNaB — OH yMeH, 06XOAMTENEH, YEPTOBCKM XOpOLL
€060/ u, rnasHoe, — HpaBuTcs CabuHe.

A story about women, set in the present and in 1950s Warsaw. The
main character is Sabina, a quiet, shy woman who has just turned thirty
and lacks a man in her life. Her mother knows all about it and tries at
all costs to find her daughter a good candidate for a husband. The
whole situation is controlled by the grandmother, an eccentric lady with
a sharp tongue from whom no secret can be concealed. Successive
admirers arrive at the pre-war tenement where the women live, but Sa-
bina is interested in none of them. One day, appearing out of nowhere,
comes the charming, intelligent, and terribly good-looking Bronislaw.
His presence will spark off a series of unexpected events revealing the
darker side of the women’s nature.
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PA3, BA, TP,
HETbIPE, CEMb

Pexytcce IMUNb IOHCBUK

cugnapuit AHIIP3 CEBACTBE

onpaTor SMIATb IOHCBUK

wy3sika [OCTIAH P. [YPBAH

nrogioce IMUTTb IOHCBIK

8 ponax TOM HOHTMAH, CHO3AHHA POAN], OPELIPUK OXAHCCOH, XAHHA APLIEH,
KPUCTOEP MIAHA, MATC XENIH, POITIA CEKEPCE3, MHTENA ONCCOH, MED
AHIP3, AKOB HOPEHCEH, XEHPUK HOPMAH

neow3sorcteo FIRST EDITION PICTURES

creana LLIBELIMA

o LIBEACKIA

97, Digital Betacam, 2010

72

Director EMIL JONSVIK

scapT ANDRE SEBASTIE

camera EMIL JONSVIK

music JUSTIN R, DURBAN

pRoucer EMIL JONSVIK

57 TOM LJUNGMAN, SUSANNA ROALD, FREDRIK JOHANSSON, HANNA ARDEHN,
CHRISTOPHER MHINA MATS HELIN, ROJDA SEKERSOZ, INGELA OLSSON, LEIF
ANDREE, JACOB NORDENSON, HENRIK NORMAN

propuction FIRST EDITION PICTURES

couNtrY SWEDEN

LaNGUAGE SWEDISH (ENGLISH ST)

World sales: FIRST EDITION PICTURES
www.jonsvik.com



Amunb OHCBUMK
Emil Jonsvik

Omunb KOHcauk (1978) popmncs B lete-
6opre. Mepsblii GunbM CHaN B Bo3pacTe 12
net. B 1998 rogy okonuun kuxowkony Film
| Vast (Tponnueyn). Pa6otan oceetuTenem,
MOHTaXepoM, Gpotorpacdom Gonee yem Ha 60
KapTUHaX, kaK PEXUCCep CHSN HECKONBKO BY-
[LEOKMNOB, JOKyMeHTanbHbIi GunbM TAHELL
11 TenesuanonHblit ckety HOYb C MbEPOM.
PA3, [1BA, TPW, YETHIPE, CEMb — nonto-
METPaXHbii 4e6I0T B KHO.

Emil Jonsvik (1978) was born in Gothenburg,
Sweden. Emil did his first movie at the age of
12. Graduated from Film | Vést Film School
(Trollywood) in1998. Worked as electrician,
editor, and cinema photographer on over
60 films and directed music videos, break
dance documentary SHINDIG and TV sketch
SEN KVALL MED PIERRE / LATE NIGHT WITH
PIERRE. 7X is his feature debut.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

Kak naneko MOXeT 3aiiTi 4enoBek, YyBCTBYIOWMIA CBOe Beccunue ne-
pen NLIOM HecnpaBe/IMBO HaHECEHHO! 0BWAbI, B NOMbITKE OTOMCTUTb
3a ockopbneHHoe focTouHcTeo? «Pas, ABa, TpH, YETLIPE, CEMb» — 3T0
NCTOPMS, PACcCKa3biBatOLLAs O TOM, YTO MOXET NPOU30ITH, ECNIM BONEID
Cyyast OpyXxue OKaXeTcsl B pykax He TOTO YesoBeKa — 0OMXEHHOro
pebeHka, He CnocoBHOro CaepXaTb CBOIO arpeccuto.

When you feel powerless, what would you do? How far could you
stretch to retrieve some human dignity? 7X is a movie about the feeling
of hopelessness, seen through the eyes of children. It's a story about
what happens when a gun find its way into some vulnerable children’s
hands. It's a story that based on the harsh reality of life, tainted by
violence, and where the search for dignity takes explosive turns...
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NOCTEJIbHbIE CLIEHbI

Pexucce P KAMb

CueHAPwit PITKAT

onepaTor DABVAH KHEKT

yygoxtak [ONA JAYBE

my3bika SISSIMETALL

38yk MATC MIOTINEP

oocepsl PT1 KA/Tb, TOPLLUTEH HOMMAHH, KPULLITO® TOKE
s ponax MIAPVAM MAVIET, MATTWAC OAYCT, AHA KYNEP, TAYPA TOHKE, APHO
OPULL, MOPKLI POCC

neou3sorcteo INDEPENDENT PARTNERS FILM, MOGADOR FILM
crearA TEPMAHIA

vk HEMELIKWA

76, HDCam, 2010
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BEDWAYS

Director RP KAHL

scaT RP KAHL

cAmers FABIAN KNECHT

propucrion esioN JULIA LAUBE

music SISSIMETALL

sounp MATZ MULLER

probucess RP KAHL, TORSTEN NEUMANN, CHRISTOPH THOKE
cast MIRIAM MAYET, MATTHIAS FAUST, LANA COOPER, LAURA TONKE, ARNO FRISCH,
MORITZROSS

rrobuction INDEPENDENT PARTNERS FILM, MOGADOR FILM
country GERMANY

LANGUAGE GERMAN (ENGLISH ST)

World sales: INDEPENDENT PARTNERS FILM
www.indie-spirit.de



PIM Kanb
RP Kabhl

P Kanb (8.11.1970) pogmncs B Kottbyce,
lepmatmns. OkoHwnn Konnepx mpamatu-
4eckoro uckycctea umexu IpHcta bywa
B bepauHe, akTMBHO CHUMANC B KUHO W
Ha TenesupeHuu. B 1997 ropy cran npo-
procepom kapTuibl Ockapa Pénepa POX-
JECTBEHCKMI OTCYET, a 8 1998 rogy
CHSN CBOIA MoNHOMeTPaxHblit 16T ANGEL
EXPRESS. Bmecte ¢ npontocepom Topcte-
HOM HolimaHHOM co3gan cepuio GuibMoB
99EUROQ-FILMS. Ero pexuccepckue paboTsl
HACYMTLIBAIOT HECKOMLKO KOPOTKOMETPaXx-
HbiX GUIbMOB, @ TakKe NONHOMETPAXHYIO
nexty MADCHEN AM SONNTAG.

RP Kahl (8.11.1970) was born in Cottbus,
Germany. Studied at the Rostock branch of
the ‘Ernst Busch’ College of Drama in Ber-
lin and then worked as an actor. In 1997 he
produced Oskar Roehler's SILVERSTER
COUNTDOWN which was followed in 1998 by
his own feature film debut, ANGEL EXPRESS.
He and Torsten Neumann developed the
99EURO-FILMS project. Among his directo-
rial works are several shorts and feature film
MADCHEN AM SONNTAG, which received
the Hesse Film Award for Young Filmmakers
in 2005.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

MEXAYHAPOOHAA NMPEMbBEPA
INTERNATIONAL PREMIERE

Pexuccep HuHa baneH xoueT CHsATb kapTuHy 0 NtoOBY U cekce, B KOTO-
POii YyBCTBA MOXHO ObisI0 Obl OLLYTUTb HA (U3NONOTMYECKOM YPOBHE.
OHa ycTpauBaeT kuHonpobbl Byayliero GpunbMa, Ha KOTopbIe NpuUrna-
LIAeT ABOMX 3HAKOMbIX akTepoB — aHca u Mapu. KuHematorpaduye-
CKMIt 9KCMEPUMEHT ¢ 0BHAXEHHLIMM Tenamu u urpy B No6oBb 3any-
TbIBAET OTHOLIEHMS TPEX NIIOLEN, KOTOPLIE YXe He MOTrYT NOHSTb, rAe
3aKaH4YMBAETCA akTepcKas Urpa 1 HaYMHATCS HACTOSILLME SMOLIUM.

Director Nina Bader wants to shoot a film about love and sex and in-
vites her actor-friends Hans and Marie for screen tests for a couple
of days. For Nina love is not necessarily a matter of emotion — she is
rather looking for an authentic depiction of sex. The intimate collabora-
tion turns into experiments with film, love and bodies and finally has an
impact on the private relationships between the three of them. It seems
that the boundaries between acting and reality begin to disappear.
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OPIAHN3ALUNA
CHOBUAEHNN

Pexuccee KEH MAKMAJIEH

cueHapuit KEH MAKMATINIEH

onepatops TIOPTOC APBAHUTIAC, MCO POK
yygoxHk QNEP YUTNOK

yabka MAFKT HAVIMAH

38k TVIM BAPKEP

neoniocer MAPK YACTIBEN

8 ponax JJOMWHVK MAHOH, BEPHAPT LUTWITIER, IKOH LUPATIHEN, TABPUIA PAVT,
TIXYNIA9 OOP3, NEKC LLUPAMHEN, CM MAKMATINEH
neow3soncrso AUGUSTINE PICTURES

creana BENMKOBPUTAHUA

sabk AHITIVCKII, OPAHLIY3CKIN

90; HDCam, 2009
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Director KEN MCMULLEN

scrt KEN MCMULLEN

camera GIORGOS ARVANITIS, ELSO ROQUE
pRopuctioN DesiN FLEUR WHITLOCK

music MICHAEL NYMAN

sounn TIM BARKER

proucer MARK WESTAWAY

cast DOMINIQUE PINON, BERNARD STIEGLER, JOHN SHRAPNEL, GABRIELLA WRIGHT,
JULIA FAURE, LEX SHRAPNEL, SAM MCMULLEN
prouction AUGUSTINE PICTURES

country UK

LANGUAGE ENGLISH, FRENCH



KeH MakmanneH
Ken McMullen

Ken Makmannex (31.8.1948) pomunce B
Manuectepe, BenukoGputanus. Lebiotmpo-
Ban B kuHO B 1972 rogy HOKyMEHTANLHOM
kopotkometpaxkoit JOSEPH BEUYS AT
THE TATE AND WHITECHAPEL. Cpev ero
MONHOMETPAXHbIX KuHopatot dunsMbl CO-
MPOTUBIEHWE (1976), TAHEL| NMPU3PAKA
(1983), 3MHA (1985), PA3LENEHME (1987),
1871 (1990) u CEMb B3[0XOB (1995).
MakmanneH Takxe akTuBHO 3aHUMAETCs Xy-
[TIOXECTBEHHON W 3KCTIEPUMEHTANbHOM fies-
TEJIbHOCTbI0, €ro PaboThl PErynApHO BbICTAB-
NIFOTCS B NNYYLUMX €BPONEIACKMX ralepesx.

Ken McMullen (31.8.1948) was born in Man-
chester, UK. Made his first film in 1972 — a
short documentary JOSEPH BEUYS AT THE
TATE AND WHITECHAPEL. Since then he
made many independent films including the
international features RESISTANCE (1976),
GHOST DANCE (1983), ZINA (1985), PARTI-
TION (1987), 1871 (1990) and SEVEN SIGHS
(1995). Ken McMullen has also had signifi-
cant involvement in collaborations between
art and science and art and industry, his art
works were exhibited in leading contempo-
rary art galleries in Europe.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

MEXAYHAPOOHAA NMPEMbBEPA
INTERNATIONAL PREMIERE

A
[ANAD TEA

AHMAD TEA NPEACTABJIAET

Pa3oyapoBaBLuniiCs B XM3HKM NucaTenb BO3BPALLAETCS B POAHON JIOH-
[0H, TA€ HAYNHAET NUCaTb HOBbIA POMAH. [MABHON repONHEN pOMaHa
ctaHoBuTcs Fabpuanna — monojas u3banoBaHHas XeHa OuaHecme-
Ha, TOMSILLANACS OT CKYKM B POCKOLUIHOM MeHTxayce Ha Gepery Temabl.
HoBblit 3HaKOMbliA CTaHOBUTCS st Fabpuannbl NPOBOAHUKOM B MUP
UIElHbIX TEPPOPUCTOB, U, BAOXHOBAASCH NPUMEPOM [13TTh XepcT, oHa
COrNaLaeTcs BoINOAHUTL TANHYI0 MUCCUIO, PaiK KOTOPOR AOMKHA OT-
npasmTbCS B Mapux nog BULOM CTYLEHTKN aKTepCKoro gpakynbTeta ku-
Howwkonbl. OByyeHne He npoxoauT ans Fabpuannbl LapoM: BCKOPE OHa
obpauwaetcs k u3BecTHoMy dunocody ¢ npocbboii pacckasatb 0 Me-
TOLAX BO3LENCTBUS KMHOMCKYCCTBA HA CO3HAHWUE YeN0BeKa U BO3MOX-
HOCTM MCNONb30BATh €r0 B Ka4eCcTBe OpyXus. B aT0 Bpems no ee cneay
yXe naet GppaHLy3Ckuil AETEKTUB, BbICIEXMBAIOLLMIA NOANOSbHBIX aK-
TMBWCTOB. A M3naraiowmit Bce 310 Ha Bymare nucateNb nOCTENEHHO
HAuYMHAET 3aJyMbIBATLCS: ABASETCS /I CIOXET MNOAOM ero GpaHTasum
N B €ro 0CHOBE — BrOJHE peanbHble CoObITUSA?

A disillusioned writer returns to London. He begins on a story: a sleeper
cell of young, glamorous urban terrorists. Gabriella, glamorous trophy
wife of a young king-in-exile, holed up in an opulent London riverside
penthouse, falls under the spell of a modern-day Che Guevara and,
Patty Hearst-style, enlists in The Cause. She is sent to Paris under
the ‘front’ of a drama student aiming at film. She takes her studies
exceptionally seriously: encounters Bernard Stiegler, the leading phi-
losopher on the subject of cinema and the human condition, and other
luminaries. A police detective looks for the actress, wanting to stop her
before she takes the law into her own hands, even though the notion
of right and wrong, guilt and innocence has ceased to have a clear
meaning. Our writer adopts the persona of a sleuth as he follows these
anti-heroes. So our writer/sleuth uncovers events; but is he document-
ing actuality, or inventing a fiction?
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XN3Hb YOAJIACb

Pexviccee N AM3EK YYH

cuesapyit TIA AVI3EK YYH, COMIO3N TPV AHEPCOH

onepaTop [PKEHHY NAHA, KOA3W OLIYKA

yygoxtuk BATIEPU Yy

y3sika SPAVIAH CAHTY, M3TbIO KPOACMYH

3y [PET CEKCTPO

neogjocees JIW AVI3EK YYH, COMIOSN TPEA AHIEPCOH, PUYAPT IOPMAH

8 ponax [I3HIA3N O'KIA®, METAH MAKKEHHA, KEHbOH ALLAMC, PUYAPT XAPBIAN,
HHCIA Xbi03, EXEV KABAMATA, CTEOAHM CKAO®, H3HLLA MATTEPCOH, KbEKO
CAKATOPH

neouasoricteo ALMOND TREE FILMS

creat CLUIA

bk AHTTIHACKIN

97,35 mm, 2009
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LUCKY LIFE

Director LEE ISAAC CHUNG

. W o
=R e R R

scapt LEE ISAAC CHUNG, SAMUEL GRAY ANDERSON

camera JENNY LUND, KOJI OTSUKA

propucTion pesiaN VALERIE CHU

Music BRYAN SENTI, MATTHEW CROASMUN

sounp GREG SEXTRO

probucess LEE ISAAC CHUNG, SAMUEL GRAY ANDERSON, RICHARD LORMAND
cast DANIEL O'KEEFE, MEGAN MCKENNA, KENYON ADAMS, RICHARD HARVELL,
NANCY HUSE, YOHEI KAWAMATA, STEPHANIE SKAFF, NANCIA PATTERSON, KYOKO
SHAKAGORI

propuction ALMOND TREE FILMS

countay USA

LNGUAGE ENGLISH

World sales: URBAN MEDIA INTERNATIONAL
www.umedia.fr



JIn Airgek YyH
Lee Isaac Chung

Jn Aitzex Yyn (19.10.1978) pomuncs B [lex-
sepe, CLLA. Bbipoc B ApkaHaace, yuuncs B
Mensckom yHusepcuTeTe Ha BroRoriyeckom
dakynbTeTe. Ha cTapwwx Kkypcax yenecs
KMHO 1 OTKA3A/ICS OT Mzem Yy4ebbl B Meau-
LHekoM uHcTuTyTe. B 2004 ropy B kadecTse
pexvceepa, CLEHapucTa U oneparopa no-
CTaBMA CBOIO MEPBYI0 KOPOTKOMETPAXHYI0
pabory LIOCCE. Mpembepa ero nepeoro
nonHomerpaxHoro duasma MYHIOPAHTABO
cocrosnach B 2007 roy Ha KaHHCKOM KuHO-
dectvsane (nporpamma «Qcobbiii B3rsLy).
B HacTosuiee Bpems xuseT B Hbio-Mopke,
roe OH BMecte ¢ Camioanom AHgepcoHoM
W [xexhn JlaHg OCHOBANM KMHOKOMNAHWMIO
Almond Tree Films.

Lee Isaac Chung (19.10.1978) was born in
Denver, USA. Grew up on a small farm in rural
Arkansas and then attended Yale University
to study Biology. At Yale, with exposure to
art cinema in his senior year, he dropped his
plans for medical school and pursued film-
making. Made his first short film HIGHWAY
in 2004. His first feature, MUNYURANGABO
(2007) premiered at Cannes 2007, Un Cer-
tain Regard. He resides in New York and
manages Aimond Tree Films, a production
company he founded with his collaborators,
Samuel Anderson and Jenny Lund.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

Croxet dunbma HaBesiH CTUX0TBOPEHMsIMK noaTa [Ixepanbaa CtepHa.
Kaxablit ron komnanma apyseit — [1xeiicoH, Anekc 1 HeiaBHO XeHuB-
wmecst Mapk 1 Kapen — nokmaaet poaHoit Hbio-Aopk 1 ener otabixath
B CesepHylo KaponuHy, Ha nobepexse okeaHa. Ho B aTom rogy Bce
nHaye: [XeiCOH TONbKO YTO Y3HaN, 4TO CMEPTENbHO BONEH U XUTb eMy
0CTanoCb COBCEM HEMHOr0, MO3TOMY TPAAMLMOHHOE MyTewWwecTBUe
NpuoBPETaeT HOBLI CMBICH — XOTS APY3bsi HE MPU3HAKTCSA B 3TOM
[LLaxe camum cebe, aTa noe3aka CTaHOBUTCS AN KAXAOr0 U3 HUX CMo-
€060M NPOCTUTBLCS C NYYLUIMM PYroM.

Every year, Jason, Alex, and newly married Mark and Karen leave New
York for a North Carolina beach house to reconnect and relax. But this
year is different; Jason has been diagnosed with an aggressive ter-
minal cancer, repurposing their trip as a meaningful—yet uncertain—
farewell. Sharing laughter and camaraderie in even the most quotidian
activities, the friends struggle to conceal their grief and use their disil-
lusionment as an affirmative force.
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[MTOXOPOHEHHAA CTPAHA

Pexitcceest AKEOOPU ANAH POYAC, CTVBEH UCTBYA

cugraruit [IKEQOPI ATIAH POYAC, CTUBEH CTBYZ, KEHAH MELAHOBIAY
onepATor KPYICTOQEP SPHCT

Wwyaska KPUCTOOEP 5PAHY, TOM XAVHC

3ok [IVT X3VBY]]

neogoceesl KEOGPY ANAH POYAC, CTUBEH ACTBYA

8 ponax SMIAP 3, KAMIETAHOBWY, IKEQOPY ANAH POLEC, ABAVA BYXIY, AMIAP
CYLLIA, TOPAH LIAKIAY, CEMVP OCMAHATIAY

nrow3soncTeo PARADOGS FILM, GARHODES PRODUCTION, VENNERFILM
crean CLUIA, BOCHWA W TEPLIETOBIAHA, BEMMKOBPUTAHIA

vk AHTTIVICKII, BOCHUICKIN

86, HDCam, 2010

80

BURIED LAND

Drectors GEOFFREY ALAN RHODES, STEVEN EASTWOOD

scar GEOFFREY ALAN RHODES, STEVEN EASTWOOD, DZENAN MEDANOVIC
camera CHRISTOPHER ERNST

Music CHRISTOPHER BRANCH, TOM HAINES

souno DOUG HAYWOOD

rrobuces GEOFFREY ALAN RHODES, STEVEN EASTWOOD, SOPHIE VENNER

cast EMIR Z. KAPETANOVIC, GEOFFREY ALAN RHODES, AVDUA BUHIC, AMIR SUSA,
GORAN CAKI, SEMIR OSMANAGI

rrobuction PARADOGS FILM, GARHODES PRODUCTION, VENNERFILM

counay USA, BOSNIA AND HERZEGOVINA, UK

LANGUAGE ENGLISH, BOSNIAN (ENGLISH ST)

World sales: PARADOGS FILM / GARHODES
www.buriedland.com



IOxeddpu AnaH Poyac
Geoffrey Alan Rhodes

Dxeddpu Anan Poyac OKOHYMA XymOXe-
CTBEHHbIIA dakynbTeT oTAenexns locyaap-
cTBeHHoro Huto-Mopkckoro yHusepcuteTa B
Baddano (2005) u nonyyun creneHb AoK-
Topa dunocodun Mopkckoro yHusepcuTeTa
8 TopoHTo. Xuser v paGotaer B Holo-Mopke.
B 2007 romy Poync e6loTpoBan B kuHO 110~
KYMEHTaIbHOM KapTUHOI O MAACTUYECKOM Xv-
pypruv NEPEAENAHO B AMEPUKE. NOXO-
POHEHHASQ CTPAHA - ero urpoBoii aebiot.

Geoffrey Alan Rhodes received his Master
of Fine Arts from the University at Buffalo
in 2005 and PhD, program in communica-
tion and culture, York University, Toronto
in 2010. He is a filmmaker and installation
artist working in upstate New York. In 2007
he directed the award-winning documentary
MADE OVER IN AMERICA. BURIED LAND is
his feature debut.

CtuBeH UcTtByn
Steven Eastwood

CrugeH McTBYA OKOHYMN XyLOXECTBEHHbIN
dakynbTeT  TAMMyTCKOr0  yHMBEPCUTETA
(1994) w1 nonyyun BOKTOPCKYIO CTENEHb NO
dunocodum yausepcutera UCL The Slade B
2007 ropy. B 2001 rogy ero 4oKymeHTanb-
Has kapTuia THOSE WHO ARE JESUS 6bina
HOMUHUPOBAHA HA MPECTUXHYID Harpagy
BpuTanckoi KuHoakameMun 3a nyyiwmii e-
6iot. NOXOPOHEHHAS CTPAHA - ero urpo-
BOV AebIoT.

Steven Eastwood graduated from University
of Plymouth with BA in fine arts (1994) and
reached PhD in UCL The Slade (2007). His
first documentary THOSE WHO ARE JESUS
(2001) was nominated in the prestigious Gri-
erson award for best documentary newcomer
at BAFTA. BURIED LAND is his first feature.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

B 3arepsHHOM B ropax 60CHUIACKOM ropogke BUCOKO COBEpLLEHO He-
BEPOATHOE OTKPbITME — HalifeHa foauHa nupamug, 6onee [peBHUX,
yeM eruneTckue. XuTenu noTpSICeHbl 3TOM HOBOCTBIO, OHU MOHUMAIOT,
YTO OTKPBITUE MOXET CTaTh 1Sl BCEX DOCHMIALLEB CaMbIM 3HAYUTENIbHLIM
KyNbTyPHbIM COOLITUEM 32 LLONME FOfibI, HE FOBOPS YXE O BLIrOAaX, KO-
TOPblE OHO CYAUT — TYpPUCTMYECKMiA BKU3HEC yXe Hauan Habupatb 060-
potbl. Mocpeau Bceoblueit aTMocdepsl PafoCTHOr0 OXMAAHNUS ame-
PUKAHCKas CbeMOYHAs rPYNna MbITAETCS CHATb KUHO O CEHCALMM, HO
ropoxaHe, ycneBLUMe NOCMOTPETb 3HAMEHUTOrO «bopata», cTapaioTcs
NWWHWIA pa3 He nonagatbes KMHemarorpaducTam Ha rnasa. W torga
OJVH U3 NPULLAbIX aMEPUKAHLIEB, AMUIPAHT U3 BOCHMM, pewaeT noa-
KH0YUTb POLCTBEHHbIE CBS3N.

An inventive hybrid of fiction and documentary, Buried Land takes us
on a journey to Visoko, a town in Bosnia that claims that beneath its
three surrounding mountains lies the most extraordinary discovery of
our age: a valley of ancient pyramids predating Egypt. The people of
Visoko are energized by the prospect of having a new cultural iden-
tity to promote—one that has no connection to the recent memories of
war—and a tourist industry begins to bloom with the news of the pyra-
mids’ still-unconfirmed existence. It is amid this furor that an American
film crew arrives to make a film with the help of a young émigré, Emir,
who is returning to his native land for the first time since he fled during
the war. Controversy mounts as the townspeople fear they’ll be por-
trayed by the American director like the people of Kazakhstan in Borat,
and Emir develops a kinship with an attractive tourist agent.
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ABUATOPLLUA C
KASBEKA

Pexytccer IHEKE CMUTC

cgnapvit APTYP ANIH

onepatop [ETP KYKNTA

woxtnk JMAHA BOH IEH BOCCEHBEPT

wy3bika [0 LIMHLAD3E

38k JJAH BAH BEBEP, MAPK Il AH

neopocepbl 3C BAHIEBOPCT, CAH OY MANTA, S7IMEH JE BATE

8 ponx MAZENA® BITAHKEH, 3YPA XTEHTIA, KAXA KUHLYPALLBINM, JATO
POVUHWLLBIANM, CAMIbBIAA OPTA, AHAMAPIA? MAPUHKA, NTALIA BAKPAZ3E,
[IKEK BYTEPC, PUK MAY/Tb BAH MYJIITEH, TTETEP NOXMEVEP

npou3sofcteo ISABELLA FILMS, FUWORKS, SERENDIPITY FILMS, VOLYA FILMS, NPS
BROADCASTING

crena HUZEPNAHTb, BEMbIUA

ok TONMAHACKW, AHTIAVICKII, TPY3UHCKIAN

105,35 mm, 2010
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DE VLIEGENIERSTER
VAN KAZBEK

THE AVIATRIX OF KAZBEK
Director INEKE SMITS

scpt ARTHUR JAPIN

camera PIOTR KUKLA

rropucrion esioN DIANA VON DEN VOSSENBERG

music GIO TSINTSADZE

sounp DAN VAN BEVER, MARK GLYNNE

pRobucess ELS VANDEVORST, SAN FU MALTHA, ELLEN DE WAELE

cast MADELIEF BLANKEN, ZURA JGENTI, KAKHA KINTSURASHVILI, DATO
ROINISHVILI, SYLVIA POORTA, ANAMARIA MARINCA, LASHA BAKRADZE, JACK
WOUTERSE, RICK PAUL VAN MULLIGEN, PETER LOHMEYER

pRobucTion ISABELLA FILMS, FU WORKS, SERENDIPITY FILMS, VOLYA FILMS, NPS
BROADCASTING

countay NETHERLANDS, BELGIUM

LANGUAGE DUTCH, ENGLISH, GEORGIAN (ENGLISH ST)

World sales: HOLLAND FILM
www. hollandfilm.nl



Nueke Cmutc
Ineke Smits

WHexke CMuTC yymnach B Akamemum M3sil-
HbIX MCKYCCTB B PoTTepaame, a 3atem Ha
(akynbTeTe pexuccypbl B HauuoHanbHoit
LuKone KuHo W TenesuaeHns B Aurman. C 19
net CMUTC NEPUOAMUECKM XuBeT U paboTaet
B [pyaum. B Havane 90-x oHa Havana pabo-
TaTb B KAYECTBE PEXMCCEPa W CLEHapucTa
W CHSNA HECKONbKO KOPOTKO- W CpemHe-
MeTpaxHbix dunbMoB, Takux kak MONAS
PLEN (1990), HOERENPREEK (1996) u
DE WOLKENFABRIEK (1996). Hactosiuwm
MpopLIBOM Ans ee kapbepsl cTana B8 2001
rony kaptua MATOHWS, nonyumBwas npu3
KaK NyJwmin GunbM Ha KuHodecTuBansx B
Crambyne v B Borote. B 2002 Cmutc no-
nywuna paboty B bepnuHe mo nporpamme
obmena onbitom Nipkow. CHsTble et oky-
MeHTanbHble pabotsl MAMA NYTUHA (2003)
n BLACK GOLD UNDER NOTECKA FOREST
(2005) yyacTeoBanu B KOHKypce MexayHa-
POAHOr0 GecTvBansg LOKYMEHTANLHOMO KMHO
B AMcTepaame.

Ineke Smits studied the arts at the Art Acade-
my in Rotterdam and directing at the National
Film and Television School in England. Smits
has been living and working partly in Geor-
gia since 19 years. She started to work as a
writer and director in the early 90s and made
several short and middle-length films, such
as MONAS PLEN (1990), HOERENPREEK
(1996) and DE WOLKENFABRIEK (1996).
Her breakthrough in cinema was the festival
hit MAGONIA (2001), awarded at Bogota
Film Festival and Istanbul IFF for Best Film.
In 2002 Ineke received the Nipkow Fellow-
ship to work in Berlin. Two documentaries by
Smits, PUTIN'S MAMA (2003) and BLACK
GOLD UNDER NOTECKA FOREST (2005)
got selected for competition of International
Documentary Film Festival in Amsterdam.

PERSPECTIVES COMPETITION
MEPCMNEKTUBbI

MEXAOYHAPOIHAA MPEMBEPA
INTERNATIONAL PREMIERE

lOHas Mapu HUKOTAA He MOKWAana nMpefenos OCTPOBA, HA KOTOPOM
POANNACh, HO BCErAa, C PaHHEro AETCTBa MeyTana o BbICOKMX ropax,
cobupas OTKpbITKM C MX M3obpaxeHnem. Mapu meuTaeT foOUTLCS
YEro-To 3HAYUTENLHOTO B XW3HW, HO €e Cembs OedHa, U poauTent
noATankuBatoT ee k Gpaky no pacyeTy ¢ YENOBEKOM, KOTOPOro OHa He
no6ut. MocteneHHo Mapu Bce Gonblue 3ambikaeTcs B cebe, Haxons
CnaceHune 0T OMOCThINEBLUEN PeaNbHOCTU B MUPE CBOMX rpes u daH-
Tasuit. Ho NpuBLIYHOE TEYEHWE XN3HW AT HEOXUAAHHBIH cOOM — Ha-
YMHAETCS BOIHA, M Ha OCTPOB NPUOLIBAET MONK rPY3UHCKNX CONAAT.
Korpa nBoe 13 Hux, lora u Mpaknuii nocenqTcs B AOMe poauTeneil
Mapw, neylwka Bniobnsetcs B [ory v B Nepblii pa3 B XU3HN Y3HAET,
YTO TaKoe CYacTbe.

Marie is a girl who has a vivid imagination. On the flat island of Texel,
she dreams about mountains and even collects pictures of them. She
would rather like to do something with her life instead of marrying Paul,
the beachcomber’s son. But, being the only girl in a big and poor fam-
ily during war time, she doesn’t seem to have much of a choice. The
relationships and positions are tightened even more by the reality of
war. Marie tries to outlive this reality by dreaming. The sudden arrival
of a regiment of Georgians stationed on the island cause a change.
As soon as the Georgians Goga and Irakli are accommodated in the
family, color, life and love enters Marie’s life. With Goga, Marie falls in
love for the first time.
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BHEKOHKYPCHAS NPOTPAMMA
FANNA MPEMbEPBbI

MWPOBASA NPEMbEPA
WORLD PREMIERE

BEPECTCKAA KPEMNOCTb

Pexcce» ANEKCAHAP KOTT

cugnapvit AIEKCAHIP KOTT, EKATEPYHA TUPLIATOBA onepatop BIAZVMIAP BALLITA vtk
AJIAM MATBEIYYK nysika FOPYIVA KPACABIAH nogiocei TOPb YTOMbHIKOB, PYBEH
[VALLTVLIAH, BNATVMIP 3AMETATIAH s ponsx TTABER AEPEBAHKO, AHTIPEV MEP3IMKVH,
AJIEKCAHIP KOPLLYHOB, EBTEHIAA LIBITAHOB, ATIEKCE/ KOMALLIOB, AHA ECUTIOBHY
neouzsoicrso LIEHTPAT TAPTHEPLUII, BENAPYCbOUMEM

crean POCCHIA 3ok PYCCKUVA

120} 35 mm, 2010

®unbM pacckasbiBaeT 0 reponyeckoii 06opote bpect-
CKOW KpenocTi, KoTopas npuHsna Ha cebs nepeblit
yaap Hemeukux 3axatumkoB 22 wioHs 1941 ropa.
MHoro net cnycts, BeTepaH Benukoii OTeuecTBeHHOM
BOIAHbI, Anekcanap AKMMOB CHOBA M CHOBA BO3BPALLa-
€TCH B CBOMX BOCMOMMHAHWSX B TO BPEMS, KOTAa OH
— nsTHapuatMneTHuii nogpocTok, Cawa Akumos, 6es3-
3aBETHO BNHOONEHHbII B AeBYlWKY Bepy 13 cembi no-
TOMCTBEHHBIX BOPOLUMIOBCKMX CTPESIKOB - OKasancs B
CaMOM LLEHTPE KPOBaBLIX COOLITHIA BOMHbI.

BRESTSKAYA KREPOST
THE BREST FORTRESS

Drrector ALEXANDR KOTT

scrpT ALEXANDER KOTT, EKATERINA TIRDATOVA cameaa VLADIMIR BASHTA proucTion besiaN
ALIM MATVEJCHUK music YURI KRASAVIN propucess IGOR UGOLNIKOV, RUBEN DISHDISHYAN,
VLADIMIR ZAMETALIN cast PAVEL DEREVYANKO, ANDREI MERSLIKIN, ALEXANDER
KORSHUNOV, EVGENIY CYGANOV, ALEXEI KOPASHOV, YANA ESIPOVICH propuction CENTRAL
PARTNERSHIP, BELSRUSFILM

CouNTRY RUSSIA Lancuace RUSSIAN

The film shows the heroic defense of Brest Fortress,
which has taken upon the first stroke of German fascist
invaders on June 22 1941. Story describes the events
of the first days of defense. The film tells about three
main resistance zones, headed by the regiment com-
mander, Pyotr Mikhailovich Gavrilov, the commissar
Efim Moiseevich Fomin and the head of the 9th frontier
outpost, Andrey Mitrofanovich Kizhevatov. Many years
later the veteran Alexander Akimov again and again
recalls the memories of the time, when he, then a 15
years old Sasha Akimov was deeply in love with the
beautiful Vera and suddenly found himself in the middle
of the bloody events of war.

ANEKCAHAP KOTT (22.2.1973) poguncs B Mockae. Mocne okoHuaHus Wwkonbl pabotan dpotorpadom. [lebotuposan
B KMHO KopoTkoMeTpaxHoit nextoit ®OTOrPAD (1997), koTopast cpady Xe nonyyuna npuaHaHme Ha MeXAYHapOaHbIX
KkuHodecTusansx. Yuuncs y Anaxes Baiiabl B Kpakockoit kuHowkone, okoHyun BIUK (mactepckas Bnagumupa Xotu-
HeHko). Mocne BTOPOIA kopoTkomeTpaxHoii pabotsl MYTAJIO (2000), nonyymBLeit npus Ha bepanHckom kuHodecTuea-
ne, KoTT CHsin cBoii nonHomeTpaxHblit febtot, EXAJIN ABA LOMDEPA (2001, npu3 3a nyyLuyio pexuccypy Ha GpecTvsane
«KnHowok»). Cpeay ero pabot mHorocepuitibie Tenepunbmel KOHBOW PQ-17 (2004) u TEPOI HALLEFO BPEMEHU
(2006), a Takxe puabmbl BEIMKAH (2003), MOCTOPOHHWIA (2007), PbIBA (2008), EIM3KOE OBbATHE (2009), 4
MOKAXY TEBE MOCKBY (2009).

ALEXANDR KOTT (22.2.1973) was born in Moscow. After school graduation he worked as a photographer. Debuted in
cinema with a short film FOTOGRAF (1997), which received several prizes at different international film festivals. Studied
under Andrzej Wajda in Cracow cinema school, and also in VGIK where he was in Vladimir Khotinenko’s workshop. After
his second short work PUGALO/ SCARECROW (2000), awarded at Berlinale, Kott made his feature-length debut film
YEKHALI DVA SHOFYORA/ TWO DRIVERS (2001, awarded for the best director’s work at Kinoshok FF). Among his
other works are TV-series KONVOY PQ-17 (2004) and GEROY NASHEGO VREMENI (2006), and films VELIKAN/ GIANT
(2003), POSTORONNIY (2007), RYBA/ FISH (2008), BLIZKOE OBYATIE (2009) and YA POKAJU TEBE MOSKVU (2009).

World sales: CENTRAL PARTNERSHIP

88 Mpasa B Poccun: LEHTPAJ1 MAPTHEPLUMN
www.centpart.ru

www.centpart.ru



FALKAM 9B 3D

Pexucceesl MbEP KOOOUH, KPUC PEHO

Ut KEH JIOPYO, CIHKO NIOM xomokrik APPOY YEVHIA apr gyekrop SPUK TUVOH peruicce
aoaLyn JVAOHEND TATINA wyasia OAPPEIN YUTIbAMC, XEATOP MEPE/IPA 36y KPUCTOQEP
CKAPABO3VO nromiocest KPYCTOMEP MENEAHLPY, [XOH KOH, IKSHET XiATIN

ot ossywissior CTVB K3PEIN, JIOHHY MAKBPAVT, PACCEN BPIHL [IKEACOH CUTEN,
KPUCTEH BIAT, MUPAH[IA KOCTPOYB neow3sogcrso ILLUMINATION ENTERTAINMENT

crpa CLUA sasi AHTTIVVCKWI

95,30 DCP, 2010

B mMunom ropoguiuke, OKpYXeHHOM OeNoCHEXHbIM 3a-
Oopom, cpeam bnaroyxaiowmx po30BbIX KYCTOB BbICKUTCS
0€3XN3HEHHBIA YepHbIA 1OM. HUKTO He 3HAeT, 4To TBO-
puTCS 3a ero CTEHaMM Ha CamoM Jene, NOTOMY 4TO TaM
XuBeT I'pio, camblii reHmanbHbiil 3nopeii B uctopuu. C
MOMOLLbH0 BEPHOIA apMUM CRIYT-MUHBOHOB, CTOJb X€ KO-
BapHbIX, KaK M OH CaM, D0 COKPLIN OT NI0BOMNBITHBIX a3
CBOIi XMTPOYMHbII 3ambicen — ykpacTb Jlyny. Ho y Hero
€CTb KOHKYPEHT. BekTop Bonnowaet B cebe HOBOE NOKO-
NeHve MupoBbix 3noaees. OH MONOZ, 1 BECEN, a 3n0aeN-
cTByeT Oonblue paau npukona. Ko u3 Hux nobeaut? Kto
CTaHeT CamblM ragkum B Mupe? U kak B 3T0M NPOTHBO-
CTOSIHMN OKaXYTCS 3aMeLLaHbl TPW MaNeHbKUX CUPOTKM —
Mapro, auT n Arnec, yBuaesiuue B [pio HOBOrO nany?

OUT OF COMPETITION
GALA SCREENINGS

MMPOBASA NPEMBEPA
WORLD PREMIERE

DESPICABLE ME

Directors CHRIS RENAUD, PIERRE COFFIN

scaipt CINCO PAUL, KEN DAURIO propucion pesicy YARROW CHENEY asr oieecror ERIC GUILLON
AnivATIoN DIRECTOR LIONEL GALLAT music PHARRELL WILLIAMS, HEITOR PEREIRA sounn
CHRISTOPHER SCARABOSIO propuctrs CHRISTOPHER MELEDANDRI, JOHN COHEN, JANET
HEALY voices STEVE CARELL, JASON SEGEL, RUSSELL BRAND, WILL ARNETT, KRISTEN WIIG,
DANNY MCBRIDE, MIRANDA COSGROVE propuction ILLUMINATION ENTERTAINMENT

CouNTRY USA Lancuace ENGLISH

In a happy suburban neighborhood surrounded by white
picket fences with flowering rose bushes, sits a black house
with a dead lawn. Unbeknownst to the neighbors, hidden
deep beneath this home is a vast secret hideout. Surround-
ed by an army of tireless, little yellow minions, we discover
Gru, planning the biggest heist in the history of the world. He
is going to steal the moon. Gru delights in all things wicked.
Armed with his arsenal of shrink rays, freeze rays and battle-
ready vehicles for land and air, he vanquishes all who stand
in his way. Until the day he encounters the immense will of
three little orphaned girls who look at him and see some-
thing that no one else has ever seen: a potential Dad. One of
the world’s greatest super-villains has just met his greatest
challenge: three little girls named Margo, Edith and Agnes.

KPUC PEHO okonuun YrusepcuteT Cupaky3 1o CrieLManbHOCTH «MiiocTpaTop», pabotan AnsaitepoM-rpadukom B uHay-
cTpun passneyernit. C 1994 no 2000 rogbl PeHo Hadan pucoBaTh KOMUKCHI Ans 3HaMeHuTbix cTyamit Marvel n DC Comics,
3areM paboTan xyfoxHMkoM-nocTaHoBlvkom B Shadow Projects u Big Big Productions. 3atem oH nepelwen B cryauio Blue
Sky Studios/Twentieth Century Fox Animation Ha ZOMXHOCTb XyLOXHWKa N0 packaaposke. B 2007 rogy Pexo npuksin ysactue
B CO3aHuM kopoTkometpaxkv HE BPEMS A9 OPEXOB. ®unbM 6bin HOMUHMPOBaH Ha «Ockap» M YBOCTOEH npemun Annie.
CHRIS RENAUD, after graduating from Syracuse University with an illustration degree, started to work as a graphic designer
in the sports entertainment industry. Having worked for Marvel and DC Comics from 1994-2000, he comes from a background in
comic art. From there, he moved to production design at Shadow Projects and Big Big Productions. He progressed to Blue Sky
Studios/ Twentieth Century Fox Animation. In 2007, Renaud conceived, wrote and storyboarded the animated short NO TIME
FOR NUTS nominated for an Academy Award®, and it went on to win an Annie (Animation Industry Award) Award for Best Short.

NbEP KO®DUH 8 1985-88 rogax uayuan kunemarorpaduio B CopbonHe. OkoHune obyuenue, Koddun nepeexan B
AHrnnio v B TeyeHue ropa pabotan craxepoM-aHumatopoM Ha ctyaum CtveeHa Crimn6epra Amblimation. B 1996 rogy
KodouH nepewen B komnanmto Ex Machina. Ycnex npuwen k Mbepy B 1997 rogy 6narogaps KOPOTKOMETPXHO KapTUHe &
PINGS. KodduH cuntaetcs npuaHaHHbIM PEXMCCEPOM PeKnaMbl ¢ XvBOTHbIMM. 3a kapTuHy PAT ET STANLEY Ha dpaHuys-
ckoM decvane aHumauum Annecy B 2009 rofly OH Obin YAOCTOEH CneLManbHOr0 NpKuaa 3a NyyLumii Tenecepuan.

PIERRE COFFIN studied cinema at the Sorbonne University between 1985 and 1988. Coffin then moved to England
and worked for one year as a junior animator at Amblimation, Steven Spielberg’s studio. In 1996, Coffin began working

at Ex Machina, the leading animation company at the time. It was with his short films PINGS (1997) that his style was ‘g
recognized. He joined Wanda as an animation director and then Passion Pictures. He also directed PAT ET STANLEY, =
which was awarded Special Prize for a TV Series at the 2009 French Annecy Animation Festival.
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BHEKOHKYPCHAS NMPOTPAMMA
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MEXOYHAPOOHAA NMPEMbEPA
INTERNATIONAL PREMIERE

OW, BO! MOW CbIH - TEN!!

Pexyicces EBTEHMIA AOUHEEBCKMIA

cuput EBTEHVIA AOVHEEBCKIAW, JKO3ED FONTMAH, MAPTVH TVITYA onpsrop TIUTEP H.
TPUH xyzoxeutk BIHCEHT [IEQENIAC wy3ska AECMOHT] YAVIN 38k LOH FPEV, TOM TVAMOP
pogjoceeb EBTEHIAA AOVHEEBCKUV, CBETTAHA AHYOPYEBA, PUK KOBAH, UTOPb 3EKLIEP
sponx JTDVIHY KA3AH, KO MOV AH, CON PYBWHEK, JXEV POTIPUTE3, KAPMEH
3JEKTPA, BAHYEHT MACTOPE, BPHOC BUNIAHY neouzsogctso NEW GENERATION FILMS,
NORTH BY NORTHWEST ENTERTAINMENT, OY VEY MY SON IS GAY PRODUCTIONS, DESMOND
CHILD ENTERTAINMENT

crpan CLUA sask AHTTIUVCKIV

91,35 mm, 2009

LLupnu n MapTuH XupL Kaxayto NSTHULY NpUriawaioT
K cebe Ha YXUH 0YEPESHYI0 «MAEanbHYI0» eBPEACKYI0
LEBYLUKY, B HAZEX[e, YTO UX CbiH HeNbCOH HakoHeL, Xe-
HuTCA. U BOT 0iHaXabl HenbCoH COOOLLAeT poauTensm,
YTO OH YXe BCTPEYaeTCs koe ¢ keM 1 obewlaet nosua-
KOMUTb WX CO CBOEIA NONOBMHOI HA rPAYLLEM CeMeii-
HOM TopxecTBe. Ho BMECTO cekcanunbHON GNOHANHKN,
KOTOPYID TOTOBATCA BCTPETUTb poguTeny, HenbcoH
NPUXOJMT HA NPA3AHNK C NApHeEM N0 UMeHW AHpxeno.
LUnpnu n MapTuH WOKMPOBAHBI, HO, TPE3BO NOAYMaB,
PeWarT: ecnu npobnemy Henb3s UCMPaBuTb, CleayeT
W3MEHUTb CBOE OTHOLLEHME K HEil.

OY VEY! MY SON IS GAY!!

Decror EVGENY AFINEEVSKY

scapT EVGENY AFINEEVSKY, JOSEPH GOLDMAN, MARTIN GUIGUI caveea PETER N, GREEN
probucTion DEsicn VINCENT DEFELICE music DESMOND CHILD souxo SEAN GRAY, TOM TAYLOR
probuceas EVGENY AFINEEVSKY, SVETLANA ANUFRIEVA, RICH COWAN, IGOR ZEKTSER cast
LAINIE KAZAN, JOHN LLOYD YOUNG, SAUL RUBINEK, JAIRODRIGUEZ, CARMEN ELECTRA,
VINCENT PASTORE, BRUCE VILANCH propuction NEW GENERATION FILMS, NORTH BY
NORTHWEST ENTERTAINMENT, OY VEY MY SON IS GAY PRODUCTIONS, DESMOND CHILD
ENTERTAINMENT

COUNTRY USA LanGUAGE ENGLISH

Every Friday night Shirley Hirsch invites another «per-
fect» girl for sabbath dinner in hopes that her son Nel-
son will marry a nice Jewish girl. When Shirley and her
husband Martin once again set him up on a date, Nel-
son reveals that he is already seeing someone. Shirley
and Martin are thrilled and can’t wait to meet the lucky
lady. But it's Angelo Ferraro, the guy, whom Nelson
takes to his cousin’s wedding, and halfway through
the ceremony Nelson breaks the news to his parents.
Distraught, Shirley and Martin blame one another for
Nelson’s sexuality. They consult a psychiatrist, talk with
local members of the gay community, and Martin goes
to a gay bar in an attempt to understand his son.

TEA! — ero pexuccepckuit febior.

90

EBFEHMN AGUHEEBCKUM (21.10.1972) popuncst B Kasanu. B Hayane 90-x rofos amurpuposan B Uapauns, rae
paboTan TeatpanbHbIM npogtocepoM. MpeanpeHt komnaquu New Generation Films, npogtocep kaptu UTPA CO CMEP-
TbIO (2001), MPECTYMNEHUE U HAKA3AHME (2002) 1 BO3BPALLEHME U3 UHAWM (2002). O, B3I MOV CbiH —

EVGENY AFINEEVSKY (21.10.1972) was born in Kazan, Russian Federation. Emigrated to Israel, where he was
impresario or producer for over 30 musicals, plays and operas. President and co-chairman of New Generation Films
company, producer of DEATH GAME (2001), CRIME & PUNISHMENT (2002) and HA-SHIVA MEHOD/ RETURN FROM
INDIA (2002). QY VEY! MY SON IS GAY! marks his debut in feature filmmaking.

World sales: NEW GENERATION FILMS
www.newgenerationfilmsinc.com



KPACHbIN NEA,
CAI'A O XAHTAX IOI'PblI

Pexyiccer ONEF OECEHKO

cueHtpit MTOPD MIATIOLLIVH, OJEF OECEHKO, PUMMA EQPEMOBA onepator APYHAC BAPA3HAYCKAC
oo IBYAPI OTAHECAH wy3sika AH KOUMAPEK 36k IEHIAC BAPAHOB neomoces OMET YPYLLEB

8 onax ANEKCAHIIP TIbIMAPEB, MV XAV EBNAHOB, MAPHA ATIEKCAHIIPOBA, [IAPbA MOPQ3,
ANEKCAHP BALLIPOB rrovssoncreo KIHOKOMIMAHIR «fOTPA-QNbMy, KUHOKOMMAHMA
«SOLIVS TPV MOAEPKKE MUHUCTEPCTBA KYTBTYPbI POCCHICKO! OEJEPALIM I
TIPABUTENTbCTBA XAHTbI-MAHCHIACKOTO ABTOHOMHOTO OKPYTA - H0Pb)

creas POCCHA sabk PYCCKUI

35mm, 2010

OunbM 0CHOBAH Ha PeanibHbIX COOLITUSIX U NMOBECTBYET 0 BOC-
CTaHUV OCTAKOB (XaHTOB) NpOTMB COBETCKOIA BNACTY B PailoHe
pekv Kaabim B Havane 30-x ronos XX Beka. [leiicTBue KapTuHbl
HaYMHAETCS! eLLe A0 PEBOMIOLYY CO CBaAbObI 104epU MECTHOTO
MPaBOC/aBHOO CBALLEHHIKA, Bepbl ¢ 0BHMM 13 0CTAKOB. Bo3-
no6neHHbIiA AeBYLIKK, Unbs, HE YCNIEBAET K BEHYAHMIO U Mo-
kuae fepesHio borocrasnewky. B 30-x rogax, Anbs, komaH-
LIvp Kpacxoit ApMin, BO3BpaLLAeTcs B poaHble kpas BO nase
0TpsAa kpacHoapmeriues. B boroctasneHke OCHOBaH OneHe-
BOOYECKWiIA 0TPSL, KOTOPbIA BO3rNaBNseT npeacenarent Yyx-
HOBCKMiA. Korma U3 LeHTpa npuxoput coobiuieHme o Heobxo-
AMMocTY GopbObl G NpencTaBUTENSMIA KyNbTa, HyXHOBCKMIA CO
CBOMMM JIOZbMI YHUYTOXAET CBSATHIHIO NPEAKOB HA CBSLLEHHOM
0CTPOBE. XaHThl U3 BOrocTaBNEHKM CTAHOBSTCS CTOIOMILLEM B
13nyyuHe KasbiMa, BCKOPE K HUM NPUCOBLVHSIOTCA OCTAKN U3
LPYrux CeneHui, u Toraa Anbs nonyyaet npukas U3 LEHTpa e-
CTI BOIACKA HA LUTYPM BOCCTABLUMKX.

OUT OF COMPETITION
GALA SCREENINGS

KRASNYI LED.

SAGA O KHANTAH UGRY
RED ICE. TALE OF UGRA HUNTS

Drrecror OLEG FESENKO

scae IGOR MITYUSHIN, OLEG FESENKO, RIMMA EFREMOVA caveas ARUNAS BARAZNAUSKAS
pRobucTion besicN EDUARD OGANESYAN music JAN KACZMAREK souxo DENIS BARANOV
proouce OLEG URUSHEV cast ALEKSANDR LYMAREV, MICHAIL EVLANOV, MARINA
ALEKSANDROVA, DARIA MOROZ, ALEKSANDR BASHIROV prouction UGRA-FILM, SOLIVS
(WITHTHE SUPPORT OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION AND THE
GOVERNMENT OF KHANTY-MANSISK AUTONOMOUS DISTRICT OF UGRA)

counTRY RUSSIA Lancuace RUSSIAN

Film is based upon true events and tells about the rebellion of
hunts against Soviet power in the area of the river Kazym in the
beginning of 30s of the 20th century. The action starts before
the revolution, by the wedding of the local orthodox priest, Vera
with one of the hunts. Her truly beloved, llya doesn’t come in
time for the wedding and leaves the village Bogostavlenka... In
the 30s, being already an experienced commander, llya come
back to his native land in charge of Red Army troop. A brigade
of reindeer herders is founded in the village, which is headed
by the chairman Chukhnovsky. When the order to fight against
«worshipers» comes from the center, Chukhnovksy and his peo-
ple destroys ancient sanctuary on the saint island. Hunts from
Bogostavienka become camping-ground in the turn of Kazym,
and soon they are followed by hunts from other villages. Then
llya gets the order to lead his troops against the rebellions.

ONEr ®ECEHKO (3.8.1964) pozuncs Ha octpose Xoptuua. Okonuun BIUK (Mactepckast B.A. Mana) u Boicwue
pexuccepckue Kypchl Hemeukoit Akapemun MckyceTs (mactepckas Buma Benpepca). Mpowen kypc cemuHapa no
CMeLManbHOCTI pexuccep-nocTaHoBLUMK TeaTpanuaoBanHbix npeactasnexuii B CLUA. [lo 2000 roga pabotan B cde-
pe TeNeBU3MOHHOIA peKnambl; 3a CBOI0 paboTy HeoAHOKpaTHO yaocTamBancs Harpag. C 2002 roga HauMHaeT CHUMaTh
TeNeBM3MOHHbIE cepuantl, cpeau Hux: ECNIM HEBECTA BELbMA, KOBPA: AHTUTEPPOP, YMHOXAIOLLIMIA NEYANb,
OBLLAS TEPANUS, Tenedunsm YAC TNUK. B 2006 rogy Ha akpaHbl BLIXOAUT NepBblit kKuHGUIbM GeceHko — BoMbHas
akpaHusauma «Bus» BE[IbMA, a aga roga cnycta — 6oesuk CTPUTPEACEPbI.

OLEG FESENKO (3.8.1964) was born on Khortytsia island. Graduated from VGIK (class of V.A. Man) and the Highest
courses for directors of the Academy of Arts in Germany (class of Vim Venders). Studied the course of the seminar
for director-producers of stage shows in the USA. Till 2000 Fesenko worked in the field of television advertising; for
his works he was awarded with multiple prizes. From 2002 he starts to make television series, among those are ESLI
NEVESTA VEDMA, KOBRA ANTITERROR, UMNOZHAUSHIY PECHAL, OBSHAYA TERAPIYA etc. In 2006 Fesenko makes
two feature films — CHAS PIK/ RUSH HOUR and adaptation of N.V. Gogol’s novel, VEDMA/ THE POWER OF FEAR, and
in 2008 - an action film STRITREYSERY/ STREETRACERS.

MNpasa 8 Poccun: OTPA-OUJIbM
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KOHUEPT

Pexuccee PAJLY MUXAVINAHY

cuprpt PALY MVXAVINAHY, MATTbIO POBBIHC, ANEH-MULIENb BAAH oneroe NOPAH BAVIAH
ootk KPCTAAH HAKYTIECKY my3sika APMAH AMAP 3ayk MTbEP SKCKOO®bE, CENIbMA
A33A311 meomocee AIEH ATTAVIb & ponex ANEKCEVA TYCHKOB, MENIAHY OPAH, AMUTPYIA
HA3APOB, BANIEPVA BAPVHOB, OPAHCYA BEPTEAH, MUY-MIY morssoncrso LES PRODUCTIONS
DUTRESOR, 01 01 O PRODUCTIONS, FRANCE 3 CINEMA, EUROPA CORP, CASTEL FILM ROMANIA,
PANACHE PRODUCTIONS, RADIO TELEVISION BELGE FRANCOPHONE (RTBF), BIM DISTRIBUZIONE
croarh OPAHLIVS, PYMBIHVAR, BEMBIAS, UTAMUA saok OPAHLY3CKIAM, PYCCKI

122,35 mm, 2009

MHoro net Hasap Axgpeit ®ununos Gbin BocxopsiLueit 38e310i
Bonbuworo Teatpa. Ceiyac GuannoBy yxe NSTbAECAT, U OH NO-
npexHemy pabotaet B bonblom Teatpe — yoopiumkom. B csoe
Bpems AHApeli Obin BuIrHaH C M030POM, 0TKa3aBLMCh YOPaTh
U3 aHCambns My3bIKaHTOB €BPEIACKOro mponcxoxaeHms. U sot
yXe ZOArue rofbl AVpekTop Tearpa 0beLwaeT onyCTvBLLeMycs,
CIMBAIOLLEMYCS AHAPEIO BEPHYTb €10 aHCaMb1b, X0Ts 06a no-
HUMAIOT, YTO 3TOr0 HUKOrZA He npou3oiiger. Bce mensetca
B TOT Z€Hb, KOrAa AHOPEl HAXORWUT CNTYYaiiHO BHIOPOLLEHHBIV
GaKc, B KOTOPOM PYCCKMiA OPKECTP Npurnawaetcs B lapux,
4T0Gb! 3aMEHNUTD BbIOLIBLUMX B MOCAELHMIA MOMEHT My3bIKAHTOB
13 Amepuky. GuiMnos pacLieHMBaeT aTo Kak MoCNeHWiA WaHe
HayaTb BCE 3aHOBO: OH PELIAET COBEPLINTb HEBOSMOXHOE —
c00paTh CBOMX ObIBLIMX My3bIKAHTOB M OTMIPABMTLCS C HUMMA
B0 Opaxuwto. Ho paxe npocTo pasbickath ObiBLKX Apy3eii
0ka3blBaeTCS Npobnemoit: oaMH paboTaeT TakCUCTOM, PYroil
— [PY34MKOM,  TPETWiA 1 BOBCE NOAPAOATHIBAET HA MPOM3BON-
CTBE NOPHOGUNBMOB...

LE CONCERT
THE CONCERT

Direcror RADU MIHAILEANU

scapT RADU MIHAILEANU, MATTHEW ROBBINS, ALAIN-MICHEL BLANC caveaa LAURENT DAILLAND
probuction DesiaN CHRISTIAN NICULESCU wusic ARMAND AMAR souno PIERRE EXCOFFIER, SELMA
AZZAZ!probuceq ALAIN ATTAL casr ALEKSEI GUSKOV, MELANIE LAURENT, DMITRINAZAROV,
VALERIY BARINOV, FRANCOIS BERLEAND, MIOU-MIOU probucrio LES PRODUCTIONS DUTRESOR,
01010 PRODUCTIONS, FRANCE 3 CINEMA, EUROPA CORP, CASTEL FILM ROMANIA, PANACHE
PRODUCTIONS, RADIO TELEVISION BELGE FRANCOPHONE (RTBF), BIM DISTRIBUZIONE

country FRANCE, ROMANIA, BELGIUM, ITALY awcuct FRENCH, RUSSIAN

Andrei Filipov was a prodigy — the celebrated conductor of the
Bolshoi Orchestra, the greatest orchestra in Russia. Today,
aged 50, he still works at the Bolshoi, but as a cleaner. During
the communist era, he was fired at the height of his fame for
refusing to get rid of all his Jewish players, including his best
friend Sacha Grossman. Andrei sank into booze and depres-
sion. The Director of the Bolshoi has been promising forever
to return Andrei’s orchestra to him «soon», but he’s mocking
him, humiliating him sadistically. For him, Andrei’s a has-been,
and he’s doing him a big favour by keeping him on as a clean-
er. Then Andrei finds a fax. An invitation for the orchestra to
play at Pleyel, in Paris, in two weeks’ time, as a last minute
replacement for the indisposed San Francisco Philharmonic.
Andrei conceives of a crazy notion: he’ll round up his old musi-
cian buddies, a motley bunch now scraping a living in Moscow
as cab drivers, removal men, flea market traders, suppliers of
porno film sound effects... They'll go to Paris as the Bolshoi.

PALY MUXAINSHY (23.4.1958) popuncst B Byxapecte, PyMbitus. B 1980-M rogy MuxaiinsHy 6bin BbIHYXAEH no-
KuHYTb PyMbiHMIO 1 yexaTb BO ®patumio. OkoHumn napuxckyto kunowkony IDHEC, nocne yero pabotan MOHTaxepom
Ha MHOTOYMCIIEHHBIX NPOeKTax. BepHyBlunch B Pymbikuio, nebioTupoBan B kuHo kaptuHoit NMPELATENBCTBO (1993),
NoNyymMBLIENA HAarpabl HECKONbKIUX NPECTUXHbIX MEXAYHAPOAHbIX KuHodecTuBanei, Bknoyas dectusanu 8 MoHpeane u
Crambyne. MexpayHapoaHoe npuaHanue emy npuxecnu kaptutbl — NMOE3M XU3HU (1998, npus xiopu GUNPECCHU Ha
Beneumanckom kudopectuane) u MPUAN, YBULb U CTAHb (2005, npua akyMeHUYECKOro XIOpH v NpU3 3pUTENbCKIX
cumnatiii Ha bepanHckom kuHodecTuane, «Ceaap» 3a Nydlwnii cLeHapuii).

RADU MIHAILEANU (23.4.1958) was born in Bucharest, Romania. As a student in 1980 he was forced to leave
Romania moved to France. He studied film and graduated from the Institute des Hautes Etudes Cinématographiques
(IDHEC) in Paris and after he has been working as an editor. Radu Mihdileanu’s debut feature, TRAHIR/ BETRAYAL
(1993), brought him back to his native Romania and was recognised at several film festivals such as the Montreal FF
and the Istanbul FF. His next films TRAIN DE VIE/ TRAIN OF LIFE (1998, FIPRESCI Prize at Venice FF) and VA, VIS ET
DEVEINS/ GO, SEE, AND BECOME (2005, Panorama Audience Award and Prize of the Ecumenical Jury at Berlinale and
César) launched his international career.

92 World sales: WILD BUNCH
www.wildbunch.biz



MUCCUF TOHOOH

Pexuccer AUMUTBIP MUATOBCKI

cugwpwit [UIMIATBIP MIATOBCKIA, ATIEK MIOMOB, AENAHA MAHEBA onepsror HEHAZ] BOPOEBIAY
33k CBETOMO3AP TEOPTYAEB npogoceps JMMMTLIP TOYEB, METOTM TIETPUKOB, VBAH
JIOKOB 5 ponax H0TIMAH BEPTOB, MIOBOMIAP HEIKOB, ATIAH GOPT, TOMAC APAHA, AHA
MAMAZONYNY, EPHECTVHA LUMHOBA rroussoncrso SIA ADVERTISING, UJ BUDAPEST FILM
STUDIO, DREAM FACTORY MACEDONIALTD, REPUB FILM AB, FIDELITY FILMS

creaa BONTAPIAF, BEMKOBPUTAHIA, BEHTPIA, MAKEOHIA

o AHTTIMVCKWIA, BOMTAPCKWI

35mm, 2010

BapanuH, HeaBHO Ha3HayeHHbIA nocnom bonrapuv B
AHrnum, npubbiBaeT Ha HOBOE MeCTo paboThl U 0BHa-
PYXMBAET, 4TO B NOCONLCTBE LLAPUT HACTOALLMIA XaoC;
XyXe TOr0 — HWYero He roToBO AN NPeACcTOsiLEero
KOHLepTa B Y4eCTb BCTyrneHus bonrapum 8 EBPOCOI03.
BapapvHy nopyyaloT ycTpouTh TaK, YyTo0bl KOHLEPT No-
CeTina cama aHrnmiickas koponesa, v OH 0bpaLyaetcs
3a NoMolLbio B PR-areHTCTBO «3HAMEHUThIe CBA3W»,
He NoJ03peBas, YTo, Ha CamoM [Jene, 3T0 areHTCTBO —
ackopT ycayr. B 310 Xe camoe Bpems pabotaiowuii B
noconbcTBe noBap nomoraet GaHautam U3 Cepbun
CnpsTaTh B XONOAMNIbHUKE HA KyXHE B NOCONLCTBE At0-
XUHY YTOK, NOXMLLEHHbIX U3 PUYMOHA napka — npas-
[a, HUKTO U3 HUX HE MOAO03PEBaeT, YTo [0ONECTHbIA
CkoTnaHa Spa yxe maeT no cnegy noxututeneii. Tem
BpemeHeM, BapaguH Bniobnsetca B Katn — peByLuky,
BEZYLLYIO [IBOMHYI0 XM3Hb: JHEM OHa paboTaeT B no-
CONbCTBE YOOPLLMLEIA, @ HOUBIO — CTPUNTU3EPLLEH.

OUT OF COMPETITION
GALA SCREENINGS

MISIYA LONDON

MISSION LONDON

Direcror DIMITAR MITOVSKI

scaipt DIMITAR MITOVSKI, ALEK POPQV, DELYANA MANEVA camess NENAD BOROEVICH souno
SVETLOSAR GEORGIEV probuceas DIMITAR GOCHEY, METHODIUS PETRIKOV, IVAN DOYKOV
cst JULIAN VERGOV, LYUBOMIR NEIKOV, ALAN FORD, TOMAS ARANA, ANA PAPADOPULU,
ERNESTINA SHINOVA probuction SIA ADVERTISING, UJ BUDAPEST FILM STUDIO, DREAM
FACTORY MACEDONIA LTD, REPUB FILM AB, FIDELITY FILMS

country BULGARIA, UK, HUNGARY, MACEDONIA

LANGUAGE ENGLISH, BULGARIAN

When Varadin, the Bulgarian ambassador, arrives at his
new posting in London — a few days earlier than ex-
pected — he finds the embassy in disarray. The staff has
done nothing to prepare the concert to celebrate Bul-
garia’s accession into the EU. Under pressure from the
president’s wife, Varadin’s career prospects rest on him
ensuring the queen attends the concert. Varadin seeks
help from PR firm, «Famous Connections», unaware
that they provide sex impersonators. At the same time,
the embassy cook helps a gang of Serbian criminals to
store in the embassy freezers a dozen of ducks stolen
from Richmond Park with the intention to sell them to
a Chinese restaurant. What they don’t know is that the
ducks have GPS chips implemented in their bodies and
Scotland Yard is on their traces. To fully complicate the
story Varadin falls in love with gorgeous Kati, a cleaner
in the embassy by day and stripper by night, unaware
that she has started working for «<Famous Connections»
as a Princess Diana look-alike. As the night of the con-
cert approaches a series of revelations begins.

AUMMTBIP MUTOBCKM (1.8.1964) poauncs B Mnospvee, bonrapus. OkoHyun wkony 1306pasuTenbHbIX UCKYCCTB 1
HaumoHanbHylo akapemuio TeaTpanbHoro 1 KuHematorpaduyeckoro uckyccTaa. Pabotaer pexuccepom, CueHapuctom
1 npogtocepom. MocTasun Asa AokymeHTanbHbIX dunbma, TAMHA U MATUS u SABTPAK HA CKAMbBE NMOACYAUMbIX, a
8 1997 rogy caenan My3bikanbHblit Gunsm OCB: 20 JIET CNYCTS. Ero kopoTkomeTpaxHbiii dpunbm BEPHUTE KPOJIMKA
(2005), noctanenHblit B coasTopcTae ¢ KamexoM KanesbiM, yyacToBan B <Hepene kputuku» Ha KaHHCKOM kuHopecTy-
ane. B 2007 rogy ux BTopoii ¢ KanesbiM coBMecTHbIit kopoTkomeTpaxHbiit Gpunsm HEMPUATHOCTU KPOJIUKA Takxke
Obin NOKa3aH Ha kuHodecTuBane B KawHe.

DIMITAR MITOVSKI (1.8.1964) was born in Plovdiv, Bulgaria. Graduated from the school of fine arts and from National
Academy of Theatre and Film. Works as director, writer and producer. He made two documentaries, SECRET AND MAGIC
and BREAKFAST ON PRISONER’S DOCK, and then in 1997 a musical film FSB. In 2005 Mitovski together with Kamen Kalev
wrote and directed a short film GET THE RABBIT BACK, which participated in Semaine de la Critique at Cannes film festival.
In 2007 he and Kalev made their second short film RABBIT TROUBLE, which was also screened in Cannes.

i
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TEJIOXPAHUTENN N YBUNLbI

Pexutccer TEAAN Y3Hb

Ut TIH HAM YHb, LIBIOHBIIV O, BIAH Y, KEAMC I03H oneeator APTYP BOHT
yygoxHak KEHHET MAK my3uika KBOHT BIAHT YAH, TITEP KAH neogiocepsl MIATEP XO-CYHb YAH,
LI3AHbCYHb XYAH s ponsx JOHHIA VAEH, JIEOH 1AV, CIO3LIVA BAH, TOHA TTOHT KA-OAY,
HYKOMAC LI3E, LI3OHb XY, H0/4YHb /I neovssoncreo BONA INTERNATIONAL FILM GROUP
crea KIATA 3ok KVTAVACKIV (MAHTAPVIHCKWIA IVANEKT)

127,35mm, 2009

B 1905 rop, MoHkoHr. TaiiHas opraHu3aums obcyxna-
€T MNaHbl CBepXeHns auHactuu Lun. 3to craHoBuTCs
W3BECTHO MMMNEPATPULLE, KOTOPAs MOACHINAET HAEMHBIX
ybuiiL, pacnpaBuTLCS C rNaBOii TaHOM OpraHu3auum.
Ero 3awuiwanTt TenoxpaHutenn — pUKLM, YIUYHbIE
TOproBubl 1 6poasru. Ytobul couTh YOuiL co cnepa,
CbiH FNaBbl 3aroBOPLLMKOB OepeT Ha cebs ponb ero

SHIYUE WEI CHENG
BODYGUARDS AND ASSASINS

Director TEDDY CHEN

scapt TIN NAM CHUN; JUNLI GUO, BING WU, JAMES YUEN cames ARTHUR WONG probucrion
DesicN KENNETH MAK music KWONG WING CHAN, PETER KAM probuces PETER HO-SUN CHAN,
JIANXIN HUANG cast DONNIE YEN, LEON LAI, XUEQI WANG, TONY LEUNG KA-FAI, NICHOLAS
TSE, JUN HU, YUCHUN LI probucrion BONA INTERNATIONAL FILM GROUP

counTRY CHINA tanguace MANDARIN

1905, City of Victoria (British Colony of Hong Kong). In
the distance of thirteen blocks, the one man who holds
a nation’s fate must survive relentless attempts on his
life with only eight bodyguards to protect him. Against
hundreds of assassins, these men must put their cour-
age to the test in order to protect the hopes of millions
in this perilous night even if it means fighting to the

JBOMHMKA. death...

TEAAMN Y3Hb HaunHan kapbepy B KMHO aCCUCTEHTOM PEXMccepa M 3aMecTUTeNeM Anpektopa npouasoacTea. B 1991
rogy nebioTuposan B pexuccype kaptuHoii YYXKASA XEHA. Tpomkuii ycnex npuwen k YaHio ¢ ero TpeTbeii kapTuHoi
WAN 9 ZHAO 5 (1994), koTopas no6una HawmoHanbHble pekopzbl KaCCOBbLIX COOPOB M BOLLA B AECSTKY YYLIMX KAPTUH
roa no Bepcuy KuHoakaaemui MoxkoHra. 3atem nocnenosan dunbMsl FTOPOJACKUE TOPME/bI (1997), NYPIYPHbIA
LLITOPM (1999), CTYYAMHBIA LLIMWOH (2001) ¢ [xexu Yarom B rnasHoit ponn. B 2005 rogy YaHb oTowen oT XaHpa
6oeswka, cHsie daxTean MNOLOXAN KOT[IA BbIPACTELLb, koTopblit CTan cambiM KaCCOBLIM KUTaiCKMM ¢unbMOM roa
8 Foxkonre. TENOXPAHUTENN W YBUALLG! nonyunnm 18 HoMuHaLumil u 8 Harpap KuHoakaaemun TOHKOHMa, BKMI0Yast
Harpagbl 3a NyyLUuii GUIbM 1 pexmuceypy.

TEDDY CHEN has been involved in the business of making movies in Hong Kong for almost two decades. His early
career involved various domains, including assistant director, production manager, acting, and as well as scriptwriting.
Chen directed his first movie in 1991 - WO LAO PO WO XI REN / ALIEN WIFE (1991) and achieved critical and commercial
success by the time of his third movie WAN 9 ZHAOQ 5/ TWENTY SOMETHING (1994) which created a sensation in
domestic box-office and earned a spot of HKFA's list of 10 Best Film of the year. Chen followed with the action thriller
SAN TAU DIP YING / DOWNTOWN TORPEDOES (1997), ZI YU FENG BAO / PURPLE STORM (1999) and DAK MIU MAI
SHING / THE ACCIDENTAL SPY (2001) starring Jackie Chan. In 2005 Chen took a break from the action genre to direct
the fantasy film TUNG MUNG KEI YUN / WAIT ‘TILL YOU'RE OLDER which became the year’s top-grossing Chinese
language film in Hong-Kong. His latest hit SHI YUE WEI CHENG received 18 nominations and 8 HKFA awards including
Best film and Best director.

MNpasa B Poccun: KWHHO BE3 FPAHUL,
94
www.arthouse.ru

World sales: WE DISTRIBUTION LIMITED
www.wedistribution.com
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BHEKOHKYPCHAS NMPOrPAMMA
8> ®NJIbMOB

CnoraHom nporpammel «8 % ¢unbmoB» Bceraa Obin
nouUCK HOBbIX GOpM KuHOSI3bKA. HO — 4TO nopgena-
ews! — N0 pa3psay HOBOTO Y HAC BCE yalle NPoXOAuT
BHEAPEHWE B KMHO YMCTO TEXHONOrMYECKMX XapakTe-
PUCTMK, YUCTO BHELUHWIA TIOHWHT MO CYTW, CTapbIX, KaK
MMP, 04YeHb YacTo BbIPabOTABLUMX CBOM XyNOXECTBEH-
Hblil PECYPC , CIOXETHbIX KOHCTPYKUMIA. JInuHo ans
MeHsi kyna Gonblue UCTUHHON HOBW3HBI U CMENOCTH B
«MENIOBOM Kpyre» MPOBMHLNANLHON TIOPbMbI («3axouy
CBUCTETb — CBULLY!»). B AyWIHOM NPOCTPAHCTBE TaHKa,
nocbinaiowero cmeptb («J/uBaH»). B o6astenbHoM, HO
TPEBOXHOM MOPOKE TOWAMCCKMX YAMLL, BTSTMBAIOLLIAX
«[porynbluMKOB» B My4nHY nopoka. B npoctpaHcTee
MEKCMKAHCKOM [YWHON KBApPTMPbI-«PacnallioHKn», B
KOTOPOI, KaxeTcs, 10 pexuccépa Maitkna Poy no6bl-
Ba/IM €0 SBHbIE HACTABHUKN — ApTypo PunwwteitH n Ha-
ruca Ocuma («3onotag kamepa» KanHa-2010 — ¢punbm
«BMCOKOCHbIA rof»). B NUIWEHHBIX LOPOXHOIA «pa3MeT-
K>, OKOMbHBIX, HeY06HbIX MapLLIPyTax HenpUKasHHOro
«EBpasuiia». B HexuTpom Ha yaobCTBa, HO TaKOM no-
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YeNOBEYECKN LEAPOM B3He umpkayeil («Manbiikay).
Passe 4TO rONOBOKPYXMTENbHLIA 3KBUANOP XMTOCK
Mauymoto («Cumson») MoxeT GOpManbHO NopasuTb
HaLLero 3puTens CMenocTbio GopMel, XoTs 0T «Manbiww-
ku» 110 «CuMBONA» — PacCTOSHUE NPefenbHO KOPOTKOE.
Tak Xe Kak 0T 3Tux 00eux KapTuH OfMH Lwar — 10 den-
NINHMEBCKNX «BOCbMU C NONOBMHON». B 0CTANIbHOM Mbl
WM 3@ TaKUMK KUHOBMEYATNEHUSIMU TOAA, KOTOPbIE
CKOpee YKpennsiT kakue-10 6a3ncHble OCHOBbI KUHO,
oboraatT ero A0KyMeHTasbHbli cnoi. Ho kak «nyctas
3a6aBa» — 3BYKOBOE KMHO — 04€Hb CKOPO HALLO CBOMX
bapHeta n Penyapa, rgauib, 1 3D , 4yTb NOOCTLIB B
CBOEM KOMMEPYECKOM HATUCKE, YCTaHET TMPaxXupoBarb
bpaHyn3bl U [ACT BO3MOXHOCTb CHUMATb TEM PEXMC-
CEpam, Yy KOTOPbIX BAOXHOBEHWUE POXAAETCS HE TOMbKO
B MOMEHT 00bsIBNEHMS CTOMUAINOHHOIO DroaxeTa. Ha-
CTaHET [ieHb.

[etp WenotnHHuk



Our program «8 % films» always had as its goal the
search for novel cinematic language. But what is to be
done, if progress is mainly seen nowadays in techno-
logical advancements, proclaimed as «revolutions» —
thee «novelties» have in their essence a decrepit, old-
fashioned manner of storytelling which has long since
exhausted its artistic potential. For me, personally,
there is far more brave novelty in «the chalk circle» of
a provincial Romanian jail (If | Want to Whistle, | Whis-
tle). In the depiction of a stale, stifling tank that carries
death («Lebanon»). In the alluring anxious Tbilisi streets
which engulf passing «slackers» («Street Days») into an
abyss of immorality. In the musty open-spaced Mexican
apartment, which director Michael Rowe sets his eyes
on, seemingly following in the footsteps of his precep-
tors — Arturo Ripstein and Nagisa Oshima («Leap Year»).
In the wandering paths through uncharted roads of the
«Indigéne d’Eurasie». In the humane, though distress-
ingly simple depiction of circus life («La Pivellina»). As

OUT OF COMPETITION
82 FILMS

for shocking new forms, perhaps only the mindboggling
equilibrium of Hitoshi Matsumoto «Symbol» will amaze
our viewers. But it has to be said that «La Pivellina» is
not as far from «Symbol» as it may seem. As well as
both of them are not far from Fellini’s «8 2 ». Other than
these, we chose those impressions from last year’s new
cinema, which strengthen the fundamentals of film as
an art — i.e. its documentary basis. Just as «talkies»
were originally seen as pure entertainment, but luckily
fell into the hands of the Barnets and Renoirs, the same
will happen with 3D, which will soon enough cool down
from the excessive commerciality of franchises, and will
let directors inspired by other essences than 100million
budgets, utilize the mediums creative force.

The day will come.

Peter Shepotinnik
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JINBAH

Pexyrccer LUIMY3/b MAO3

cugapit LIMY37Tb MAQ3 oneeatop SKOPA BEVRX xygoxsx APU3b POLLIKO wyaeis HUKOMA
BEKEP, GEHYA JETIbBEK 3ayk ATTEKC KTIOL, JIABYAR VICC meomocesb YPYA CABAT, SVIHAT BIAKET,
MOLLE 1A TIEOH 311FPYA, IABIAT] 3TIbGE, BEHBAMYHA MIAPHYK, WAH XUAPAP s porsx OAB
JIOHAT, UTAVA TVIPAH, OLLIEP KO3H, MUXA37b MOLIOHOB, 30AP UITPAYC, [IVIY TACA, ALLIPAQ
BAPXOM, PE/IMOHA AMCE/INEM reowssoncrso PARALITE PRODUCTIONS, MAKOR FOUNDATION
FOR ISRAELI FILMS, METRO COMMUNICATIONS, ARSAM INTERNATIONAL, ARTE FRANCE CINEMA
crpa M3PAATTD, OPAHLIVA, TEPMAHVIA sask UBPUAT, APABCKWM, AHTTIWICKWI

93, 35mm, 2009

Wionb 1982 ropa, Mepsas Jiusaxckas BoitHa. Komangu-
Py M3pamnbCKOro TaHka faH npukas nepeceyb rpaHu-
Ly JluBaHa 1 3aHsITb MPUIPAHNYHYI0 AEPEBHIO, TONbKO
YTO YHUYTOXEHHYI0 M3pawnbCKoi asmauueit. Mpocroe
3afjaHue BOpPYr NPeBPaLLaeTCs B HACTOALLMIA KOLIMAp
ans akunaxa. OHn He MPOGECCUOHANBHBIE BOEHHBIE,
a NMPM3bIBHUKK, BMEPBbIE OKA3ABLUMECH B CUTYaLMM,
Koraa g Toro, 4006l 0CTaThCS B XUBbIX, HEOOX0AMMO
NepBOMY HaxaTb HA CMYCKOBOW KPIOYOK. 3anyTaBlLMUCh
B aOCYPAHOI NOTMKe BOJHbI, YeTBEPO ABAALATUNETHUX
pebst — Lmyans, Acc, Xepuab u Mnrans — 130 Beex
CVN MBITAIOTCS COXPAHUTb XM3Hb W MU 3TOM OCTaThCS
NObMU.

LEVANONE
LEBANON

Direcror SAMUEL MAOZ

scairr SAMUEL MAOZ cavera GIORA BEJACH probuction pesian ARIEL ROSHKO music NICOLAS
BECKER, BENOIT DELBECQ souxo ALEX CLAUDE, DAVID LISS probucess URI SABAG, EINAT BIKEL,
MOSHE & LEON EDERY, DAVID SILBER, BENJAMINA MIRNIK, ILANN GIRARD cast YOAV DONAT,
TAY TIRAN, OSHRI COHEN, MICHAEL MOSHONOV, ZOHAR STRAUSS, DUDU TASA, ASHRAF
BARHOM, REYMONDE AMSELLEM probucrion PARALITE PRODUCTIONS, MAKOR FOUNDATION
FOR SRAELI FILMS, METRO COMMUNICATIONS, ARSAM INTERNATIONAL, ARTE FRANCE CINEMA
COUNTRY ISRAEL, FRANCE, GERMANY Lancuace HEBREW, ARABIC, ENGLISH

The First Lebanon War — June, 1982. A lone tank is dis-
patched to search a hostile town that has already been
bombarded by the Israel Air Force. What seems to be a
simple mission gets gradually out of control and turns into
a death trap, a shivering nightmare. Shmuel the gunner,
Assi the commander, Herzl the loader and Yigal the driver
are the tank’s crew. Four boys aged 20 plus who are op-
erating a killing machine. They are not fighters, eager for
battle, conquest or self-sacrifice. Entangled in the absurd
and unfair war nets they are terrified to death by its horrors.
They’re brave kids losing their innocence in the most brutal
way and being mentally destroyed. A sharp basic instinct
will push them to the limits as they struggle hard to survive
in a situation they cannot contain anymore, desperately
trying not to lose their humanity amid the chaos of war.

MNpaea B Poccun: KAPMEH ®W1bM
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LIMY3J1b MAO3 (1962) poauncs B Tenb-Asuse. CBoii nepsblit GpunbM chsin B 13 net. Korga Havanach Mepeast Jlu-
BaHckas BoitHa, Mao3 npoxoaun cpoyHyio cnyx6y B TaHKOBbIX BOCKaX. ocne 0KOHYaH!s BOEHHbIX AelCTBUI NocTynun
Ha GaKyNbTET KMHO XyA0XECTBEHHOI akanemum Beit Zvi, koTopyto okoHuun B 1987 rogy. Ero nonHomeTpaxHbiit aebot
— JIMBAH, 0CHOBaHHbI/ Ha dakTax ero COBCTBEHHOIA Brorpadum, NonyYuA rnaeHblit Npu3 KMHodecTueans B BeHeuun.
SAMUEL MAOZ (1962) was born in Tel Aviv. He made his first film at the age of 13. He was part of tank crew when First
Lebanon War began. In 1987 Maoz graduated from the Beit Zvi Academy of the Arts. His autobiographical feature debut
LEBANON was awarded with Golden Lion on Venice FF.

World sales: CELLULOID DREAMS
www.celluloid-dreams.com



XO4Y CBNCTETb — CBULLY!

Pexytccer ONNOPUH LUEPBAH

cuepit K3TMUH MATYNIECKY, OIOPYH LUEPBAH oneator MAPUYC MAHLYPY xynoxek
AHA AOHEY 359k TOMAC HYH, AHTIPEAC OPAHK, ONOPYH T3B3KAPY neoocees KTIMMH
MUTYNECKY, BAHI3N MATYNIECKY, OPEZPYK 3AHLEP, TOMAC SLLINMCCOH 8 ponsx FEOPTE
TIVLLITEPAHY, ATIA KOHIIECKY, KTTAPA BOR, MUXAV KOHCTAHTIAH, MAPVIAH GPATY,
KIANWBAP NATIAH, MAXAVA 3BOPULLITAHY, ATIEKCAHIPY MITUTENY, KPUCTUAH IYMUTPY,
TIAYPEHL{IY B3HECKY npovsoncrso STRADA FILM, FILM 1 VAST, THE CHIMNEY POT

crpayn PYMBIHVAS, LIBELIVAA sask PYMBIHCKIAA

94, 35mm, 2010

[lo 0cBOGOXAEHMS M3 KONOHUM [111 HECOBEPLLIEHHONET-
Hux, Cuneuy 0cTanocb BCero nNatb AHei. Ho atn natb
[IHE# KaXyTCsl BEYHOCTbIO, KOFMa ero MaTh, KOTOPOIi 10
Hero HUKOrfa He Obino fena, BHe3anHO 0ObSBUBLIMCH,
BOPYr coobuiaeT, 4t0 cobupaeTcs yBe3tn ¢ coboii B
Wranuio ero mnapwero 6pata. Cunuy He Haxogut
cebe mecta, HYKBanbHO CX0As C YMa OT HEBO3MOXHO-
CcTi yT0-1n60 chenatb. BoobaBok k 3TOMY, HakaHyHe
0CBODOOX[IEHNS OH CTAHOBMTCS OOBLEKTOM Hanamok co
CTOPOHbI CBOMX NpUATENEN-3aKknioyeHHbIX. Ero Hepsl
Ha mpepnene, W 3T NOCNEAHME OHM NPEBPALAIOTCA B
HACTOSILLLYIO MbITKY, KOTOPYIO CUNBMY HE BbiepXaTb.

OUT OF COMPETITION
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EU CAND VREAU

SA FLUIER, FLUIER

IFITWANT TO WHISTLE, | WHISTLE

Drecror FLORIN SERBAN

scapT CATALIN MITULESCU, FLORIN SERBAN caweas MARIUS PANDURU probucrion oesci ANA
IONECI souvo THOMAS HUHN, ANDREAS FRANCK, FLORIN TABACARU, GELU COSTACHE
ropucers CATALIN MITULESCU, DANIEL MITULESCU, FREDRIK ZANDER, TOMAS ESKILSSON
cAsT GEORGE PISTEREANU, ADA CONDEESCU, CLARAVODA, MIHAI CONSTANTIN, MARIAN
BRATU, CHILIBAR PAPAN, MIHAI SVORISTEANU, ALEXANDRU MITITELU, CRISTIAN DUMITRU,
LAURENTIU BANESCU probuction STRADA FILM, FILM 1 VAST, THE CHIMNEY POT

countRy ROMANIA, SWEDEN Lancusce ROMANIAN

Silviu has only 5 days left before his release from the
juvenile detention centre. But 5 days becomes an eter-
nity when his mother returns from a long absence to
take his younger brother away. A brother, whom he has
raised like a son. During his time behind bars Silviu has
met and fallen head over heels in love with a young so-
cial worker who is studying psychology. Time is running
out and his anxiety about his brother begins to turn into
panic.

®JIOPUH LUEPBAH (21.1.1975) poauncs B Pewnue, PyMmbiHus. A3y4an punocoduio v repMEHEBTUKY B yHUBEPCHUTETE
Babes Bolyai B ropoge Knyx-Hanoka, pabotan penoptepom Ha Tenesupenmn. B 2002 rofy okoHuMn pexuccepckuit
GakynbTet YHuBepcuteta kuno 1 Teatpa (UNATC) B Byxapecte, a 3atem — dakynbteT kuto Konymbuiickoro YHuep-
cTeta 8 Hulo-Mopke. B 2008 rozy BepHyncs B PymuiHiio, rie Ae6ioTupoBan 8 pexuccype kaptuoit XO4Y CBUCTETb
— CBULLY!

FLORIN SERBAN (21.1.1975) born in Resita, Romania. He studied Philosophy and Hermeneutics in Babes Bolyai
University in Cluj Napoca (in Transylvania) and worked as a news reporter for various TV stations and then entered the
film directing at the University of Film and Theatre (UNATC), Bucharest from 1998-2002 before taking up studies at
Columbia University in New York he graduated from in 2008. He returned to Romania to make his first feature EU CAND
VREAU SA FLUIER, FLUIER.

Mpasa B Poccuu: JIEOMAPT
www.leopart.biz

World sales: CELLULOID DREAMS
www.celluloid-dreams.com
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MPOIYJIbLLIMKHA

Pexuccee NEBAH KOTYALLIBMNIA

cugpwi JEBAH KOTYALLIBIATIA, HOKOMO3 MAPP, BOPUC OPYMIMH oneetor APYYN
AXBENWAH xynoxsw KOT3 IKATAPUL3E my3bika PE30 KKHAL3E 38k AKYB YEX noprocept
APYANTENOBAHM, TWIA BA3TAD3E, NEBAH KOPUHTEN 8 ponax FYTA KOTETWLLIBIANIA, 3YPA
BETATVLLIBYMYA, TATA YAXTIATI3E, KA UXEWI3E, MEPAB IOIBAS, PYCVIKO KOBMALLIBITHA,
3A3A KOTIENVILLBIAIM, TEOPTV KIATILIVAE, IATO KT YPALI3E, NIAATA KXETATYPY, NEBAH
IKMBIAN3E, 3A3A CATIAR nrowasogcrao INDEPENDENT FILM PROJECT, MOVING PICTURES
creaA TPY3VIA sabi TPY3UHCKIAN

86, DigiBeta, 2010

Yeku — yxe Hemonopoii 6e3paboTHblii HApKOMaH C pe-
nyTaumeii Yyenoseka, cnocobHOro paau A03bl Ha Bee.
LlenbiMu aHAMM OH WATAETCA No yAuLaM B Hafexae o-
cTatb AeHer. OH [oNXeH BCeM BOKPYT, M 0N Npeano-
YUTAIOT AepxaTtbca oT Yeku noganblue. A NeHbI'¥ HYXHbI
HEe TOMbKO Ha HAPKOTUKW — ObIBLIAS XEHa, Y KOTOPO
TOXE HU KOMenKkn, NPOCUT JOCTaTb AEHET Ha WKOAY A4S
UX CblHA. HEO)KI/I}.'I,aHHbIM BbIXOJIOM U3 3aTpyAHUTENb-
HOro ¢I/IHaHCOBOFO NnonoXeHua BNMOUTCA 3aMaH4MBOE
NPEIOXeHNe OT KOPPYMNUPOBAHHLIX MONMLEACKNX:
BCEro U HyXHO-TO — NOACTaBUTb OQHOr0 MalbyuLLKY,
CblHA N3BECTHOI0 MNONUTUKA.

QUCHIS DGEEBI
STREET DAYS

Drrector LEVAN KOGUASHVILI

scaT LEVAN KOGUASHVILI, NOKOLOZ MARR, BORIS FRUMIN camea ARCHIL AKHVELDIANI
rrobuction pesicn KOTE JAPARIDZE music REZO KIKNADZE souno JAKUB CECH rrobuceas ARCHIL
GELOVANI, GIA BAZGADZE, LEVAN KORINTELI cast GUGA KOTETISHVILI, ZURA BEGALISHVILI,
GAGA CHIKHLADZE, EKA CHKHEIDZE, MERAB YOLBAIA, RUSIKO KOBIASHVILI, ZAZA
KOLELISHVILI, GIORGI KIPSHIDZE, DATO KINGHURADZE, PAATA KHETAGURI, LEVAN JIVIDZE,
ZAZA SALIA rrobuction INDEPENDENT FILM PROJECT, MOVING PICTURES

COUNTRY GEORGIA LanGuAGE GEORGIAN (ENGLISH ST)

Checkie is a jobless and penniless junkie with the repu-
tation of being capable of doing just about anything for
drugs. His life consists of the daily struggle to get mon-
ey for another heroin shot. He owes everyone: friends,
relatives, neighbors; people have started to avoid him.
However, drug addiction is far from being his only prob-
lem: his family is also in dire straits. His ex-wife Nino
needs money for their seven-year-old son’s tuition and
is in despair, as her own business has bankrupted as
well. In this already dramatic situation, corrupt cops
show up. They want to take advantage of Checkie’s
financial distress and intend to use him in their dirty
game.

film QUCHIS DGEEBI.
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% JIEBAH KOTYALUBWIIN (18.3.1973) poaunca 8 Tounncu. Okonumn pexuccepckuii dakynbtet BIVIK u kuHodakynbter
Hbio-Mopkckoro Ynusepcuteta. C 2002 rona xuset B Hbio-Fopke, aBTOp KOPOTKOMETPAXHBIX 11 JOKYMEHTAMbHBIX Uflb-
mos JOJIT (2005), MANEHbKWI TEATP B BALLMHITOHE (2005), XEHLLHBI 43 TPY3MM (2008). B 2008 roay Nlesan
Koryawswnv Bo3gpatuaetcs B [pyauio, rae CHUMaeT CBOM nofHoMeTpaxHbii aedtot NMPOMYJIbLLUKNA.

LEVAN KOGUASHVILI (18.3.1973) was born in Thilisi, USSR. He studied Film at the Russian State Institute of Film
(VGIK) and the New York University Graduate Film Program. Between 2002 and 2007 he lived in New York where he
made several short films and documentaries, such as THE DEBT (2005), A SMALL THEATER IN WASHINGTON DC
(2005), THE WOMEN FROM GEORGIA (2008). In 2008 he moved back to Georgia to shoot his first feature length fiction

World sales: INDEPENDENT FILM PROJECT
www.ifp.ge
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i

CMBOJI

Pexuccee XUTOCK MALYMOTO

cuenapit XTOC MALYMOTO, MIALLYOCH TAKACY onepatop ACYIOKIA TOAMA xynoxtikn
ELYKO AVAKO, ALYV XVIPAI my3sia ACYAKM CUMIALI3Y 3esk KYHVO AHIIO neomecee AKIAXIAKO
OKAMOTO 8 ponsx XUTOCW MALYMOTO, ZABIAL KIHTEPO, NIYWC AKKUHENTIW, NNMAH
TANIA neoussogcrso YOSHIMOTO CREATIVE AGENCY CO, PHANTOM FILM, AOI PROMOTION
creais ATTOHVA sk AMOHCKIAR, UCTIAHCKWA, AHITIAVACKIAW, PYCCKWI

93, 35mm, 2009

Yenosek B XeNTOM Nuxame B ropoLIeK HEOXWAAHHO
Ans cebs npochinaeTcs B CTPaHHOM 6enoii komHare
0e3 0KkoH 1 fiBepeii. [ne oH? Kak oH 3nech okasanca?
Kro ero 3meck 3anep? Mo3sonst iu emy Korfa-Hubys
otcloga BuiiTM? B TO Xe camoe Bpems B 3ax0nycT-
HOM MEKCUKAHCKOM ropoauiuke 6opew no npo3suy
Yenosek-ynuTka roToBMTCS K BbIXOZY HA PUHT B CAMOM
BAXHOM Marue CBOei kapbepbl. I atu gBa cobbitus
CBSI3aHbLI Mexfy co00ii B ropasao 6onblueit cTeneHu,
YeM MOXHO 06110 6bl NPEANONOXUTD.

OUT OF COMPETITION
82 FILMS

SHINBORU

SYMBOL

Director HITOSHI MATSUMOTO

scar HITOSHI MATSUMOTO, MITSUYOSHI TAKASU caneaa YASUYUKI TOYAMA propucTion DEsic
ETSUKO AIKO, ATSUO HIRAI music YASUAKI SHIMIZU souno KUNIO ANDO eronucer AKIHIKO
OKAMOTO cast HITOSHI MATSUMOTO, DAVID QUINTERO, LUIS ACCINELLI, LILLIAN TAPIA
propuction YOSHIMOTO CREATIVE AGENCY CO, PHANTOM FILM, AOI PROMOTION

counTRY JAPAN LanGuace JAPANESE, SPANISH, ENGLISH, RUSSIAN

A man wakes up and mysteriously finds himself trapped
in an empty, white rectangular room, wearing clownish
bright yellow polka dot pajamas. Where is he? Who did
this to him? How did he end up here? Will he manage
to make his escape to safety? Meanwhile, in a Mexican
dusty town, a green-masked wrestler known as Escar-
got man prepares for an important match.

XUTOCU MALLYMOTO (8.9.1963) popuncs B Amaracaku, Sinonusi. OAvH 13 CaMbiX YCMIELIHbIX KOMUKOB SIMOHCKOTO
Tenesuaenns aecstunetus. B 2007 rogy Mauymoto aebiotupoan B kudopexuccype dpunsmom DAI-NIHONJIN. Gunbm
nonan B odpuumansHyto nporpammy KaHHckoro kuxodectusans u cobpan okono 11 MiH. 4onnapoB B HALMOHANBHOM

npokate. CUMBOJ1 — ero BTopoil $punbm.

HITOSHI MATSUMOTO (8.9.1963) was born in Amagasaki, Japan. One of the most prominent and successful
comedians in Japan for over a decade, Matsumoto has been a leading figure for many years in the Japanese
entertainment industry. In 2007, Matsumoto made his directorial debut with the feature film DAI-NIHONJIN / BIG MAN
JAPAN which was at Cannes International Film Festival and has grossed impressive $11M at the domestic box office.

SHINBORU is his second feature.

World sales: URBAN MEDIA INTERNATIONAL
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MAJIbILLKA

Pexviccens TLILIA KOBHA, PAHEP OPUMMENT

cugrupu TULIA KOBUA onepaop PAVIHEP OPUMIMENb 38y MAHY3/Tb TPAHAMbEP meoocep
PAVIHEP OPUMMENb 8 ponax NATPUALIAS [KEPAPLIA, ACUA KPUNIMA, TATIPO KAPONIA,
BATIBTEP CAABE/b neowssoncrso VENTO FILM, INNOVATIVE FILM AUSTRIA, PROVINCIA DI
BOLZANO ALTO ADIGE

croaa MTATIAR, ABCTPIR sk MTAMBAHCKVIA

100; 35 mm, 2009

Linpkayka Matmin XvBeT C MyXem B TpeiinepHoM nap-
ke Ha okpavHe Puma. OfHaxapl B napke OHa HaxopuT
[ABYXNETHIOO Manbiwky Acwio. MatTi 3abupaeT AeBoy-
Ky k cefe 1 ¢ MOMOLLbI0 COCEACKOro Manbyuka Taipo,
XuBywwero ¢ 6abyLukoi, HAYMHAET NOMUCKU pPoauTEnei
Acum.

LA PIVELLINA

Directons TIZZA COVI, RAINER FRIMMEL

scapT TIZZA COVI caera RAINER FRIMMEL souxo MANUEL GRANDPIERRE propucer RAINER
FRIMMEL casr PATRIZIA GERARDI, ASIA CRIPPA, TAIRO CAROLI, WALTER SAABEL probucrion
VENTO FILM, INNOVATIVE FILM AUSTRIA, PROVINCIA DI BOLZANO ALTO ADIGE

COUNTRY [TALY, AUSTRIA LancuAGe ITALIAN

Asia, an abandoned two-year old girl, is found by Patty,
a circus woman living with her husband Walter in a trail-
er park on the outskirts of Rome, in San Basilio. With
the help of Tairo, a 13 year-old boy who lives with his
grandmother in an adjacent container, Patty starts to
search for the girl’s mother. La Pivellina is a film about a

cosmos of outcasts in present day Italy: a tale of cour-
age and discrimination, of loss and sharing together, a
look behind the corrugated iron fence of a gated com-
munity.

TULILLA KOBHM (1971) poaunacs B bonbuato, Utanus. OkoHuuna YuusepcuteT rpadmuyeckoro Ansaiina B Bewe (da-
| kynbTet potorpadum). Mocne okoHyaHus yyebbl pabotana Gpotorpadom.

| TIZZA COVI (1971) was born in Bolzano, Italy. Graduated from the Graphische Lehranstalt in Vienna (photography
department). After finishing her studies she went to Rome where she worked as a free-lance photographer.

PAVHEP ®PUMMEJb (1971) pomwnca B Bewe, AcTpua. Yuuncs Ha GakynsTete dotorpadum B YHusepcuTeTe rpa-
duyeckoro au3aitHa B BeHe, nocne yero Hekotopoe Bpems pabotan dotorpadom. B 2002 rogy Tuuua Kosm u Paitep
®pummens ocHoanu kuHokomnauio Vento Film. Cpenu ux coBMecTHbIX paboT — fokymeHTanbHble NexTsl 3TO BCE
(2001) n BABYCKA (2005, npu3 Bepannckoro kuxodectuans). MAJIILLKA — ux 4e610T B MrpOBOM KiHO.

RAINER FRIMMEL (1971) was born in Vienna, Austria. Graduated as a photographer from the Graphische Lehranstalt
in Vienna. He also worked as a photographer. In 2002 Tizza Covi and Rainer Frimmel founded their film production
company Vento Film to produce their films independently. Together they directed the feature documentaries DAS IST
ALLES / THAT'S ALL (2001) and BABOOSKA (2005)(Wolfgang-Staudte-Award at Berlin Film Festival). LA PIVELLINA
(2009) is their first fiction feature.

World sales: FILMS DISTRIBUTION
www.filmsdistribution.com
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O JIIOAAX M BOFAX

Pexuccee KCABBE BOBYA

cuenapuit KCABBE BOBYA, 3TbEHH KOMAP onepator KAPOMWH LUAMIETBE xygoxtik MALLEND
BAPTENEMIA 38y AH-AK OEPPAH nromiocee STHEHH KOMAP 8 porsx TAMBEP BUNIbCOH,
MULLENb NOHCZANb, ONMBLE PABYPLEH, OUIMIN NNOJEHBALL, AK SPTIEH, NOUK
TLLIOH, KCABBE MATIA, XKAH-MAPY OPEH neovssogcrso WHY NOT PRODUCTIONS, ARMADA
FILMS, FRANCE 3 CINEMA

creaa OPAHLIVA 3ok OPAHLIY3CKIAN

120,35 mm, 2010

[Jleiicteue dpunbma npoucxogut B cepenune 90-x rogos
B MOHACTHIPE, 3aTePSIHHOM CPEAM FOpHbIX BepliH Ma-
rpuba. Yxe MHorve rofbl 34ech B MUpe U COTNacun co
CBOVMM MYCYNbMaHCKUMK COBpaTbMI XUBYT BOCEMb
MOHAX0B-XpUCTMaH, npuexaswumx u3 GpaHumn. Ho Bpe-
MeHa U3MeHUINCH — 06CTaHOBKA B pervioHe Bce GonbLue
HakanseTcsl, CTpaLUHbIE BECTV J0CTUIAOT CTEH MOHACTbI-
psi. HecMOTPS Ha rpo3siLLyio MM OMacHOCTb, repou npu-
HIMAIOT PELUeHMe 0CTaTbCs B MOHACTLIDE, KOTOPBIA OHM
MPMBLIKIA CYMTATb CBOMM HACTOSILLMUM JOMOM.

OUT OF COMPETITION
82 FILMS

DES HOMMES ET DES DIEUX
OF GODS AND MEN

Direcror XAVIER BEAUVOIS

scaipT XAVIER BEAUVOIS, ETIENNE COMAR cavera CAROLINE CHAMPETIER pRODUCTION DESIGN
MICHEL BARTHELEMY soun JEAN-JACQUES FERRAN prooucer ETIENNE COMAR cast LAMBERT
WILSON, MICHAEL LONSDALE, OLIVIER RABOURDIN, PHILIPPE LAUDENBACH, JACQUES
HERLIN, LOIC PICHON, XAVIER MALY, JEAN-MARIE FRIN psooucrion WHY NOT PRODUCTIONS,
ARMADA FILMS, FRANCE 3 CINEMA

country FRANCE ancuact FRENCH

A monastery high in the mountains of the Maghreb,
sometime in the 90s... Eight French Christian monks
live in harmony with their Muslim brothers. But vio-
lence and terror are slowly taking hold of the region.
Despite the ever-growing danger that surrounds them,
the monks’ resolve to stay — whatever the cost — grows
stronger day by day...

KCABbE BOBYA (20.3.1967) poauncs B Owene, ®panuus. [lebiotuposan B kuo B 1986 ropy B kayecTBe accucTeH-
Ta pexuccepa Ha chemkax punbma Manyans ne Onuseiipa MO CJIYYAW, 1 B Tom xe rogy NoCTaBuA CBOI Nepeyio
kopotkomeTpaxky KOT. B 1991 ropy Bosya chsin cBoit nepBbiii nonHomeTpaxHblit ¢unbM CEBEP, nonysmBwmit ase
HOMUHaUuK Ha npemmio «Ce3ap», a Takxe npu3 umexn Xana Buro. Ero BTopas nonHomeTpaxnas pabota, HE 3ABY[lb,
4TO CKOPO Tbl YMPELLb (1995), nonyyuna npu3 xiopu Kanxckoro kuHodectusans. Cpeam ero pexuccepckux pabot
dunbmbl JOAO MATA SETE (2000), OT MATOES (2000), MONIOZLO/ NEATEHAHT (2005). Bosya Takxe akTusHo CHi-
MaeTcs B KUHO W NPENoAAeT akTepckoe MacTepcTo B kuHowkone La Fémis. Gunom O TOAAX U BOTAX — obnagarens
I'paH-npu 63 KaHHckoro kuHodectueans.

XAVIER BEAUVOIS (20.3.1967) was born in Auchel, France. Debuted in cinema in 1986 as the assistant director
to Manoel de Oliveira on the film MON CAS, and in the same year he made his first short film as director, LE MATOU.
In 1991 he makes his feature-length debut, NORD, which received two nominations for César and wins Prix Jean
Vigo. His second feature, N’'OUBLIE PAS QUE TU VAS MOURIR/ DON'T FORGET YOU’'RE GOING TO DIE (1995) won
Jury Prize at Cannes FF. His directorial filmogrpahy also includes: JOAO MATA SETE (2000), SELON MATTHIEU/ TO
MATHIEU (2000), LE PETIT LIEUTENANT/ THE YOUNG LIEUTENANT (2005, Label Europa Cinemas at Venice FF). He
also successfully works as an actor and teaches at La Fémis. DES HOMMES ET DES DIEUX won Grand Prix at Cannes
FF 2010.

Mpaea B Poccun: LEOPART
www.leopart.biz

World sales: WILD BUNCH
www.wildbunch.biz
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EBPASVEL|

Pexvccep LUAPYHAC BAPTAC

cugnapvit LAPYHAC BAPTAC, KATPUH MAINE onepato LUAPYHAC BAPTAC

Wyasika ANEKCAHTIEP 3EKKE 3k BIIATVMIAP TOTIOBHULIKIAW, CUTATAC MOTOPAC mrogioces
TPETYAP [JABAVIV, HOPTA [IMKYYBIHE 5 ponsx LWAPYHAC BAPTAC, SMA3A CELIHAYM, 3PBAH
PUBAP, KTIABLIVA KOPLIYHOBA neaisoncteo LAZENNEC ET ASSOCIES, STUDIO KINEMA, KINO
BEZ GRANIC

crearh OPAHLIVA, TATBA, POCCHA 3ok OPAHLIY3CKIAW, MATOBCKIAW, PYCCKII

111, 35mm, 2010

['eHa He MUTaeT HUKAKWUX UNI03WI OTHOCUTENBHO CBOE-
ro OyayLiero — «x3Hb KOPOTKA, BCE Ny4LIEE B HEM yXe
cnyuunock». OH BbIPOC Be3 poauTenei, npemyapocTu
XWU3HW €ro Hayyun Asas aBTopuTeT. B Havane aeBgHO-
CTbix eHa 3aHUMaNCA P3KETOM, NOTOM TOProBan Hap-
KoTMKamu, kouys u3 JIuteel Yepes Monbly 8o PpaHumo
1 00paTHO. Y Hero HeT Apy3ei, 3aT0 MHOrO Bparos —
BCEX M HE YNOMHULb, HO laXe UM OH, NOXOXE, nepe-
cTan ObiTb uHTEpeceH. Korga y l'eHbl nosiBnsieTcs He-
0OMbLUOI WAHC MOKOHYMTb C KOYEBOM XM3HbHO MeXay
BocTokom 1 3anafom, u, BO3MOXHO, XUTb HOPMANbHOM
XWU3HbIO, [€HA PeLUaeT 3a Hero yXBaTuTbCd — ANs 3T0r0
€MY Hafl0 NONYYMTb CTApbIA LOAT OT 0JHOT0 MOCKOBCKO-
r0 KPUMUHANBHOMO OM3HECMEHA.

INDIGENE D’EURASIE
EASTERN DRIFT

Diector SHARUNAS BARTAS

scaier SHARUNAS BARTAS, CATHERINE PAILLE caveea SHARUNAS BARTAS usic
ALEXANDER ZEKKE souno VLADIMIR GOLOVNITSKI, SIGITAS MOTORAS probuceas
GREGOIRE DABAILLY, JURGA DIKCIUVIENE cast SHARUNAS BARTAS, ELISA SEDNAOU,
ERWAN RIBARD, KLAVDIA KORSHUNOVA propucrion LAZENNEC ET ASSOCIES, STUDIO
KINEMA, KINO BEZ GRANIC

counTay FRANCE, LITHUANIA, RUSSIAN FEDERATION axcuace FRENCH, LITHUANIAN, RUSSIAN

Gena is under no illusions about his situation. In the
prologue of the film, he briefly sketches out his life in
a monotone voiceover: growing up without parents, re-
ceiving an «education» from his criminal uncle, initial
protection money rackets in the wake of privatizations
in the crumbling Soviet Union, later international drug
dealing. His enemies are numerous but not easy to
recognize; «life is short, the greater part of it already
over». Although there is only a small chance that Gena
will be able to trade in his nomadic existence between
Asia and Europe for a «<normal life», he takes the plunge
anyway. A frantic chase across Europe thus ensues.
Heading west, presumably towards the sun.

LUAPYHAC BAPTAC (16.8.1964) ponuncs B LWsynsie, Jiutosckas CCP. B 1991 rogy okoHuMn pexuccepckuit dakynb-
1eT BI'MKa (mact. BukTopa Jlucakouya, nepeluen B Mactepckyto Mpaknus Keupukagae). B 1989 cosnan B BunbHioce
nepeylo He3aBucuMyIo KuHocTyauto «KuHema». Ero aunnomHas nokymeHTansHas kaptuia MAMAT MUHYBLLETO AHA
(1990) nonyuuna npu3 3puTeNbCKUX cuMNaTit Ha AMcTepaaMckoM kuHodecTusane. MocnenoBasLumMe 3a Heli UTpoBble
kapTunbl TPU 1HA (1991), KOPULOP (1995) 3actasunu roBopuTb 0 baptace kak 06 0fHOM 13 Haubonee nepcnekTms-
HbIX KuHOpexuccepoe BocTouHoii EBponbl. Cpeay ero paboT kapTuHbl-o6napatenu MHoxectsa npuaos: HAC MANO
(1996), IOM (1997), CBOBOJA (2000), CEMb YENOBEK HEBUAWUMOK (2005). Ynen xtopu 32 MMK®.

SHARUNAS BARTAS (16.8.1964) was born in Siauliai, Lithuania, USSR. He studied directing at the Gerasimov
Institute of Cinematography in Moscow (VGIK). His documentary short PRAEJUSIOS DIENOS ATMINIMUI / IN MEMORY
OF A DAY GONE BY (1990) received prize on IDFA. With followed TRYS DIENOS / THREE DAYS (1991) KORIDORIUS /
THE CORRIDOR (1995) he became one of the most promising director of Eastern Europe. His filmography also includes
MUSY NEDAUG / FEW OF US (1996), NAMAI / THE HOUSE (1997), LAISVE / FREEDOM (2000), SEPTYNI NEMATOMI
ZMONES / SEVEN INVISIBLE MEN (2005). Jury member of the 32 MIFF.

World sales: URBAN MEDIA INTERNATIONAL
www.umedia.fr
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HECTMELUHAA UT'PA

Pexuccee MAOIO COPPEHTUHO

cugsevit MAOO COPPEHTUHO, YMBEPTO KOHTAPEAO oneeatop TEPTEA TIOXAMOK xypoke
JYXEHVA AV HAONMIA 3syk IMMAHY3IE YEYEPE riromocess MAYPULIAO KOMMOMEKKIA,
AHIPEA IE MUKEIIA 8 ponsx MOHIKA [1YTO, POBEPTO BEMAPLVHY, PEHATO HbAHM,
OPAHYECKO AKOPOCCH npovssogcrso PARCO FILM

creana UTATIUA

10;35mm, 2009

MpoBoAMMbIA Ha OkpavHe ropopa perbuiiHbin maty —
MeTadopa CNOXHbIX OTHOLIEHMIA 0TLA W CbHA, MbITAN-
LUMXCS HAIATV B3aMMOMNOHMMAHWE APYT C APYTOM.

OUT OF COMPETITION
8% FILMS

LA PARTITA LENTA

SLOW GAME

Director PAOLO SORRENTINO

scar PAOLO SORRENTINO, UMBERTO CONTARELLO cawea GERGELY POHARNOK propucrion
Desion EUGENIA DI NAPOLI souno EMANUELE CECERE prouces MAURIZIO COPPOLECCHIA,
ANDREA DE MICHELI cast MONICA DUGO, ROBERTO BERNARDINI, RENATO GNANI,
FRANCESCO IACOROSSI probucrion PARCO FILM

counry ITALY

In an atmosphere between fiction and reality, a rugby
game in the suburbs becomes the allegory of the daily
struggle of an Italian family against the trials and tribu-
lations of life.

NAOJI0 COPPEHTUHO (31.5.1970) popwncs B Heanone, Wtanus. B 2001 rogy noctasun cBoko nepeyto nonHome-
TpaxHyto kapTuy JIMLLHWIA YENOBEK (yyacTue B nporpamMme BeHewMaHckoro KuHOGecTvBans). 3a aTuM Nocne0Banm
kaptuHbl OCNECTBUS JIIOBBU (2004) u IPYT CEMbM (2006) u M3YMUTESbHbIA (2008), nonyuuswas Cneuvans-
Hbili npu3 xiopu 61 Kannckoro kunodectusans. MOCAELCTBUS NOBBU u U3YMUTENBHBIA Gbinn nokasatbl & npo-
rpamme 8 %> MMK®. MocnepHsa Ha fanHbiii MoMeHT pabota COppeHTUHO — kopoTKoMeTpaxHblit dunbM HECTIELLIHASA
WIPA — nonyyun npu3 3puTenbCKUX CUMNATIiA Ha KMHOdecTMBane «PaitHAIHC».

PAOLO SORRENTINO (31.5.1970) was born in Naples, Italy. Debuted in cinema in 1998 writing screenplays and
making short films. In 2001 he made his feature-length debut L’'UOMO IN PIU/ ONE MAN UP, which was selected at the
Venice Film Festival. The films LE CONSEGUENZE DELL’AMORE/ THE CONSEQUENCES OF LOVE (2004) and L’AMICO
DI FAMIGLIA/ FRIEND OF THE FAMILY (2006) followed — they were selected for Cannes Film Festival and acclaimed
internationally by critics and audiences. His film IL DIVO won the Jury’s prize of Cannes in 2008. LA PARTITA LENTA won
Audience Award at Raindance Film Festival.
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BMCOKOCHbIN O,

Pexviccee MAIKN POY

cuevapit MAVIKTT POY, NYCIAR KAPPEPA onesrop XYAH MAHYMb CEMYITBBELIA ynokk
ANMCAPVHE [HOKONOMB 389k AHTOHIAO LIbETO neomocess LEP KAMMO, IYUC CAIMHAC,
TYCTABO KAMTOC, O/bIA FOHCANEC 8 ponsx MOHIKA LIETb KAPMEH, YCTABO CAHYEC
TAPPA, MAPKO 3ATATA, APMAHLO 3PHAHIEC, IMETO YAC, SPHECTO FOHCANEC
npouaopcts0 MACHETE PRODUCCIONES, INSTITUTO MEXICANO DE CINEMATOGRAFIA
crpas MEKCUKA sas MICTTAHCKWI

92,35mm, 2010

Jlaypa — Monofas, kpacusas XypHanucTka, XusyLias
1 pabotatowas B Mexuko. [leBylika BCErfa OKpyXeHa
kaBanepamu, HO HU OJMH W3 HUX He 3a[epPXUBAeTCS
B e Xu3Hu Hagonro. OpHaxael Jlaypa 3HakomuTCs C
ApTypo, KOTOPBII OTANYAETCS OT BCEX MONObIX NIOAEH,
C KOTOPBLIMW OHA BCTPeYanachb J0 3toro. Mexay Humu
3aBsI3bIBAETCSA POMaH, KOTOPLIA HEOXMAAHHO Ans 060-
WX nepepactaeT B CepbesHbie OTHOWeHus. Ho korga
ApTypo CTaHOBSTCS M3BECTHI HEKOTOPbIE MOAPOGHO-
CTU 13 npowwnoro Jlaypsl, ero NoBefeHne CTaHOBUTCS
HeynpasnsembiM.

ANO BISIESTO
LEAP YEAR

Director: MICHAEL ROWE

sceT MICHAEL ROWE, LUCIA CARRERA camzra JUAN MANUEL SEPULVEDA pRopucrion besig
ALISARINE DUCOLOMB souno ANTONIO DIEGO probucess EDHER CAMPO, LUIS SALINAS,
GUSTAVO CAMPOS, OLGA GONZALES cast MONICA DEL CARMEN, GUSTAVO SANCHEZ PARRA,
MARCO ZAPATA, ARMANDO HERNANDEZ, DIEGO CHAS, ERNESTO GONZALEZ probucrion
MACHETE PRODUCCIONES, INSTITUTO MEXICANO DE CINEMATOGRAFIA

CouNTRY MEXICO LancuacE SPANISH

Laura is a single, 25-year-old journalist who lives in
a small apartment in Mexico City. After a long series
of flings, Laura meets Arturo. The first time they make
love, Arturo touches her in ways that overwhelm her.
Thus begins an intense, passionate and sexual ro-
mance, which mixes pleasure, pain and love. In the
course of days, which she carefully crosses out on her
calendar, Laura’s secret past resurfaces, driving Arturo
to extremes.

63-M KaHHCKOM kuHodecTuane.

Mpasa B Poccun: LEOPART
www.leopart.biz
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MAWKN POY (1971) popuncst B Bannapate, ABctpanus. 3yyan apxeonoruio B aBCTpanuiickom yHusepcutete La
Trobe, wecTHaauaTh net Hasap yexan B Mekcuky, rae xuset v pa6otaer. BUCOKOCHBIA TOJ] — ero nonHoMETpaxHbiit
LebIoT B KuHo, dunbM nonyyun Harpapy «3onotas kamepar, y4acTHUK Nporpammbl «[BYXHEAENbHUK PEXUCCEPOB» HA

MICHAEL ROWE (1971) was born in Ballarat, Ausjralia. He studied archaeology at La Trobe University in Victoria,
Australia, before moving to Mexico 16 years ago. ANO BISIESTO/ LEAP YEAR is his debut feature film, it has won the
Camera d’Or for best first feature film at Quinzaine des Réalisateurs program of the 63rd Cannes Film Festival.

World sales: PYRAMIDE INTERNATIONAL
www.pyramidefilms.com
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BHEKOHKYPCHASI TPOrPAMMA
HOBAA BOJIHA HABCETOA

BE3YMHbIN MbEPO

Pexitccer AH-NIOK TOJIAP
cugrrpuit AH-TIOK TOLAP onepstop PAY/T KYTAP xynoxtitk TTbEP TYOMPYA wyabika AHTYAH
[IOAMENb 38yk AHTYAH BOH®AH, PEHE JIEBEP neoiocee XOPX [IE BOPEXXAP 8 ponax MAH-

107 BENTbMOHLIO, AHHA KAPVIHA, FPALIBITA TATIbBAHY, [IPK CAHIEPC, PAVIMOH
[IEBO, POKE JIOTYA, XAHC MEAEP neonssoncrso FILMS GEORGES DE BAUREGARD, ROME
PARIS FILMS, SOCIETE NOUVELLE DE CINEMATOGRAPHIE

crpan OPAHLIVS, UTATIMA sk OPAHLIY3CKIAN

110; 35 mm, 1965

(®epamnHaHa 1 HaHSTas NPUCMATPUBATL 3a ero pedeH-
KOM npuxopslwas Haus, Kapuha, cberaiot u3 goma u
€0yT K MOPIO Ha YTHaHHOM aBTOMoGune, HabuToM kpa-
JeHbiMu feHbramu... OH ocTaBnsieT no3agu boratyio
XEHY, @ OHA — HEMPUSITHOCTM, CBA3aHHbIE C GaHpuTa-
mu. lpecnegyemble NOAMLMEN, OHU CXUraIOT aBTOMO-
Ounb, @ BMECTE C HUM 1 IeHbrit Madum, 1 CKPbIBAKOTCS
Ha 6e3M0HOM 0CTPOBE. HO 4TO-TO B X OTHOLLIEHNSIX HE
CKNafbIBAETCs, N POMAH KOHYAETCS.

PIERROT LE FOU

Director JEAN-LUC GODARD

scaT JEAN-LUC GODARD cavera RAOUL COUTARD propuction besian PIERRE GUFFROY

wusic ANTOINE DUHAMEL souxo ANTOINE BONFANT, RENE LEVERT erobuces GEORGES DE
BEAUREGARD cast JEAN-PAUL BELMONDO, ANNA KARINA, GRAZIELLA GALVANI, DIRK
SANDERS, RAYMOND DEVOS, ROGER DUTOIT, HANS MEYER propuction FILMS GEORGES DE
BEAUREGARD, ROME PARIS FILMS, SOCIETE NOUVELLE DE CINEMATOGRAPHIE

counTry FRANCE, ITALY tanGuace FRENCH

After abandoning his wife at a Parisian party, bored
and dissatisfied in marriage and life Ferdinand flees his
bourgeois existence with his babysitter and ex-lover,
Marianne Renoir. Taking it on the lam to the south of
France, the couple becomes an existential Bonnie and
Clyde, battling gunrunners, gas station attendants, and
American tourists as they come face to face with their
own roles as characters in a pop-cultural landscape.

112

)KAH-JTIOK TOAAP (3.11.1930) poauncs B Mapuxe, cbiH GppaHuyxexku Ogunb MoHop 1 weeiuapua Mons Mopapa.
OkoHyun wkony B Huowe, LLiseituapus, Nuueit Pomepa B Mapuxe, a 3atem — Mapuxckuii yauepcuteT. Bo Bpems 06y-
yeHus B CopboHHe oaap No3HaKOMMACS C rpynnoii MoNoAbIX Niofei, Ybi KWHOPaboThl BNOCNEACTBUM CTNM U3BECTHbI
kak «HoBasi BOnHa» GpaHLy3ckoro kuHo. 3a CBOI kapbepy [ofap CHsIN 0KOO AEeBSHOCTA KApTUH, HABCEraa U3MeHMB
mup kuo: HA TIOCJIELHEM JIbIXAHUM (1960), XEHLLMHA ECTb XEHLLIMHA (1961), XWUTb CBOE/ XM3HbIO (1962),
MPE3PEHME (1963), BE3YMHbI/ NMbEPO (1965), ANbOABWIIb (1965), MYXCKOE-XEHCKOE (1966), UIMS KAPMEH
(1983), AETEKTB (1985), XBAJIA JITOBBK (2001) n p.

World sales: CINEMATHEQUE FRANCAISE
www.cinematheque.fr



dNJIbM COUNANNSM

Pesuccer AH-NIOK TORAP

cuyenepit KAH-TTOK TOTIAP pexyicceecias rrymna QABPUC APTO, MAH-TIOMb BATATTYA, NOMb
TPYUBA, TABPYI3/b XAGHEP, AHH-MAPY MEBVAb, OPAHCYA MIO3U, IOCPY HACPAINA,
JYMA CAHBAP neoioce PYT BATTBIBYPTEP 8 ponax KATPUH TAHBBE, KPUCTUAH CUHHIXEP,
XKAH-MAPC CTENE, ATATA KYTOP, AVIE XAVZIAPA, MAPY-KPUCTIAH BEPKE, HABEX 5OCCOH-
JIATHE, MATVAC OMAVY, KBEHTVH rPOCCET, O/brA PA3AHOBA neorssonciso VEGA

FILM, OFFICE FEDERAL DE LA CULTURE, TELEVISION SUISSE ROMANDE, THE CITY OF GENEVA,
SUISSIMAGE, FONDATION VAUDOISE, FONDS REGIO, WILD BUNCH, CANAL+

croarh OPAHLIVR, LUBEVILIAPYAA sask OPAHLLY3CKIAV, AHTMIACKIA

102,2010

CumdoHus B TPEX YaCTAX.

TAKWE BELLM, KAK. Kpyus no CpeausemMHOMy MOPIO.
Pa3roBopel, pa3roBOpbl, Pa3roBOpbI.

HALLIA EBPOIMA. Houblo netu Byast popurenei, 4To0bl
Te 006bACHMNM UM — YTO Xe BCe-Taku Takoe CBobopa,
PasencTBo v BparcTso.

HALUW LLEHHOCTW. MyTewwecTBne No WeCTH ropoaam 1
wectn mudam: Eruner, ManectuHa, Opecca, dnnapa,
Heanonb n bapcenona.

OUT OF COMPETITION
NEW WAVE FOREVER

FILM SOCIALISM

Drrector JEAN-LUC GODARD

DRECTOR's commirTee FABRICE ARGO, JEAN-PAUL BATTAGGIA, PAUL GRIVAS, GABRIEL HAFNER,
ANNE-MARIE MIEVILLE, FRANCOIS MUSY, YOUSRI NASRALLAH, LOUMA SANBAR probuces RUTH
WALDBURGER cast CATHERINE TANVIER, CHRISTIAN SINNIGER, JEAN-MARC STEHLE, AGATHA
COUTURE, EYE HAIDARA, MARIE-CHRISTINE BERGIER, NADEGE BEAUSSON-DIAGNE, MATHIAS
DOMAHIDY, QUENTIN GROSSET, OLGA RIAZANOVA propuction VEGA FILM, OFFICE FEDERAL DE
LA CULTURE, TELEVISION SUISSE ROMANDE, THE CITY OF GENEVA, SUISSIMAGE, FONDATION
VAUDOISE, FONDS REGIO, WILD BUNCH, CANAL+

countay FRANCE, SWITZERLAND Lancuace FRENCH, ENGLISH

A symphony in three movements

THINGS SUCH AS. A Mediterranean cruise. Numerous
conversations, in numerous languages, between the
passengers, almost all of whom are on holiday...

OUR EUROPE. At night, a sister and her younger broth-
er have summoned their parents to appear before the
court of their childhood. The children demand serious
explanations of the themes of Liberty, Equality and Fra-
ternity.

OUR HUMANITIES. Visits to six sites of true or false
myths: Egypt, Palestine, Odessa, Hellas, Naples and
Barcelona.

JEAN-LUC GODARD (3.11.1930) was born in Paris, the son of Franco-Swiss parents Odile (née Monod) and Paul Godard, a physician.
He attended school in Nyon, Switzerland, and at the Lycée Rohmer, and the University of Paris. During his time at the Sorbonne, he became
involved with the young group of filmmakers and film theorists that gave birth to the New Wave. During outstanding career he made more than
90 films, including such masterpieces as A BOUT DE SOUFFLE / BREATHLESS (1960), UNE FEMME EST UNE FEMME / A WOMAN IS A WOMAN
(1961), VIVRE SA VIE: FILM EN DOUZE TABLEAUX / MY LIFE TO LIVE (1962), LE MEPRIS / CONTEMPT (1963), PIERROT LE FOU (1965),
ALPHAVILLE, UNE ETRANGE AVENTURE DE LEMMY CAUTION (1965), MASCULIN FEMININ: 15 FAITS PRECIS / MASCULINE, FEMININE: IN
15 ACTS (1966), PRENOM CARMEN / FIRST NAME: CARMEN (1983), DETECTIVE (1985), ELOGE DE L’AMOUR / IN PRAISE OF LOVE (2001)

World sales: WILD BUNCH
www.wildbunch.biz
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BHEKOHKYPCHASI TPOrPAMMA
HOBAA BOJIHA HABCETOA

OBOE HA BOJIHE

Pexnccee SMMAHY3Nb TOPAH

cusvapiit AHTYAH JIE 63K onepatops HUKOMA JE MAHCBE, STbEHH KAPTOH AIE TPAMMOH 38k
KAH [IOGPER, AHPY MAZKO®® rromacee SMMAHY3/Tb JIOPAH reovseoncrso FILMS A TROIS
creara OPAHLIVA s OPAHLIY3CKII

90; Digital Betacam, 2009

[JlokymenTanbHas kaptvha IMmanyans Jlopaxa pacckasbiBaeT o
HENPOCTbIX OTHOLLEHMSIX, CBS3bIBABLLMX [IBYX INABHbIX PEXUCCENOB
«HOBOV BONHB — Dpancya Tpioddo 1 Xan-Nlioka Mogapa. Ira
ucTopus HaumHaetca Ha Kannckom kunodectwsane 1959 ropa,
rae Tpoddo v ero toHbii anbTep-aro Xa-Mbep Jleo npasaHyiot
Tpuymd dunema «400 ynapos». B 10 camoe Bpems, kak Tpoddo
KynaeTcst B lydax cnasl, y [0Aapa HeT 0c0Obix NOBOSOB s pago-
CT — OH CUBMT B pegakLmi XypHana «Kaitio 1o CuHemar v nuwer
peLen3uu. Yepes rog yxe Foaap npasoHyer yenex — Mup ysugen
«Ha nocnegHem fbixanu». Tak poavnoch HOBOE Hanpasneue
KVHO, BOLLE/LLIME BO BCE Y4EOHMKY NOZ HA3BAHWEM <HOBAS BOHAY.
Tpioddo 1 Mogapa, ee rnasHbIX WEE0N0r0B, JOAT0E BPEMS CBA3bI-
Bana pyx0a, Ho B koHLe 60-x ronos ux nytu pacxopsTes: Mogap
YBNIEKAETCS PAmUKbHbIM OCTPONOMUTUYECKUM KUHO U OOBMHSIET
KOAnery B OTCYTCTBUM MHTEPECA K 3TOM TeMe. Mcnonb3ys pepkue
aPXVIBHbIE 3aMMCH M MPOCNEXMBAS OTHOLIGHNS JBYX BEMKUX Pe-
Xvccepo, ImMmanyanb JlopaH pacCkasbiBagT HCTOPHIO OIHOMO U3
CaMbIX MHTEPECHIX IEPUOKOB B UCTOPMI (PAHLY3CKOrO KMHO.

DEUX DE LA VAGUE
TWO IN THE WAVE

Direcror EMMANUEL LAURENT

scaipr ANTOINE DE BAECQUE camera NICHOLAS DE PENCIER, ETIENNE CARTON DE GRAMMONT
50uND JEAN DUBREUIL, HENRI MAIKOFF propuces EMMANUEL LAURENT esopucron FILMS ATROIS
countay FRANCE Lancuact FRENCH (ENGLISH ST)

This documentary about the friendship and eventual estrangement
between Francois Truffaut and Jean-Luc Godard starts with pic-
tures of Truffaut’s triumph in Cannes in 1959, where his direction
of his feature debut Les quatre cents coups won him the Golden
Palm. While Truffaut and his young protagonist (and alter ego)
Jean-Pierre Léaud enjoy all the attention, Godard is sitting slightly
frustrated in Paris in the editorial office of the film magazine Cahiers
du Cinéma writing reviews. One year later, it's his turn when A bout
de souffie embarks on its triumphal journey. The Nouvelle Vague is
born. Nine years later, their friendship ends at the same festival in
Cannes: Godard embarks on his committed phase and reproaches
Truffaut for being apolitical. This results in a fierce quarrel, after
which their ways part. The documentary includes beautiful archive
material and well-chosen film excerpts. Their friendship and their
break-up embody the story of French cinema. Exploring the ar-
chives and the films of the two New Wave directors, and leafing
through the press of the period, Two in the Wave, takes us back to
a prodigious decade that transformed the world of cinema.

AMMAHY3J1b JIOPAH yuuncs kuHo, nocelas CuHemateky 1 MoHTMpYs dunbMbl. B 1984 rogy ocHoBan kutokomna-
Huio Films a Trois. Cpeau ero pexuccepckux paboT Koo ABYX AECSTKOB OKYMeHTasbHbIX GUIbMOB, CPEAN KOTOPbIX:
CEBEPHbI/ YAL (1979), 3A HALLEN [1BEPbIO (1986), 9BOMIOLIMSA SPHECTA MAVEPA (1990), MOPTPET [YCTABA
KAMBOTTA (1994), YENOBEK 13 KEHHEBMKA (2001) u T. a.

EMMANUEL LAURENT, filmmaker, producer and writer. He is an autodidact, who studied cinema in the first rows of
the French Cinematheque and started by being editor. He created the independent production company Films a Trois in
1984. He has written and directed about two dozens of long-length and medium-length documentaries NORD TCHAD
/ NORTH CHAD (1979), DERRIERE CHEZ NOUS / AT OUR BACKDOOR (1986), L’EVOLUTION D’ERNST MAYR / THE
EVOLUTION OF ERNST MAYR (1990), PORTRAIT DE GUSTAVE CAILLEBOTTE / PORTRAIT OF GUSTAVE CAILLEBOTTE

(1994), L’'HOMME DE KENNEWICK / THE KENNEWICK MAN (2001).
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World sales: WIDE MANAGEMENT
www.widemanagement.com



AOVKWE TPABbI

Pexuccee ANIEH PEHE

cugsapit ATIEKC PEBAJTb, JIOPAH 3PBBE onepatop IPIK FOTBE xypomnink XKAK CONbHBE mysoika
MAPK CHOY 3y XXAH-MAPY BJIOHIEND, XEPAP APV, XEPAP JAMI neomioceps KAH-YV
JWIBY, BATIEPIO E NAGTIUC 8 ponsx CABHA ASEMA, AHLPE JOCCOIMBE, AHH KOHCUHBI,
3MMAHY2/Tb [IFBO, MATBE AMATTbPYIK, MVLLETTb BUVIEPMO, S1YAPT BASP, AHHY KOPIW,
CAPA QOPECTBE, HUKONA [IOBOLLIEW, BNAZVMUP KOHCUHbY, IOMUHVK PO3AH
neons0fcrso F COMME FILM, STUDIOCANAL, FRANCE 2 CINEM, BIM DISTRIBUZIONE

creas OPAHLIVA, VTATIVA sasik OPAHLIY3CKIA

104; 35 mm, 2009

Mo pomany Kpuctuana laiu. Motepsis Gymaxuuk, Map-
FepuT W He MPEAnonarana, y4To 310 CobbITME MONOXMT
Hayano Lenoil Lenoyke YAMBUTENbHBIX COObITHIA. By-
MaXHUK CNy4aiiHO HaxomuT )XOpX . 3auHTepecoBaB-
LWKMCb, OH BHUMATENbHO M3Y4aeT ero cofepxumoe. 3a-
0YHO BIOOMBLLUMCH BO BNAZENMLY KPACHOTO KOLIENbK,
Xopx pewwaer BepHyTb Nponaxy BAALENWLE JIMYHO.
MaprepuT Takxe NpeABKYLAET 3HAKOMCTBO, He NOA0-
3peBas, 4To 3Ta BCTPEYA MHOTOE U3MEHUT B €€ XU3HMU.

OUT OF COMPETITION
NEW WAVE FOREVER

LES HERBES FOLLES

WILD GRASS

Direcror ALAIN RESNAIS

scaipr ALEX REVAL, LAURENT HERBIET cawera ERIC GAUTIER propuction besioN JACQUES SAULNIER
wusic MARK SNOW souo JEAN-MARIE BLONDEL, GERARD HARDY, GERARD LAMPS eropucErs
JEAN-LOUIS LIVI, VALERIO DE PAOLIS casr SABINE AZEMA, ANDRE DUSSOLLIER, ANNE
CONSIGNY, EMMANUELLE DEVOS, MATHIEU AMALRIC, MICHEL VUILLERMOZ, EDOUARD BAER,
ANNIE CORDY, SARA FORESTIER, NICOLAS DUVAUCHELLE, VLADIMIR CONSIGNY, DOMINIQUE
ROZAN ropucrion F COMME FILM, STUDIOCANAL, FRANCE 2 CINEM, BIM DISTRIBUZIONE
country FRANCE, ITALY tancuaet FRENCH

Based on the novel L'incident by Christian Gailly. A wal-
let lost and found opens the door — just a crack — to
romantic adventure for Georges and Marguerite. After
examining the ID papers of its owner, it is not a simple
matter for Georges to turn the red wallet he found in to
the police. Nor is it that Marguerite can recuperate her
wallet without being piqued with curiosity about whom it
was who found it. As they navigate the social protocols
of giving and acknowledging thanks, turbulence enters
their otherwise quotidian lives.

ANEH PEHE (3.6.1922) popwuncs B Banne, ®patums. Okoruun WHctutyt kunemarorpadmn (IDHEC, ceitvac — La
Fémis), nocne 4ero Hayan CHUMaTb KOPOTKOMETPAXHbIE KapTuHbI, Camble U3BECTHbE U3 koTopbix — FEPHUKA (1950)
1 HOYb M TYMAH (1955), oauH 13 nepebix AOKYMeHTanbHbIX GpunbMoB o XonokocTe. W3BectHocTs Pexe npuHecnn ero . A
3KCNEPUMEHTHI C MOBECTBOBATENbHOI CTPYKTYPOI GpunbMa B Takux kaptuHax, kak XMPOCUMA, MOS JIIOBOBb (1959) r'ﬁ
1 B MPOLLNOM rOAY B MAPUEHBAJE (1961). Cpeau ero pabot dunbMbl-06naaatenit MHOro4McaerHbIx npu3os MIO-

PU3b, UK BPEMS BO3BPALLEEHWS (1963), BOMHA OKOHYEHA (1966), MO AMEPUKAHCKMIA JSAIOLIKA (1980),
KYPUTb/HE KYPUTb (1993), CTAPAA NECHS (1997), CEPLLLIA (2006). B 2009 rozy PeHe nonyuun «30n0Tyto nanbmo-
BYI0 BETBb» KaHHCKOrO KMHOGECTMBANS 33 BbIAAIOLMECS LOCTUXEHNS B KUHO.

ALAIN RESNAIS (3.6.1922) was bornin Vannes, France. Graduated from Institut des hautes études cinématographiques
(IDHEC) and after that started to make short films — like GUERNICA (1950) and NUIT ET BROUILLARD/ NIGHT AND
FOG (1955) which was one of the first documentaries about the Jewish Holocaust. He became famous for use
innovative techniques, especially in exploring the subjectivity of memory in such films as HIROSHIMA MON AMOUR/
HIROSHIMA, MY LOVE (1959) and L’ANNEE DERNIERE A MARIENBAD/ LAST YEAR AT MARIENBAD (1961). Among
his works are: MURIEL OU LE TEMPS D’UN RETOUR (1963), LA GUERRE EST FINIE/ THE WAR IS OVER (1966), MON
ONCLE D’AMERIQUE (1980), SMOKING/NO SMOKING (1993), ON CONNAIT LA CHANSON/ SAME OLD SONG (1997),
COEURS/ PRIVATE FEARS IN PUBLIC PLACES (2006). In 2009 Resnais was awarded with Golden Palm of the Cannes
Film Festival for Lifetime achievement.

Mpaea B Poccun: RUSCICO
WWW.ruscico.ru

World sales: ORLY FILMS
www.orlyfilms.com
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Bokpyr cBeTa

Films around the world



Yepkec = Al Sharakissa
lanepbsHkn w  Galerianki
[Mapukmaxepwa = Die Friseuse
Mpotektop = Protektor

[MatHa Ha conHue w Guangban
Ovkapb = Savage

XervpaH = Heiran

Kneon! = Gjallé!
MpekpacHu HoBbl AeH = Bran Nue Dae
Nomectbe = Domaine

Lllanc = Chance

JHEBHNK BOEHHOCTY>XXALLLEN
= Nweobweongsaui sugi

Yyxasa = Die Fremde

OpHaxppl = Ekamath eka rateka
Makc LLimennHr = Max Schmeling
Borb = Aci

9 —ato noboBb = |0 sono I'amore

MpoucxoxaeHne wm Creation
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BHEKOHKYPCHASI TPOrPAMMA
BOKPYI CBETA

HEPKEC

Pexuccee MOXW KAHAYP

cuerapit MOXIA KYAHTIYP oneearop HIAKONAI TPOXVH xygonsnk AMIATID ABAZ 38y POBMA
THOBEP nroggocess MOXW KYAHLYP, JIEOBA BANATOBA 8 ponisx CAXAP BHLLAPA, ASAMAT
BEKOB, MOXAMEZ A7Ib ABALY, PYCTTAH OVPOB, MOXAZIEH KOMAXOB, AMWTTb BAPAXME
nroissofcTeo SINDICA PRODUCTIONS

crpan VOPAHYIA sasi APABCKIAV, YEPKECCKUV

114,HD, 2010

1900 ron, Woppanus. Ha pybexe ctoneTuii Ha Tep-
PUTOPUM OCMaHCKMX 3eMeNb MOSBNAeTCs Bce Bonblue
YepPKeCCKUX MUrPAHTOB. BbIHYXAEHHOE CTONKHOBEHME
[HBYX KynbTyp — GEAYMHCKOIA 1 YepKEeCCKOi — BepeT K
Hen30exXHOMY KOHQNUKTY. EAMHCTBEHHOE, YTO MOXET
NPesoTBPaTUTb BO3MOXHYIO TPArefuio — CUna UCKPeH-
Hei nioGei. ['epon GpunbMa — napeHb W AeBYLIKA NONI0-
Ounu opyr Apyra, HEB3MPasi Ha PacoBLIE, PENNrNO3HbIE
W NloBble Apyrine pasnuuns. Kaxecs, 4To Mexay HUMK
nponacTb, U ux No60Bb HeM3BEXHO BeaeT K Tparuye-
CKOMY MCX0fYy, HO, BO3MOXHO, UIMEHHO OHA, HAKOHEL,
NOMOXeT 00beANHUTL BPAXAYIOWMX NPELCTaBUTENEN
IBYX KyNbTYP.

AL SHARAKISSA
CHERKESS

Drrector MOHY QUANDOUR

scpt MOHY QUANDOUR cavzsa NIKOLAY TROKHIN prouction pesicn JAMIL AWAD souno ROBI
GUVER propuces MOHY QUANDOUR, LUBA BALAGOVA casr SAHAR BISHARA, AZAMAT BEKOV,
MOHAMAD AL ABADI, RUSLAN FIROV, MOHADEEN KOMAKHOV, JAMIL BARAHME probucrion
SINDICA PRODUCTIONS

counay JORDAN tacuace ARABIC, CIRCASSIAN

The film story covers the arrival of immigrant Circas-
sians to Ottoman Transjordan in the year 1900.

The film shows the different aspects of two cultures, the
Bedouin and the Circassian, who were thrown together
unwillingly by historical providence, creating a perfect
recipe for controversy and violence but saved by the
miraculous powers of innocent, unexpected love. This
is a story of two young souls who fall passionately in
love and by so doing create the opportunity for con-
flict and bloodshed... as well as for potential harmony
and peaceful coexistence; the quintessence of drama,
when the pendulum could swing in either direction.

MOXU KAHAYP (Moxuauy W33at Kangyp, 1938) poauncs B AMMaHe, Mopaanusi B ceMbe YepKeCCKMX 3MUrPaHTOB.
Donroe Bpems Kanayp xun 8 Amepuke. loktop dunocodum u akoHOMUKN. KaHLyp — 3BECTHBIA POMAHNCT, Apamarypr,
pexuccep, KpUTMK 1 KOMNo3uTop. B MMpe KuHO U3BECTHOCTL eMy npuHecna ero kapTuha CMEKTP 3ATAPA ANIAHA MO
(1974), B KOTOPOW OH BLICTYNWMI CLLEHAPUCTOM, PEXUCCEPOM W MpoAtocepoM. B nocneayiowme rogsl Kanayp nonyuun
LUIMPOKYIO N3BECTHOCTb C KAYeCTBE KOMMO3UTOPA W aBTOPaM CEPUM UCTOPHYECKUX POMAHOB, B TOM YUCE 3HAMEHUTON
«KaBkaackow Tpunorum».

MOHY QUANDOUR (Mohydeen Izzat Quandour, 1938) was born in Amman, Jordan, to a family of 19th century
Circassian immigrants. Having lived in the United States for 30 years, Mohy Quandour acquired the degree of Master
of Economics and History, as well as two Doctor’s degrees in Philosophy and Economics. He is an author/writer and
dramatist, film director, critic and publicist, and also a well-known composer. He became famous in cinema world
with his film The Spectre of Edgar Allan Poe (1974), which he wrote, directed and produced. Recently however he has
become better known as a historical novelist — 14 published in the UK and USA, including his Kavkas trilogy.

World sales: SINDICA PRODUCTIONS
www.sindikaproductions.com
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FTAJIEPBbAHKHA

Pexuccee KATAMUHA POCNAHEL

cuerpit KATAMHA POCTIAHEL] onperop BIATOMBA CTOK xygowenk MAPAH 3ABATIMHCKWI
My3oika ATTAM OCTPOBCKYIA 3ayk AHIIEA KAPOMb neogioces BOM3MMEX HUTEPXAYC 5
ponsx AHHA KAPYMAUIK, LATMAPA KPACOBCKAS, AOMUHIAKA FBIAT, MATZIA YYP3VHCKAS,
J13ABENA KYHA, APTYP BAPLIMC rowasogcrso DOCUMENTARY & FEATURE FILM STUDIO, OKO
FILM STUDIO

creaa TOMbLUA 3ok MObCKMV

77,35 mm, 2009

Anncbs nepexoanT B HOBYIO LIKOMY, rAe TYT Xe 0Kasbl-
BAETCH INaBHbIM 0ObEKTOM HACMELLEK MECTHBIX kpaca-
BuL. Kpacusbie 1 nonynsipHbie AEBOYKM, MbICAU KOTO-
PbIX 3aHSTbl UCKNIOYUTENBHO HAPSAAMN 1 Manbyukami,
0YeHb ObICTPO MPEBPALLAIOT XWU3Hb ANUCHU B HACTOS-
Wwii ap. 3acteHunBas Anuchs YyBCTBYET cebs Henon-
HOLLEHHOI PSiAOM C 3TUMM KPacoTKam, HO HEOXMAaH-
HO OAHOKNACCHULbI BAPYT Camu NPeanaraiot en CBOlo
apyx6y. Hayae obuwarbcsi ¢ HUMK, ANUCbS Y3HaeT,
Kakum 00pa3oM [eBOYKM-NOAPOCTKI MOTYT NO3BONTL
cebe nokynatb JOPOryt0 0fieXay 1 MoOUNbHbIE Tenedo-
Hbl: ee HOBble MOAPYIW LeNbIMW AHAMWU CNOHAIOTCS MO
TOProBbIM LIEHTPAM 1 3@ [IEHbI 1 0Ka3bIBAKOT HE3HAKOM-
LiaM CeKkcyanbHble yenyru. Annces okasbiBaeTcs nepes
Henerkum BbIDOPOM: CTaTb OfIHOM U3 HWX M MOCTYNaTb
TaK Xe, Kak OHW, U1 UATA CBOUM COOCTBEHHBIM NYTEM.

OUT OF COMPETITION
FILMS AROUND THE WORLD

GALERIANKI

MALL GIRLS

Director KATARZYNA ROSLANIEC

scipt KATARZYNA ROSLANIEC cavera WITOLD STOK propucrion pesiok MARIAN ZAWALINSKI
music ADAM OSTROWSKI souno ANDRZEJ KAROL probuces WLODZIMIERZ NIDERHAUS cast
ANNA KARCZMARCZYK, DAGMARA KRASOWSKA, DOMINIKA GWIT, MAGDA CIURZYNSKA,
FRANEK PRZYBYLSKI, MAGDALENA CIURZYNSKA, IZABELA KUNA, ARTUR BARCIS propuctioN
DOCUMENTARY & FEATURE FILM STUDIO, OKO FILM STUDIO

counTry POLAND Lneuact POLISH (ENGLISH ST)

Alicja is a newcomer and an outsider, an ordinary, con-
servatively attired teenage girl who quickly finds her-
self mocked by the sexualized, hip group of schoolgirls
who essentially walk the walk and talk the talk, both at
school and in the streets. Crude, belligerent, cocky and
fearless, this group of fourteen-year-olds soon starts to
make Alicja’s life a living hell. Next to them, Alicja looks
plain and commonplace, but it is not long before she is
slowly invited into the group, undergoing a tough ini-
tiation along the way. She soon discovers why her new
friends look so trendy and stylish: they hang around the
local malls after school and give strangers casual blow
jobs. The money earned allows them to buy the latest
in fashionable jeans and cell phones. The choice Alicja
faces is stark — to become part of the group and be ac-
cepted, or to try to go her own way.

KATAXXMHA POCJIAHEL (23.11.1980) poaunack B Mansbopke, Monbwa. OkoHuuna paHbCkuit Ynusepcutet, rae
13yyana aKOHOMUKY W Npago, a Takxe Baplasckylo KuHowwKony 1 Beicwuyio pexuccepckyio wkony Anfxes Baiigbl. B
2006 rogy cHsna ceoto febloTHyl0 kopoTKomeTpaxHyto kaptuiy IEBOYKI U3 CYNEPMAPKETA, a tpu ropa cnycts —

NOSHOMETPAXHbII PEMEIiK CBOEI KapTUHBI.

KATARZYNA ROSLANIEC (23.11.1980) was born in Malbork, Poland. Studied economics and law at Gdansk i
University before pursuing studies in filmmaking at the Warsaw Film School and the Andrej Wajda Master School of
Film Directing. In 2006, she already directed MALL GIRLS as a short film. Full-length MALL GIRLS (2009) is her first

feature film.

World sales: MONOLITH FILMS
www.monolith.pl

119




BHEKOHKYPCHASI TPOrPAMMA
BOKPYI CBETA

NMAPUKMAXEPLLA

Pexviccee JOPUC BEPPU

cupspuit TAVITA LLTUTEP oneparop XAHHO JIEHL ok CIO3AHHA XOM nysika MBAH
XAEK, COCONAMI, LABRASSBANDA 3oy PAVIHEP TITTABCT reomocee YTbPUX JMMEP 8 pom
TAGP3MA MAPYA LUMAVAT, HATALLA TIABVSHOC, Wb-AH KIAM, KPUCTVAHA TPOCE, POTIb®
3AXEP, MAPVA XAMMENb neoussogcrso COLLINA FILMPRODUKTION, CONSTANTIN FILM
creas TEPMAHIAA sask HEMELIKII

100; 35 mm, 2010

BespaboTHas, HO HeyHbiBaKOWaAs Katm pewaet Kpyto
W3MEHUTb CBOIO XM3Hb U LN HAYana BEPHYTLCS Ty,
rfe Korga-to 6uina cyactnmea, — B GEpMHCKMiA paii-
oH Mapuan. PacnakoBas kopobku, Katu npuctynaer
k cnegylowiemy aTany — noucky pabotsl. B 61opo Tpy-
LOYCTPOIACTBA €Ml NOLLICKMBAIOT MECTO, O KOTOPOM OHa
BCErga Meytana, — B 3/IUTHOM CalOHe kpacoTbl. Karu,
YYMBLLASACA HA NapukMaxepa ele B rofbl CyLiecTBo-
BaHus [P, rotoBa npucTynuTb XOTb 3aBTPA, HO €€
KaHouaartypy OTBepraeT BAafenuua canoHa, MUCCHUC
Kpurep, — aeno B Tom, 4to Karn, «XeHwuHa B Tene», He
COOTBETCTBYET «BbICOKMM CTaHAapTaM 3asefieHusi». Ho
Katn He HamepeHa Tak N1erko 0TKasblBaTbCs OT CBOEN
MEYThl M PELIaeT OTKPbITb CBOK COOCTBEHHYIO MApuK-
Maxepckylo B ObIBLLIEM NOMELLEHMI a3UaTCKOr0 PecTo-
paHyuKa no COCEACTBY C CanoHoM Kpurep.

DIE FRISEUSE

HAIRDRESSER

Dikecror DORIS DORRIE

scRT LAILA STIELER cameas HANNO LENTZ proouction esiaN SUSANNE HOPF wusic IVAN HAJEK,
COCONAMI, LABRASSBANDA souno RAINER PLABST propucer ULRICH LIMMER cast GABRIELA
MARIA SCHMEID, NATASCHA LAWISZUS, ILL-YOUNG KIM, CHRISTINA GROSSE, ROLF ZACHER,
MARIA HAPPEL propucrion COLLINA FILMPRODUKTION, CONSTANTIN FILM

counTR GERMANY Lancuace GERMAN

Unemployed hairdresser Kathi Konig has decided to
move back to the Berlin district of Marzahn where she
grew up. Her ex-husband, Micha, is still living in their
detached house in Gréfenhainichen with his new wife
and a new daughter. So here she sits, in between pack-
ing cases and the dubious charm of Marzahn’s concrete
prefabs. Nonetheless, Kathi is determined to get a grip
on her new life. The job centre finds her a position at a
hairdressing salon at Eastgate shopping centre. Kathi,
who received her hairdressing training in the GDR and
has a genuine passion for her trade, is to start the very
next day. Unfortunately Kathi, who is a very heavy girl,
is turned down because she ‘doesn’t look the part’. At
least that’s what the salon’s boss, Mrs. Krieger, tells
her. But Kathi isn’t easily deterred. She decides to open
up her own hairdressing salon in the now-empty Asian
snack bar next door to Salon Krieger.

DOPUC AEPPU ponunach B FaHoepe, Fepmanmsi. OKOHYMAA KMHOLIKONY (aKTepckoe MacTepeTBo U pexuccypa) B
CrokToHe, Kanudophus, Takxe u3ysana dunocoduio u punonoruio 8 Huio-Mopke. B 1975-1978 rogax yunnace B Kon-
nemxe KUHO W Tenesuienns B MioHxeHe, rae BnocneAcTBumM npenopasana. Mlocne HeCKONMbKMX TENEBM3MOHHBIX Mpo-
ektoB B 1985 rony nebrotupoeana B pexmccype dunsmom IM INNERN DES WALS. Ee cnepytowias pabota, kapTuHa
MYX4MHBbI (1985), nonyuuna Harpapy Hemeukoii kuHoakagemun. Cpeau ee pexuccepckux pabot — 9 1 OH (1988),
HUKTO MEHS HE JIIOBUT (1994), KPACUBA 1N 9?7 (1998), OBHAXEHHBIE (2002), PbIBAK 1 EFO XEHA (2005) n
LIBET CAKYPHI (2008)

DORIS DORRIE (26.6.1955) was born in Hanover, Germany. Studied acting and film in Stockton, California, and
philosophy and psychology in New York. In 1975-78 she studied at the College of Television and Film in Munich,
where she later lectured. After several TV films, she made her first feature film, IM INNERN DES WALS, in 1985. She
enjoyed outstanding success with another her 1985 film, MANNER/ MEN (German Film Award). Among her other works
are ICH UND ER/ ME AND HIM (1988), KEINER LIEBT MICH/ NOBODY LOVES ME (1994), ;BIN ICH SCHON?/ AM |
BEAUTIFUL? (1998), NACKT/ NAKED (2002), DER FISCHER UND SEINE FRAU/ THE FISHERMAN AND HIS WIFE (2005),
KIRSCHBLUTEN — HANAMI / CHERRY BLOSSOMS (2008).

World sales: FORTISSIMO FILMS
www.fortissimofilms.com
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MPOTEKTOP

Pexvccee MAPEK HAWBPT

cuseuit POBEPT FEACTER, BEHBAMMH TYLIEK, MAPEK HAVIGPT oneetor MUTIOCTIAB
TOMbMAH xygosk OH[IPEV HEKBACWMD wyasica TETP MAPEK 38y MAPEK FAPT neogioceey
MVNAH KYXVHKA, TIABEN CTPHALL AHIIPEAC SVIXEP, PAZVI AHEC, BIAT KOMPXH,
APOCTIAB KYLIEPA, TTABE PEVATOMEL] 5 porsx MAPEK JJAH3Mb, AHA NINOTIKOBA, TOMALL
MEXALIEK, WPV OPHECT, CIMOH WIBAPL, JAHV3Mb CWIOH reovssoncrso NEGATIV, CESKA
TELEVIZE, UPP, SOUNDSQUARE

crea YEXVIA sk YELLICKVV

98,35 mm, 2009

JleiictBue Gpunbma npoucxogut B 30-€ rogsl BO Bpems
HALMCTCKOIA OKKynawum Yexocnosakuu. B ueHTpe ncto-
pvM — M3BECTHbIA PAZMOBELYLLMIA IMUIb M €r0 XeHa
laHa, nonynapHas akTpuca W HanoNOBWHY €Bpeika.
Yro6bl 3awuTuTh MaHy, SMunb NpUHAMAET pelueHune
COTPYAHWYATL C NPABALLMM PEXWUMOM, U O onpene-
NIEHHOTO MOMEHTA XeHa HaxoauTCs NOL ero NpoTeKum-
eil. Ho yeM xyxe CTaHOBUTCS OTHOLLEHWE K EBPESIM, TEM
cunbHee Hakansietcst 06CTaHoOBKa B cembe. PopuTeneii
laHbl cOBGMPAlOTC OTNPaBUTL B KOHLLEHTPALMOHHbIA
narepb, W Kaxetcs, YTo Tenepb Aaxe IMunb, CTaBLNA
0dUUMANbHBIM «TONOCOM» HALMCTCKOrO PExuMa, He
CMOXET CnacTu M06UMYI0 XeHy 1 ee BAn3Kux.

OUT OF COMPETITION
FILMS AROUND THE WORLD

PROTEKTOR

PROTECTOR

Director MAREK NAJBRT

scaipT ROBERT GEISLER, BENJAMIN TUCEK, MAREK NAJBRT cameaa MILOSLAV HOLMAN
propuction DEsicN ONDREJ NEKVASIL wusic PETR MAREK souno MAREK HART erobucers MILAN
KUCHYNKA, PAVEL STRNAD, ANDREAS EICHER, RADIM JANES, VIT KOMRZY, JAROSLAV
KUCERA, PAVEL REJHOLEC cast DANIEL, JANA PLODKOVA, TOMAS MECHACEK, JIRI
ORNEST, SIMON SCHWARZ, DANIEL SIDON propucrion NEGATIV, CESKA TELEVIZE, UPP,
SOUNDSQUARE

country CZECH REPUBLIC Lancuct CZECH (ENGLISH ST)

Set during the late 1930s and the Nazi occupation of
the current Czech Republic (the Protectorate of Bohe-
mia and Moravia) during the Second World War, film
focuses on the marriage of radio journalist Emil and his
part-Jewish wife Hana, a famous film star of the 1930s.
Initially oblivious to the Nazi threat, she is at first «pro-
tected» as her husband is encouraged to collaborate
with the new Nazi-controlled broadcasting system.
Conditions worsen as the restrictions on Jews are sys-
tematically increased, with Hana finally destined for
a concentration camp. By then, Emil has become the
«voice» of the regime and their final drama is enacted
against a background of the assassination of Reichs-
protektor Reinhard Heydrich by Czech parachutists.

MAPEK HAWBPT (27.11.1969) poauncs 8 Mpare. OKoH4Un COLMONOr4ecKuii dakynsTeT npaxckoro Kapnosa Yrusep-
CcUTETa U GaKyNbTET OKYMEHTANBHOTO KMHO NPaxcKoil KuHowwkonbl GAMY. MocTtasun psg KOPOTKOMETPAXHbIX GUbMOB,
B TOM uvicne Ans Tenesugenns — U3OBPETEHWE KPACOTbI (1994), ZPRAVY Z DOMOVA (1999). B 2004 rony Haii6pt
noctasun cBoit nonHoMeTpaxHbiit ae6iot, YEMMUOHDI, 1eMOHCTPMPOBABLUMIACS HA MHOTUX MEXAYHAPOAHLIX KUHO(E-

CTuBanax.

MAREK NAJBRT (27.11.1969) was born in Prague. Graduated from Charles University with a degree in social
sciences. He also graduated from the Prague film school FAMU, documentary film department. In recent years, he has
devoted his efforts towards directing films. He made several shorts - VYNALEZ KRASY/ INVENTION OF BEAUTY (1994),
ZPRAVY Z DOMOVA (1999) — and then his debut feature — MISTRI/ CHAMPIONS (2004).

World sales: NEGATIV
www.negativ.cz
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NATHA HA COJIHUE

Pexytccer AH X3H

cugrrput fIH X3H onepatop JIYH LI3WH CYHH xynoxeuak IFH 103 IOH 38y AH YKAH neogocensi
TV KAT MIAH, B3V Li3AHb 11 ponsx TAHb JIW, Y3H 10V IVH, NAH 10 neorssoncrso HU TONG
COMMUNICATIONS, DECINEMA STUDIO

crpas KVTAVA, TOHKOHT sabi KIATAVACKIAV (MAHIAPUHCKIAR [IMATIEKT)

112, HDCam, 2009

Tparuyeckas uctopus nio6BM pa3BopauMBaeTCs B
NPOBMHLMANLHOM ropoake Ha tore Kutas. A Jln xuser
BMECTe CO CBOWM OTLLOM Ha OKpauHe ropoja v 3apa-
0aTbiBAaeT Ha XM3Hb «BbllunGanoi» nonros. OH BAIO-
OnsieTcs B AEBYLLKY, KOTOPAsS HUKAK He MOXET 3albiTh
06may, HaHeCeHHYI eit ObiBILMM BO3NIOGNEHHbIM. OHa
BocnpuHuMaeT A Jlu kak CnyyaitHoro v BPEMEHHOro
NoBOBHNKA, a eMy KaXeTcs, 4T0 3T0 Takas No6oBb,
KoTopas ycTpauBaet o6oux. CKopo BCEM y4aCTHUKaM
3TON MCTOPUM NPUXOAUTCS YOEANTLCS, YTO Nt06OBL MO-
XeT pOXzAaTh arpeccuto, a 6e30TBETHbIE YYBCTBA MOTYT
MPOBOLMPOBATb XECTOKOCT.

GUANGBAN
SUN SPOTS

Director YANG HENG

scapT YANG HENG camera DONG JING SONG propucrion pesian LIANG YUE DONG souno YANG
ZHANG probucess LI KIT MING, WEI JIAN LU cast TIAN LI, CHEN YILING, LIANG YU probucrion
STUDIO HU TONG COMMUNICATIONS, DECINEMA STUDIO

counTRY CHINA, HONG KONG Laneusce MANDARIN

It is a love story of a young gangster, which takes place
in a small town of southern China. Ah Li lives with his
father on the outskirts of the town, making money for
living by debt-collecting. One day he falls in love with
a girl who takes him just as a temporary lover. Ah Li
doesn’t mind this obscure love, the love is moistening
his body and mind, it was just like the mild sun, gentle
breeze and drizzle moisten the earth, but he doesn’t
know the love is at the same time nourishing his vio-
lence deep inside the body....

popHoM kuHodecTusane B lycane.

AH X3H (1975) pogmncs B Kutae. B 1994 rogy okoH4Mn yHMBEpPCUTET TeNe- W paauoBelanus B XyHaHe, a B 2001
rogy — oneparopckuit Gpakynbter MekuHckoit kuHoakazsemumn. Haumnas ¢ 2002 roga, fIH B KayecTBe pexwmccepa
CLieHapuUCTa caenan Heckonbko KopoTkoMeTpaxHbix dunbmoe — ACCIDENTED (2001), THE CARRIAGE (2002), THE
FORGOTTEN MOMENT (2004). Ero nepbiit nonHomeTpaxHolit sedior BETE/b (2006) nonyyun Harpagy Ha MeXayHa-

YANG HENG (1975) was born in China. Graduated from the Hunan Broadcasting University in 1994, and went on to
receive his bachelor’s degree in photography from the Beijing Film Academy in 2001. Since then Yang has been working
as an independent director and scriptwriter and made several short films — ACCIDENTED (2001), THE CARRIAGE
(2002), THE FORGOTTEN MOMENT (2004). With his feature film debut BINGLANG/ BETELNUT (2006) he won the New

Currents Award at the Pusan International Film Festival in 2006.
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LINKAPb

Pexuccee BPEH/IAH MYNJAYHU

cuesapit SPEHIIAH MYTIAYHY oneparops TOM KOMEPOOPI, MAVIKM O'BOHOBAH xypoxk
TIATPIK O'HIAT! wy3sika CTVBEH MAKKEH rogoce» KOHOP BIPPIA 8 ponsx [JAPPEH XV,
HOPA-TPKEVH HYH, [IKOH BYPK, 3HIPIO BEHHETT, EP O'MAPY, PIAYEN PAT reovssonctso
SPFILMS

creaa MPMAHIINAA sasik AHITIVCKWI

83, Digital Betacam, 2009

Mon, ycnewHblii nanapauuy, CneuuanusvpyloLLmiics
Ha KPUMMHANILHON XPOHWKE, OKa3bIBAETCH CiyyanHom
XEpTBON YANYHLIX XyNuraHos. [poxoauT Bpems, HO OH
HUKaK He MOXET 3a0biTb 3Ty UCTOPUIO — KaXAbIil [eHb
0 Heil HanoMuHaeT rny6okmii pam Ha auue. Mon uwet
NOALEPXKM Y APY3eM, NPOXOANT KYPC NCUXONOrN4ECKOit
peabunuTawmMm, Ho HUYEro He MOMOraeT — KAXETCS, 4TO
Tenepb OH NMUWb TEHb TOrO YeN0BEKa, KOTOPbIM Obin
paHblue. EQuHCTBEHHOE, 0 YeM MoxeT fymatb llon, —
HaT1 1 HaKa3aTb BUHOBHbIX, NPEBPATUBLUNX €70 XU3Hb
B Kowmap. Ho, HayaB NpeTBOPATL B XM3Hb 3afyMaH-
HOE, OH, Cam TOrO He Xenas, U3 XepTBbl Hacunus npe-
BPALLAETCS B HE 3HAOLLEr0 XANOCTU MCTUTENS.

OUT OF COMPETITION
FILMS AROUND THE WORLD

SAVAGE

Direcror BRENDAN MULDOWNEY

scaipr BRENDAN MULDOWNEY cavzea TOM COMERFORD, MICHAEL O'DONOVAN probucTion
DEsiN PADRAIG O'NEILL music STEPHEN MCKEON probucea CONOR BARRY cast DARREN HEALY,
NORA-JANE NOONE, JOHN BURKE, ANDREW BENNETT, JER O'LEARY, RACHEL RATH probuction
SPFILMS

counTRY IRELAND tancuact ENGLISH

Finding himself the victim of an attack on the wrong
side of the tracks of a crime-ridden city, Paul Graynor,
a press photographer who works exploiting the tabloid
news, finds himself the focus of it. He tries to come to
terms with his attack, though the scars — both psycho-
logical and physical — prove impossible to heal. Paul
tries to reach out to friends and support groups but
finds that he is only a shell of the man he once was and
his life begins to fall apart, leaving him to spiral into
madness. Finally he can focus on only one thing, finding
the criminal who turned his life into this horrid mess and
S0 begins his journey to the dark side of his soul where
he finds only his savage instincts. Unable to come to
terms and tormented by fear, Paul changes from a help-
less victim to an aggressor obsessed with revenge.

BPEHAAH MYJIBAYHU okoHunn GakynbTeT KMHO B VIHCTUTYT n3AiLuHbIX uckyccTs Jlanupu — PataayH, Mpnanaus. As-
TOP AEBSTU KOPOTKOMETPAXHbIX KAPTUH, cpean koTopbix HEBUHHOCTb (2002) n AEBSATH LLATOB (2004), nonyyaswue
Npu3bl HA MEXAYHAPOAHBIX M HaLMOHANbHbIX decTusansx. AVKAPb — nonHomeTpaxHbii aebiotr Myngayhu.

BRENDAN MULDOWNEY is a graduate of Dun Laoghaire Institute of Art and Design, Ireland (The National Film |4
School). He has written and directed nine award winning short films INNOCENCE (2002), THE TEN STEPS (2004) etc.

SAVAGE is his first feature.

T-""' (i

World sales: CINEMAVAULT
www.cinemavault.com
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XEMPAH

Pexytccer LWANU3EX APEONYP

cuerapit LUATIV3EX APEQTIYP, HATMEX CAMIHY oneparop XOCCEVH JKAGAPYAH xyzoxek
AMUAP 3CBATY nyoks ATVAPE3A KOXAH JIEVAPYA 33k CECEH HEXAS, XOCCE/H MAAOM
neogjocepbl PAXLIAH BAHI-STEMAL, IKAXAHTIAP KOCAPM 8 onsx BEPEH KOCEPY, MEXPLAL
CEMIAAH, XOCPO LIAKVBASA, OAPAT ACTIAHU, XKATIEX CAMETY, OYXAH APEQMYP,
MOXCEH MOKAPU rirowzgoncrso SHEHERAZAD MEDIA INTERNATIONAL, CINEMA 79 CO.
creat VIPAH sz OAPCHA

88,35 mm, 2009

Jlto60Bb B NOAPOCTKOBOM BO3PACTE MOXET 00EPHYTLHCS
Tpareaneit — 0cobeHHO ecn 310 NI0BOBb He K «TOMY
YesioBeKy» U He B «TOW CTpaHe». Mpauckas crapuue-
knaccHuua Maxw Bnio6nsietcs B XeiipaHa — adraHckoro
paboyero, aMUrpaHTa, HaXoASLIErocs B CTPaHe Hefe-
ranbHo. PoguTeNn AEBOYKY B LIOKE OT BLIBOPa [oYepy.
EnnHCTBEHHBIN YeNoBekK, roToBbli nogaepxarb Maxu, —
3T0 ee 3KCTpaBaraHTHbIi Aefylika, AHW Hanponet pas-
roBapvmBaIOLLIMIA CO CBOEIA NOKOIHHON cynpyroi. [lenyuw-
ka nomoraeT Maxu u XeiipaHy y6exatb B TerepaH, roe
um npuxoputcs B OykBanbHOM CMbicnie 6opoThes 3a
BuixuBaHue. Korga XeiipaHy npuxogutcs oTkasatbCs
0T CBOEN MeyTbl — NOCTyNUTb B YHUBEPCUTET, a Maxu
Y3HAET, 4TO XAEeT pebeHka, loHble BNIOONEHHbIE NOHN-
MaI0T, YTO COXPaHUTb NH0O0BL rOPasno CMOXHEe, Yem
ee HanTu.

HEIRAN

Drrector SHALIZEH AREFPOUR

scapT SHALIZEH AREFPOUR, NAGHMEH SAMINI cavzsa HOSSEIN JAFARIAN pRobucTion DesicN
AMIR ESBATI music ALIREZA KOHAN DEYRI souno SASAN NAKHAEI HOSSEIN MAAFI propucers
RAKHSHAN BANI-ETEMAD, JAHANGIR KOSARI cast BARAN KOSARI, MEHRDAD SEDIGHIAN,
KHOSRO SHAKIBAE, FARHAD ASLANI, ZHALEH SAMETI, FOUZHAN AREFPOUR, MOHSEN
MOKARI propuction SHEHERAZAD MEDIA INTERNATIONAL, CINEMA 79 CO.

counTRY IRAN LanGuaGe FARSI (ENGLISH ST)

Teen lust takes on a wholly different meaning when it
surfaces in the wrong country. In Iran, high-school stu-
dent Mahi and illegal Afghan worker Heiran risk Romeo
and Juliet status when her horrified family refuses to
bless their spontaneous union. Supported by an affec-
tionate grandfather who spends the afternoons chatting
to his deceased wife, Mahi follows Heiran to unforgiving
Tehran. There she is suddenly thrust into a grim adult-
hood, and it takes more resolve than she ever imag-
ined just to keep loving the man who turned her life on
end. Struggling to make ends meet, Heiran gives up his
dreams of university and asks for a refund on his stu-
dent fees to provide a down payment on their shabby
flat. Soon the couple has a baby to cope with, too, and
Heiran must take responsibility for his family.

LUANMBEX APEDNYP (1970) popunach B Terepane. B 1990 rogy okoHunna BICLIME PEXUCCEPCKME KYPCHI M Havana
paboTaTb B KMHO W Ha TENEBUAEHUM B KAYECTBE CLIEHAPUCTA, MOHTAXepa W accucTeHTa pexmccepa. [leblotuposana B
pexuccype cepueit nokymenTanbHbix dunbmos UNDER SKIN OF BARAN B 2001 roay, a 8 2004 ropy nocrasuna Kopot-
KomeTpaxHylo kapTuy TEHb NIYHbI (2004). 3a Heit nocnefosanu gokymextanbhble eHtsl — THE GOEL IN THE DARK
(2003) v BHYTPY MEHS (2004). XEMPAH — ee nonHoMeTpaxHblit urposoi Ae6ior.

SHALIZEH AREFPOUR (1970) was born in Tehran. Graduated from the Filmmaking Training Centre in 1990. She
started her cinematic career as a script girl and ever since she has cooperated with many famous cinema and TV
filmmakers in 26 movies as programmer , assistant director, screenwriter and editor. She expirienced her first filmmaking
in documentaries called UNDER SKIN OF BARAN (2001) and short film called THE SHADOW OF MOON (2004). She then
made two more documentaries, THE GOEL IN THE DARK (2003) and INSIDE ME (2004). HEIRAN is her first feature film,
which was screened at different international film festivals.

World sales: SHEHERAZAD MEDIA INTERNATIONAL
www.smediaint.com
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XXMNBON!

Pexitcce» APTAH MUHAPONTU

cuerapuit APTAH MUHAPOIIIU onepatop XKAK BYKEH xyaoxvk MAXATT PAMA, W BEMIAP
Wy3sika BAMTTWCTE BYKEH 38yk JAHINb OPWL neomoceps BEHCAH MOKACCEH, APTAH
MVHAPOMTIA, 355A CHH3VHTER, MAPY BAMIYYYA s rorsx HIAK LIETIATIAR, 3HY YAH,
HVIAATIA CATIMACY, BECAPT KATIAKY, LIEBIIET OEPPY, APKUAMb JIVYY, BPYHO LLINAKY,
POMMP 3ATINA, XXEHHbAH 3EHENAV, XIOMbEH JIEAA, PMAN MAMAKY, THHKA KYPTH,
MAPVO JELA, PO3WHA IPAHAM neowzsoncro ART FILM, WILDART FILM, AGAT FILMS ET CIE
crean ATTBAHYA, ABCTPUAS, OPAHLIVA s3oik AMBAHCKWIA

90; 35 mm, 2009

CryneHT TupaHckoro YHuBepcuTeTa y3HaeT 0 CMepTy
CBOEr0 OTLA M ONpaBiseTCs Ha NOXOPOHbI B POJHYIO
[EePEeBHI0, PacnofoXeHHylo B ropax. PogHble mecrta
BCTpeyatoT Konn HeapyxenioBHo: BO BPEMS NPOTyKA
M0 OKPECTHOCTAM KTO-TO MblTaeTcs ero youtb. Tora
Konu Bnepsble y3HAET UCTOPUIO CBOEH CEMbY U KPOB-
HOW MecTM 3a YOMIACTBO, COBEPLIEHHOE WECTbAECHT
neT Hasag ero nefom. Konu pewwaet noroBoputs ¢ ye-
NOBEKOM, nbiTamMmMes youTb ero. OH oTnpaenseTcs K
HeMy JOMOW 1 BLaN OT LMBUAM3ALMM HEOXMAHHO 41S
cebs ¢ ronoBoi NOrpyXaeTcs B MUP CTAPOMOAHbIX Tpa-
AMUMiA 1 06blYaeB, OT KOTOPLIX HE MOXET 0TKA3aTbes,
[axe BepHYBLUMCb 06PATHO B rOpoa.

OUT OF COMPETITION
FILMS AROUND THE WORLD

ALIVE!

Direcror ARTAN MINAROLLI

scaipT ARTAN MINAROLLI camera JACQUES BOUQUIN eroucrion pesih MIHAL RAMA, YLLI

BEPIR wusic BAPTISTE BOUQUIN sounp DANIEL FRITZ propucers VINCENT LUCASSEN, ARTAN
MINAROLLI, EBBA SINZINGER, MARIE BALDUCCHI cast NIK XHELILAJ, ENI CAN, NIJADA SALIASI,
BESART KALLAKU, XHEVDET FERR, ARQILE LICI, BRUNO SHLLAKU, ROMIR ZALLA, GENTIAN
ZENELAJ, JULIAN DEDA, ERMAL MAMAQI, TINKA KURTI, MARIO DEDA, ROZINA PRENDI
probucTion ART FILM, WILDART FILM, AGAT FILMS ET CIE

countay ALBANIA, AUSTRIA, FRANCE ancuce ALBANIAN (ENGLISH ST)

Twenty-two-year-old Koli is studying at Tirana univer-
sity. When he hears of his father’s death, he returns
to his native mountain village in the north to attend
the funeral. During a walk through the countryside of
his childhood, someone takes a shot at him. In a state
of shock, the young man discovers that he is part of a
blood feud sparked by his grandfather sixty years ear-
lier. He goes to see the family to whom, according to
custom, he owes his life — and, in doing so, he makes
the acquaintance of the murderer whom fate has deter-
mined will take it. Away from his modern urban environ-
ment, Koli suddenly finds himself in a world of ancient,
inexorable rituals, from which he is unable to extricate
himself even after his return to Tirana.

APTAH MUHAPOJIJIU (13.5.1958) poawncs B Tupane, Anbanus. B 1982 roay okoRuun TupaHckuii YHuBepcuTer, rae
13y4an xusonucs, B 1992 rofly OKoH4MN pexuccepckue Kypebl Ha Tpaxckoi kudoctyaum Albafilm. Pabotan B kavectse
accucTenTa pexuccepa, B ToM yucne Ha dpunbme BECKOHEYHBIE CJTOBA (1986) Cnapraka Meuau. [lokymeHTansHas
nexta Muxaponnm 3A OJIH CAHTUMETP nonyyuna npu3 Ha dectusane cnopTuBHOTO kuHo B Typune. Bmecte ¢ [e-
TpukoM Pyka oH noctasun Takue dunbmel, kak CTO MPOLIEHTOB (1993) n TUHAHASA NYNA (1994). Cpean Apyrux ero
pa6ot nextsl BE3NIYHHAS HOYb (2004, kowkype «MepcnexTusbl» 26 MMK®) 1 GJALLE (2009), ¢ ycnexom AeMoHCTpu-
POBABLUMECS HA PA3NNYHBIX KMHODECTUBANSX. .
ARTAN MINAROLLI (13.5.1958) was born in Tirana, Albania. In 1982 graduated from the University of Tirana, where E=
he was studying fine art. He also graduated in film direction from Albafilm Studio in Tirana ten years later. Worked as *
an assistant director, e.g. for director Spartak Pecani on his film FJALE PA FUND/ INCESSANT WORDS (1986). His
documentary PER NJE CENTIMETER/ FOR A CENTIMETRE was awarded at the International Sport Film Festival in Turin.
Together with Petrik Ruka he co-directed the drama QUIND PER QIND/ ONE HUNDRED PERCENT (1993) and PLUMBI
PREJ PLASTELINE/ THE CLAY BULLET (1994). His other works are NATA PA HENE/ THE MOONLESS NIGHT (2004,
Perspective Competition of the 26 MIFF) and GJALLE (2009), which had successful screenings at various festivals.

World sales: WILDART FILM
www.wildartfilm.com
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BHEKOHKYPCHASI TPOTPAMMA
BOKPYI CBETA

MPEKPACHWIN HOBbI AEH

Pexvccee PNYEN MEPKIHC

cupsapuit PET KPYBE, PIYEN TEPKIAHC, VMM YA oneparo SHPIO MECHIA xygoxsns
QEMMCUTIA 3BB0TT yabika LIE3APYY CKYLIEBCKIAV 33 CTUB BEPIKECC neogocesyi TPIM
AVI33K, POBYH KEPLLIOY s ponx POKKY MAKKEH3M, JIKECCUKA MOBOVA, 3PHI JMHIO,
MUACCH XUTTUHC, KEQPY PALL, MAT[IA LLYBAHCKM neoussonctso ROBYN KERSHAW
PRODUCTIONS, MAYFAN

crpan ABCTPATIAR s3o AHTTIVCKWI

85,35 mm, 2009

Neto 1969 ropa, CesepHoe nobepexse AscTpanuu. lOHbIi
Bunnu HacnaxmaeTcs XU3HbIO B CBOEM POHOM Npubpex-
HOM ropogke bpyme — xopuT Ha peiBanky, NpoBoawT Bpe-
MS C [Ipy3bsiMM, TYNSeT CO CBOe NOAPYXKoi Posn. Ho
Tepesa, Matb Bunnm, xoyet, yto6bl CbiH GONbILE AyMan 0
cB0OEM ByZyLieM W OTCHLINAET 70 Y4UTLCS B LKOIY NPU MO-
HacTbIpe B APYroil ropog. Bunnu Hukak He MOXET npucno-
coOUTHCS K NOpSiAKkaM Ha HOBOM MECTe, 0TKa3blBasiCh NOA-
YHHSTBCS CTPOrVM MPaBUNAM, YTO NPMBOAMT K KOHMMMKTY
C OTLOM-HacTosTeneM bexeguktom. focne yHusutenoHo-
ro HakasaHus Bunnwm yberaeT u3 WKObI W MbITAETCs fo-
Bpatbcst 4oMoid. o gopore OH BCTPEYAET HOBBIN APy3eit:
pasbuTHOro «agai0» TaANoyna 1 NapouKy BECENbIX X nmu,
Iuuu v Caunnepu. BMecTe OHK OTNPABASIOTCS B NyTele-
CTBME MO CTPaHe, a N0 cnedy toHoro Gerneua uaet orel
BeHeawKT, HaMepeHHII BEPHYTb ro B LKOAY.

BRAN NUE DAE

Director RACHEL PERKINS

scapT REG CRIBB, RACHEL PERKINS, JIMMY CHI cameaa ANDREW LESNIE proDuCTION DESIGN
FELICITY ABBOTT music CEZARY SKUBISZEWSKI souno STEVE BURGESS propucers GRAEME ISAAC,
ROBYN KERSHAW cast ROCKY MCKENZIE, JESSICA MAUBQY, ERNIE DINGO, MISSY HIGGINS,
GEQFFREY RUSH, MAGDA SZUBANSKI

rrobuction ROBYN KERSHAW PRODUCTIONS, MAYFAN

counTRY AUSTRALIA Lancuact ENGLISH

It's the summer of 1969 and young Willie is filled with
the life of the idyllic old pearling port Broome, in the
North of Western Australia - fishing, hanging out with
his mates, and when he can, his girl Rosie. However
his mother Theresa has great hopes for him and she
returns him to the religious mission in Perth for further
schooling. After being punished by Father Bebedictus
for an act of youthful rebellion, Willie runs away from
the mission. But to where...he’s too ashamed to go
home, it will break his mother’s heart. Down on his luck
he meets an old fella, who he calls ‘Uncle’ Tadpole, and
together they con a couple of hippies, Annie and Slip-
pery, into taking them on the 2,500 km journey through
spectacular landscape back to Broome. Willie learns
the hard and funny lessons he needs to get home, all
the while pursued by Father Benedictus.

TENeBU3NOHHOI NPEMIK.

P3WYEN NEPKUHC pogvnack B Asctpanuu. Mpoxoauna obyyenue B LieHTpanbHoil accouuauuy cpeacTs MaccoBoil
nHdopmauumn Asctpanuu B Anuc-CnipuHre, a 3aTeM OKOH4Mna ABCTPANMIACKYIO WKONY KMHO, TENEBUAEHUS W papmo-
BellyaHus. Pabotas He HaLMOHANbHOM TeneBMaeHUM, lNepkuHe Gbina pexmccepoM 1 NPOAIOCEPOM HECKOMbKUX LIUKIOB
JoKyMeHTanbHbIX GunbMoB, Takux kak KPOBABBIE BPATbS u OT JYXA K [IYXY. Mepkuxc noctasuna Aga nonHome-
TPaxHbIX UrpoBbix Gpunbma, BJIECK (1998) u OAHAXbI HOYbKO NYHA (2001), yuacTBOBaBLUME B MHOTOYMCIIEHHBIX
KUHODECTUBANSIX MO BCEMY MUPY W YOCTOEHHbIE MPECTUXHBIX HArpap. MepkuHe Takxke Obina OAHUM 13 aBTOPOB M NPO-
JI0CEPOB CEeMMYacoBOr0 AOKyMeHTanbHoro uwkna MEPBBIE ABCTPANIMIALIbI (2008), yaoCTOBHHOMO aBCTPANMiiCKOil

RACHEL PERKINS (1970) was born in Australia. She trained at the Central Australian Aboriginal Media Association

in Alice Springs and is also a graduate of the Australian Film Television and Radio School. Perkins has independently
produced and directed a number of documentary series including BLOOD BROTHERS and FROM SPIRIT TO SPIRIT.
Perkins has directed two multi-award winning feature films, RADIANCE (1998) and ONE NIGHT THE MOON (2001, which
she also co-wrote), which have been screened at numerous international film festivals. Perkins was one of the directors,
co-writers and producers of the seven-hour documentary series FIRST AUSTRALIANS, which screened on SBS in 2008
and was awarded the 2009 Logie Award for Most Outstanding Documentary.
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World sales: BANKSIDE FILMS
www.bankside-films.com



NMOMECTbE

Pexuccee MATPUK LKA

cugnapuit MATPUIK LLIWA onepaop TACKATIb TMYCE xynoxHik MAPIAA TPYBEP wysika MILKYMEE
38k BANBTEP OUKMOKKI, MUKANMb BAPP neogjoceesi LAPTIOTTA BEHCAH, BEHCAH
TIOKACCEH, 355A CUH3WHTEP 5 ponx BEATPYUC AT, CAVN CYITTAH, ANEH TWBOMD,
PA®A3Mb BYBE, CWTbBIAA POPEP, YO CAMENb, TATbAHA BbATIE neonssonctso AURORA FILMS,
WILDART FILM

crpan OPAHLIVS, ABCTPU sabik OPAHLY3CKUM

110; 35 mm, 2009

CemHapuaruneThuii MNbep 3Hakomutcs ¢ Hapen, nHe-
PECHOM, APKOI XEHWUHOW CpesHux net. Mexay Humm
YCTaHaBAMBAIOTCS CTPaHHbIE, HO TEn/ble OTHOLEHMS,
KOTOpble, KaXeTcs, BOT-BOT MOTYT NepepacTit B pOMaH-
Thyeckue. Ho 3a nneyamu y Hagm — 1xenoe npowunoe,
0CTaBUBLIEE Heu3rnagumblii cnen B ee aywe. Haas
NPMBLIKAA MCKATb CNACEHMS B ANKOroNe U NOCTENeHHO
BCe Donblue TEPSET CBSA3b C PeanbHOCTbIO, HO Mbep nc-
KPEHHE BEPUT, YTO CMOXET NOMOYb AOPOroMy A1 HEro
YesnoBeKy.

OUT OF COMPETITION
FILMS AROUND THE WORLD

DOMAINE

Direcror PATRIC CHIHA

scaipT PATRIC CHIHA camera PASCAL POUCET propucion besih MARIA GRUBER music
MILKYMEE souxo WALTER FIKLOCKI, MIKAEL BARRE probucess CHARLOTTE VINCENT,
VINCENT LUCASSEN, EBBA SINZINGER casr BEATRICE DALLE, ISATE SULTAN, ALAIN LIBOLT,
RAPHAEL BOUVET, SYLVIA ROHRER, UDO SAMEL, TATIANA VIALLE probuction AURORA
FILMS, WILDART FILM

countay FRANCE, AUSTRIA LancuAct FRENCH (ENGLISH ST)

Pierre, a teen of 17, spends all his time with Nadia,
a flamboyant mathematician in her forties. Their rap-
port is friendly, ambiguous, bordering on amorous.
The anarchy that reigns in Nadia’s life fascinates this
young man on the threshold of adulthood. But Nadia is
a wounded soul, dependent on alcohol. Little by little,
she slips away. Pierre thinks he can help her, bring her
back from the brink...

NATPUK LUKMA (1975) popuncs B Bete. Yuuncs au3aithy B Mapuxe, OKOHYMN MOHTaXHbIE Kypcbl KuHowkonbl INSAS B
bpioccene. Xuset v pabotaer B Mapuxe. 3a Bpems CBOeil paboThl B KMHO CAENAN HECKONLKO KOPOTKOMETPAXHbIX Wilb-
Mos, Bkioyas FTOCMOJIA (2005), I0OM (2006) u FLE HAXOANTCSA HAYANBHUK TIOPbMBI? (2008). NOMECTBE- ero

NePBbIA NONHOMETPAXHbIA GUIbM.

PATRIC CHIHA (1975) was born in Vienna. Studied fashion design in Paris, then film editing at INSAS film school in
Brussels. Lives and works in Paris as a filmmaker. During‘ his career he has made several short and documentary films
including LES MESSIEURS (2005), HOME (2006) and OU SE TROUVE LE CHEF DE LA PRISON? (2008). DOMAINE is

his first full-length feature film.

World sales: WIDE MANAGEMENT
www.widemanagement.com
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BHEKOHKYPCHAS MPOrPAMMA
BOKPYI CBETA

LLUAHC

Pexuccee ABHEP BEHAUM

cugapuit ABHEP BEHAVM, MAYC ®OH 33HTEP oneparor MAYPUCIO BIALAMD xynomtk
MAPYA XOCE MACAPPO y3sika PATE DE FUA seyk SHPUKE OXELIA, AHIPEC OPAHKO
nogjocepl MATTWAC SPEHBEPT, ABHEP BEHAVIM 8 pons OPAHCICKO TATTOPHO,  CABE/NA
CAHTOZOMMHO, AWA MOPANEC, POCA IOPEHCO, MAPYA ANEXAHLPA TANTACKOC,
MAPY KPUCTIAHA TIATIACVIOC, XYAH BATIBIIEC JIAYPY eovssoncrso APERTURA FILMS, RIO
NEGRO PRODUCCIONES

cTpaa TIAHAMA, KONYMBUA s3o MICTIAHCKIV

90; 35 mm, 2009

ToHbs 1 Makuta He nepablii rof paboTaloT ClyxXaHka-
MW B [OME [LOCTOMOYTEHHOr0 W BCEMW YBAXAEMOro
cemeiicTea MoHcanec-[o6ya. [lonrve rofpl UM npuxo-
AMNOCH TEPNETL NOCTOSHHLIE YHUXEHUS M 0CKOPONEHNS
oT cBOMX paboTojatenei, HUKOrAA He NPOSIBNSBLUMX
LOMKHOTO YBAXEHMS K XEHLMHAM, KOTOpbIE AeNaioT 33
HuX BCI0 paboTy no fomy. Ho opHaxabl Tepnexuto rop-
HUYHBIX NPUXOLUT KOHEL. B TO Bpems, kak CeMeicTBo
B MONHOM COCTaBe COOMPAETCs yexaTb Ha BbIXOAHbIE B
Maitamu, ToHbst 1 Makuta paspabatbiBatoT CBOI COO-
CTBEHHBIiA MNAH: OHW PELUAIOT HE BbIMYCKATh HI OZHOTO
uyneHa cembi 10 TEX NOP, NOKA Te He 3anaTaT UM BbiKyn
3a CBOI0 cBOGOZY.

Director ABNER BENAIM

scT ABNER BENAIM, PAPUS VON SAENGER canera MAURICIO VIDAL probucTion DEsie
MARIA JOSE PIZARRO music PATE DE FUA souxo ENRIQUE OJEDA, ANDRES FRANCO
probucers MATTHIAS EHRENBERG , ABNER BENAIM casT FRANCISCO GATTORNO, ISABELLA
SANTODOMINGO, AIDA MORALES, ROSA LORENZO, MARIA ALEJANDRA PALACIOS, MARIA
CRISTINA PALACIOS, JUAN DAVID VALDEZ LAURI prooucrion APERTURA FILMS, RIO NEGRO
PRODUCCIONES

counThy PANAMA, COLOMBIA Lawcuace SPANISH

Tofia and Paquita work as live-in housemaids at the
Gonzales-Dubois, an aristocratic family in Panama. For
a long time they have been mistreated and poorly paid.
They’re now fed up with the abuse and lack of respect
they get from their employers. While the family plans
to leave for a shopping weekend in Miami, Tofia and
Paquita have different plans: they kidnap the Gonzales
Dubois’ in their own home and ask for a large ransom.
Atter sessions of interrogation and ridicule, the family
secret is revealed: the Gonzales Dubois household, de-
spite appearances, is bankrupt. All they have to their
name is debt. But Tofia and Paquita have gone past the
point of no return...

ABHEP BEHAUM (1971) poauncs v Bbipoc B cTonmue Manambl. B 1999 rogy yexan B M3pawnb, rae yuuncs Ha pe-
Xuccepckom dakynbTete kuHowkonsl Camera Obscura B Tenb-Asuse, a nocne pabotan Ha MHOTOYUCNEHHbIX NPOEKTaX
13pannbCKoro, MaHaMckoro 1 aMepykaHckoro Npon3eofcTea. benaum Takke nonyyun crenexb 6akanaspa B YHuBep-
cutete MeHcunbBaHMy (cnewmnanuaaums: cBs3u ¢ 06LLECTBEHHOCTbIO) ¥ U3yyan xusonuch Bo Gnopenumn. Cpev ero
[LOKYMEHTaNbHbIX PaboT, 3a KOTOPbIE OH HEOJHOKPATHO YA0CTaNBANCS NPECTUXHbIX MEXAYHapOAHbIX Harpaz: MYTELLIE-
CTBME B MAHAMY (2002), XOPOLLUAS ATMOCOEPA (2003), HA YEPLAKE (2005), cepusi LOKyMEHTaNbHbIX GUIbMOB
[IPYTAS CTOPOHA (2005) 1 ap. LLAHC — urposoii ae6ioT beHauma.

ABNER BENAIM (1971) was born and raised in Panama City, Panama. In 1999, he moved to Israel and began his
filmmaking studies at Camera Obscura, Tel Aviv and has worked on various Israeli, Panamanian and US film productions.
Benaim also received his BA in International Relations at the University of Pennsylvania, studied Art in Florence, Italy,
and worked as an entrepreneur in Panama. Among his documentary works, which have won acclaimed awards in the
international community: ROUND TRIP TO PANAMA (2002), GOOD VIBES (2003), IN THE ATTIC (2005), EL OTRO LADO/
THE OTHER SIDE (2005, series), etc. CHANCE is his feature debut.

World sales: SHORELINE ENTERTAINMENT
www.shorelineentertainment.com
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OHEBHUK
BOEHHOCJTY>KALLEN

Pexviccee YAH KIAN XEH

cugseit KVIM XV OK oneparop O TXD EH xymomeak [TAK CAH CY wyaska KVIM COH MUH s pom
KIAM OH MiA, PYA BOM CYK rrousaoncrso KOREAN FILM

crpaHa KHIIP 3ok KOPEACKIAN

2009

Xén CyH meuTaet 0 kapbepe oduuepa, U NO3ITOMy no-
Cne OKOHYaHMS LWKOMbl BCTynaet B psasl HapopHoil
Apmun, Ho Bonpeku Hagexpaam, XéH CyH He ocTaeTcs
CNYXWTb B CTONMLE, @ NONAZAET N0 pacnpefeneHuto Ha
[ianekyio BoeHHyto 6a3y. MoHauany et kaxeTcs, 410 oHa
coseplmna 6onbLuyio OWKMOKY — OHA HAYMHAET Xanar-
HO OTHOCWTbCS K Cyx0Oe, OfHaX/Abl Aaxe CaMOBO/bHO
NOKMAAET NOCT BO BpeMms AexypcrBa. Ee oTHOwWweHue
K cnyx6e meHsetcs, korna XéH CyH y3HaeT ucTopuio
OJHOW [eBYWIKM, KOTOpas NOXepTBOBana CBOEH Mo-
N0AO0CTbIO M CMOKOMHOI XN3HbO pagu PoguHbl, nocne
cnyxO6bl B apMuK BCTYNUB B Psifbl LOBPOBONILHOTO No-
rpaHuyHoro oTpsaaa. bonee T0ro — WMEHHO Ha 3TOM
60eBom nocry, 3awmwias Poauy Bo Bpems Oco6oau-
TeNbHOIA BOHbI, NOrnb ee fen.

OUT OF COMPETITION
FILMS AROUND THE WORLD

NYEOBYEONGSAUI

NOTES OF AWOMAN SOLDIER

Drrector JANG KIL HYON

scpT KIM HUI OK cavzea O THAE YONG propuction Desiah PAK SANG SU music KIM SONG MIN
cast KIMYUN MI, RIWOL SUK propucrion KOREAN FILM

country NORTH KOREA ancuact KOREAN

Hyang Sun plans to live a worthy youthful life by join-
ing the People’s Army after graduating from middle
school. When she is sent to a remote post, she blames
her squad leader of being an obstacle to her dreams by
taking her to this unknown post. Out of negligence, she
even makes an accidental firing while on duty. But she
repents of her mistake when she hears about the squad
leader who sacrifices her youth and hope for the father-
land and volunteers to become a rock slide watcher
after discharge and her grandfather who, during the Fa-
therland Liberation War, defended his beloved country
until the last moment of his life in the very post she is
now serving.
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BHEKOHKYPCHASI TPOTPAMMA
BOKPYI CBETA

HY>)KAA

Peccee OEO ANAJIAT

cugapuit OEQ ANATIAT onpatop IORIAT KAYOMAHH xynomtitk CUTTKE BYXP wyasika MAKC
PUAXTEP, CTEGAH MYLLIA 38y /AOPT KIPOBCKIA reogoce OEO ATATIAT, 3107 ANAJAT
gponax CUBENb KEKWNNI, CETTAP TAHPUOTEH, LEPbA ANABOPA, ONIOPUAH NYKAC,
TAMEP JVITUAT, CEPXA IKAH reoussoncrso INDEPENDENT ARTISTS FILMPRODUKTION,
WESTDEUTSCHER RUNDFUNK (WOR), RUNDFUNK BERLIN-BRANDENBURG (RBB), ARTE
creara TEPMAHIAR sk HEMELIKWAV, TYPELIKIR

119;35mm, 2010

Ymaii pewwsaet 0cTaBUTb CBOEro AECNOTUYHOTO MyXa U
BMECTE C MaNEHbKuM CbIHOM [xemom nokugaet Cram-
oyn. Oxa Bo3Bpawaercs B bepnuH, roe pogunach u
nposena 60onbLLy0 YacTb CBOEH Xu3Hu. Ho ee Heoxu-
LaHHbIA NpUess BHOCUT CYMSTULYY Cpeau POACTBEH-
HMKOB, CBATO YTYLLMX TPAZAMLMM TYPELKOA AMacmopsl.
MocTynok Ymaii He BCTpEYaeT NOHUMaHMS Y POSHbIX,
KOTOpbIE CYMTAIOT, 4TO PEBEHOK JOMXEH XUTb C OTLIOM,
W pewwaioT BepHyTb [lxema B Typumio. Yto6bl COXpaHuTb
CbiHa, YMail CHOBA MpuxoauTCs OexaTb W HAYMHATb
Xn3Hb 3aHOBO. OHA HE MOXET 3a0biTb POAHBIX W MLLET
€noco6 BO30OHOBUTL C HUMM OTHOLLEHNS, HE NOA03pe-
Bas, YTO 3TO rPO3UT ONACHOCTBLIO e u [xemy.

DIE FREMDE
WHEN WE LEAVE

Director FEO ALADAG

scarT FEQ ALADAG cantewa JUDITH KAUFMANN probucrion Desicn SILKE BUHR music MAX RICHTER,
STEPHANE MOUCHA soun JORG KIDROWSK! propucess FEO ALADAG, ZULI ALADAG cast SIBEL
KEKILLI, SETTAR TANRIOGEN, DERYA ALABORA, FLORIAN LUKAS, TAMER YIGIT, SERHAD CAN
rrobuction INDEPENDENT ARTISTS FILMPRODUKTION, WESTDEUTSCHER RUNDFUNK (WDR),
RUNDFUNK BERLIN-BRANDENBURG (RBB), ARTE

counTRY GERMANY Lancuace GERMAN, TURKISH

German-born Umay flees her oppressive marriage in Is-
tanbul, taking her young son Cem with her. She is hop-
ing to find a better life with her family in Berlin, but her
unexpected arrival creates intense conflict. Her family
is trapped in their conventions, torn between their love
for her and the values of their community. Ultimately
they decide to return Cem to his father in Turkey. To
keep her son, Umay is forced to move again. She finds
the inner strength to build a new life for her and Cem,
but her need for her family’s love drives her to a se-
ries of ill-fated attempts at reconciliation. What Umay
doesn’t realize is just how deep the wounds have gone
and how dangerous her struggle for self-determination
has become ...

LEAVE - pexuccepckuii nebiot Anapar.
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®EO ANAJIAT (13.1.1972) pogunach B Bete, ABcTpusi. Yuunach Ha (akynbTeTe akTepckoro UCkyccTea, a 3aTeM B
Bewe v Jlonpote uyyana couyonoruio v ncuxonoruio. Pabotana B ka4ecTse XypHanuCcTa v CLeHapucTa Ha TeneBupe-
HUM, NOCELLana BICLIME pexuccepckue Kypesl npu Hemewkoit Akaaemun KuHo 1 TenesuaeHns B bepnuxe, cHiumanach
B kuHo. B 2004 ropy Bmecte ¢ 3ioam Anapar ocHosana kuiokomnanmto Independent Artists Filmproduktion. WHEN WE

FEO ALADAG (13.1.1972) was born in Vienna, Austria. Besides training as an actor she studied communications and
psychology in Vienna and London, graduating with a PhD in the year 2000. As a journalist, she has written screenplays
for TV films and attended post-graduate seminars in directing at the German Film and Television Academy in Berlin. She
and Ziili Aladag founded Independent Artists Filmproduktion in 2004. WHEN WE LEAVE is her director’s feature debut.

World sales: TELEPOOL
www.telepool.de



OAHAXAbI

Pexuccee CAHATX TYHATUNAKE

cunapuit CAHATX TYHATVNAKE onepatop JTANT BKPAMAAPAYIYM xygoxtk BENETEAPA
PAHACUHIXE wy3sika IPEMACIPY KEMACALIA 38y KATAHTA TIXAH MEPEPA nogjocep
AHAKA PAMAHAAKE 8 ponsx CAHATX 'YHATIATIAKE, POCXAH PABIHLLPA, HUPOLLIA TEPEPA,
YAHAHI CEHABPATXHE, CEMAHY B AAMAITTOLA nroussoncrso SG ENTERPRISES

creana LIPV-NAHKA 3ok CUHXATIA

105, 35mm, 2009

Mo pacckady Imuns 3ons «3a Houb MoOBU». Pogutenu
MONOS0/ HeynpaengemMon 0CO0bI PewwaioT OTNpaBuTb
[0Yb YYUTHCS 3arpaHuLly, B HALEXAe, YTO Ta BEPHET-
€S LOMOW NPUMEPHBIM OTMPLICKOM JOOPONOPS[OYHOT0
cemeiicTea. Oxupas BO3BPALLEHUS A0YEPH, pOAWTE-
N NOABMPAIOT el XeHuxa, KOTOPbIi COOTBETCTBOBAN
Obl MX BHICOKOMY COLMANbHOMY NONOXeHuio. Ho korpa
[eBYLUKA BO3BPALLAETCS AOMOIA U BHOBb BCTPEYAETCS
C Jpyrom eTCTBA, CbIHOM HSIHM, CTaBLIEM NPN GUHAH-
COBOW NOAZLEPXKE €€ POAUTENEIA afIBOKATOM, MONOAbIE
NIOAN 4yBCTBYIOT, 4TO MX [iETCKas Apyx6a nepepocna B
HaCTOSILLYIO N0DOOBD.

OUT OF COMPETITION
FILMS AROUND THE WORLD

EKAMATH EKA RATEKA
ONCE UPON A TIME

Direcror SANATH GUNATILAKE

scaipr SANATH GUNATILAKE camera LAL WICRAMAARACHCHI propucrion oesion WELEGEDARA
RANASINGHE music DR, PREMASIRI KEMASADA souno KALINGA GIHAN PERERA propuce
JANAKA RAMANAYAKE cast SANATH GUNATILAKE, ROSHAN RAVINDRA, NIROSHA PERERA,
CHANDANI SENAVIRATHNE, sevani IDDAMALGODA propuctioN SG ENTERPRISES

counTRY SRI LANKALANGUAGE SINHALA

Based on the story Pour une nuit d’amour written by the
Emile Zola. The young ravishing girl descending from
a wealthy and noble family, whose strong character
and the strange behavior makes her parents unhappy.
The parents decide to send her abroad to do her stud-
ies and also intending that their daughter will be well
disciplined. The daughter and the nanny’s son who
becomes a lawyer later on with the help of the noble
family, had a strong friendship during their childhood.
The parents are trying to find a suitable partner to their
young daughter who has come back after completing
her studies. During this time, the daughter and nanny’s
son are falling in love.

CAHATX F'YHATUNAKE (27.10.1955) poguncs 8 Kanaw, LLpu-Nakka. Mocne okoHyaHus konnemxa Kuuresys nonan
B Woy-6usHec. B 1978 ropy cwirpan nepsyto ponb B punsme SITU KUMARIYO. Beero 3a cBOt0 kapbepy B KUHO Chirpan
6onee 150 poneit. OBHAXIbI — pexuccepckuii nebiot CaHatxa MyHaTunake.

SANATH GUNATILAKE (27.10.1955) born in Kandy, Sri Lanka. He studied at Kingswood College in Kandy. After

studies he became a tutor specializing in Science subjects, especially in Chemistry. Then Sanath ventured unto the
motion picture business. In 1978 he made his debut as an actor with a well known director, Vijaya Dharmasiri’s SITU

KUMARIYO. He has performed in 150 films up to today. EKAMATH EKA RATEKA is his directional debut. N

World sales: SG ENTERPRISES
onceuponatime.film@gmail.com
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MAKC WWMENNHI

Pexcce YBE BO

cugeu TUMO BEPHIT oneperop MATWAC HOMMAHH yygoxvk MAPKO BUTTHEP POCCEP
My3oika JIKECCUIKA IE POV 36y IOPTEH TETIOEPT, MAKC BAHKO neomocesti JIOH KIAPK,
BONbOTAHT XEPOMbT] & ponsx TEHPY MACKE, CIO3AHHA BIOCT, 3/iHO QEPL, BIATIMMUP
BAVITTIb, AETIEQ BOTE, KPYUCTIAH KAPMAHH eorssoncrso BOLL KINO BETEILIGUNGS GMBH
&C0. KG, HEROLD PRODUCTIONS, JADRAN FILM, KSM FILM

crpan FEPMAHVA sasik HEMELIKVV, AHTTIVVCKWI

103; 35 mm, 2009

®unbM 0CHOBAH Ha Ouorpadm W3BECTHOTO HeMewKoro Gokcepa
Makca LLimenutra, GbiBwero B 1930-1932 rogax YemmioHoM Mupa
B TAXENOM Bece. Pacuger kapbepsl LLimenuHra npuwenca Ha epems
NPaBNEHUS B CTPaHE HaLMCTOB, KOrAa 3HaMeHuTyIii Gokcep noMumo
CBOGJ BOMW CTaN CUMBOMOM PEXVMA, €My CaMOMY HEHaBUCTHOrO.
MoHumas, 410 nobeasl Ha PUHTe AENAIT ero MPakTUYECkM Henpu-
KOCHOBEHHbIM AN NPaBsLLed napTuv, LLIMenuHr pewaer ocTaTses B
CTPaHe, HECMOTPS Ha TO, 4TO 3T0 PeLLEHME NOATANKMBAET €ro K He-
NIPOCTOMY MOPanbHOMY BbIOOPY. Byfydn XeHaTbiM Ha AeBylKe 8-
PEIACKOr0 MPOUCXOXAEHNS, OMOras CBOUM Zpy3bsM M COCELAM Cna-
CaTbCs OT MPECNEZ0BAHHS, CTIOPTCMEH B TO XE CaMOE BDEMS LOMXEH
TIPUMEPHO MCTOAHSITL 06833HHOCTM CUMBONA HALMCTCKOIA [epMaHm
— M0CELLATb MPUEMbI 1 MO3MPOBATH PenopTepam patoM ¢ MuTnepom
u Te66enscom. Ho y LlMenura ecTb MpeumyLLeCTBO NEpes Temi,
KOTO OH CYTAET CBOMMY BPAraMyt — OH TOYHO 3HET, 4TO, yT0bbI N0-
0eAUTb, HYXHO M3Y4UTb YS3BUMBIE MECTA COMEPHUKA.

OUT OF COMPETITION
FILMS AROUND THE WORLD

MAX SCHMELING

Drrector Uwe Bowt

scT TIMO BERNDT camera MATHIAS NEUMANN probucrion oesian MARCO BITTNER ROSSER music
JESSICA DE ROOL) souno JURGEN GOPFERT, MAX WANKO erooucers DAN CLARKE, WOLFGANG
HEROLD cast HENRY MASKE, SUSANNE WUEST, HEINO FERCH, VLADIMIR WEIGL, DETLEF
BOTHE, CHRISTIAN KAHRMANN rrobuction BOLL KINO BETEILIGUNGS GMBH & CO. KG, HEROLD
PRODUCTIONS, JADRAN FILM, KSM FILM

countRY GERMANY Lancuact GERMAN, ENGLISH

Champion of the world Max Schmeling through the fist
in a time when the world is in shambles at the hands of
Germany. His popularity and his athletic achievements
turn Max Schmeling into a shining hero during dark
times. The world famous athlete understands that he is
untouchable to the Nazis as long as he is successful in
the ring. He does not leave Germany. He turns down the
membership to the Nazi party but not the proximity to
its ice cold leaders. Married to a half Jew, trained by a
Jew, ... but having tea with the Fiihrer. He is committed
to Jewish neighbors, aiding nightly escapes and is still
in the lime light of public receptions with the Propagan-
da Minister. But Schmeling analyses his opponents like
he does in the ring — he uses their weaknesses, their
fears and trusts his strategy and his courage.

YBE BOJ1 (22.6.1965) popuncs B Bepmenbckupxee, Fepmanus. Havan cHiumats nto6uTenbckoe KMHO elwe B paHHeit
foHOCTM. OKOH4MN KENbHCKUiA YHUBEPCUTET U YHUBEPCUTET 3UreHa, nony4un AOKTOPCKYI0 CTeneHb no auteparype. B |
1992 roay bonn ocHoBan cBol0 COOCTBEHHYIO KMHOKOMNAHMIO. [epBbiMM 3ameTHbIMM paboTamyu pexuccepa CTanu B
2002 ropy dunbm yxacos CYMPAK PA3YMA u gpama CEPZILIE AMEPUKW, B KOTOPbIX OH TakXe BbICTYnuN aBTOPOM CLie-
Hapun. N3BecTHOCTb BOMNY MPUHECTN €ro KapTUHBI, NOCTABAEHHbIE MO MOTVBAM Pa3Nn4HbIX BUAEOUTp, Takve kak [IOM
MEPTBbIX (2003), OZI'H B TEMHOTE (2005), BNIALPEIH (2005), BO UM#A KOPONS: UCTOPUS OCAAbI MOA3EMENbA
(2007), MOCTAJ1 (2007), AP KPAW (2008) v fip. 5onn Takxe ABASETCA aBTOPOM [BYX KHUT.

UWE BOLL (22.6.1965) was born in Wermelskirchen, Germany. In his juvenile years he started to make amateur short
films. Studied at the University of Cologne and the University of Siegen, and holds a doctorate in literature. In 1992
he founded his own production company. Boll’s first two major releases were the horror movie BLACKWOODS (2002)
and the drama HEART OF AMERICA (2002), both of which he directed and co-wrote. Boll is best-known for adapting
video games into movies, having directed and produced a number of such adaptations, including HOUSE OF THE DEAD
(2003), ALONE IN THE DARK (2005), BLOODRAYNE (2005), IN THE NAME OF THE KING: A DUNGEON SIEGE TALE
(2007), POSTAL (2007), FAR CRY (2008). Boll has also written two books.

World sales: BOLL WORLD SALES
www.boll-ag.com
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BHEKOHKYPCHASI TPOTPAMMA
BOKPYI CBETA

BOJIb

Pexytccer NKEMAN LWAH

cugrapvit [KEMAJT LUAH oneparor DKEHTA3 Y3YH xynoxik HUMBAT KATIAY wyabika HAUNTD
JOPTCEBEP, 3HTMH APCITAH, DKEM TYHIIXEP 385 OHYP ABY3 neopioceesi TEKIAH ZIOTAH,
[DKEMAN CAH 5 ponax HECPYH [XABANSARE, 3POMb AEMUAPELL, OCMAH LEHEMD, 3AATH
A37AH nrowagozcrso SAN FILM

A TYPLIVA sask TYPELIKIIA

112,35 mm, 2009

CIOXET OMMCHIBAET CNOXHBIE B3aUMOOTHOLIEHUS IOHOM
HecpuH, koTOpas nbiTaeTcs OTCTOSTh CBOE NpaBo Ha
cB060AYy, HECMOTPS HU HA uTO, U ee aena Xuampa, Ans
KOTOPOr0 BaXHEHLWNUM NPUOPUTETOM siBNsieTCS Gnaro-
nonyyue cembi. Korga HecpuH 06bSIBASIOT B PO3BICK,
[LeByLUKa 0TNPABASETCA B rOpbl, rAe HaLeeTcs HauT B
[OMe CBOEro Aefia BPEMEHHOE yoexuLue.

ACI
THE PAIN

Drrecror CEMAL $AN

scapr CEMAL SAN canaa CENGIZ UZUN propucrion pesio NILDAG KILIC music NAIL
YURTSEVER, ENGIN ARSLAN, CEM TUNCER souxo ONURYAVUZ probucens TEKIN DOGAN,
CEMAL SAN casr NESRIN CAVADZADE, EROL DEMIROZ, OSMAN SENEL, HAYATI YAZGAN
propuction SAN FILM

countrY TURKEY Lawcuact TURKISH

The story reveals the necessity of saying «no» to anything
that is not humane in order for people to live humanely.
It is the story of a granddaughter Nesrin who advocates
freedom having to escape and hide from the government
officials for a while and a silent and conformist grandfa-
ther Hidir whose priority is his family, and thus who pre-
fers conservatism, obedience and pain.

8 [lafawe v Terepane.

MXKEMAJ LUAH (1966) popmncs B Tynmxenu, Typuus. B ynuepcuTeTe u3yyan MeHeSXMEHT 1 KOHOMUKY. Bbin ofHuM
u3 ocHoBarteneit komnanum Yeni Sinemacilar (New Film-Markers), B koTopoii pabotan B kayecTse CLieHapucTa, accu-
CTEHTa pexuccepa, KOHCYNbTaHTa, akTepa W AupeKTopa no npou3soacTBy. LUan Takxe SBASETCS aBTOPOM ClieHapus
PSfia U3BECTHBIX TYPELKUX KaPTUH M PEXMCCEPOM MHOTOYMCNEHHDIX TENEBU3UOHHBIX GUIBbMOB M cepuanos. Ero nepeas
kunopabota AJIN (1996) nonyuuna npu3 3a nyywmit febiot Ha MexpyHaposHom kuHodectusane B Aukape. Cpeam ero
dunsmos: BOCEMb IHEN 3EMHEN (1997), BOCEMb IHEN AUNBEP (2008), y4acTeoBaBLMii B koHkypce «[lepcnexTy-
Bbl» 31-ro MMK®, BEYHOCTb (2009) u ap. Gunbm BOJIb 6bin yROCTOEH Harpap Ha MeXAyHapOAHbIX KUHODECTUBANSX

CEMAL SAN (1966) was born in Tunceli, Turkey. He studied first business administration and then economy. Among

the founders of Yeni Sinemacilar (New Film-Markers) San has worked as technical producer, scriptwriter, assistant
director, script consultant, supervisor and actor in various films. He has written the scripts for several famous Turkish
films and has directed several TV movies and series. His first film ALI (1996) won the Promising Young Director Award
at the 9th Ankara International FF. His filmography includes: ZEYNEP’IN SEKIZ GUNU/ ZEYNEP’S EIGHT DAYS (1997),
DILBER'IN SEKIZ GUNU/DILBER’S EIGHT DAYS (2008), which was in Perspective competition of the 31st MIFF, and
SONSUZ/ETERNITY (2009). ACI won 3 awards at Dadas FF and a prize of Tehran Faj International FF.
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A -3TO NIOBOBb

Pexuccee NYKA TYAJLAHBUHO

cugapan JTYKA TYATLAHBYHO, BAPGAPA ATIbBEPTHA, UBAH KOTPOHEO, BAIBTEP GA3AHO
oneptop VIOPYIKJTE CO xygonsnk OPAHYECKA IV MOTTOMA wy3sika IKOH ABAMC 3oy
PUKKAPZO CMTAHbOMb, OPAHYECKO KYUHHENTTK, OPAHYECKO NMOTAP meomocepsi
MACCUMANIAAHO BIAONAHTE, OPAHYECKO METbLIA £ 3PHTTb, MAPKO MOPABITO, NYKA
TYAAHBUHO, TUNbAA CYWHTOH, ANECCAH[PO Y3AW & ponsx TWIbZA CYWHTOH, ONIABIO
MAPEHTH, 301YAPLO TABBPENTIHIA, MAMNO LENbBOHO, ANTbBA POPBAXEP, MAPIA3A
BEPEHCOH, IAHA OMEPY, MAPIAR MAWATO, BAPC ANYBAJIUA, FABPUSNE OEPLETTY
npou3aoncteo FIRST SUN, MIKADO FILM

crpan UTATIVA sabik MTATIbAHCKWI

120; 35 mm, 2009

Matpuapx pecnekTabenbHoro cemelictea  Pekku,
9ayapo-CTaplniia, NpefyyBCTBYS CKOPYID KOHYMHY,
Ha TOPXECTBE B Y€CTb COOCTBEHHOrO AHS POXAEHWS
00bSBNSET POACTBEHHMKAM, 4TO COOMpaeTCa nepeaatb
Opa3snpl NPaBAeHNsi CEMEHbIM OU3HECOM CBOEMY ChiHY
TaHKpeau v BHyKY, dnyapao-mnagwemy. Ho y nocneg-
Hero COBCEM JIPYrie Mnabl: BMECTe CO CBOMM PYrom
AHTOHMO OH XOY€ET OTKPBITb PECTOPAH, HO 1151 3TOF0 EMY
HyXHbl fieHbru. [Toka 3y HabupaeTcs CMeNnocTy, 4To0bl
nonpocHTbL MOAKEPXKM Y OTLA, ero MaTb IMMa 6e3 na-
MSITU BNIOONSETCS B AHTOHUMO M 3aBOZUT C HUM POMaH.

OUT OF COMPETITION
FILMS AROUND THE WORLD

IO SONO L’AMORE

| AM LOVE

Direcror LUCA GUADAGNINO

scap LUCA GUADAGNINO, BARBARA ALBERTI, IVAN COTRONEO, WALTER FASANO

cantera YORICK LE SAUX propuction pesioN FRANCESCA DI MOTTOLA music JOHN ADAMS
sounp RICCARDO SPAGNOL, FRANCESCO CUCINELLI, FRANCESCO LIOTARD

prooucers MASSIMILIANO VIOLANTE, FRANCESCO MELZI D'ERIL, MARCO MORABITO, LUCA
GUADAGNINO, TILDA SWINTON, ALESSANDRO USAI s TILDA SWINTON, FLAVIO PARENTI,
EDOARDO GABBRIELLINI, PIPPO DELBONO, ALBA ROHRWACHER, MARISA BERENSON,
DIANE FLERI, MARIA PAIATO, WARIS AHLUWALIA, GABRIELE FERZETTI rrobuction FIRST SUN,
MIKADO FILM

counRy [TALY Lancuact ITALIAN

The film tells the story of the wealthy Recchi family, whose
lives are undergoing sweeping changes. Eduardo Senior,
the family patriarch, has decided to name a successor to
the reigns of his massive industrial company, surprising
everyone by splitting power between his son Tancredi,
and grandson Edoardo. But Edo dreams of opening a res-
taurant with his friend Antonio, a handsome and talented
chef. At the heart of the family is Tancredi’s wife Emma, a
Russian immigrant who has adopted the culture of Milan.
An adoring and attentive mother, her existence is shocked
to the core when she falls quickly and deeply in love with
Edo’s friend and partner Antonio, and embarks on a pas-
sionate love affair that will change her family forever.

JIYKA TYABAHBWUHO (1971) pogwncs 8 Manepwmo, Wtanus, nposen aetcteo B dduonun. OkoHumn Pumckuii Yuusep-
cutet La Sapienza. B 1999 'yapaHbuHO nocTasun CBOW nepeblit nonHoMeTpaxHblii punbm MPOTATOHWUCTDI, yyacTeo-
BaBLUNIA B KOHKypCe BeHeunarckoro kuhodectusans, a 8 2003 rogy — MUNDO CIVILIZADO, koTopblil ieMOHCTpUpoBan-
cs1 Ha MexayHapoaHoM kuHogecTvsane B JlokapHo. Cpepm ero apyrux pabot — punbmel CUOCO CONTADINO (2004) n
ME/TUCCA: UHTUMHBIA BHEBHUK (2005), nocTasnenHbiii no n3sectHomy pomaty Menuccsl Manapenno.

LUCA GUADAGNINO (1971) was born in Palermo, Italy and spent all his childhood in Ethiopia. He got his university
degree at La Sapienza in Rome. In 1999 he made his first full length film THE PROTAGONISTS, which was presented at
the 56th Venice Film Festival and received FEDIC Award, and then — MUNDO CIVILIZADO (2003) which was presented
at the Locarno International Film Festival. His other works include CUOCO CONTADINO (2004) and MELISSA P (2005)
(based on Melissa Panarello’s novel One Hundred Strokes of the Brush Before Bed).

World sales: THE WORKS INTERNATIONAL
www.theworksmediagroup.com
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NMPONCXOXAOEHWNE

Pexuccee [IMOH IMUEN

cugrapvit [KOH KON onepatop KECC XOMT xypoxenk IOYPEHC JOPMAH my3bika
KPUCTOOEP AHT 38k [KOH MIAXKIIA nomocepst JKEPEMIA TOMAC, HIAK O'XOTAH 8 ponsx
110N BETTAHW, IKEHHVOEP KOHHENTW, TOBM IKOHC, PKEPEMIA HOPTIM, BEHELVKT
KAMBEPBATY, 1AM KAPTEP nrowzgoncrso RECORDED PICTURE COMPANY

cteas BETMKOBPUTAHIAR sasik AHTTIMVICKUN

108; 35 mm, 2009

CepemuHa XIX Beka, aHrMIACKWUIA HaTypanucT Yapnb3
[lapBuH TAXeNo nepexvBaer CMepTb CBOEIA CTapLueil
[0YepyM 1 C ronoBoiA norpyxaetcs B paboty. Pesynb-
TATOM CTAHOBMTCS NOSIBJIEHUE HA CBET OJHOMN W3 CaMbIX
3HAYUTENbHBIX KHUI B UCTOPUM YenoBeyecTsa — «[1po-
UCXOXOEHNe BUOOB», B KOTOPOW, MO CyTW, CTaBUTCS
Nnog COMHeHue cylwecTsoBaHue bora. MpeanoxexHas
YYEHbIM TEOPUS 3BONIOLMM HE TOJIbKO BbI3bIBAET Pe3-
KYIO KpUTUKY B 0OLLECTBE, HO W FPO3UT PA3PYLLUTL €ro
OTHOLIEHWS C CYNPYroM, He Xenatwen 0TKa3biBaTbCs
OT CBOMX PENUTMO3HbIX YOEXAEHNIA.

OUT OF COMPETITION
FILMS AROUND THE WORLD

ﬁ-&o— .
[AHMAT TR

AHMAD TEA MPEACTABJIAET

CREATION

Drrector JON AMIEL

scaipr JOHN COLLEE camera JESS HALL propucrion pesion LAURENCE DORMAN music CHRISTOPHER
YOUNG souno JOHN MIDGLEY probucers JEREMY THOMAS, NICK O'HAGAN cast PAUL BETTANY,
JENNIFER CONNELLY, TOBY JONES, JEREMY NORTHAM, BENEDICT CUMBERBATCH, JIM CARTER
probucrion RECORDED PICTURE COMPANY

country UK Lancuace ENGLISH

What happens when a world-renowned scientist,
crushed by the loss of his eldest daughter, formulates a
theory in conflict with religious dogma? This is the story
of Charles Darwin and his master-work «The Origin of
Species». It tells of a global revolution played out the
confines of a small English village; a passionate mar-
riage torn apart by the most dangerous idea in history;
and a theory saved from extinction by the logic of a
child.

I)KOH 3MHMEN (20.5.1948) poauncs B Jlonpoe. Okonuun Kambpuax, rae usydan aHrnvidckyto nuteparypy. dmuen
Hayan kapbepy B kayecTBe MeHepxepa Xamnctenckoii TeatpansHoii Komnanuu, rae nosxe AebioTuposan B kayectse
pexuccepa, 3atem nepeuen B Royal Shakespeare Company. Takxe dmuen pabotan Ha Tenekaqane BBC — pesaktopom
1 pexuccepoM. Cpefy ero TeneBu3MoHHbIX pabot — u3secTHbiit punbm MONYAJIMBBIE BJIM3HELLbI (1986) v wecTb
3Nu30708 Ans nonynaproro cepuana MOILLMIA AETEKTUB. MonHomeTpaxHbiii kunone6ior Imuena, KOPOJIEBA YEP-
BEM (1989), oTkpbiBan KaHHCKWi KMHODECTUBAND M B AaNbHEMLEM NOAYYMA PSA NPECTUXHLIX Harpad. Cpean Apyrux
€ro pexvuccepckyx pabor Takue n3BecTHble dunbMbl, kak MOCTYLLAWTE 3ABTPA (1990), COMMEPCEM (1993), UMM-
TATOP (1995), 3AMALHSA (1999), AP0 3EMAN (2003) n pp.

JON AMIEL (20.5.1948) was born in London. Graduated from Cambridge University, where he studied English
literature. He became literary manager for the Hampstead Theatre Company and began directing there before moving
on to direct for the Royal Shakespeare Company. Amiel joined the BBC as a story editor before starting to direct for
television — among his TV works are the film THE SILENT TWINS (1986) and six episodes of the multi award-winning
drama series THE SINGING DETECTIVE. Amiel’s feature film debut QUEEN OF HEARTS (1989) opened at the Cannes
FF, and later received multiple awards. Amongst his feature film credits are TUNE IN TOMORROW (1990), SOMMERSBY
(1993), COPYCAT (1995), ENTRAPMENT (1999), THE CORE (2003), etc.

Mpaea B Poccun: COKO3 BUAEO
www.soyuzvideo.ru

World sales: HANWAY FILMS
www.hanwayfilms.com
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BHEKOHKYPCHASI TPOTPAMMA
A3NATCKUNIN SKCTPUM

Moxanyit, 310 Camblii MHTEPECHbIA «A3MaTCKuii AKC-
TPUM» 33 NOCAEAHUE HECKONbKO NeT. MoMumo Tpapm-
LMOHHBIX [anbHEBOCTOYHBIX OMYCOB B CTUAE OKLUH, B
Hee BOLWAM NEHTbI OCTPO MOMMTUYECKME M YTOHYEHHO
noatuyeckue. Mporpammy oTkpbiBaeT «[1033us» Jlu Yan
[loHa — 0AHa U3 CamblX MOLLHbIX KApTUH NOCNEHEro
KaHHckoro dpectusans, HarpaxaeHHas npu3om 3a cLe-
Hapuii. bymet npepctaeneHa Takxe «OBObIKHOBEHHas
uctopus» («Turposbiid»npua B Potrepaame) AHoun Cy-
BMYAKOPHMOHT, NOCTAHOBLUMLEI M3 TaunaHga — camoil
MOJHON KWHOCTPaHbI, 0TKYAA POAOM M KaHHCKMIA No-
6eautens AnuyatnoHr BupacetakyH. A Takxe «[puH
cne3» TaitBanbLa MoHdans, yyacTBOBaBLLMii B BeHe-
LIMaHCKOM KOHKypce, u «CxBaTka» dummnnuHua lMene
[IMOKHO (NpW3 BEHEeLMaAHCKOI nporpammbl «OpPU30H-
Toi» 1 Mpn3 uHo e Jlaypentuca). HakoHeL, rnasHblii
KNaccuK AanbHEeBOCTOYHOrO KuHO Llail MuHb JIsH, He
TaK naBHo nocetuslmii MMK®, npencrasnsiet «Jluuo»
— pednekcuio 0 B3aMMOOTHOLLEHNsX Bubneiickoil Mu-
donorun, GppaHLy3CKON «<HOBOI BOMHbI» (KOTOPYHO BO-
nnowatot XaH-Mbep Jleo, XanHa Mopo u fpyrue akre-
pbl Tploddo) 1 ero coBCTBEHHOr0 TBOPYECTBA.

AHapeit lTnaxos
Kyparop nporpammbi
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This year’s «Asian Extreme» seems to be the most in-
teresting in the past few years. Besides the traditional
far-eastern creations in the «action» genre, it includes
acute political and exquisitely poetic works. The pro-
gram starts with «Poetry» by Chang-dong Lee, one of
the most powerful films of the past Festival in Cannes,
which received the prize for the best screenplay. We
will be screening «Mundane History» (a «Tiger» in Rot-
terdam) by Anocha Suwichakornpong, a filmmaker from
Thailand, a very fashionable cinematic country, the
birthplace of the Cannes winner Apichatpong Weera-
sethakul. The viewers will also see «Prince of Tears» by
the Taiwanese Yonfan, which participated in the compe-
tition in Venice, «Clash» by the Philippine Pepe Diokno
(Venice Horizons Award and Luigi De Laurentiis Award).
And finally the main classic of far-eastern cinema Ming-
liang Tsai, who attended the MIFF a short time ago,
will present «Visage», a treatise on the interrelations of
biblical mythology, the French New Wave (represented
by Jean-Pierre Leo, Jeanne Moreau and other Truffaut
actors) and his own works.

Andrei Plakhov
Curator of the program

OUT OF COMPETITION
ASIAN EXTREME
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BHEKOHKYPCHASI TPOTPAMMA
A3NATCKUNIN SKCTPUM

MPUNHLL CJ1IE3

Pesuccer IOHOAHD

Lt IOHOAH oneparop YH TUHUAH xymoxsnk AOHOAH myasika 10 ATIO 38y TY [IVY3
eogiocep OPYT YAH s ronsx OAH YB3, TEPPY KBAH, IKO3EQ YAH, YK CIOAHD, KEHHET
LIAH, Y90 440, OHOAH, [IEK KAQ neoussoncrso PEONY 5 CO,, FAR SUN FILM CO.

crpas TAVIBAHD, TOHKOHT ssoi KUTAVICKVI (MAHTAPYHCKYV JVANEKT)

122,35 mm, 2009

[JleiicTeue dunbma pa3sopaunsaetcs Ha Taisaue B 50-e
rofbl MPOLLAOro Beka — B 3roxy «6enoro Teppopar, Kor-
[ NPaBUTENbCTBO OAEPXMMO UCKAN0 CPEean HaceneHus
TaliHbIX KOMMYHUCTOB W UM COYYBCTBYIOLLMX. XAHBCYH
— MWUNOT BOEHHO-BO3AYLHbIX CWA, MPOLIEALIMA rpax-
[LaHCKyI0 BOiAHY B KuTae. Yepes HeckonbKo net nocne ee
OKOHYaHM$ OH, ero xeHa lux v ux govepun Jin n Yxo Hako-
HeL, NoNY4aloT BO3MOXHOCTb BECTU CMIOKOAHYIO MUDHYIO
XU3Hb W Nepee3xaior Ha TaiisaHb. Ho pagyxHble MeyThl
06opaunBaloTCs KOLIMApOM, KOraa OAHaX[bl, BEPHYB-
LMCb IOMOIA M3 WKOMbI, JI 1 YX0 06GHApYXMBAIOT, YTO
POAUTENN apecTOBaHbI N0 NOLO3PEHUIO B LUINUOHAXE B
N0Jb3Yy KOMMYHUCTOB. EANHCTBEHHBIN YeNOoBeK, KOTOPbINA
Tenepb MOXET NOMOYb LEeBOYKaM, — 310 ux Asas [uH,
MEJIKMA NPABUTENBCTBEHHBIA YAHOBHMK. HO MOTYT /1 OHY
LOBEPSTb 3TOMY YenoBeky?

LEI WANGZI
PRINCE OF TEARS

Director YONFAN

scpr YONFAN camea CHIN TING-CHANG probuction pesin YONFAN music YU YAT-YIU souno TU
DU-CHE propuces FRUIT CHAN cast FAN CHIH-WEI, TERRI KWAN, JOSEPH CHANG, ZHU XUAN,
KENNETHTSANG, CHIAO CHIAQ, YONFAN, JACK KAQ propucion PEONY 5 CO, FAR SUN FILM CO.
counTay TAIWAN, HONG KONG Lancuace MANDARIN

Throughout the fifties, Taiwan was subject to a sweeping anti-
communist campaign known as the White Terror. During this pe-
riod, political dissidents and suspected sympathizers who spoke
out against the Chinese Kuomintang government were impris-
oned or executed. A collective paranoia thrived on the island as
many simply disappeared without a trace. Han-sun is a dashing
fighter pilot. Having served in the civil war against the commu-
nists in mainland China during the late forties, he finally moves
to Taiwan with his devoted wife, Ping, and his lovely daughters, Li
and Zhou. Though they seem to walk through life without a care,
a happy ending is not in store. The family’s dreams of a serene
future are irreparably shattered one bright autumn afternoon
when the girls return from school to find their home ransacked by
the military police and their parents thrown in jail as suspected
communist spies. Now at the mercy of Uncle Ding, a low-level
government bureaucrat with a terrifying scarred face, the sisters
quickly discover that reality is not what it appears to be.

MOH®AHD (1947) ponuncst B npoBUHLIY XyHaHb, B Kutae, B 1952 rofly ero ceMbs nepeexana Ha Taiianb, a B 1965 —
B lOHKOHT. [l0 TOrO, Kak cTaTb kuHopexuccepom, pabotan dotorpadom. [ebiotuposan B pexuccype B 1984 rogy
kapTuHoit HALEXHBIA POMAH. Ero dwunbMorpadus BKI4aeT Takve kapTiHbl, kak BECCMEPTHAS UCTOPUS (1986),
MOCNEQHWIA POMAH (1988), HOBbI/ NEPUOL COBMECTHO XW3HM (1994), cpenn Hanbonee 3BeCTHbIX paboT —
KPACABYMK (1998), MTMOHOBASA BECE[KA (2001), nonyuusuas npus GUNPECCU Ha MockoBckom kuHodecTusane u
PASHOLIBETHBIE BYTOHBbI (2004), Takxe AemoHcTpupoBasLasics Ha MMK®.

YONFAN (1947) was born in Hunan province, China, and in 1952 his family moved to Taiwan, and then in 1965 to
Hong Kong. He began his career as a photographer, and then as director. He made SHAO NU RI JI / A CERTAIN
ROMANCE, HOI SEUNG FA/ IMMORTAL STORY (1986), LIU JIN SUI YUE/ LAST ROMANCE (1988), SAN TUNG GUI
SEE DOI / THE NEW AGE OF LIVING TOGETHER (1994), and first received attention as a filmmaker when his feature
MEI SHAQO NIAN ZHI LIAN/BISHONEN (1998) was shown at the Berlin International Film Festival. His other films include
YOUYUAN JINGMENG/ PEONY PAVILION (2001) (FIPRESCI Prize at the Moscow Film Festival) and TOH SIK / COLOUR
BLOSSOMS (2004), which was also screened at MIFF.

World sales: FORTISSIMO FILMS
www.fortissimofilms.com
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MXAYXY

Pexutccer MAK YXAH OK

cupspuit TTAK YXAH OK oneearop KIAM Y XEH xyporsk KVM JKYH wyaeika YAH EHb KIO neomocee
KIAM JXY TEH s ponsx JWA COH TIOH, CO Y, UM E EH, KM BO TEH, JIATEH EH, W J13 EH
nrov3sogetso TPS COMPANY

crpa PECTIYB/VKA KOPEA sabik KOPEVICKWM

110; 35 mm, 2009

1996 ron. B nome, roe OMHOKO XMBYT [iBE CECTPHI,
MOSIBNSIETC MYX4MHA — MYX CTaplued fesylku Yxse
bln Cy. Yepes HekoTopoe Bpems blH Cy nornbaet B as-
ToKatacTpode, 1 eé Myx Kum YyH Cuk 6epét Ha cebs
3a60Ty 06 0CTaBILENCS COBCEM OfHOA HA CBETE HECO-
BEpLIEHHONETHEl bl Mo.

MpoXoauT HECKONbKO NET, M [EBYLIKA MOHUMAET, 4TO
BNio6AeHa B MyXa NokoiiHoi cecTpbl. OHa B OTHaSAHMK
W, He 3Has, KaK MOCTYNUTb, PELIAETCS YiATM U3 LOMA U
OTNPAaBUTLCS B MyTEWECTBUE NO UHAWM.

Ho Bot Hactynaet 2003 rop. bl Mo Bo3Bpawaetcs B
POAHOI ropog Mxauxy, rae no-npexHemy XmBET B 0XU-
aaHun eé YyH Cuk, 1 noHUMaeT, yTo eé YyBCTBA 3a 3T
rofibl He M3MEHMNKCh.

OUT OF COMPETITION
ASIAN EXTREME

PAJU

Drrecror PARK CHAN-0K

scaipr PARK CHAN-OK camesa KIM WOO-HYUNG probucrion oesian KIM JOON wusic JAN YOUNG
KYU propucen KIM JU-KYUNG cast LEE SUN-KYUN, SEQ WOO, SHIM E-YOUNG, KIM BO-KYUNG,
LEE KYUNG-YOUNG, LEE DAE-YEON propuction TPS COMPANY

country REPUBLIC OF KOREA LancuAce KOREAN

Eun-mo is back in her hometown, Paju after spend-
ing three years of soul searching in India. However the
reality she returns to is far from comforting as she is
faced with a dreaded reunion with her widower brother-
in-law, Joong-shik. Almost a decade ago when Joong-
shik came to Paju as a student activist futitive, Eun-mo
never took a liking to Joong-shik who ended up marry-
ing her older sister, Eun-soo.

But she was forced to live with him when a tragic ac-
cident took her sister’s life. During a course of three
years, Eun-mo gradually discovered she was carry-
ing complex emotions toward Joong-shik. Having felt
trapped, she decided to leave Paju. Eun-mo believed
she had resolved all emotional conflicts in India, but as
she digs further into her sister’s death, she becomes
torn between the truth and her feelings for Joong-shik.

NAK YXAH OK (1968) popunach B Pecny6nuke Kopes. Okoruuna Yuusepcuret XansHb B Ceyne u Kopeiickuit Hauuo-
HanbHbIA YHMBEpCUTET MckyccTB. MopaboTas accMCTEHTOM 3BECTHOTO Kopeiickoro pexuccepa XoH Can Cy Ha cbemkax
kapTuhbl IEBCTBEHHULIA, PA3JIETAS XOIOCTAKAMM, B 2002 rogy Mak YxaH Ok aebtoTuposana B pexuccype urpo-
BOIH nonHomeTpaxHoii kaptuioit PEBHOCTb — MOE BTOPOE UM, koTopast nony4una Harpagbl Ha KUHodectuBansx
B Pottepaame u Mycane. Mocne atoro Mak Yxan Ok cHsna kopoTkometpaxHyio nenty TEMJIAA TPACUHA (2004). Ee
BTOpas kapTua MXAYXY nonyuuna npua Ha MexayHaposHoM kuHodectusane B lycaxe.

PARK CHAN-OK (1968) was born in Republic of Korea. Studied film at Hanyang University and the Korea National
University of Arts (KNUA). After working as assistant director to one of Korea's leading auteur filmmakers, Hong Sang-
500 on OH! SOO-JUNG/ VIRGIN STRIPPED BARE BY HER BACHELORS (2000), she debuted in cinema with the feature
film JILTUNEUN NAUI HI/ JEALOUSY IS MY MIDDLE NAME (2002), which has won a Tiger Award in Rotterdam Film
Festival and New Currents Award at the Pusan Film Festival. After a short film JAMBOK/WARM SWAMP (2004) Park
made her second feature film PAJU was awarded with Netpac Award at the Pusan Film Festival.

World sales: M-LINE DISTRIBUTION
www.mline-distribution.com
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BHEKOHKYPCHAS MPOrPAMMA
A3NATCKUNIN SKCTPUM

o

Pexvccee LIA MUHNAH

cugeeit LAV MUHNAH oneparoe JIAO M3Hb LI3H0Hb xygosmt TATPYK [IELIECH, ANIAH-TIACKATD
YCbO wyabiks HAH-KNOZ TETVA 33y POBEPTO BAH XJEH, TAH CAHb-YY, KAH MATUIE, OUAMN
BOAYEH neogoceeb AK BYALLY, MAPVAHH JIOMYTIEH, CTUHETT BOCK/IONNER, XO3E) PYLLON

8 ponmi IV KAHLLEH, 7Y VYAH, OAHHY APLAH, AH-MbEP NEO, NETULIVA KACTA, HOPMAHH
ATIOH, XXAHHA MOPO, HATATIIA BAV, MATBE AMATBPUK eovssoncreo JBA PRODUCTION, CIRCE
FILMS, TARANTULA, HOMEGREEN FILMS, ARTE FRANCE CINEMA

o OPAHLIVS, TAVIBAHb, GETTbTAS, HVMEPAHIb! sask OPAHLLY3CKIM, MAHIAPVHCKIAN
141} 35 mm, 2009

TaliBaHbCKuii pexuccep npuesxaet B Mapux, cobupasch
CHAATb Ha TeppuTopun Jlyepa GpuinbM N0 MOTUBAM NIETEHzbI
0 Canomee. Ha ponb uaps Mpoga pexuccep npurnawiaer
U3BECTHOTO (paHLly3Ckoro aktepa AHTyaHa, a npoptoce-
pbl, MeXay TeM, 3a60TSCb 0 KacCoBbIX COOPax, MpoyaT Ha
oMb FNABHOA repoMHN M3BECTHYI0 cynepMopenb. Cbe-
MOYHbII NPOLLECC EfiBa YCMIEBAET HayaTbCs, @ Npobnembl
YX€ CbINATCS CO BCEX CTOPOH. Korfa pexuccep nonyyaer
U3BECTME O BHE3AMHOI KOHYMHE MaTepu, OH BMECTE C Npo-
Atocepom neut B Taineit Ha NOXOPOHbI. HO Ha poauHe OH
BNaJaeT B COCTOAHWE CTPAHHOMO TPAHCA, B KOTOPOM eMy
BCE BPEMS BUAUTCS NPU3PaK MaTepm.

VISAGE
FACE

Divecron TSAT MING-LIANG

screr TSAT MING-LIANG canzra LIAQ PEN JUNG paopucrion besi PATRICK DECHESNE, ALAIN-PASCAL
HOUSIAUX usic JEAN-CLAUDE PETIT souno ROBERTO VAN ELIDEN, TANG HSIANG-CHU, JEAN MALLET,
PHILIPPE BAUDHUIN probuces JACQUES BIDOU, MARIANNE DUMOULIN, STIENETTE BOSKLOPPER,
JOSEPHROUSCHOP cast LEE KANG-SHENG, LU YI-CHING, FANNY ARDANT, JEAN-PIERRE LEAUD,
LAETITIA CASTA, NORMAN ATUN, JEANNE MOREAU, NATHALIE BAYE, MATHIEU AMALRIC probucrio
JBAPRODUCTION, CIRCE FILMS, TARANTULA, HOMEGREEN FILMS, ARTE FRANCE CINEMA

counTRY FRANCE, TAIWAN, BELGIUM, NETHERLANDS tancusce FRENCH, MANDARIN

A Taiwanese filmmaker makes a film based on the myth
of Salomé at the Louvre. Even though he speaks neither
French nor English, he insists on giving the part of King
Herod to the French actor Antoine. To give the film a
chance at the box-office, the production company gives
the role of Salomé to a world famous model. But prob-
lems arise as soon as filming begins... Amidst all this
confusion, the director suddenly learns of his mother’s
death. The producer flies to Taipei, to attend the funeral.
The director falls into a deep sleep where his mother’s
spirit does not seem to want to leave her old apartment.
As after a very long voyage, filming will resume with all
who were lost in the underground of the Louvre.

LIAW MUHASH (27.10.1957) poawncs B Kyuunre, Manaitaus. B 1977 rosy nepeexan xuTb Ha TaiiBaHb, rfie OKOHYMA
(akynbTeT TeaTpa v kuHo TailBaHbCKOrO yHUBEPCHUTETA, NOCNe Yero paboTan B TeaTpe v Ha TENEBUAEHUM, Hanucan He-
CcKONbKO cueHapues. B 1992 roay nebioTupoBan B pexuccype kaptuHoit BYHTAPWU HEOHOBOO BOTA. Mocne cnepylo-
weit ceoeit pabotul A 3[IPABCTBYET JIIOBOBb!, nonyymsLueii rasHblit npu3 Bexewuaxckoro kuhodectusans, Liait
MUHASH NoNy4Mn MeXayHapoaHoe NpU3HaHWe B KaYecTBe OAHOr0 M3 Haubonee pkux NpefcTaBuTeNeil CoBPEMEHHOr0
KkuHo Aauu. Cpeam ero pexmccepckux paboT Takve 3HameHuTble kapTuHbl, kak PEKA (1997, «CepelpsiHblit MeaBedb»
BepaMHCKOro MexayHapoaHoM kuHodectusane), [IbIPA (1998), A Y BAC KOTOPHIA YAC? (2001), MPOLLAW, «MPU-
BEXWLLE IPAKOHA» (2003), KANPU3HOE OBJ1AKO (2005), HE XO4Y CMATb OZ1HA (2006).

TSAT MING-LIANG (27.10.1957) was born in Kuching, Malaysia. In 1977 he moved to Taiwan and went to study film
and drama at the Chinese Culture University. After graduation he wrote and staged several plays. For nearly ten years
he worked on TV and developed scenarios and then in 1992 made his directional debut with QING SHAO NIAN NUO
ZHA/ REBELS OF THE NEON GOD. With this film and with Al QING WAN SUI/ VIVE L’AMOUR (1994), which won Golden
Lion at the Venice Film Festival, Tsai began to be acclaimed as s major new voice in the Asian cinema. His filmography
includes: HE LIU/ THE RIVER (1997, Silver Bear of Berlin IFF), DONG/ THE HOLE (1998), NI NA BIAN JI DIAN/ WHAT
TIME IS IT THERE? (2001), BU SAN/ GOODBYE, DRAGON INN (2003), TIAN BIAN YI DUO YUN/ THE WAYWARD CLOUD
(2005), HEI YAN QUAN/ I DON’T WANT TO SLEEP ALONE (2006).

World sales: FORTISSIMO FILMS
www.fortissimofilms.com
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BOVH N BOJIK

Pexucce TAHD YKYAH YXKYAH

cugsevit TAHD YKYAH YKYAH oneearop BAH 10 somoksnk JIO BIVICUHb yasika EBTEHMN
TATIBIEPVIH, CALIA FAIBTIEPVIH, Y B3V, YKAO NIV 38y TEPPYA TY neogiocesss BT KOHT,
XAO T, CATOPY OrYPA, XAH CAHIH 8 ponax KO OZATVP, M3TTV KbiO, TOY YYH-XYA
npov3sogcTso BDI FILMS, FOCUS FEATURES, CHINA FILM GROUP, EDKO FILM, MEDIACORP
RAINTREE PICTURES, OGURA JIMUSYO CO, PERFECT WORLD CULTURE, TVTOKYO

Pk KVATAVA, FOHKOHT, ATOHIAS, CYIHTATIYP, CLUA sk KIATAVICKIAV! (MAHIAPVIHCKVM [IMATTEKT)
100; 35 mm, 2009

[JleiicTeue GunbMa pa3BopaynBaeTCs Ha CEBEPHOIA rpa-
Huue [lpeBHero Kutas, Ha KOTOpbLIA €XeroaHo cosep-
waloT Haberu nnemeHa Bapeapos. [apHU30HOM, caep-
XWUBAIOWLMM 3TV HanafeHuns, KoMaHayer reHepan Yau, a
B €r0 OTPSAE PSAOBLIM CONAATOM CPaxaeTcs OblBLuMiA
nactyx Jly LU3HbKaH, MeyTaloWwmii NOKUHYTL apMuUIo 1
BEPHYTLCA JOMOI. B pesynbTate BHE3anHoro Hanage-
Hus reHepan Yax nonagaer B nneH. Jly ynaercs cnactu
KOMaHAMPa, HO YaH paHeH 1 ero NpuxoauTCs 0Tnpa-
BUTb JOMOIA. KoMaHpoBaTh rapHu3oHom octaetcs Jly,
W KOTAa NPUXOAUT 3UMa, OH BELET CONAAT Ha 3UMOBKY
B [€PEBHI0 TAMHCTBEHHOTO nnemexun XappaH. Tam Jly
BbIOMpaeT cebe [OM M XEHLIMHY — OHA pacckasbiBaeT
€My APEBHIOI0 NEreHay 0 TOM, YTO BAN30CTb XEHLLMH
NAEMEHU C YyXe3eMLaM1 NPeBPALLAET UX B BONKOB.

OUT OF COMPETITION
ASIAN EXTREME

LANG ZAl Ji

THE WARRIOR AND THE WOLF

Director TIAN ZHUANG ZHUANG

sct TIAN ZHUANG ZHUANG cavesa WANG YU propucrion pesian LIU WEIXIN music EVGUENI
GALPERINE, SACHA GALPERINE, DU WEI, ZHAO LI souno TERRY TU probucess BILL KONG, HAOLLI,
SATORU OGURA, HAN SANPING cxst JOE ODAGIRI, MAGGIE Q, TOU CHUNG-HUA probuction BDI
FILMS, FOCUS FEATURES, CHINA FILM GROUP, EDKO FILM, MEDIACORP RAINTREE PICTURES,
OGURA JIMUSYO €O, PERFECT WORLD CULTURE, TVTOKYO

counTry CHINA, HONG KONG, JAPAN, SINGAPORE, USA tancuae MANDARIN

General Zhang is the commander of a northern border’s
army camp which repells the attacking barbarians every
year. When snowfall makes the support of the base with
supplies impossible, the troops return home. Lu Shenkang
is a newly recruited soldier who was a shepherd, has no
courage and tries to flee the army on several occasions. Lu
bonds with General Zhang and when the barbarians attack
and take him hostage, Lu exchanges him with a captured
tribal prince. The wounded General Zhang returns home
earlier and Lu stays in charge. When the winter’s snow ar-
rives, he leads his men on the trip home. Due to the harsh
weather they take refuge in the Harran tribe’s village where
Lu takes a hut and woman for himself. Shortly before the
soldiers leave the village to continue their return home, the
woman tells Lu that legend says that being intimate with
outsiders leads to them becoming wolves.

TAHb YXYAH YXXYAH (23.4.1952) poguncs B MexuHe, Kutaii. Haunnan kapbepy B kayecTse dpotorpada 1 accucteHTa | &
oneparopa, pabotasi Ha OAHOI 3 NEKVHCKUX KUHOCTYAMI. B 1982 ropy okonymn MekuHcKyio KuHoakasemuio (B koTopoi |

B HacTosiLee Bpems npenoaaer), rae yuuncs ¢ Yexom Kaiire u Yxaxom Mmoy: BnocneacTsun Bech 3T0T BbINYCK CTam
Ha3biBaTb «[1ATbIM NOKONEHMEM», OfHY W3 KNH0YEBbIX poneii B koTopoM urpaeT TaHb. Cpeay ero pexuccepckux pa-
GOT TaKue n3BecTHble duibMbl, kak B OXOTHUYEM YTOJIbE (1984), KOHOKPAZ (1986), NOCNELHWUIA EBHYX (1991)
(ocoBoe ynomuHanue Ha Bepaunckom kuHodectvsane), CUHUIA BYMAXHbIA 3MEN (1993), BECHA B MAJIEHHKOM
FOPOJIKE (2002) (Mpu3 Bereuuanckoro kunopectusans), MACTEP O (2006).

TIAN ZHUANG ZHUANG (23.4.1952) was born in Beijing, China. Began his artistic career first as an amateur
photographer and then as an assistant cinematographer at the Beijing Agricultural Film Studio and in 1982 he graduated
from the Beijing Film Academy with Chen Kaige and Zhang Yimou. The class of 1982 collectively would soon gain fame
as the so-called Fifth Generation film movement. His films are very well known and include LIE CHANG ZHA SHA/ ON THE
HUNTING GROUND (1984), DAO MA ZEI/HORSE THIEF (1986), DA TAIJIAN LI LIANYING/ LI LIANYING, THE IMPERIAL
EUNUCH (1991) (Special mention at the Berlin Film Festival), LAN FENG ZHENG/ BLUE KITE (1993), XIAO CHENG ZHI
CHUN/ SPRINGTIME IN A SMALL TOWN (2002) (San Marco Prize at Venice Film Festival), WU QINGYUAN/ THE GO
MASTER (2006). He is now professor at Beijing Film Academy.

World sales: FORTISSIMO FILMS
www.fortissimofilms.com
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OBbIKHOBEHHAA MCTOPUA

Pexutcce» AHOYA CYBUYAKOPHIOHT

cupspuit AHOYA CYBUYAKOPHTIOHT oneparop MIAHT KAV EOH xyzoxeiak MTAPYH[IA
MOOHBMAVTION 3oy AKPUYATIEPM KATIARHAMUTP rroocees AHOYA CYBIAYAKOPHIIOHT,
COPOC CYKYMS 5 pornsx APKAH3 YEPKAM, [TAPAMEX HOAM, AHYAHA MOHTIUTAKTETKWM,
OAKTYM CYPANIOHTCAHYPYK neowzgoncrso ELECTRIC EEL FILMS

creasa TAUAHT sasik TAVICKWI

82, HD, 2009

B orpomMHOM CTapoM 0CODHSIKE XMBYT 1BOE: OTeL| U
ChbiH, Mapanu3oBaHHbIi B PE3ynbTaTe HECYAcTHOro
cnyyas. OTel, HaHMMAET g CbiHa HOBYIO CUAENKY, HO
OTHOLLEHWA MEX[y HAM W [IEBYLIKOW He napsaTca, aa u
I0HOLLA MO MPUMEpY CBOETO HEN3MEHHO CAEPXaHHOrO,
PaBHOZYLUHOTO OTLA MONPOCTY HE YMEET OTKPLITO Bbl-
paxarb CBOW aMOLMK. Ho NOCTENEHHO AeBYyLLIKE ynaeT-
€9 pacnonoXuTb Kk ceGe TPYAHOro NaLMeHTa — Bepabie
3a [I0Nr0e BPEMa OH NOHUMAET, YTO, HAKOHELL, XOYET He
MPOCTO CYlIECTBOBATb, a N0-HACTOALLEMY XMTb.

JAO NOK KRAJOK
MUNDANE HISTORY

Direcror ANOCHA SUWICHAKORNPONG

scairr ANOCHA SUWICHAKORNPONG caers MING KAI LEUNG probucrion DEsio

PARINDA MOONGMAIPHOL souno AKRITCHALERM KALAYANAMITR propucers ANOCHA
SUWICHAKORNPONG, SOROS SUKHUMB cast ARKANAE CHERKAM, PARAMEJ NOIAM, ANCHANA
PONPITAKTHEPKIJ, PHAKPOOM SURAPONGSANURUK propucrion ELECTRIC EEL FILMS

counTRY THAILAND tancuact THAI

A bitter young man who is paralysed from the waist
down after an accident has been appointed a new
nurse. Their relationship is cool, to put it mildly, and his
authoritarian father, who seldom shows his face, also
is not a model of warmth and understanding. In long,
neutral scenes separated by hard cuts, the contours
emerge of a restrained psychological drama in which
the young man’s cynicism slowly makes way for a re-
newed, cautious attempt to explore life.

AHOYA CYBUYAKOPHIMOHT (1976) pogunach B Taunange, yuunach B Benuko6putanmu. B 2006 rogy okoHuuna
marucTparypy dakynbTera kuto B Konym6uiickom Ynusepcutere, Huio-Fopk, v B Tom xe rogy ysacteoana & Talent
Campus Ha Bepnnxckom kuxodecTvsane. Ee crynenyeckas pabora TPEUC/ISH] (2006) cTana nepsbiM KOpoTKOME-
TPaXHbIM GUIBbMOM Taiickoro NPOM3BOACTBA, 0TOOPaHHBIM s yyacTus B KaHHckom kunodecTusane. Heckonbko net
Ha3aj BMecTe ¢ npoaiocepoM Copocom Cykymbom oHu ocHoBanu kuHokomnanuto Electric Eel Films. Ee nonHometpax-
Holit pe6ior OBbIKHOBEHHAS WCTOPUS yyacTBoBan B nporpaMmax pasfinyHbix MEXAYHApOAHbIX KMHOGECTUBANe,
Bkntoyas pectusanm B Mycaqe u B Potrepaame.

ANOCHA SUWICHAKORNPONG (1976) was born in Thailand and received her BA and MA in England. In 2006,
she graduated from an MFA film program at Columbia University, New York. The same year she attended the Talent
Campus of the Berlin Film Festival. Her thesis film GRACELAND (2006) was the first short Thai selected for the Cannes
Film Festival’s program. Several years ago she along with producer Soros Sukhumb founded the company Electric Eel
Films. MUNDANE HISTORY is her first feature film. It premiered at Pusan International Film Festival and participated in
Rotterdam International Film Festival.

World sales: ELECTRIC EEL FILMS
www.electriceelfilms.com
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CXBATKA

Pexytccer MENE AUOKHO

cugapwi TTEME VIOKHO, BbAHKA BANBYSHA, HUKONAC BAPEANA, OEMIAK POKO, IKEPPY
TPACVIO oneeator IMMAH TTACKYATTb xymoxsk NEPOVE HbIO 3eyk MAPK MAKKEW neogioces
TENE AVIOKHO 8 ponax KENCO A KACTUINBO, OEAMKC POKO, AHUMb MEAPAHA, 31PYC
JIECAMIAPAZLO, A HONTAZL, MOVCEV! MAT-13A, BbAHT BAPPbOC, KA JIABIAPAH
nrou33oncteo CINEMALAYA FOUNDATION

creas QUITVNTIVHD sask OUTATTIMHCKIA

60; HD, 2009

bpartbs Puyapg v Paitmong, — 3aknstbie Bparu. Crap-
wwuit Puyapp — npeasoautens 6anfasl «Hosas nyHa», a
mnaguwero P3iiMoHAA TONLKO YTO NpUHSAKM B 6aHay mx
3neiiwmx BparoB — «Jleteii Houn». OpHaxabl PaiiMOHA,
nonyyaeT oT rnaeapsi CBOel baHabl Npukas youTs bpa-
Ta. B 3Ty X€ HOYb HA 0XOTY BLIXOAST OOMLLI 3NUTHOIO
NoLpasfieneHns CnewuHasa, nonyyuslLMe 3aaHue yHu-
YyTOXaTb BCEX MOLO3PEBAEMbIX B MPUYACTHOCTM K 6aH-
Aam. U rnasHas ux Lenb cerogHs — Puyapg.

OUT OF COMPETITION
ASIAN EXTREME

ENGKWENTO

CLASH

Direcror PEPE DIOKNO

scapT PEPE DIOKNO, BIANCA BALBUENA, NICHOLAS VARELLA, FELIX ROCO, JERRY GRACIO
cAuera EMMAN PASCUAL proucrion pesia LEEROY NEW souno MARK LACCAY prooucer PEPE
DIOKNQ cast CELSO AD CASTILLO, FELIX ROCO, DANIEL MEDRANA, ZYRUS DESAMPARADO,
EDA NOLAN, MOISES MAG-ISA, BAYANG BARRIOS, JIM LIBIRAN propuction CINEMALAYA
FOUNDATION

counTRy PHILIPPINES Lancuace FILIPINO

Richard and Raymond are two teenage brothers on op-
posite sides of a gang war. Richard is the leader of his
gang, «Bagong Buwan» («New Moon») while Raymond
is just being inducted into «Batang Dilim» («Children of
the Night»), a rival gang led by charming solvent boy,
Tomas. Complications arise at a deadly midnight «eng-
kwentro», when Tomas gives Raymond the task of kill-
ing his older brother. Meanwhile, the City Death Squad
lurks the streets. This real-life vigilante group is alleg-
edly backed by the omnipresent city mayor Danilo Dul-
arte Suarez, and responsible for many unsolved mur-
ders of teen gangsters. Today, they are hunting down
Richard. Will they take the younger brother, too?

NENE AUOKHO (13.08.1987) poauncs B Maxune, Guaunnutbl. B HacTosiwee Bpems [IMOKHO Y4UTCS B acnupaHType
(akynbTeTa KuHo B dununnunckoM ynusepcutete. CXBATKA, koTopasi n3HayanbHo niaHMpoBanach kak BbimyckHas pa- |
6oTa, CTana nonHOMETPaXHbIM pexuccepckum febioTom JlnoHko. GunbM yyacTBoBan B HECKONbKMX MEXAYHAPOAHBIX
KMHOGECTUBANSX M NONYYMN fBE Harpadbl Ha kKUHOGecTuBane B Bexewuu.

PEPE DIOKNO (13.08.1987) was born in Manila, the Philippines. He is an undergraduate film major at the University
of the Philippines. ENGKWENTRO/ CLASH, which was originally set to be his thesis, is his first feature film; the picture
participated in several international festivals and received two awards at the Venice Film Festival. Pepe’s next project is
a full-length narrative about children warriors within the Islamic insurgency in the Philippines.

World sales: SHORELINE ENTERTAINMENT
www.shorelineentertainment.com
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BHEKOHKYPCHASI TPOTPAMMA
A3NATCKUNIN SKCTPUM

CTOJIKHOBEHUE

Pexutccer IE TXAH COH

cugsevit JKOHHIA HTIOVEH, JIE TXAH COH, XO KYAHT XYHT oneperop JJOMUHIAK MEPEVIPA
xonoitk A KIOW TYHT wyabika KPYCTOOEP BOHT neoprocepsl TXAHD YYK HTOWEH, IKMMMI
OAM, BEPOHWKA HIO 8 ponsx IKOHHI HTOMEH, BEPOHWKA HIO, XWEY XU EH, XOAHT OYK
HIOUEH, TAM MiAHb TXAHT neov3soncteo CHANH PHUONG FILMS

cTeaA BBETHAM s3oik BOETHAMCKUVA

90; 35mm, 2009

Jloub YuHb noxuiLeHa. Ytobbl BEPHYTH e Lenoii u He-
BPEaAMMON, YnHb LLOMXHA BbINONHMTL HECKOLKO Onac-
HbIX MUCCHIA, papy KOTOPbIX OHa COBMpaeT 0TPAA HaeM-
HUKOB. C OZHWM 13 HUX, TAMHCTBEHHbIM Y€JI0BEKOM MO
umenn KyaH, y YuHb 3aBsi3biBatoTcs 6113Kkue OTHOLE-
Hus. Ho yem Gnnxe 3aseTHas Anst YvHb Lenb, Tem 6o-
Nee 3anyTaHHbIMK CTAHOBSTCS UX OTHOLLEHMA ¢ KyaHoM
— OHa MOHMMAET, YTO OH He TaK NPOCT, KaK KaXeTCs Ha
NepBbIil B3NS4, W YTO B 3TOI UCTOPUM Y HErO ECTb CBOM
COOCTBEHHBIN MHTEPEC.

BAY RONG
CLASH

Director LE THANH SON

scairr JOHNNY NGUYEN, LE THANH SON, HO QUANG HUNG caveaa DOMINIC PEREIRA
probucrion Desicn LA QUY TUNG music CHRISTOPHER WONG propucess THANH TRUC NGUYEN,
JIMMY PHAM, VERONICA NGO cast JOHNNY NGUYEN, VERONICA NGO, HIEU HIEN, HOANG
PHUC NGUYEN, LAM MINH THANG propuction CHANH PHUONG FILMS

counTay VIETNAM Lancuace VIETNAMESE (ENGLISH ST)

Trinh is a mercenary forced to complete a series of
missions in order to save her kidnapped daughter. She
enlists the aid of several other mercenaries, including
Quan, a man she becomes romantically involved with.
Trinh and Quan’s relationship becomes complicated as
it becomes evident that their motives are not the same.

feature debut.
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JIE TXAH COH pogwncs B Xo LLIn Mute, BoetHam. OkoHuMn oTaeneHve Bokana KoHcepsatopum, pexuccepckuii da-
kynbteT Konnepxa teatpa 1 kuHo B ropoge Xo LLn Mun u kpaTkocpouHble kypchl YrusepcuteTa KOxHoit Kanudophum
(USC). C 2004 ropa pabotan acCUCTEHTOM PEXMCCEPA, TakKe SBASETCS aBTOPOM CLIEHAPUEB U PEXUCCEPOM HECKONb-
KUX KOPOTKOMETPAXHbIX GUALMOB M peknaMHbix ponnkos. CXBATKA — ero nonHoMeTpaxHbiii fedior.

LE THANH SON was born in Ho Chi Minh City, Vietnam. He has a degree in Opera Vocals at the Music Conservatory of
Ho Chi Minh City and a degree in Directing at the College of Film and Theatre, Ho Chi Minh City. Son also participated in
a short term internship at the University of Southern California (USC). Since 2004, Son has Assistant Directed several
feature films. Aside from feature film, Son has also written and directed short films and commercials. CLASH is his

World sales: CINEMAVAULT
www.cinemavault.com



Nno3a3nd

Pexuccee I YAHOOH

cupsput TV YAHTIOH onepto KM XEHCOK xonokruk CWIH YYH JKOMXY 3y JI CYHUYT
nroggoceatl JIA YAHIOH, JIV TOHXA 8 ponax FOH YOHXIA, J1A JABHL, KVAM XIPA
nrou3sogcTso PINEHOUSE FILM

crpah IOXHAR KOPEA sask KOPEACKIAN

139, 35mm, 2010

Mus XuBeT BOBOEM C BHYKOM, OLEBAETCH B MOAHblE
Hapsgbl 1 HOCWUT WKKapHble wasnku. OHa yBnekaeTcs
no3sueil 1 noceLyaeT NUTepaTypHolii KpyXok. B nouc-
kax BAOXHOBEHMS AN CBOEr0 NepBoro CTUXOTBOPEHUS
Musi nblTaeTCca N0-HOBOMY B3rNSIHYTb HA MUP, KOTOPLINA
e OkpyxaeT. U HeoxuaaHHo Ans cebs oHa BApYr y3Ha-
€T, YT 3TOT MUP BOBCE HE TaK NPEKPaceH, Kak eii BCIo
XW3Hb NPEACTaBNSANOCH — €€ BHYKA CYAAT 3a yyacTue B
PYNMOBOM M3HACMNOBAHWUM OLHOKNACCHULbI, KOTOPOE
MPUBENO K CaMOyOMIACTBY AEBYLUKA.

OUT OF COMPETITION
ASIAN EXTREME

SHI

POETRY

Drrecror LEE CHANGDONG

scipt LEE CHANGDONG cawmeaa KIM HYUNSEOK prouction pesie SIHN JEOMHUI souo LEE
SEUNGCHUL propucrs LEE CHANGDONG, LEE DONGHA cast YUN JUNGHEE, LEE DAVID, KIM
HIRA propuction PINEHOUSE FILM

countay SOUTH KOREA Lancuace KOREAN

Mija lives with her middle-schooler grandson in a small
suburban city located along the Han River. She is a
dandy old lady who likes to dress up in flower-deco-
rated hats and fashionable outfits, but she is also an
unpredictable character with an inquisitive mind. By
chance she takes a «poetry» class at a neighborhood
cultural center and is challenged to write a poem for
the first time in her life. Her quest for poetic inspira-
tion begins with observing the everyday life she never
intentional took notice of before to find beauty within it.

And with this, Mija is delightfully surprised with new-
found trepidation as if she were a little girl discovering
things for the first time in her life. But when she is sud-
dendly faced with a reality harsh beyond her imagina-
tion, she realizes perhaps life is not as beautiful as she
had thought it is...

JINYAHZIOH (1954) poauncs B Tary, I0xHas Kopesi. OKoH4Mn HauMOHaNbHbIA yHuBepcuTeT [EHNYK, rae u3ydan kopei-
Ckuii 936k 1 nuTepatypy. Tpu roga cnycts, B 1983 roay, Jlu YanpoH ony6nukosan cBOiA nepebiii pomaH — «MnoTb». B
1997 oH pebiotuposan B pexuccype kapturoit SENEHAS PhIBA, 3atem noctasun dunbM MATHAA KOHOETKA(1999) .
Ero tpetbs kaptuta OA3MC nonyyuna npus 3a Nyyiuyio pexuccypy 1 Npu3 3a NyLuyio XEHCKyIo ponb Ha BeHeuuaHckom
kuHodectusane. B 2003-2004 ropax Jin YaHpoH 3aHUMan nocT MUHUCTPA KyNbTypbl v Typuama t0xHoii Kopen. Mocne
yxoa ¢ nocta, JIu Yawaow csin kaptusy TAMHOE CUSIHUE (2007), nony4usuyio npus KaHHCKOTO KUHODECTMBANA 3a
NYYLYI0 XeHCKyIo ponib, 1 dunbm MOI3NUF, yaoctoenHbiit B KAHHe B 2010 roay npuaa 3a nyywmii cLeHapui.

LEE CHANGDONG (1954) was born in Taegu, South Korea. Graduated from Kyungpuk National University, where he
studied Korean Language and Literature. Three years later, in 1983, he published his first novel, The Booty. In 1997
he made his directional debut with CHOROK MULGOKI / GREEN FISH and then - BAGHA SATANG / PEPPERMINT
CANDY in 1999 which won numerous awards around the world. His third film, OH AH SHISOO / OASIS was premiered
at competition of 2002 Venice Film Festival and won the Best Director’s Award and the Marcello Mastroianni Award
for leading actress. His fourth film, the first after stepping down as a minister of Culture and Tourism in South Korea,
MILYANG / SECRET SUNSHINE got a prize for best female role at Cannes FF, along with SHI which won there the award
for the best script.

World sales: FINECUT CO., LTD
www.finecut.co.kr
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BHEKOHKYPCHASI TPOTPAMMA
CEKC. EOA. KYJIbTYPA. CJIABA

BETETAPNAHKA

Pexuccee IUM Y COH

cusneit JVANEY COH onepaTop KAHb YXAHb-53 xynokrk YAHD YE-4MHD myaska YEHD
EHb-IVH reogioces JIVIM MUH-CYB 5 porsx YX3 MIAH-CO, KM XIOH-CYHb, KM E-43
neoissoncteo BLUETREE PICTURES

crpa PECTIYBIMKA KOPER sask KOPEACKIAN

111,35 mm, 2009

BoT yxe [fonroe Bpems repouHio dunbma Myyaiot
CTPaHHbIE KOLIMAPbI, KOTOPbIE MOATANKUBAIOT €€ K pe-
LIEHMI0 MOMHOCTBIO 0TKA3aTbCsl OT MACA. XKeHwWuHa He
BCTPEYAET MOHMMAHMS Y POSHBIX, KOTOPbIE CYMTAIOT €€
noBeaeHue O0ObIKHOBEHHBIM CyMacbpoaCcTBOM, U Mo-
CTENEHHO repouHs OTAANSETCS OT MyXa U ApYruX une-
HOB Cembi. Ee cectpa mbiTaeTcs, kak MOXET, NOMOYb
e pa3obpatbCs B cebe, HO HEOXMAAHHYIO NOAAEPXKY
[EBYlLKA HAXOOWT MULb Y CBOEro 35T, XYLOXHMKA.
Mexgy reposMu BO3HUKAET BNEYEHME, KOTOPOE OHM
BbIDXAIOT B COBMECTHOM TBOPYECTBE, MOCTEMEHHO
MOMOraioLem reponHe pa3odbpartbCs B UCTUHHBIX MPU-
YMHAX €€ COCTOSIHMS.

CHAESIKJUUIJA

VEGETARIAN

Director LIM WOOQ-SEONG

scapT LIM WOO-SEONG camera KANG CHANG-BAE propuction oesioN JANG JE-JEEN wusic JEONG
YONG-JIN proouces LIM MIN-SUB cast CHEA MIN-SEO, KIM HYUN-SUNG, KIM YEO-JIN, KIM
YOUNG-JAE prooucrion BLUETREE PICTURES

counTay REPUBLIC OF KOREA (SOUTH KOREA) tancuace KOREAN (ENGLISH ST)

Ominous dreams haunt and drive a young woman to
abolish meat from her diet and her household, and even
reject her husband, who smells of meat. Her family mis-
takes this sudden fixation for insolence, and soon she
grows despondent, alienating herself from everyone.
Her sister tries to reach her, but only her brother-in-law,
an artist, manages to penetrate her withdrawn state.
Her mysterious trauma ignites creativity and desire in
him, and they collaborate passionately on beautiful
body-painting art—drawing on her psychological pain
but also providing the catalyst for her mystical trans-
formation.

VEGETARIAN is his feature debut.
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JINM YCOH (1971) poauncs B Kopee, OkoH4MN pexuccepckiii dakynbTet LieHTpanbHoro Konneaxa UsiLHbIX MCKYCCTB
v ausaiiva B Macapewe, Kanudophus. Mocne okoHvaHns yueBhl CHAN 4Ba KOPOTKOMETPaXHbIX dunbMa — CNALKWNA
BPW3 (2003) n NOJTHOYHOE KUHO (2008). BEFETEPUAHELL — ero nepeas nonHometpaxHas pabota.

LIM WOO-SEONG (1971) was born in Korea and graduated with a BFA in film from Art Center College of Design
in Pasadena, California. After completing two short films, SWEET BREEZE (2003) and MIDNIGHT MOVIE (2008).

World sales: SPONGE
sponge_film@hotmail.com



XOJIOCTbIE BbICTPEJIbI

Pexyiccee OEP3AH O3METEK

cugpi VIBAH KOTPOHEO, OEP3AH O3METEK onzpatop MAYPYULIAO KATTbBE3A xynomik
AHIPEA KPUCAHTIA wysika MACKATTD KATATAHO 38y MAPKO KATANIAHO mrogiocee JOMEHVKO
TTPOKAYYIA & porsx PUKKAPO CKAMAPYYO, HKOMb FPUMAOZO, ATIECCAHAIPO MPELIVIO3N,
SHHIO GAHTACTVKWHM, NYHETTA CABAHO, JMEHA COOIA PUYYM eisaogcrso FANDANGO
crean UTATIVA sask MTATIbAHCKWI

110;35mm, 2010

UneHbl GOMBLIOMO M CYMATOWHOMO CcemelicTBa KaHToHe —
OTeL,, MaTb, B BhICLIEI CTENEHN IKCLEHTPUYHA TeTs Jlyuua-
Ha, TOMMa30, ero cecTpa JneHa u CTapumit 6par AHTOHMO
— cobpanucb Ha TOPXECTBEHHOM 00efe, yTobbl OTMETUTH
Ha3HayeHne AHTOHMO rnaBoil cemeitHoro Ousxeca. Tomma-
30 PewaeT BOCMONb30BATLCS CydaeM, 4ToObl pacckasarb
HaKOHEL, POAHbIM O TOM, YTO OH Teid, HO ero CTapLuunil bpar
HEOXUIAHHO OMEepexaet ero, coobwwB BceM COOPABLIMMCS
QHANOMMYHYI0 HOBOCTb. Pa3bsSPEHHbI OTEL, CO CKaHaanoM
BBIFOHSIET AHTOHMO 13 10MA 11 B PE3yNbTaTe HEPBHOIO MOTPS-
CeHus nonajiaeT B 60NbHMLY. Bpaszsl npaBneHns CeMeiHbIM
NPEANpUSTUEM HEOXULAHHO NepexoadT k Tommaso. U xos
370 COBCEM HE Ta XW3Hb, O KOTOPOI MeYTal IOHOLA, OH He
MOXET pacckasatb 06 3T0M Cembe, 00SCh 32 3[0POBbE OTLA.
Kakoe-To Bpems emy yLaeTcs CKpbiBaTh OT POAHBIX NPaBay,
HO BCE MEHAIET HEOXUAAHHBIA NPUE3E ero CTapbix Apy3eit.

OUT OF COMPETITION
SEX. FOOD. CULTURE. GLORY

MINE VAGANTI

LOOSE CANNONS

Direcror FERZAN OZPETEK

scarT VAN COTRONEQ, FERZAN OZPETEK camera MAURIZIO CALVES] probucTion DesIGN
ANDREA CRISANTI music PASQUALE CATALANO souxo MARCO GRILLO probucer DOMENICO
PROCACCI casr RICCARDO SCAMARCIO, NICOLE GRIMAUDO, ALESSANDRO PREZIOS!, ENNIO
FANTASTICHINI, LUNETTA SAVIANO, ELENA SOFIA RICCI probuction FANDANGO

coUNTRY ITALY' LanGUAGE ITALIAN (ENGLISH ST)

Tommaso is the youngest member of a large family of pasta-mak-
ers in Puglia. Today the clan has come together for a special family
meal to celebrate handing over the factory’s management to Anto-
nio. Tommaso has decided to make use of the gathering to finally
announce to his unsuspecting family that he’s gay. The atmosphere
is festive, the family are all seated around the table, Tommaso is
just about to open his mouth when Antonio steals his thunder. To
everyone’s great surprise and to the general horror of the family
— Antonio reveals that he’s gay. Beside himself with rage to learn
that his first born and future successor loves men, Vincenzo throws
Antonio out of the house, swearing never to have anything to do
with him again. After this outburst he collapses in a heap in front
of his speechless family. And so the management of the pasta fac-
tory falls to Tommaso, who had quite different plans for himself. He
misses his partner and his life in Rome - but how can he tell his
family the truth without putting his father’s life at risk? But then, his
Roman friends decide to pay him a surprise visit in Puglia...

®EP3AH O3METEK (3.2.1959) poauncs B Crambyne. B 1976 roay nepeexan B Utanuio, nsysan kusopexuccypy B
Pume, pabotan ¢ «XubiM Teatpom» [ixynuana beka. Ero pe6iothbiit dunbm TYPELIKAA BAHA (1997) 6bin nokasat
Ha kuHodecusane B Kanxe. Cpepm ero pexwccepckux pabor: @EEPUF HENOHUMAHKA (2001), OKHO HANPOTUB
(2003), 5OJIb YYXMX CEPZEL, (2005), MPEKPACHBI/ JIEHb (2008).

FERZAN OZPETEK (3.2.1959) was born in Istanbul and moved to Rome in 1976 to study film history. He trained as
a film director and subsequently worked with the Living Theatre group. This was followed by a spell as an assistant
director, chiefly on TV productions. His debut film HAMAM/ THE TURKISH BATH (1997) was screened in the Directors’
Fortnight programme in Cannes. His later works include films LE FATE IGNORANT/ THE IGNORANT FAIRIES (2001),
LA FINESTRA DI FRONTE/ THE WINDOW OPPOSITE (2003), CUORE SACRO/ SACRED HEART (2005), UN GIORNO
PERFETTO/ A PERFECT DAY (2008).

World sales: FANDANGO PORTOBELLO SALES
www.fandango.it
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BHEKOHKYPCHASI TPOTPAMMA
CEKC. EOA. KYJIbTYPA. CJIABA

NCHE3HOBEHWE OXYJIN

Pexyiccee KPUCTOO LLAYD

cugrrpuit MAPTUH CYTEP oneeatopsl QUTIAT LIYMBPYHH xygoeuk CKOSAHHA AYX yabika BAJIBL]
BAXMAHH 3eyk XYTO MIOMETTV neomoces MAPLIETT XEH s ponsx KOPYIHHA XAPOYX, PYHO
TAHLL, LUTE@AH KYPT, AHIPE {OHT, CAHHIA MENITIEC, TEPE3A XAPZIEP, MAKC XEPBPEXTEP
nroisBoncTeo TRC FILM AG, SCHWEIZER FERNSEHEN, SRG SSR, TELECLUB AG

creas LUBEVALIAPUA sauik HEMELIKIIA

87,35mm, 2010

MatupecsaTunetHuii 6uneit [xynum puckyet ObiTb UC-
MOpYEH MPAYHLIMK MBICISIMM UMEHUHHULI MO MOBOZY
C06CTBEHHOrO BO3pacTa. Cnacenue OT enpeccum npuxo-
[T B LG HE3HAKOMLIA, KOTOPIA BAPYT 0Ka3blBAETCS AN
Ilxynum ropaspo 6nixe 1 ZOPOXE BCEX APY3eN 1 MOAPYT.
[le 10HbIE MOAPYXKW PELLAT MPUXBATUTL U3 MarasvHa
napy LWMKapHbIX KDOCCOBOK — B MOAAPOK NAPHIO, B KOTO-
poro Bno6aeHbl. Ho NonbiTka NpecTynneHuns NpeceyeHa,
1 [IEBYLLIKV OKA3bIBAKOTCS B MONMLEIACKOM OTAENEHUN, [0~
XMAasCh, KOria POAUTENM BbI3BONAT uX. BuiBluMe cynpyru
Koprenus n Makc, BCTpeTuBLUMECS BRepBble 3a LONroe
BPEMS, MbITAIOTCS MOHSTb — KTO BUHOBAT B TOM, YTO WX
[04b Pewnnach Ha nofobHeIA NoCTynok?

B fieHb cBOEro BocbMuaecsTuneTus 6abywka Jleonus pe-
LIAET BOCCTATb NPOTUB AMKTATYPhl COOCTBEHHON J04EPU 1
cab0TupoBaTh BEYEPUHKY B CBOIO YECTb, NPOTECTYS NPO-
TUB ONOCTBUTEBLUMX FOCTEI U COOCTBEHHOTO BO3PACTa.

GIULIAS VERSCHWINDEN
JULIA’S DISAPPEARANCE

Director CHRISTOPH SCHAUB

scipT MARTIN SUTER cameaa FILIP ZUMBRUNN propucion desich SUSANNE JAUCH music BALZ
BACHMANN souxo HUGO POLETTI propuces MARCEL HOEHN cast CORINNA HARFOUCH, BRUNO
GANZ, STEFAN KURT, ANDRE JUNG, SUNNY! MELLES, TERESA HARDER, MAX HERBRECHTER
rrobuction T&C FILM AG, SCHWEIZER FERNSEHEN, SRG SSR, TELECLUB AG

CoUNTRY SWITZERLAND Laneuace GERMAN

On her 50th birthday, of all things, Giulia has to experience
that old age renders you invisible. Retail therapy ostensibly
helps, but then she meets a stranger with whom she pre-
fers to spend the evening more than with her friends. They
are waiting in a restaurant reflecting energetically on the
increasing number of their annual growth rings.

Jessica and Fatima, both 14, are also out shopping - but
in their very own manner. They are out looking for a birth-
day present and «find» gold sneakers for the 18-year-old
they both have a crush on. The store detective, however,
observes and arrests them. Cornelia and Max, Jessica’s di-
vorced parents, are crushed when informed that they are to
pick up their child from the police station. Whose fault is it
that their daughter apparently belongs to a lost generation?
Meanwhile, on her 80th birthday, Léonie rebels against
her daughter and old age and gleefully sabotages her own
birthday party.

KPUCTO® LLAYB (1958) popwncs B Liiopuxe. bbin oghum u3 ocHoBateneit kuHokomnaxuu Dschoint Ventschr
Filmproduktion AG, B koTopoii pabotan ¢ 1988 no 1994. Yutan nekuum no kuHO M BMAEO B AKAZEMUM XyLOXECTB
Liropuxa. B 1987 ropy nebiotuposan B pexuccype kaptuHoit BEHAEND (1987). dunbmorpadus LLlayba HacumTbiBaeT
ABEHafLaTh UrpoBbIX M JOKYMEHTANbHLIX KapTUH, CPeAN KOTopbix Hanbonee ussectHsl TPUALATD JIET (1990), B
KOHLIE HOYM (1992), CNOKOMHAS XM3Hb (2001), LUTEPHEHBEPT (2004), MOJI0J10/ YENOBEK (2006), HoMuHu-
poBasLuMecs Ha Harpadbl LLiBeiiapckoil kuoakapemuu, a Takxe ¢unom C HOBBIM FOZIOM! (2008), yyacTBoBaBLMii
B koHkypce 31 MMK®.

CHRISTOPH SCHAUB (1958) born in Ziirich. From 1988-1994 he worked as co-founder of Dschoint Ventschr
Filmproduktion AG. He has also lectured in film and video at the Zurich Design Academy. He has directed films
and videos since 1987 and his filmography includes: WENDEL (1987), DREIBIG JAHRE / THIRTY YEARS (1990),
AM ENDE DER NACHT / AT THE END OF THE NIGHT(1992), Swiss Film Academy nominees STILLE LIEBE (2001),
STERNENBERG (2004), JEUNE HOMME / YOUNG MAN (2006) and HAPPY NEW YEAR (2008) which also was in-
competition of the 31 MIFF.

World sales: T&C EDITION AG
www.tcfilm.ch
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2J1IBUC N MAOOHHA

Pexytccee MAPCENO NAOOUTTE

cugsapuit MAPCENO NAQOUTTE onepatop YA BYPTUH xynoxHk PAOAST TAPTAT myasika
BIKTOP BUNBOHE 33 NYNY OAPA neogioceess MAPCENO JIAGOUTTE, TY/HO LLBAPLL  pomax
CVIMOHE CTIONAJIOPE, UTOP KOTPIAM, CEPXIAQ BE3EPPA, MAVITE TIPOEHCA, O3E YWIKEP,
Y3HIEN BEHENAK reowssoncrso LAFFILMES CINEMATOGRAFICA, FOCUS FILMS

crpa BPA3VIIVA sasik MOPTYTAIBCKIA

105} 35 mm, 2010

AnBUC — MONOAAs [eBYlIKa-necbusiHka, xueyuias B Ko-
nakabaHe. OHa TanaHTMBbIi hoTorpad, Ho, K coxane-
HUI0, XY[I0XECTBEHHAs HOTOCHEMKA HE MPUHOCUT BOb-
wux neHer. Ytobbl kak-T0 3apaboTaTh Ha Xu3Hb cebe
W CBOEMY HE[ABHO Pa30pUBLIEMYCS OTLY, AEBYLIKA
ycTpauBaetcs pabotath pasHocuMLei nuuwpbl. Mpuexas
Ha NepBblil Bbi30B, ANBUC NONALAET B HEOOLIYHYIO CUTY-
alMI0: OHA HAXOMMT X03MHA KBAPTMPbI, TPAHCBECTUTA
no npo3suiLy MagoHHa, B N1aYeBHOM COCTOSHUM — €10
TOMbKO 4TO U361 1 orpabun opuH U3 ero NoOOBHNKOB.
HecMoTps Ha CTpaHHble 06CTOSTENbCTBA 3HAKOMCTBA,
Aneuc 1 MaoHHa YyBCTBYIOT CUMNATHIO APYT K APYTY.

OUT OF COMPETITION
SEX. FOOD. CULTURE. GLORY

ELVIS & MADONA

Direcror MARCELO LAFFITTE

scaipT MARCELO LAFFITTE cavesa ULI BURTIN prouction pesicn RAFAEL TARGAT music VICTOR
BIGLIONE souno LULU FARAH probucers MARCELO LAFFITTE, TUINHO SCHWARTZ cast SIMONE
SPOLADORE, IGOR COTRIM, SERGIO BEZERRA, MAITE PROENCA, JOSE WILKER, WENDELL
BENDELACK proouction LAFFILMES CINEMATOGRAFICA, FOCUS FILMS

counTry BRAZIL Lancuace PORTUGUESE (ENGLISH ST)

Action is set in Rio de Janeiro’s lively neighborhood
of Copacabana. Elvis is a talented photographer and
lesbian whose father is down on his luck financially.
Since her photography isn’t paying the bills, she gets
a job delivering pizzas on her motorcycle. Madona
is a ravishing blonde drag performer who works as a
hairstylist by day and performs in Rio’s drag clubs at
night. The pair’s paths cross when Elvis arrives at her
first delivery only to find Madona robbed and beaten by
her sometime lover John Tripod. From this first meeting,
their lives will increasingly intertwine as love and desire
begin to emerge.

MAPCEJO JIAODUTTE (1963) poauncs B Bontd-Penonna, bpasunus. Xuset B Puo-ae-Xaneiipo. Cpeam ero kopor-
komeTpaxHbix pabot punsmbl OBLLIECTBEHHOE MHEHWE (1998), BAHKET (2002), KOPOTKAS OTEPA (2004), APOCTb
(2006), nonyumBLumit MpaH-npu bpasunbckoit kuHoakagemun. Mapceno Nladdutre fonroe Bpems Gbin NPE3NAEHTOM
Accoumauyn pexuccepos JoKyMeHTanbHoro kuHo bpasunun. ANBUC N MALLOHHA — ero nonHomeTpaxHblit febioT.

MARCELO LAFFITTE (1963) was born in Volta Redonda, Brazil. He lives in Rio de Janeiro and served as president of
the Brazilian Association of Documentary Filmmakers. His short films include VOX POPULI (1998), BANQUET (2002),
OPERA CURTA/ SHORT OPERA (2004), AND FURIA/ FURY (2006), which won the Grand Prize of the Brazilian Academy

of Cinema. ELVIS & MADONA is his first feature film.

World sales: LAFFILMES CINEMATOGRAFICA
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laffitte@visualnet.com.br




BHEKOHKYPCHAS MPOrPAMMA
CEKC. EOA. KYJIbTYPA. CJIABA

ENA W JEBULA

Pexutcce» MAHOPY KYPUMYPA

cugrrpuit MAHOPY KYPUMYPA onepstop AKVXMKO HAXOMMALLY xynoxik XAHAD YUIATA 385k
KYHUXUTO XV POKM neopioceps MAHOPY KYPYIMYPA, ICAQ KOIAKA 8 ponax MAIO CAKYMA,
PVE TAHAKA, TAKAI OKAMYPA, CATOCI KAMIAMYPA, KEHTAPO KIACI, TOPY KIKYYMA,
CONYMPO MACYMOTO npovzsogcrso IMILES, INC.

creayn AOHYA 35k AMOHCKIAN

75, HDCam, 2009

byaga ckasan: «boNbWMHCTBO MIOACKMX CTPALaHWiA
NPOMCXOANT U3-3a Efbl».

Caopu pabotaet nosapoM. K Heit B kade perynsapHo
HaBEAbIBAETCS OANH CTPAHHbLIA NOCETUTENb, KOTOPbINA
HM pa3y fjaxe He NPUKOCHYNCS K 6MioaaM, KOTOpbIe ro-
ToBuna Caopy, — oHa 1 He Nof03peBaeT, 4to Kyaxo ect
TONbKO-TO, Y4TO MPUTOTOBKA CBOMMI PYKaMM...

Korza Mue yaHaer, yto GepemeHHa, 0Ha coobuiaet 06
3TOM CBOEMY XeHuxy KoxuHate, nocne 4ero 1ot 6ec-
CnegHo ucyesaert. [pysbsam Mue rooput, 4To OHa ero
cbena...

[lena KoHaku uayT HacToAbKO NAOX0, YTO OH HE 3HaeT,
yeM 3aBTpa OyLeT KOPMUTL CBOI XEHY 1 04b — CaM OH
HE ECT YXe HECKOJIbKO AHEM...

FOOD AND THE MAIDEN

Drrector MINORU KURIMURA

scap MINORU KURIMURA cantera AKIHIKO NIHOMMATSU eropucrion desiy HANAE UCHIDA
souNp KUNIHITO HIROKI propucers MINORU KURIMURA, ISAQ KODAKA cast MAYU SAKUMA, RIE
TANAKA, TAKAE OKAMURA, SATOSHI KAMIMURA, KENTARO KISHI, TORU KIKUCHI, SHOICHIRO
MASUMOTO ropucrion IMILES, INC.

counTay JAPAN Lancuact JAPANESE

«Most sufferings are caused by food» — Buddha.
Young girl Saori, is a cook at a dining bar called Coo.
She loves cooking. There is a regular customer Kujo, a
guy who has never touched the plate of her cooking.
She does not know that Kujo only eats what he cooked
himself.

Mie is a bulimic lady living with her boyfriend Kohinata,
who does nothing but eat. She finds that she is preg-
nant. She asks her boyfriend whether if he wants to
have the baby or have it killed. Kohinata promises he is
going to feed the baby. Since that day he disappears.
Mie tells the friends that she ate him.

A middle-aged man Konaka is in trouble running his
business. He is afraid if he can keep feeding his big-
eater wife Skie and their teenage daughter Yumi. He
has not eaten for days. One night, he loses control and
empties Yumi’s lunch box for the next day.

MWHOPY KYPUMYPA (1971) okoHuun punonoruyeckuii Gpakynbter XpUCTUAHCKOr0 MEXAYHapOAHOTO yHUBEPCUTETa
B Toku1o, U3yyan kuHo B konnepxe Konambus B Fonnmeyge. Ero kapbepa B kMHO Hayanach ¢ paboTbl B aMepuKaHCKoi
komnanun Akupbl Kypocasa, Kypumypa Takxe pabotan B GAGA Communications v Media Suits Ltd., rae yuactsosan, B
TOM YuCAe, B NPOM3BOACTBE KapTuHbl Boxra Kapeas 2046. B 2005 ropy noctaun kopotkomeTpaxHlit dpunbm STUDIO
WORK 1 ocxoBan kuHokomnaxuto 9miles, Inc. EAA U JEBULIA — ero nonHomeTpaxHblit ie6ioT.

MINORU KURIMURA (1971) graduated from International Christian University in Tokyo with linguistics major, then
studied filmmaking at Columbia College Hollywood. Kurimura started his career at Kurosawa

Enterprises USA (Akira Kurosawa’ s Los Angeles office), then worked for GAGA Communications and Media Suits Ltd.,
where he was involved in the productions including the one for “2046” by Wong Karwai. In 2005 Kurimura directed a
short film STUDIO WORK and established a production/distribution company 9miles, Inc. FOOD AND THE MAIDEN is
his first feature film.

World sales: 9MILES, INC.
www.9miles.net
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CHermnenen = Snow

KnHonoesp «buiukek

= Cinetrain: Bishke
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He cxoomcyma = De
HeHb MNobenbl =

[1noxow geHb an
= Mal Dia P

Crapas wkona ka
= Stara Skola

Jornpoc =



BHEKOHKYPCHASI TPOTPAMMA
PYCCKWW CNEL

CHEI M TMENEN

Pexuccee LUAPNb ONUBBE-MULLO

cugrkut LAPTIb OTIMBBE-MILLIO onepatop XKAH-OPAHCYA JIOPT xvgoxeinx MAPU-/B BOTIBAYK
My3oika JTYV KOT3 389k MbEP-YTTb OLIET neopiocepsi AP/ OMABBE-MILLIO, JABME-
AJIEKCAHTIP KOUTO, 3PUK MAHTIAOH 8 ponax PUC KOVPO, IABVII-ATEKCAHIIP KYATO,
JIVHA PECCITEP, MAPYHA 3BA, OPEIEPVIK XIAMb rrovssoactso STORM PICTURES, IKUWA
FILMS PRODUCTION

crpan KAHATIA sask OPAHLIY3CKIAV, AHTTIVCKIAM, PYCCKIAR

104; HDCam, 2009

bnas [lioma, XypHanucT, 0CBELLaBLUNIA BOEHHBIA KOH-
bnukt B8 BoctouHoit EBpone, B pesynbTate TAXenoro
paHeHus Bnapaet B komy. Mpuas B cebs, OH TIWETHO
CTapaeTcs BCNOMHUTL 00CTOSTENLCTBA, KOTOPbLIE NPK-
BE/M ero B rocnutanb Keebeka. bnaa yaHaer, uto noka
OH Obin 6e3 Co3HaHKS, Ha BOWHe 6e3 BECTM nponan ero
Apyr 1 konnera. MbiTascb BCMOMHMTb, YTO MPOM30LLNO,
bnas crapartenbHo BOCCTaHABNMBAET B NaMATH COObI-
TS AHel, NPeALWECTBOBABILMX Er0 PAHEHNIO.

g

SNOW & ASHES

Drrector CHARLES OLIVIER-MICHAUD

screr CHARLES OLIVIER-MICHAUD canens JEAN-FRANCOIS LORD pronucrion pesio MARIE-EVE
BOLDUC music LOUIS COTE souno PIERRE-JULES AUDET paopucess CHARLES OLIVIER-MICHAUD,
DAVID-ALEXANDRE COITEUX, ERIC MANTION cast RHYS COIRO, DAVID-ALEXANDRE
COITEUX, LINA ROESSLER, MARINA EVA, FREDERIC GILLES propucrion NEIGE ET CENDRE
PRODUCTION

country CANADA Lancuace FRENCH, RUSSIAN, ENGLISH

An armed conflict rages in a region of Eastern Europe.
Blaise Dumas, war journalist for Frontline Report-
ers covers the war. In Quebec, when he erupts from a
coma, Blaise discovers that his long time collaborator
and photographer has not come back with him. Blaise
sets out to remember the events that lead to his friend’s
disappearance and his own escape from the war zone.

feature debut.
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LWAPJIb OJIUBLE-MULLO (11.11.1979) Buipoc B Keebeke, KaHaga. Pabotan B EBpone u CuHranype, roBoput Ha
| LeCTN MHOCTPaHHbIX si3bikax. CHEN U MblJb — ero ae6iot B kuHo.

CHARLES OLIVIER-MICHAUD (11.11.1979) grew up in Quebec, Canada. He traveled around the world discovering
cultures, people and also working in international business in Europe, Singapore and Canada. SNOW & ASHES is his

World sales: NEIGE ET CENDRE PRODUCTIONS
eric@snowashes.com



KNHOMOES3A;:
BULLKEK-MOCKBA

Peytccers TOMAC LUEPUZAH (PamocTan),

A3113 CATTOPOB (KeHiLytHb bYRYT KEHLIMHAMM),

ANEKCAH/IPA MAPYEHKO (3ot yai, YepHoi uaM),

PAMYHE KWUKYUTE (Moxagsam),

[KEAMC POTAH (Lipracoe Takcw)

onepaorel FOHA NETTEPCCOH, 3BA KPATBEBIAY, KPUCTO® POIH, TEQPTE KAPBENAC,
LUTEQAH HOBEPTEP my3sika YWTITT YUTBOM 3eyk ENEHA TIETPOCAH, MUTENb KABPAMb, CAPA
J1OXAHCCOH, XEH TOPAVHOB nrogiocesti TAHA METPYK, MVIOM MPOLIEHKO rrossoncrso
CTYUA «<MIAPY MiAP», KAHOKOMMAHWA «MYBMEHT»

crea POCCHA sasik PYCCKIAN

60; Betacam SP, 2009

Yepes ropoaa, ropel, NyCTbiHW, Neca 1 03epa OfHOI
LECTOIi YacTu cyLum, ObiBLIGH KOrAA-TO OHOM CTPAHOM,
enet noe3n buwkek—Mocksa. Mocne pasgana Coio3a,
NOASM, BAPYT 0Ka3aBLIMMKUCA rpaxaaHaMu pasHbix He-
3aBUCUMbIX FOCYAAPCTB, NPULWIOCL NPUBLIKATL K HO-
BbIM rPaHMULLAM — TEPPUTOPHANBHBIM W HALMOHANBHBIM.
W xotst BbiBLIMX rpaxaaH ObiBwero CCCP obbeanHset
o6Luee NpoLLNoe, CerofiHs OHU XMBYT CNIOBHO B PasHbIX
peanbHocTax. MMoiigg no cTonam Bbigalowerocs Cco-
BETCKOr0 pexmccepa Anekcanapa MeapenkuHa u ero
kuxematorpaduyeckoro noeana 30-x rogos, 20 mono-
AblX KUHEMATOrpapucTOB U3 PasHbIX KOHLIOB CBETA OT-
NpaBuaUCh B KHEMaTorpaduyeckoe nyTewecTeue u3
Buwkeka B Mocksy. Pe3ynbtatoM 31010 nyTewecTsus
CTanN NSTb HOBENA, NPEACTABNSIOWNX KAPTUHY XM3HN
TPEX HE3aBMCMMbIX FOCYEApCTB, 40 CMX MOP, ChycTs
noytn 20 net nocne pasgana Coi03a, MbiTaloWmxcs
HaiTK CBOW OCOODBIiA NyTh.

OUT OF COMPETITION
RUSSIAN TRACE

KINOPOEZD:

BISHKEK-MOSKVA
CINETRAIN: BISHKEK-MOSCOW

Directors TOMAS SHERIDAN (Raviosra),

AZIZ SATTOROV (Wonew Wit B: Wowe),

ALEXANDRA MARCHENKO (Green Tea, Brack Tea),

RAMUNE CEKUOLYTE (Ponagkwaut! / Too Many Coming),

JAMES ROGAN (Grpsy Cag)

cAmers JOONA PETTERSSON, EVA KRALJEVIC, CHRISTOPHE ROLIN, GEORGE KARVELAS,
STEFAN NEUBERGER usic WILL WHITWHAM souno ELENA PETROSYAN, MIGUEL CABRAL,
SARA JOHANSSON, EUGENE GORYAINOV probucers TANYA PETRIK, GUILLAUME PROTSENKO
propuction MIRUMIR STUDIO, MOVIEMENT

COUNTRY RUSSIA ancuact RUSSIAN (ENGLISH ST)

Across cities, mountains, deserts, forests and lakes
on the railroad from Bishkek in Kyrgyzstan to Moscow
many people who were once part of the Soviet Union
find themselves in separate countries with different
dreams, fears, anger and hopes.

In a region of the world that use to be united as one
country, people had to adapt to new borders, new rela-
tions to their neighbors. Even if they are united by their
past, their present totally differs. On the footsteps of
Soviet director Alexander Medvedkin, and his film train
in the 1930’s, 20 young filmmakers from all around the
world went on a cutting edge documentary filming ex-
perience. They spent 3 weeks on the road, traveling by
train from Bishkek, Kyrgyzstan, through Kazakhstan and
Russia, stopping in big and smaller cities on their way
to Moscow. On their way, they shot and edited on the
spot, a movie composed of 5 short novels, drawing a
unique and fresh portrait of three countries in search of
their identity, 20 years already after the collapse of the
Soviet Union.

World sales: MOVIEMENT
www.moviement.org
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BHEKOHKYPCHAA MPOITPAMMA
PYCCKWW CNEL,

TAHLLbI HA b2y

Pexuccee CTABPOC MOAHHY

cugsapan CTABPOC MOAHHY onepator BOPTOC MITENAC xynossak TAHOC BETHIAC myzoika
BAHTENNC KALIYIIAC 38yk AUIMUTPIC ADAHACCOMYNOC, CTEGAHOC 3OTUMIY neomocer
BOPIOP MOAHHY 8 ponsx S/EHW BEPTETI, MAPIA IPOTOMANA, APOHTIACCA MABPAKAKM,
MUATATIAC MATPOMYNOC, KPUC POHEAB, TAPUC CO30C, MAPYA MATCH, TEOPROCAC
T3AHMC reoussoncteo FILMODELTD.

creaa TPELIAR sauk TPEYECKWI

102; 35 mm, 2009

KanyH HoBoro, 1996-ro, roga. Mocne napexus Boctou-
Horo 6n10ka Ha bankaHax LapsT naHuKa 1 Xaoc, BeIHYX-
Jalowme MEeCTHbIX XuTenei yesxatb U3 pofHbIX CTpaH
B Mnouckax nyywein xusnu. lepouun dunbma — Tpu
HE3HAKOMBIE XEHLUMHbI U3 TPEX pasHbix cTpaH BocTtou-
HOM EBpONbl — BCTPEYAIOTCS HA rPaHuLE B MANEHbKOM
Gonrapckom ropozke, OTKYAA OHW MNaHMPYIOT Gexarb
8 peumio. MomMoYb UM JOMKEH HEKWMIA TAMHCTBEHHbIN
rOCMOAVH, CrieLnann3npyowmincs Ha nepenpase Hene-
rafbHbIX 3MUrPAHTOB Yepes3 rpaHuuy. W xota aeBywwiku
He [IOBEPSIOT eMY, Y HUX HET MHOrO BbIGOPA, KPOME Kak
BBEPUTb CBOKO CYAbOY B PyKW HE3HAKOMUA M OTMpa-
BMTbCS B OMACHOE MyTELWEeCTBME N0 3aTepsHHbIM rop-
HbIM TPOMKaM, KOTOPbIE AODKHbI MPUBECTM WX K «rpe-
YeCKOIi MeyTe».

HOREVONTAS STON PAGO
DANCING ON ICE

Director STAvRos loannou

scapT STAVROS IOANNOU cavesa YORGOS MIHELIS propucrion pesion THANOS BEGNIS music
VANGELIS KATSOULIS souno DIMITRIS ATHANASSOPOULOS, STEFANOS EFTHYMIOU propuce
YORGOS IOANNOU casr ELENIVERGETI, MARIA PROTOPAPA, ARHONTISSA MAVRAKAKI,
MIHALIS IATROPOULOS, CHRIS RONDAV, HARIS SOZOS, MARIA PATS], THEODOSIS TZANIS
rrobuction FILMODE LTD.

COUNTRY GREECE LANGUAGE GREEK

New Year, 1996. After the collapse of the Eastern Bloc,
a series of nationalist conflicts bring terror and disor-
der to the Balkans. The result: poverty and large-scale
immigration. Three women from three different Eastern
European countries meet in a Bulgarian border town
from which they intend to cross illegally into Greece.
They have no choice but to entrust their hopes in a man
who inspires anything but confidence: a specialist in
ferrying illegal immigrants across frontiers, he leads
them along treacherous mountain paths that may or
may not lead to their “Greek dream”. Utterly alone in a
desolate wilderness, the women become his prey. Their
desperate efforts to take their fate into their own hands
will lead to dramatic adventures and to tragedy.

CTABPOC MOAHHY poguncs Ha rpeyeckom octpose Iausi. OkoHunn kuHowkony «Ctaspakoc» B AduHax. B 1984 rogy
ocHoBan kuHokomnaumio Filmode. oanHy HEOAHOKPATHO CHMMan [OKYMEHTabHble GUALMBI A FOCYAAPCTBEHHOMO
TENEBUAEHUS U MUHUCTEPCTBA KYNbTYPbl. TakXe MHOrO COTPYAHMYAN C KOMMEDPYECKUMY TENEBU3NOHHBIMI KaHanamy.
Cpeay ero kaptud — NMPOUCXOXIEHUE TPATEAWN (1994), 3ACALLA (2000), nonyymBiume npuabl Ha KUHODECTUBANSX
B Canonukax u Xexese, MPOCUTEJIN (2006).

STAVROS IOANNOU was born in Evia and studied film at the Stavrakos Film School in Athens. He founded Filmode,
a cinema production company, in 1984 and remains its managing director. He has directed many documentaries for
Greek state television (ERT), the Hellenic Ministry of Culture and other public entities. He has also worked with television
networks, while his work in the cinema has earned him awards in Greece and internationally. Among his films are ESTIN
OUN TRAGODIA/ THE ORIGINS OF TRAGEDY (1994), KLEISTOI DROMOI/ ROADBLOCKS (2000), which won awards at
the Thessaloniki and Geneva IFFs, IKETES/ SUPPLICANTS (2006).

World sales: FILMODE LTD.
filmode@otenet.gr
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HE CXOAU C YMA

Pexuccee MYPAT CAPAYOTTTY

cugput XASETT CEBYAM YHCATT onepatop MYCTAGA KYLLKY xymoxsk ADATIA AKCOM mysbika
MEXMET 3PIIEM, O310P AKITON sayk KEPEM AKTAC neomocee TOMBTA AVTH s ponsx TAPYIK
AKAH, 3YXAT TOMAR, LUEPIA® CE3ER VECVM [IKEPEH 5030TTIY, KOPET JIXE3AIPIA, MYPAT
AVITVH, MYXAMMER JKAHTEPEH, O31EM [ITTBEP, OCMAH KAPAXAH, JIEBEHT THONEK
nrov3sogerso AYDIN FILM

crPaH TYPLIVA sasik TYPELIKWAV

95,35 mm, 2009

Crapuk-monokaHuH Muwka, Bnagenew, efuHCTBEHHOIA
B CENne MeNbHULbl, CTankmMBaeTcs C GUHAHCOBLIMM
TPYLHOCTSMW, KOTAA AOCTUXEHWS TEXHONOTMYECKOro
nporpecca rpo3sT BOT-BOT OCTaBUTb ero 6e3 paboThl.
Muwka — nocnegHuii U3 OCTaBUMXCS B Cene NOTOM-
KOB PYCCKMX MOJIOKaH, XMBLUMX Ha Tepputopun Kapc-
ckoit obnactu, BnocnencTeum otowepwei Typuun. OH
CTPaJaeT OT OAMHOYECTBA M HAXOAWT YTELIEHNE NULLb B
Urpe Ha akKkopAeoHe. YXe MHOrue rofpl AAMTCS Bpax-
A3 Muwwku ¢ XeHLwmHoi no umeHu Monyy, xuByLuei co
CBOWM CbIHOM, €r0 XeHOii U BHyKamu. HUKTO He NOHu-
MaeT, NoYeMy CTapuku Hefonio6ANBAIOT APYr Apyra, HO
korfa mnagwas BHyyka fonyy, Anbma, HaunHaeT apy-
XUTb ¢ MULLKOIA, OHA Y3HAET, 4YTO ero 1 ee 6abywKy B
NPOLLIOM CBA3bIBAN HENPOCTbIE OTHOLIEHMS.

OUT OF COMPETITION
RUSSIAN TRACE

DELI DELI OLMA

DON’T BE STUPID

Direcror MURAT SARACOGLU

scapT HAZEL SEVIM UNSAL caeas MUSTAFA KUSCU probucrion oesion ADALI ARSOY music
MEHMET ERDEM, OZGUR AKGUL souno KEREM AKTAS pronuces TOLGA AYDIN casr TARIK
AKAN, ZUHALTOPAL, SERIF SEZER, YESIM CEREN BOZOGLU, KOREL CEZAYIRLI, MURAT AYDIN,
MUHAMMED CANGOREN, OZLEM DILBER, OSMAN KARAHAN, LEVENT TULEK rroouction
AYDINFILM

countRy TURKEY Lancuact TUKRISH (ENGLISH ST)

After the Russian ‘93 War between Russia and the Ot-
toman Empire, the Molokan community, a part of the
Russian nation, are forced to migrate to Kars in eastern
Anatolia. Among the migrating families is Miska’s fam-
ily. Miska grows old in Kars and now operates the only
mill in the village. However, he has to struggle with fi-
nancial difficulties after modern machines start replac-
ing traditional methods.

In the meantime, the cranky old woman of the village,
Popug, hates Migka and does not want him in the vil-
lage. Popuc lives with her son Semistan, daughter-in-
law Figan and three grandchildren. However, the small-
est and most wayward of her granddaughters, Alma,
befriends the old Migka. Alma will help two elderly peo-
ple question their histories and reveal their big secrets.

MYPAT CAPAYOINY (1970) pogunca B Crambyne. OkoHuun dakynbTeT paguo u Tenesupenns Crambynbckoro
Yuusepcurerta. locne okoHyaHus yyebul paboTan accucTeHTOM pexwccepa, CHuman Tenecepuansi. B 2007 Bmecte ¢
O3xaHom peHom nocTasun cBoii nepablit punbm 120 (2007), a rog cnycts camocTosTensHo noctasun dunem O...

COCUKLARI (2008).

MURAT SARACOGLU was born in 1970 in Istanbul. Graduated from Istanbul University’s Radio and Television
Department. After working as a production assistant and assistant director for several years, he began directing
television series. He co-directed his first theatrical release 120 (2007) with Ozhan Eren and made his second feature

film O... COCUKLARI (2008).

World sales: AYDIN FILM
www.aydinfilm.com
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BHEKOHKYPCHASI TPOTPAMMA
PYCCKWW CNEL

JIEHb NMOBEAbI

Pexvccee LLIOH PAMCEN
cusweit LOH PIMCEN, 7138V OENNOY3, TOHM YICTOH oneator 3PUK KPIMBEK xynoxnk
VPEH BATTbMAHYKAH wyasika KPYICTO® LIMPHTVABb, PETT BPIOVIEP seyk MAVIKIT [IMKMAHH

neogiocepst LIOH PIMCEVL, JIXVAM TCO 8 ponax HATATIb LUIMAHOBA, LIOH PIMCH, MUNAH
KOMMAK, TABPY3MA CTEPH, 3BV OENINOY3, BPAVIAH KACT, TOPIOH TPYOUTT
nponsozcrso NEW MEDIA INTERNATIONAL

crpain CLUA saui AHTTIVVCKUAM, PYCCKIAR

99, 35 mm, 2009

BenbinbunBblii aMOLMOHANbHbIA XypHanucT Cam Kac-
censc xuset u paboraer B Mockse. Cuutas Poccuio
CBOEI1 BTOPOW POAMHON, OH OnM3KO K Cepauy BoC-
NMPUHUMAET 3KOHOMUYECKUE TPYAHOCTU, C KOTOPLIMM
NMPUXOAUTCS CTONKHYTBCS CTpaHe. Cama BbICHINAIT M3
CTPaHbl MOCAE TOro, Kak Ha Mpecc-kKOHGEepeHLun OH
ny6AuyHO W36UN  BLICOKOMOCTABAEHHOMO YMHOBHMKA.
Oxasasunce B lpare, Cam cnyyainHo BLIXOAMUT HA Cnef
MOTYLLECTBEHHOr0 POCCUICKOr0 0nMrapxa, KOTopblid,
Mo ero MHeHW), OTBETCTBEHEH 3a 00BOPOBbIBaHWE
Poccuun. OH HauMHaeT paccnefoBanue, KOTopoe nepe-
pacTaer B HACTOAWYI0 OAEPXMMOCTb. EAMHCTBEHHbIN
YenoBeK, rOTOBbIA MOMOYb €My, — PYCCKas AeByllka
Okcana, kotopylo Cam BI3BONMA U3 Nan CyTEHEPOB.

VICTORY DAY

Drrector SEAN RAMSAY

scapT SEAN RAMSAY, DAVID FELLOWES, TONY WESTON caveaa ERIK KRAMBECK propucrion DEsiaN
IRENE BALMANOUKIAN music CHRISTOPH ZIRNGIBL, RHETT BREWER souno MICHAEL DIEKMANN
pronUceRs SEAN RAMSAY, JIM SO cast NATALIE SHIYANOVA, SEAN RAMSAY, MILAN KOLIK,
GABRIELA STERN, DAVID FELLOWES, BRIAN CASPE, GORDON TRUEFITT erobuction NEW MEDIA
INTERNATIONAL

counTRY USA Laneuact ENGLISH, RUSSIAN

Sam Cassels, a firebrand journalist with a «short fuse»,
has just been expelled from Russia, the adopted home-
land he loves, for «punching out» the Minister of Fi-
nance at a press conference. Retrenching in Prague,
Cassels soon find that his troubles are only just begin-
ning as he discovers that a Russian oligarch, a man in
his eyes, clearly guilty for the wars and economic ruin
of his country, is unbelievably close at hand. Raging for
retribution, exposing the oligarch — Igralski, who is yet
unpunished and un-denounced, become a suicidal fixa-
tion. Photographing a street prostitute being abused
and bitten by «sex-slave traffickers» Cassels is drown
deeper into a world entwined with the shadow of the
Oligarch. Rescuing her brings the key to a mission that
will push him to the very edge of sanity and revenge.

& LUOH PAMCEMN poguncs B Cax Jwero, Kanudopus. Uaysan nonuronoruio B Bepknu. B 1987 rosy Hayan kapbepy
| MeX[yHapoaHOro XypHanucTa, paboTas KOPPecnoHaeHTOM arentcTea Reuters B Kutae, ¢ 1991 roga — wa tepputopun
6biBlwero CCCP. Xuset u pabotaer B Jloc-Anxenece. Kak pexuccep CHn HECKONbKO KOPOTKOMETPAXHbIX MrPOBbIX 1
JAOKyMEHTanbHbIX KapTuH - KUTAACKUIA IHEBHUK (1986), CHUMM 3TO (1991), IHW TUMYPA (2004). IEHb NOBE-
bl — ero nonHomeTpaxHolit fe6IoT.
SEAN RAMSAY was born in San Diego, California. He studied political science at the University of California at
Berkeley, receiving a Bachelor of Arts degree. He started working as a journalist for Reuters News Service in China in
1987. For the next 15 years he worked as a correspondent in China, then the former Soviet Union from 1991, and the
United States. He now lives in Los Angeles. As a filmmaker, there are several short film narratives and documentaries he
authored, including: A CHINA DIARY (1986), PICTURE THIS (1991), and TIMUR’S DAYS (2004). VICTORY DAY (2010)
is Ramsay’s first narrative feature film.

World sales:NEW MEDIA INTERNATIONAL
www.newmediainternational.us
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MNNOXOWN AEHb NS PbIBANKN

Pexuccee ANNbBAPO BPEXHEP

clesapui ATIbBAPO BPEXHEP, 3PV MKEP oneeato ATTBBAPO IYTBEPPEC xygoxHuk YCTABO
PAMMPEC ny3sika MUKENb CATTAC 38y OABbAH ObBEP, HAYO POIO neoiocepss ANbBAPO
BPEXHEP, TOMAC CUMALEBWNbA, BUPXIHIAR MHCE, AROMbOO BNAHKO 8 ponsx [3PU
TIUKEP, VA0YKO AXONIA, AHOHETINA KOCTA, CE3AP TPOHCO30, BPYHO ATIbIFKO3EA,
ANbOOHCO TOPT neov3sogcrso TELESPAN 2000, BAOBAB FILMS, EXPRESSO FILMS

crpa MICTIAHIS, YPYTBAVI sask MCTTAHCKIA

110; 35 mm, 2009

§Iko6 BaH OnneH — HeBEPOSITHbIX PA3MEPOB MMIaHT, HOCUBLLMIA
KOr[1a-T0 3BaHUE CAMOTO CUMLHOTO YEN0BEKA HA 3EMNE — BME-
CTe €O CBOUM MeHemxepoM OPCUHI racTPONMPYIOT MO OXHBIM
WTaTaM AMepUKM, YCTPauBasi COPEBHOBAHMS MO PECTINHTY B
nony3abpolueHHblx Teatpax. Obnaganumin orpoMHoli cunoi
Bat OnneH nopoit NposiBASET HEKOHTPOAMPYIOMYIO arpeccuio,
W nuwb OpCUHM 3HAET, YTO YCMIOKOMTb €r0 MOXET MLl Me-
nogus «/lunn Mapnew». OpHaxapl 3Ta napouka npubbisaeT
B HEOOMbLIOI MPOBMHLYMANBHBIA ropogok Canta Mapus, rae
HEOXMZAHHO [ HUX CAMMX WX XZET OFyLIMTENbHbIA YCrex:
MECTHAs ra3eTa CTaHOBMTCS CMOHCOPOM ByayLLero npefcTas-
TIEHUsI, N0 BCEMY FOPOLY PACKNEeHbl PeknamHbie aduwm, Bce
C HETepneHueM 0XMaaioT Woy. [eno 3a ManbiM: HyXHO HaiTK
s ko062 nopxozsLLero conepHika. MogHaTopeBLLMiA B 3TOM
fene OpcuHy 3HaeT, Kak BbiGpaTb HYXHOO YenoBeka — HO Ha
3T0T Pa3 BCE MOLLNO He TaK, kaK 33AyMbIBNOCh.

OUT OF COMPETITION
RUSSIAN TRACE

MAL DIA PARA PESCAR

BAD DAY TO GO FISHING

Diecror ALVARO BRECHNER

scar ALVARO BRECHNER, GARY PIQUER canea ALVARO GUTIERREZ pronucrion DEsich GUSTAVO
RAMIREZ nusic MIKEL SALAS souno FABIAN OLIVER, NACHO ROYO propucers ALVARO BRECHNER,
TOMAS CIMADEVILLA, VIRGINIA HINZE, ADOLFO BLANCO cast GARY PIQUER, JOUKO AHOLA,
ANTONELLA COSTA, CESAR TRONCOSO, BRUNO ALDECOSEA, ALFONSO TORT probucrion
TELESPAN 2000, BAOBAB FILMS, EXPRESSO FILMS

country SPAIN, URUGUAY Laneuace SPANISH

Jacob van Oppen, the former strongest man on earth, and
his manager Orsini, a small and dapper businessman who
calls himself «the Prince,» travel around small South Ameri-
can towns organizing wrestling exhibitions in run-down
theaters. Jacob van Oppen is an uncontrollable titan of im-
pressive dimensions who can only be appeased by the soft
soothing melody of «Lili Marleen.» Once this oddball pair
arrives at the village of Santa Maria, business really kicks
off: the local newspaper sponsors the fight, helping hands
placard posters announcing it, and a volunteer adversary
must be found. Orsini knows how to find the right combat-
ant, but fishing in Santa Maria could lead to a bigger catch
than hoped for... And though the editor of the local newspa-
per seems to have sniffed out Orsini’s secret, he might be
on a false track...

ANbBAPO BPEXHEP (1976) poauncs B MonTesupeo, Ypyraai. C 1999 ropa xuset v pabotaer B Mcnaxuu. Astop
HECKOMbKUX IOKYMeHTanbHbIx GunbMoB Ans kaxanos TVE u History Channel u kopotkometpaxek MPOTYJIKA B IEBATb
MUNb (2003), CODUS (2005) u BTOPAS TOLIOBLLIMHA (2007), koTopbie y4acTeoBanm B 6onee YeM B CTa MEXAYHAPOA-
HbIX KMHOECTUBANSAX M NoAYuwiv psz Harpaa. MNOXON AEHb AN PbIBANIKM — ero urpoBoii nonHoMeTpaxHsiii ae6ior.
ALVARO BRECHNER (1976) was born in Montevideo, Uruguay, he lives in Spain since 1999. He has directed several
documentaries for broadcasters like TVE and the History Channel and the 35mm short films THE NINE MILE WALK
(2003), SOFIA (2005), and SEGUNDO ANIVERSARIO/ SECOND ANNIVERSARY (2007), which have participated in more
than 140 international film festivals, including Clermont-Ferrand, London, Los Angeles, Chicago, capturing several
awards. MAL DIA PARA PESCAR/ BAD DAY TO GO FISHING, Brechner’s feature film debut, premiered at Cannes 2009,

Semaine de la Critique.

World sales: BAVARIA FILM INTERNATIONAL
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BHEKOHKYPCHASI TPOTPAMMA
PYCCKWW CNEL

CTAPA4 LLIKOJIA
KAMNTAIIM3MA

Pexccee MENUMUP XUNHUK
curapvit KEMVMIAP XUMHIAK oneparor MAOTIPAT MIANOLLEBIAY nroprocer CAPTA MATBEBIY
 ponsx XXVBOVH TOMTITOPYH, POBEPT MAPOLIM, 30PAH TTAPOLLIKY, TA3AP CTOAHOBWY,
3PHECT NTAPCEH, TOMUCTIAB MIAIAHKOB, ZPATAH CUPVILLKI, COBOLIAH AbEPIY, /OLIA

LIOKAPLA neoiseoricTso PLAYGROUND PRODUKCIJA
creara CEPBA ssk CEPBCKVV, AHTIAICKII
122, 35mm, 2009

KaptvHa onucbiBaeT cobbiTus nepeoro paboyero Boc-
ctanus B8 Cepbum nocne Toro, kak CTpaHa crana Ha
nyTb kanutanuaMa. OTyasHHble paboyne NpopbIBAIOTCS
Ha TEPPUTOPMIO POLHOrO 3aBOLA M BMAST, YTO OH pas-
rpabneH — eno pyk HoBbIX BrapesbLes. KoHdnmkT pas-
pacTaeTcs, AeNno JOX0AMUT [0 CXBATKN MeXay pabouumu,
OETbIMM B CMELOBKM U GYTOONbHLIE WAEMI, U apMueit
X03MHa — BOOPYXEHHbIMU COTPYAHMKAMK criyxObl 6e3-
onacHocTM B nynexenpoOuBaemblx xunetax. CTONKHO-
BEHWE 3aKaHYMBAETCH MOPAXEHUEM NposeTapuara, Ho
Ha NOMOLLb M MIPUXOAST MONOABIE AHAPXMCTBI, KOTOPLIE
BepyT x035MHa 3aBOAA B 3aN0XHUKM. CUTYaLWs BbIXOAUT
Ha MeX[yHapOnHbIl YPOBEHb, KOTA B AEN0 BMELINBA-
I0TC POCCUIACKMIA 0nMrapx, BOpoTUia ¢ Yonn-CTput u
Buue-npeauaeHT CLUA [Ixo baiineH.

STARA SKOLA

KAPITALIZMA

THE OLD SCHOOL OF CAPITALISM
Diecton ZELIMIR ZILNIK

scaPr ZELIMIR ZILNIK cavea MIODRAG MILOSEVIC propucer SARITA MATLIEVIC cast ZVOJIN
POPGLIGORIN, ROBERT PAROCI, ZORAN PAROSKI, LAZAR STOJANOVIC, BRANIMIR
STOJANOVIC, ERNEST LARSEN, TOMISLAV MILANKOV, DRAGAN SIRISKI, SLOBODAN DJORIC,
JOCA SOKARDA probucrio PLAYGROUND PRODUKCIJA

CoUNTRY SERBIA LancUact SERBIAN, ENGLISH (ENGLISH ST)

The Old School of Capitalism is rooted in the first wave of
workers revolts to hit Serbia since the advent of capital-
ism. Desperate workers bulldoze through factory gates
and are devastated to discover the site looted by the
bosses. Eccentrically escalating confrontations, includ-
ing a melee with workers in football shoulder-pads and
helmets and boss and his security force in bulletproof
vests, prove fruitless. Committed young anarchists offer
solidarity, take the bosses hostage. A Russian tycoon, a
Wall Street trader and US VP Biden’s visit to Belgrade
unexpectedly complicate events that lead toward a final
shock. Along the way, the film produces an increasingly
complex and yet unfailingly lively account of present-day,
in fact, up-to-the-minute struggles under the misery-in-
ducing effects of both local and global capital.

XXEJIMMUP XUITHUK (8.9.1942) ponuncs B ropope Huw, I0rocnasus. OfuH U3 0CHOBONONOXHMKOB XaHpa fOKyAPaMbl.
HauwHas ¢ cambix nepBbix kapTuH, XunHuk 0603Hauun cdepy CBOEro MHTEPECa NOAUTUYECKMMM, COLMANBHBIMU U 3KOHO-
Mudeckumm npobnemamu copemeHHoro obwectea. Cpeay ero Hanbonee u3BecTHbix kapTud — PAHHUE 3ABOTHI (1969),
YEPHbIA dUIBM (1971), PAR (1976), KPENOCTb EBPONA (2001), KEHHEZW BO3BPALLAETCA JOMOW (2003). Ero
Kaputhbl TAK 3AKANANACDH CTANIb (1988) 1 MPAMOPHAS 3AQHWLIA (1995) yuacTBoBany B koHkypce MMK®.

ZELIMIR ZILNIK (8.9.1942) was born in Ni§, Serbia. Zilnik is renowned as an initiator of the «docudrama» genre. From
the very beginning his films have focused on contemporary issues, featuring social, political and economic assessments
of everyday life, starting with: RANI RADOVI (1969), CRNIFILM / BLACK FILM (1971), PARADIES / PARADISE (1976),
TRNDJAVA EVROPA / FORTRESS EUROPE (2001), KENEDI SE VRACA KUCI/ KENEDI GOES BACK HOME (2003) etc.

His TAKO SE KALIO CELIK / THE WAY STEEL WAS TEMPERED (1988) and DUPE OD MRAMORA / MARBLE ASS (1995)

were shown in MIFF competition programs.
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AOMPOC

Pexviccee AOPH JOHHEP

cuepyit NNV COMMO oneprop MEHTTI BATTKEACYO xymoHutk MEHAM XVETAHEH
My3ska TIETPO XVIETAHEH 385k IOOHA HOPANA neomioces MAPK JTbBOO®, MUALLIA
APV 5 ponsx MUHHA XAATIKIONA, MAPKYC FPOTX, XAHHY-TIEKKA BbEPKMAH, NTAYPY
HYPKCE

creas OVHNAHINA 535 QUHCKIN

109; 35 mm, 2009

B despane 1942 ropa rpaxnaHka Cosetckoro Cotosa
Keptry HyopTeBa nepecekna rpauiy ®Ouxnaugmu. 7
CceHTA0ps TOro Xe roja oHa Obina apectoBaHa no no-
[03PEHNI0 B LUNNOHAxXe. OCTOSHHbIE [OMPOCHI, KO-
TOPLIE BEAYT TPU OMbITHbIX CNEfOBaTeNs, NOCTENeHHO
HaYMHAIOT faBaTb pe3ynbTarhl. B npouecce fonpocos
CNeI0BaTENN HAXOAAT HOBbIE [10KA3aTENbCTBA B NOb3Y
BuHbI KepTTy, a cama OHa B npoLecce pa3roBOpoB CO
CNefi0BaTENsAMU Y3HAET HOBbIE (aKTbl, KOTOPbIE MEHS-
I0T ee OTHOLIEHWUE K MPONCXOASWEMY B DONbLIOK No-
NNTUKe — KaK pas Toraa, koraa ucxog Bropoit Muposoit
BOWMHbI TAHOBUTCS OYEBMAHBIM.

OUT OF COMPETITION
RUSSIAN TRACE

KUULUSTELU

THE INTERROGATION

Director Jorn Donner

scapt OLLI SOINIO camera PIRJO HONKASALO s oesion PENTTI VALKEASUO music PEDRO
HIETANEN souno JOONA JYRALA probuceas MARK LWOFF, MISHA JAARI cast MINNA HAAPKYLA,
MARCUS GROTH, HANNU-PEKKA BJORKMAN, LAURI NURKSE esoouction JORN DONNER
PRODUCTIONS OY

country FINLAND Laneuace FINNISH

Kerttu Nuorteva, a Finnish-born Soviet citizen and spy
was dropped into Finland by parachute in February
1942. She operated undercover in Helsinki until Sep-
tember 7th when she was arrested after a mistake she
had made. The Interrogation is, as the title reveals, the
story about her interrogations that were conducted by
three consecutive men. At first, they got no results.
Kerttu, whose true identity was slowly revealed, refused
to believe when she was told about the cruelty of Sta-
lin’s killing machinery that also targeted Finns. Little by
little, her defences began to crumble as the World War
was irrevocably turning in favour of the Soviet Union.

OPH OHHEP (1933) ponnnca B Xenbcurkn. OfuH 13 CaMbix 3HaMEHMTLIX PEXUCCEPOB B UCTOPMIA GUHCKOTO KMHO,
OfMH 13 ocHoBaTeneit OUHCKOro KuHoapxuea. B 1959 rogy OkoHuMN XenbCUHCKMIA yHMBEpCUTET. PaboTtan XypHanucTom u
kuHokputukom. B 1961 rogy nepeexan B LLIBewwio, ro cnycrs Hanucan kuury o beprmate. B 1963 rogy aebiotuposan 8
pexuccype kapturoit BOCKPECEHBE B CEHTSIBPE (1963). Cpeau ero kaptun — 3IECh HAYMHAETCH CKA3KA (1965),
YEPHOE HA BEJIOM (1968), MOPTPETbI XEHLLMH (1970), MYXYUHY HENb3S MSHACWUNIOBATD (1978), TPA3HAS
NCTOPUS (1984). Cpepm npoatocepckux pabot lonxepa — GAHHN U ANEKCAHZP (1982) w MOCNE PENETULIK (1984).
JORN DONNER (1933) was born in Helsinki. In 1959 graduated from the University of Helsinki.Already at that time
Donner had gained reputation as a writer, journalist, and film critic. For three years he edited the literary and political
periodical Arena, he had also co-founded the Finnish Film Archive in 1957 and established his own production company
in the 1960. In 1961 Donner moved to Sweden. Next year he published critical study of director Ingmar Bergman and
directed his first feature, EN SONDAG | SEPTEMBER / A SUNDAY IN SEPTEMBER (1963). His filmography includes
international TAALLA ALKAA SEIKKAILU / ADVENTURE STARTS HERE (1965), MUSTAA VALKOISELLA / BLACK ON
WHITE (1968), NAISENKUVIA / PORTRAITS OF WOMEN (1969), MAN KAN INTE VALDTAS / A MAN CANNOT BE
RAPED (1978), LIKAINEN TARINA / DIRTY STORY (1984). His producer’s works include Ingmar Bergman’s FANNY
OCH ALEXANDER/FANNY AND ALEXANDER (1982) and EFTER REPETITIONEN / AFTER THE REHEARSAL (1984, TV).

World sales: JORN DONNER PRODUCTIONS OY
www.ses.fi
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HYexoBckne MmoTuBbI

Tchekhov’s motives
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BHEKOHKYPCHASI TPOTPAMMA
HEXOBCKME MOTWUBbI

CMEPTb B NMEHCHE, NJ1
HALL HEXOB

Pexuccee AHHA YEPHAKOBA

cugHapit ATIEKCAHLP ANABALLIbAH, AHHA YEPHAKOBA onepator AEKCAHLIP KAPIOK
Yookt ATIEKCAHIP ATIABALLIbAH wyasia FABUH BPAIPC mpogioce CTAHWCTIAB HUKOMAEB
s ponx IPUI CTOAHOB, ATIEHA BABEHKO, ATIEKCAHIP OEKTIACTOB, ATIEKCAH[IP
ALABALLIbAH, EBLOKIAA TEPMAHOBA, ANEKCAHUP LUMATIH neowssoncrso MEPKATOP MELVA
(TIPV IOAAEPXKKE MUHIACTEPCTBA KYTIbTYPbI POCCUCKOW OFEPALIAMN)

cTean POCCHIA 3ok PYCCKUVA

107,35 mm, 2010

N3BecTHbIi Teatpanbhbii pexuccep [anunn Copun
KOrfa-To nocTasui Ha POAMHE CnekTakib «BuwHeBbId
cafl», HO MOTOM BCE BPOCUA W yexan B MOUCKax CNasbl
3a rpaHuuy. W BoT, rofsl CnycTs, OH BO3BPALLAETCS B
MockBy no npurnaweHuio CBOeN ObiBLLEI TPYMMbI, XaX-
LyLLeii NOBTOPMTB YCMEX TOro, Nepeoro, cnektakns. Co-
PWH NpUHUMaeTCs 3a paboTy — Bce ero 060XatoT, kpa-
COTKM BbICTPAMBAIOTCS K HEMY B 04epesib B CTPEMIIEHUN
MONyYuTb POfib, @ OH CaM, MeXAy TeM, BNIONgeTcs B
3HaKOMYt0 akTpucy. Ho B OAMH NpeKpacHblii JeHb OH
Y3HAET, YTO KTO-TO XO4ET €ro youTb — repor NpeacTo-
WT BBISICHUTb, KOMY 11 3a4eM MOra NOHapobuThCs ero
CMepTb.

SMERT V PENSNE,

ILI NASH TCHEKHOV
DEATH IN PINCE-NEZ OR OUR TCHEKHOV

Direcror ANNA TCHERNAKOVA

scapT ALEKSANDR ADABASHYAN, ANNA TCHERNAKOVA cavera ALEKSANDR KARYUK probuction
DESIGN ALEKSANDR ADABASHYAN wusic GAVIN BRYARS prooucer STANISLAV NIKHOLAEV cast
YURIY STOYANOV, ALENA BABANKO, ALEKSANDR FEKLISTOV, ALEKSANDR ADABASHYAN,
EVDOKIYA GERMANOVA, ALEKSANDR SHPAGIN propuction MERKATOR MEDIA (WITHTHE
SUPPORT OF THE MINISTRY OF CULTURE OF THE RUSSIAN FEDERATION)

CouNTRY RUSSIA Lancuace RUSSIAN

Atter a long absence from Russia, ageing theatre director
Daniil Sorin is invited to Moscow to resurrect his legend-
ary staging of Anton Chekhov’s The Cherry Orchard. He
has doubts about the idea — who needs his traditional,
subtle staging of the classic play nowadays? But the ac-
tors convince him otherwise and he agrees. Everything
goes well — every actress wants to play the leading part,
and an old love is rekindled. Until the accumulation of
strange events — his discovery of a grave stone bearing
his own name, undertakers’ flyers lying around the the-
atre, a call from an Italian friend who's seen his obituary —
make him realize that the actors who invited him have a
very different and terrifying plan for ensuring the success
of the play! A modern sequel to The Cherry Orchard.

AHHA YEPHAKOBA okoHuuna pexuccepckuit dakynbtet BIUK (Mactepckast MapneHa Xyuuesa) B 1993 rogy. Ee
nonHoMeTpaxHbiit fe6iot BULLIHEBbIA CAJL 66in yaocToew Mpax-npy Ha kuvodecTusane B Muncke (1994), ctan yyact-
HUKOM MHOTUX MEX[YHapOAHbIX GecTuaneil, Bknioyas «KuHotasp» n TOKMACKUI MeXAYHAPOAHLIA KnHodecTuBanb. B
1995-2006 ronax xuna B Kanaae v AHrnum, rae CHuMana okyMeHTa/bHbIe U TeNeBU3NoHHbIe GunbMbl. Ee aHumaumoH-
Hblit dunbm MOPE W 3BE3[bI (2002) yyacTBoBan B 6onee TpupLath MexayHapopHbix dectusansix. B 2008 rogy chsna
¢unbm CE30H TYMAHOB, ynocTomBluniics npu3oB kuhodpectuaneit «Kuxowok» u «Pycckoe 3apybexbe».

ANNA TCHERNAKOVA graduated from VGIK (class of Marlen Khutsiev) in 1993. Her first feature VISHNYOVYY SAD/
THE CHERRY ORCHARD (1993) was awarded with Grand-prix at the film festival in Minsk and also participated in
numerous festivals, including Kinotavr and Tokyo International Film Festival. In 1995-2006 she lived in Canada and
England, where she was making documentaries and television films. Her animation work SEA AND STARS (2002)
participated in more than thirty international festivals. In 2008 she made SEZON TUMANOV/ SEASON OF MISTS,
which was awarded with numerous prizes, including prizes at the Kinoshok festival and also at the international festival
Russkoe Zarubezhie.

MNpasa B Poccun: AUCTPUBYLUUOHHAA KWHOKOMMAHUA «MAPAAU3»
www.paradisegroup.ru

World sales: MERKATOR MEDIA
merkatormedia@mail.ru
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MOCKBA

Pexuccee XBAH YXONb MUH
cuehepi KVIM XIOH KIOH, XBAH YXOMb MUAH onearop KVM MY 10, TIAK XOH PEM xyoktik
53 10H XO reomecees YXOU [1Y EH, XBAH YXO/b MUH  rorsx CYH CY YYH, JIA XE JKMH

nrou3ogcso CINEGUT FILMS
crpah IOXHAR KOPEA sask KOPEACKIAN
108, 35mm, 2009

BbiBWME OAHOKNACCHULBI BCTPEYAIOTCS MOCAE AO0Nroi
pasanyku. YnH Xu ToNbKo 4T0 YBOAMAN C paboThl, ¥ OHA
e[1Ba CBOAMT KOHLbI C koHUamu. M BoH, Hanpotus, pa-
BoTaeT cekpeTapLueil B CONMAHON KOPNopaLmu v xopo-
wo o6ecneyeHa. B LKOMbHbIE FOabl OHY ObIIN NyYLLUMM
noapyramu u BMECTE Mrpann B TeaTpanbHOM KpPYXKe,
MeyTas cTaTb aktpucamu. OKOHYMB LIKOMY, MOAPYru
noTepsinn Apyr ¢ APYrom CBs3b. W BOT, BCTPETMBLLMCH
BHOBb TOfibl CMYCTS, OHM OOHAPYXMBAIOT, 4TO CUIBHO
N3MEHMNNCh, YTO MEXAY HUMM CYLLECTBYET COLMab-
Hblit 6apbep, 1 4TO MHCTBEHHAS Bellb, KOTOPas UX 110
CUX Mop 00beauHseT, — 310 Mx 00was HecObIBLIAsCS
MeuyTa.

OUT OF COMPETITION
TCHEKHOV’S MOTIVES

YANG HAN-MARI,

YANG DOO-MARI

MOSCOW

Direcror WHANG CHEOL-MEAN

scpT KIM HYUN-KYUNG, WHANG CHEOL-MEAN cawena KIM MOO-YU, PARK HONG-RYEOL
ART DEsiGN BAE YOON-HO propucer CHOI DOO-YOUNG, WHANG CHEOL-MEAN cast SUNG SO0-
JUNG, LEE HYE-JIN propucrion CINEGUT FILMS

counTry SOUTH KOREA LancuAce KOREAN

After a long time of no contact, two middle-school
friends meet again. One has become a secretary at a
large enterprise and one has been fired after working
as an irregular worker. Jin-hee and Ye-won were in the
drama club in middle school, and dreamed of becom-
ing an actress. Although they were close friends, they
lost touch for a long time. As they spend time with each
other, they discover differences and conflict. Even
though they are in different social positions, they are
alike as they are far from their dreams. To an unem-
ployed person and to an office worker who wonders if
she should give up her peaceful life, becoming an ac-
tress is a dream.

XBAH YXO0J1b MUH (1960) n3yyan xypranuctuky B MaiiHue, okoH4un onepatopckuii hakynsteT bepiuHCKoi KuHoL-
konbl. Ero nepebiii nonHometpaxtblit dpunsm FUCK HAMLET (1997) 6bin nokasaH B oaHo# 13 nporpamm bepnukckoro
kuHodecTuans. XsaH Yxonb Mun npenopasan pexuccypy B Ceynbckom Yhusepcutete. Ero cnepyiowas nonHome-
TpaxHas kaptuxa LLINMOHCKAS KAMEPA (2004) yyacTBoBana BO MHOTMX MEXAYHAPOAHbIX KMHOGECTMBANSX, BKIIOYas
MMK®, u nonysuna psz npu3os, cpeau kotopsix npu3 GUNPECCH PoTtepaamckoro kuodectusans.

WHANG CHEOL-MEAN (1960) studied Media Studies in Mainz, and then graduated from cinematography department
of Berlin Film school (DFFB) in 1996. His first feature film, FUCK HAMLET (1997) was screened at the Berlin International
Film Festival. Whang Cheol-Mean has also been teaching at the Film Department of Sejong University. His next work —
FRAKCHI / SPYING CAM (2004) participated in different festivals, including MIFF, and won a number of awards including

The FIPRESCI Award at the Rotterdam International Film Festival.

World sales: CINEGUT FILMS
cinegut@gmail.com
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BHEKOHKYPCHASI TPOTPAMMA
HEXOBCKME MOTWUBbI

IOXKHAA SOHA

Pexuccee XYAH KAPNOC BANbMBMA

cugwpin XYAH KAPNOC BATTbAVIBIA oneetop MAYTIb A IYMEH xypoxk XOAKIH CAHYE3
My3oka CEPXIO TTPYIEHCIO neogiocep TABPYIA MAVIPE 8 ponsx HWHOH [IENb KACUTWBO,
TIACKYATb NOAVI3A, HUKONTAC OEPHAHIIE3, XYAH ITABNO KOPYS, MAPVIAHA BAPTAC,
BIBUAHA KOHIOPY rorssoncrso CINENOMADA

ctea BOTVBYIA sask YICTTAHCKWI

109; 35mm, 2009

YkpbiTlit B fonuHe Jla-Maca anuTHeiit npuropog, HOx-
Hblil KBapTan monrue rofpl Ob1 MECTOM MPOXMBAHUS
3KOHOMMYECKOIA 1 MONNTMYECKON AnuThl bonueum. Ka-
XETCH, YTO 30€ECh, B 3aMKe C YePENnUYHOIA KpbILLen, La-
PUT NOKOIA, [OCTATOK 1 YIOT CEMENHOr0 MaTpuapxara.
Ho BCe 3a€eCb He TO, YeM KaXeTCs, 1 BHELLHSIS UAN3us
CrOKOIAHOI1 CEMENHOIA XM3HM BOT-BOT PyXHET. A rae-To,
COBCEM Hepaneko, yxe GywylT couuanbHbie 6ypu, u
3BYK JIOMHYBLUEH CTPYHbI PA3faeTcs B 3TOM COHHOM
paio.

ZONA SUR
SOUTHERN DISTRICT

Decror JUAN CARLOS VALDIVIA

scapr JUAN CARLOS VALDIVIA cawera PAUL DE LUMEN proouction pesio JOAQUIN SANCHEZ
music CERGIO PRUDENCIO propucer GABRIELA MAIRE cast NINON DEL CASTILLO, PASCUAL
LOAYZA, NICOLAS FERNANDEZ, JUAN PABLO KORIA, MARIANA VARGAS, VIVIANA CONDORI
propucrion CINENOMADA

counTay BOLIVIA LancuacE SPANISH

Nestled in the lush valley of La Paz, Bolivia, the upper-
class suburb of Zona Sur has sheltered the country’s
wealthy elite for many years. Here, in an adobe-tile-
roofed castle, a statuesque matriarch reigns over her
spoiled progeny and her Indigenous Aymaran but-
ler. But all is not what it seems. As the mother fights
with her oversexed son and clashes with her petulant
daughter, her six-year-old son rambles the rooftops
unnoticed. Decline hangs in the air, and the threat of
aristocratic privileges changing hands signifies a new
chapter of a prickly and ill-fated class war.

pexuccypy Ha kuodectusane «CaHieHc».

Best Directing and Best script.
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XYAH KAPJ10C BANIbAUBWS nebioTuposan 8 pexuccype 8 1995 roay kaptuxoit IOHA M PO30BbIN KUT. Mepeexas
8 Mekcvky, noctasun kaptinsl MOCNEJHWA EBAHTEANCT (2000) n AMEPUKAHCKAS BI3A (2005), nonyuusiume He-
* CKOMbKO HALMOHaNbHbIX 1 MEXAyHapoAHbIX Npu3oB. BepHyslwuck B bonusuio, ocHoBan kuHokomnawuio Cinendmada,
peanu3oBa HeCKoNbKo ayauoBu3yanbHbix npoekTos. KOXHAA 30HA nonyyuna Harpagbl 3a NyuWMiA CLEHAPWIA 1 TyuLyio

JUAN CARLOS VALDIVIA started filmmaking in 1995 with JONAS Y LA BALLENA ROSADA / JONAH AND THE PINK
WHALE (1995). He moved to Mexico and directed the controversial film EL ULTIMO EVANGELIO / THE LAST GOSPE
(2000) and AMERICAN VISA (2005). Then he returned to Bolivia to work on a series of audiovisual projects with his
company, Cinenémada. His latest ZONA SUR / SOUTHERN DISTRICT received two award of Sundance Film Festival for

World sales: SHORELINE ENTERTAINMENT
www.shorelineentertainment.com



NBAHOB

Pexvccee BATWM AYEPOBULIKMI

cuerapt MV AV BAPTEHEB, BABVIM [IYGPOBILIKWV onepsrop BATIVIM CEMEHOBbIX
ok EBTEHIAI KAYAHOB ysia AEKCE/A LETTBITIAH neogioce» BAJVM [IYBPOBULIKAts
ponsx ATEKCEA CEPEGPAKOB, AHHA JIYGPOBCKAS, 1YAP MAPLIEBYIY, BIATMMIAP UTTbVH,
BATIEPVI 30MOTYXIH, BOTTIAH CTYTIKA reorssoncrso TEATPATIbHAR KOMIAHUA BAJUMA
[YBPOBILKOIO

crpasn POCCHA 3o PYCCKIAN

170,35 mm, 2010

IkpaHm3aumns oaHOMMEHHON nbeckl A.M.Yexosa. [eit-
CTBME NPOMCXOLNT B OQHOM U3 Ye30B CpeaHei nono-
cbl Poccum B Havane AeBSTHAAUAToOro seka. Momewwmk
Hukonait Anekceesuny MBaHOB nepexmBaeT Xu3HeHHbIA
kpuauc. OCTpo owyuias nycToty n HECCMbICIEHHOCTb
OKpYXaioLLleit [eiCTBUTENbHOCTU, OH HE HAxoauT no-
HUMaHWS [iaxe y ropsyo niobswieil ero XeHbl AHHbI
MetpoBHbl. [oktop JIbBOB, HabniogawowmMin cTpanaro-
lwyto YaxoTkoil AHHY, ocyxnaeT MBaHoBa, ybexaas ero
yaensitb 60blue BHUMAHMS XeHe, HO TOT NPU3HAETCS,
410 BONbLIE HEe YYBCTBYET K Heil Nio6BK. He npuHocut
€My pPajocTu U UCKPeHHee YyBCTBO CalleHbKu, IOHON
[l04epy COCEACKOr0 NOMELLMKA.

OUT OF COMPETITION
CHEKHOV

MWPOBASA NPEMbEPA
WORLD PREMIERE

IVANOV

Direcror VADIM DUBROVICKY

scaipr MICHAIL BARTENEV, VADIM DUBROVICKY cavera VADIM SEMENOVYH probucTion besien
EVGENY KACHANOV music ALEKSEI SHELYGIN ropuces VADIM DUBROVICKY casr ALEKSEY
SEREBRYAKOV, ANNA DUBROVSKAYA, EDUARD MARCEVICH, IVAN VOLKOV, VLADIMIR
ILYIN, VALERIY ZOLOTUKHIN, BOGDAN STUPKA, EKATERINA VASILYEVA, GALINA BOB, OLGA
VOLKOVA propucrion TEATRALNAYA KOMPANIYA VADIMA DUBROVICKOGO

counTRY RUSSIA Lancurce RUSSIAN

Adaptation of the famous play by A.P. Tchekhov. The
action takes place in one of the districts in the midland
of Russia in the beginning of the 19th Century. Nikolay
Alekseevich lvanov experiences a strange life crisis. He
feels an emptiness and inanition of his life, and even
his wife Anna Petrovna, who has refused her faith and
family for him five years ago and still is deeply in love
with him, doesn’t seem to understand him. Doctor Lvov,
who is treating Anna suffering from consumption, dis-
approves of Ivanov, telling him he must care more for
his wife, but the hero confesses that he doesn’t feel
love for her anymore. Neither does Ivanov find comfort
in true love of the young Sashenka, daughter of the
neighbor landowner.

BAZLUM AYEPOBULIKMM (25.6.1960) ponuncs B ropoae Nynunew, Bpectckoit o6nacti. B 1981 roy okonunn JITUT-
MuK (akTepcko-pexuccepckuii Kypc, OTaeneHue My3asikansHoro Tearpa). B 1982-85 ropax 6bin conuctom aHcambns -
«[lpyxba» A. bpoHesuukoro. Pabotan B Kemeposckom MysbikansHom Teatpe (onepetra LLitpayca «JleTydas Mbilb»,
onepa JoHuuettn «Konokonbuuk u 1.4.). C 2002 roga 3aHMMaeT [OMXHOCTb apT-AUPEKTOPA M TNABHOrO pexuccepa co-
npyxectsa LA’ TEATP (cnektaknm «[lypa, 310 N060Bb!», «4enoBek 1 AXeHTNbMeH», «CTeknsHHas nbinb» W Ap.). Mpogio-
cepckast komnanus Baguma Jly6poBuLIKOrO yxe MHOTO JIET 3aHMMAETCs OpraHu3aLmeit MeXayHapoaHbIX TeaTpabHbIX U
My3blKasbHbIx decTuaneit, koHuepTos 1 ractponeit. UIBAHOB — pebiot [ly6poBuLKoro B KuHO.

VADIM DUBROVICKY (25.6.1960) was born in Luninets in Brest Province. In 1981 he graduated from State Academy
of Theatre in St. Petersburg (the course of acting art and direction, the department of musical theatre). In 1982-
85 he was the soloist of A. Bronevickiy’s ensemble Druzhba. Worked in Musical Theatre in Kemerovo (among his
works: Johann Strauss’ The Bat, Donizetti’s Il campanello, etc.). In 1996 he founded Non-repertory theatre of Vadim
Dubrovicky, and starting from 2002 he is the art-director and chief director of the theatre fellowship, LA’'TEART, for
which he staged numerous plays and spectacles. The producer’s company of Vadim Dubrovicky has been for many
years organizing theatre and music festivals, concerts and tours. IVANOV is Dubrovicky’s debut in cinema.

MNpasa 8 Poccun: MPOGUT CUHEMA MHTEPHELLHN
www.profitcinema.org

World sales: PROFIT CINEMA INTERNATIONAL
www.profitcinema.org
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BHEKOHKYPCHAS NMPOTPAMMA
ATEJIbE

MEXAOYHAPOOHAA MPEMBEPA
INTERNATIONAL PREMIERE

MYTELWWECTBWE B METPOIOJINC

Pexycce» APTEM JEMEHOK

cugset APTEM JIEMEHOK oneperons MVXA3Mb BOMEPC, OMET CTUHCKIV reogoces JIOY B,
APHOMbZ novzsoncreo TRANSIT FILM, SWR, FRIEDRICH WILHELM MURNAU FOUNDATION, ARTE
creavs TEPMAHIAA sask HEMELIKIIA

52, Digital Betacam, 2010

Jletom 2008 roga MupoBble MHOOPMALMOHHBIE AreHT-
cTBa coobwwnu o ceHcaumu: B Mysee kuHo ByaHoc-
Aiipeca o6HapyxeHa aBTOPCKas BEPCUS Camoro 3a-
MEHMTOr0 HemeLKoro ¢bunbMa BCex BPEMEH U HapOL0B.
Cpasy nocne Bbixofia B npokar «MeTpononuc» Beamkoro
Gpuua JlaHra oxugan OryWMTENbHBIA GUHAHCOBBIN
nposan. YToBkl Kak-To CNACcTX NOSOXEHWE, NPOAHCEPHI
MpaKkTMYecki pa3opeHHoil ctyamu YOA pewmnn nbsts
W3 npokata BCe KOnuu aBTopckoil Bepcun «MeTpono-
NNCa» W BHOBb BbIMNYCTUTb B NPOKAT YXe NepeMOHTUPO-
BaHHbIA BapuaHT. Hu ofHa M3 copoKa Komuit aBTOPCKOIA
BepcumM He yuenena. MHOrMe UCTOPUKM KUHO CTaBuay
3374y BOCCTAHOBUTb OPUrMHANLHYIO Bepcuio «Me-
TPONONMCa», HO Kakas M3 TPEX CYLLECTBYIOLMX BEPCHIA
dunbma gensetcs opuruHansHoi? Mocne pectaspauum
2001 ropa, koTopyto ocywectaun Goxn Gpugpuxa Myp-
Hay, CYMTaNOCh, YTO UCTOPUS C OPUrUHANBHON BEpCHEN
«MeTpononnca» OKOHYeHa HABCErAa... [JJOKyMeHTaNbHbIiA
dunbm «[TyTewectsne B MeTpononuc» pacckasbiBaet
UCTOPMIO OLHOM CEHCALMW M TOTO, Kakue TPYAHOCTU Npu-
LNOCh NPEOSONeTb UCTOPUKAM KUHO Pagu TOro, YTOObI
MUWp YBUOEN LWEAEBD B €ro NepBo3aaHHOM BUE.

DIE REISE NACH METROPOLIS
THE JOURNEY TO METROPOLIS

Director ARTEM DEMENOK

scapT ARTEM DEMENOK cawesa MICHAEL BOOMERS, OLEG STINSKI propucer LOY W. ARNOLD
probuction TRANSIT FILM, SWR, FRIEDRICH WILHELM MURNAU FOUNDATION, ARTE

counRY GERMANY tanGuace GERMAN

In summer 2008, a 16 mm dupe negative of a near-
complete version of the film turned up in the Museo del
Cine in Buenos Aires. A world-wide sensation, for the
film had been cut and mutilated soon after its premiere.
Not one of the 40 copies of the premiere version had
survived. It became every ambitious film archivist's
self-imposed task to reconstruct the «original» of Me-
tropolis. But what exactly is the original in this case,
when there are three different negatives of Metropo-
lis? After the complicated restoration by the Friedrich
Wilhelm Murnau Foundation in 2001, certainly no one
counted on the missing parts being found one day. The
film The Journey to Metropolis is set in locations includ-
ing Berlin, Moscow, Buenos Aires and Paris. It depicts
the genesis of the world-famous cinematic classic, but
also the often complicated ways in which experts have
attempted to complete it.
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APTEM JEMEHOK (1962) poauncs 8 Mockee. B 1984 rogy okoHuun kuxoegyeckuii dakynstet BIUK. C 1990 ropa
pa6otaet B [epmaHum kak KUHOKPUTYK, UCTOPUK KMHO 1 pexuccep. Cpean ero AoKyMeHTanbHbix Tenepunbmos: YTO B
JENCTBUTENBHOCTI NPOKU3OLLNO 20 MIONS 19442 (2004), CTONULIA MUPA — FEPMAHIS (2005), GPULL IAHT
(2007), nokasanHblii B pamkax 29 MMK®, CNEJ, BPOHEHOCLIA «MOTEMKWH» (2007) n ap.

ARTEM DEMENOK (1962) was born in Moscow. Graduated from State Film Academy (VGIK). Since 1990 he has been
working in Germany as a film critic, historian and filmmaker. A selection of his films includes: WAS GESCHAH WIRKLICH
AM 20. JULI 19447 (TV, 2004), WELTHAUPTSTADT GERMANIA (TV, 2005), DEUTSCHE LEBENSLAEUFE: FRITZ LANG
(TV, 2007) which was shown on 29MIFF, DEM PANZERKREUZER POTEMKIN AUF DER SPUR (TV, 2007) etc.

World sales: TRANSIT FILM GMBH
www.transitfilm.de



YPAT'AH «KAJTATO30B»

Pexutccer MATPUK KA3AJIb

cugapwi TTATPUK KA3ATIb onepatopsi KAK MATHY, CUPUTIT PEHO 38y SPUK MECALLE neopocee
TIATPYIK KA3ATTb reovssonctso LES FILMS DU HORLA, CNC, CINECINEMA, PROCIREP, LANGOA,
MIKHAIL KALATOZOV FUND, ICAIC CUBA

crpah OPAHLIVA sabi PYCCKIV, UCTIAHCKVAI, OPAHLLY3CKVA, AHITIVACKIAW, TPY3MHCKIA
74,35 mm, 2010

B 1958 ropy pexuccep Muxamn Kanato3os nonyuun
«3onotyto ManbMoByto BeTBb» KaHHCKOro kuHodectu-
BaNs 3a KapTuHy «JleTat xypaenu». ®OunbM cTan Ha-
CTOSILLMM NPOPLIBOM B KMHO, BAOXHOBMBLUWM Ha HOBbIE
CBEPLUEHUS MHOMMX TANaHTAMBbLIX PEXUCCEPOB. A He-
CKOJbKO JIET CNYCTS HA CBET NOSIBUNCS HOBbI LeLEBp
Kanato3osa u renmansHoro onepatopa Cepres Ypy-
ceBckoro — «f — Kyba», OTKpbITbIil ANs 3aNagHOro 3pu-
Tens rogel cnycts Maptuiom Ckopcese 1 @paHcucom
®oppom Konnonoii. ®paHuy3ckuii pexuccep Marpuk
Kasanb npegnaraer 3putento no-HOBOMY B3rNSHYTh Ha
TBOPYeCcTBO Kanaro308a — B KOHTEKCTE CNOXHON UCTO-
PUYECKOI W NONMTUYECKOI CUTYaLuK, O KOTOPOIA A0N-
rue rofbl He ObiN0 BOSMOXHOCTM FOBOPUTH BCAIYX.

OUT OF COMPETITION
ATELIER

L’OURAGAN KALATOZOV
HURRICANE KALATOZOV

Direcor PATRICK CAZALS

scpT PATRICK CAZALS cavera JACQUES MALNOU, CYRILLE RENAUX souno ERIC LESACHET
proDUCER PATRICK CAZALS probucrion LES FILMS DU HORLA, CNC, CINECINEMA, PROCIREP,
LANGOA, MIKHAITL KALATOZOV FUND, ICAIC CUBA

countay FRANCE Lancuact RUSSIAN, SPANISH, FRENCH, ENGLISH, GEORGIAN (FRENCH ST)

In bringing the USSR the Palme d’Or of the 1958
Cannes Film Festival for his masterpiece The Cranes
are flying , Georgian-born director Mikhail Kalatozov
opened an unprecedented breach in the blandness of
Soviet film production and moved millions of specta-
tors and future filmmakers... His brilliant cameraman,
Sergey Urussevski, remained faithful to him for other
adventures, in particular Soy Cuba, an epic ciné-poem
exhumed by Scorcese and Coppola. Shot in Moscou,
Thilissi, Havana, Honfleur and Paris, this film looks back
at Kalatozov's complex course , very much implicated
in the political, cultural and diplomatic history of the ex-
USSR .

NATPUK KA3AJIb pabotaer B kuHo ¢ 1973 ropa. B 1987 ropy octosan kutokomnanmio Les Films du Horla. B 1987- !
1995 ropsax aKTMBHO COTPYAHMYAN C TaKUMI M3BECTHBIMY U3LaHMaMK, Kak Liberation u Cahiers du cinema. B 1989-2004
roaax pabotan npoztocepom paguonporpamm, 6uin accuctenToM Knoga Munnepa Ha kaptuse AKKOMIMAHUATOPLLA
(1990) n Otapa Wocennanm Ha ero npoekTax ¢ kaHanom ARTE. Cpeau ero pexwccepckiux paboT 0Kono naTupecsTy
JIOKYMEHTabHbIX 11 6UOrPadUYECKX KAPTUH, CPEAM KOTOPLIX KAPTUHBI O BCEMUPHO U3BECTHBIX pexuccepax, — CEPMEM
MAPAIKAHOB: BYHTAPb (2004) v PYSEH MAMYNIAH: 30/10TOM BEK EPOJIBES U FONIMBY/IA (2006).

PATRICK CAZALS born in Lespignan, France. Stadied philosophy and film at the Sorbonne. In 1987 he founded
Les Films du Horla. From 1987 to 1995, he also contributed to Liberation and Cahiers du cinema. He worked as a
radio producer for France Culture from 1989 to 2004 also assisted to Claude Miller in L’ACCOMPAGNATRICE / THE
ACCOMPANIST (1992) and Otar losseliani in his ARTE projects. His directorial credits include some fifty documentaries
and portraits, including film about famous directors, such as SERGUEI PARADJANOV, LE REBELLE / SERGUEI
PARADJANOQV, THE REBEL (2004), ROUBEN MAMOULIAN, L'AGE D’OR DE BROADWAY ET HOLLYWOOD /ROUBEN
MAMOULIAN: THE GOLDEN AGE OF BROADWAY AND HOLLYWOOD (2006).

World sales: LES FILMS DU HORLA
www.lesfilmsduhorla.com
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BHEKOHKYPCHAS NMPOTPAMMA
ATEJIbE

3TO CO3OAJIN KYHAPbI

Pexytccer IEHHWQEP M. KPYT

cuesapit [IKEHHIAOEP M. KPYT oneeatop KPYAC MUATITIOH myaeia PATIb® CTIAVAT, PRIV
CONOCKM 385k MIPUNIH MAKKOMMEH npomocepsi XONTIW MUTIIAOH, [KEHHIQEP M. KPYT,
TUHA KPYT neovssoncreo TIGERLILY PICTURES

crpan CLUA sas AHTTIUVCKIV

86, HDCam, 2009

3apmonro o anoxvu YouTube xunn-6binu fga 6para, koTo-
pble N6UAM CHUMATb KHO — [hxopax 1 Maiik Kydap. Onm
pocnu B bpoHkce B 50-€, 1 B ABEHAALATb NET TaK NPOHM-
KIMCb BOMLLEOHBIM MUPOM TONTMBYACKOMO KUHO, YTO Camu
HayanM CHMMaTb KOPOTKOMETPAXKM Ha MIOGUTENBCKYIO
kamepy CBOEIA TETM — B TNaBHbIX POASX CHUMANUCh POA-
CTBEHHMKM, Apy3bsi  cocen. B 60-e rogpel Kydapbl Obinn
KNK0YEBLIMI IEPCOHAXAMN HbIO-HOPKCKOTO HE3aBUCMMOrO
KMHO W MOAYYMnN MPO3BULLE «MOLLapTLl Gopmara § Mm».
HecMOTps Ha MpefaHHYi0 apMUI0 MOKNOHHUKOB, GUAbMbI
KyyapoB [0 cux nop 0CTalOTCS NPAKTUYECKM HEU3BECTHDI
LIMPOKOMY 3DUTENI0 — BO3MOXHO, MOTOMY, 4TO MX CO3-
[aTenv BCeraa npocTo XOTenn Aenatb KUHO U HUKOTAA He
THAMCh 3a CNaBoi. VX yHukanbHble paboTbl Oka3anu Bau-
SIHME HA MHOTUX WM3BECTHBIX KMHEMATOrpaducToB, Takux
kak [xoH Yotepc, bak ['eHpu, ATom 3rosiH, [aii MapganH n
YaitH BoH — BCE OHM NOSBASIOTCS B 3TOM LOKYMEHTANHOM
bunbMe, YTOOLI Pacckasatb 0 CBOUX KyMUpaXx.

IT CAME FROM KUCHAR

Drrector JENNIFER M. KROOT

scaipT JENNIFER M. KROOT camera CHRIS MILLION music RALPH SPIGHT, RANDY COLOSKY souno
MARILYN MCCOPPEN propuceas HOLLY MILLION, JENNIFER M. KROQT, TINA KROOT eropuction
TIGERLILY PICTURES

CounTY USALANGUAGE ENGLISH

Long before YouTube, there were the outrageous, no-
budget movies of underground, filmmaking twins George
and Mike Kuchar. George and Mike grew up in the Bronx
in the 1950’s. At the age of twelve, they became ob-
sessed with Hollywood melodramas and began making
their own homespun melodramas with their aunt’s 8mm
camera. They used their friends and family as actors
and their Bronx neighborhood as their set. In the early
1960’s, alongside Andy Warhol, the Kuchar brothers
shaped the New York underground film scene. Known as
the «8mm Mozarts», their films were noticeably different
than other underground films of the time. They were wild-
ly funny, but also human and vulnerable. Their films have
inspired many filmmakers, including John Waters, Buck
Henry, Atom Egoyan, Guy Maddin and Wayne Wang (all
are interviewed in this film). Despite having high profile
fans, the Kuchars remain largely unknown because they
are only ambitious to make movies, not to be famous.

IDKEHHU®EP M. KPYT poaunack B Cax-®patumcko. Okonuuna FocynapcteeHHbiii yHusepcuteT Ca-®paHumucko
n UncturyT nckycets Can-@panuucko, rae nozxHakomunach ¢ xopmxem Kydsapom. Kpyt aebiotuposana B pexuccype
KopoTkomeTpaxHeiM ¢unbmom NMPUHLIECCA-3MES (1998). B 2003 ropy noctasuna CBOiA Nepablii NOAHOMETPAXHbIN
dunom CUPEHBI IBALLIATb TPETBEIQ BEKA, KOTOPbIA IeMOHCTPUPOBANCS Ha MHOTX MEXAYHAPOAHbIX KMHO(ECTUBA-
NSX M NONY4MN NPU3 3PUTENLCKMX CUMNATHiA Ha KuHodecTveane panTactuyeckux Gpunbmos B CaH-dpanuumcko.
JENNIFER M. KROOT is a native San Franciscan. She studied film at San Francisco State University and at San
Francisco Art Institute (SFAI). At SFAI she met the legendary underground filmmaker George Kuchar, who became
her mentor. In 1998 he made her directional debut with shot film THE SNAKE PRINCESS (1998). In 2003 Kroot wrote,
directed and produced the neoclassical, sci-fi satire, feature film SIRENS OF THE 23RD CENTURY (2003), which has
been selected to screen at multiple film festivals and the film got The Audience Choice Award at San Francisco Fantasy
Film Festival.

World sales: TIGERLILY PICTURES
www.kucharfilm.com
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03BN XOHET JIETATb

Pexutccer [IABUJ 3UBEKUHT

cuevapt JJABVT) 3UBEKVHT onepatop AZIPVIAH LLTEM wy3sika KAPT LUITIAPHEP 38yk GbEPH
BIE3E, LUTEQAH 30/TTO, OXAHHEC LUIMETbLIEP-3VPUHTEP neogiocees MAPTUH XAVICTIEP,
KAPP-IONBIAT PETTUHIEP, IOXAHHEC PO3EHBEPTEP, BEPHEP LUBAVILIEP neossoncrso
LICHTBLICK MEDIA & LICHTBLICK FILM, DSCHOINT VENTSCHR FILMPRODUKTION,
NAVIGATOR FILM

crpa TEPMAHIS, ABCTPYAR, LIBEVILIAPYIA sasik AHITIAVCKIAR, HEMELIKUV, XVHIW

96, 35mm, 2010

Cnepys no ngram 3a cBOMM KymmupoMm, [13Bugom Jinu-
yem, pexuccep JlaBug 3UBEKUHT C TONOBOA NOrpyxaeT-
€S B yueHue 0 TpaHCLieHAEHTaNbHON MeauTaLmm. J1oi
PENMrno3HoM NpakTukoil pykosoant Maxapuiwm Maxew
Worn, 3HaMeHuTHIiA Typy «IMBEPRYNLCKOA HETBEPKM»,
W CEroAHsg yyeHue nepepocno B rnobanbHbli KOHMO-
Mepart, Lie0e Penurnos3Hoe ABMxeHue, obelwawouiee
CBOMM NoCnesoBatenamM Mup 1 npoceetnexue. [lasug
3MBEKMHI MbITAETCS MOHSTh, KAK 3TV CBETNbIE UAEM O
LYXOBHOM NEPEPOXAEHUN CBS3aHb C MPayHbIMU GaH-
Ta3nAMM OLJHOTO M3 3HAMEHMTBIX Y4EHUKOB rypy, [13Bu-
ga Jlnnya. MbiTasicb HaWTM OTBET HA CBOWM BONPOC, OH
Ha4YMHaeT cnefosatb nporpamme Maxapuwm u norpy-
XaeTcs B CTPaHHbI MUP TPAHCLEHAEHTANbHON Meau-
TaLUM HAMHOTO rny6xe, YeM MOr NPEANONOXUTb B Ha-
yane CBOEro nyTu.

OUT OF COMPETITION
ATELIER

DAVID WANTS TO FLY

Direcror DAVID SIEVEKING

scheT DAVID SIEVEKING, MARTIN WITZ camera ADRIAN STAHLI music KARL STIRNER souno
BJORN WIESE, STEFAN SOLTAU, JOHANNES SCHMELZER-ZIRINGER probuces MARTIN
HEISLER, CARL-LUDWIG RETTINGER, JOHANNES ROSENBERGER, WERNER SCHWEIZER
proouction LICHTBLICK MEDIA & LICHTBLICK FILM, DSCHOINT VENTSCHR FILMPRODUKTION,
NAVIGATOR FILM

CounTRY GERMANY, AUSTRIA, SWITZERLAND Lancuace ENGLISH, GERMAN, HINDI (ENGLISH ST)

David Sieveking follows the path of his idol, David Lynch,
into the world of Transcendental Meditation (TM). That
leads him to the movement’s founder, Maharishi Ma-
hesh Yogi, the one-time guru of the Beatles. Today TM
is a global conglomerate, promising world peace and
yogic flying. How does this chime with the dark films
of David Lynch? Inspired by his idol, the young director
starts to meditate, too, submerging himself ever deeper
in the strange world of TM.

AABUJ BUBEKUHT (1977) pomuncs B ®punbepre, Mepmanus. B 2007 roay okoHuun pexuccepckuit dakynbtet
BepnuHckoit kuHowkonbl. PaboTan MOHTaXepoM, Pex1ccepoM 1 akTepoM B KUHO v Ha Tenesupenun. 1IOBU] XOYET

JIETATb - ero ae6ioT B KUHO.

DAVID SIEVEKING (1977) born in Friedberg in Hesse, Germany. He studied directing at the German Film and
Television Academy in berlin (DFFB) from 2000-07, also working as an editor, assistant director and actor in film and
TV productions. He took part in Berlinale’s Talent Campus in 2003. DAVID WANTS TO FLY is his debut.

World sales: LICHTBLICK MEDIA & LICHTBLICK FILM
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A AHPU-XOPXA KJ1Y30

Pexvicceesl CEPMK BPOMBEPT, PYKCAHPA MEIPEA

cugapuit AHPU-KOPX K30, O3E-AHIIPE NAKYP, AH OEPPUA onepatorsi MPVHA
TIKOBYAHCKM, KEPOM KPIOMEHAKEP xypoxsix HUKONA OOP mysuika BPYHO ANEKCHO 38y
YKAH FAPTOH neogioce CEPY SPOMBEPT 8 ponsx POMIA LIHAVIIER, CEPX PE[IKAHY, BEPHIAC
BE/O, KAK TAMBAEH neosoncrso LOBSTER FILMS, FRANCE 2 CINEMA

crpan OPAHLINS 535 OPAHLLY3CKWI

94; HDCam, 2009

B 1963 romy npocnasneHHblii KuHOpexmccep AHpu-
Xopx Kny30 Hanucan opuriHanbHblil CLeHapuii 0 Tpare-
LN NaTONOrM4ecKoil peHOCTU. OH NpUCTYUA K CheM-
kam ¢unbMa nop pabounm HassaHuem «Af». Kaptua
Morna Obl CTaTb NPOPLIBOM B KMHO, HO HEOXMAAHHAs
cmepTb Kny3o nometuana ocyuecTBuTb 3T0T aMmOuLLM03-
Hblit npoexT. Cepx bnombepr u Pykcangpa Mepapes Ha
0CHoBe 185 CHAATbIX KaapoB 1 B 06LLEi CNOXHOCTM 15-1
4acoB MaTepuana CO3LAI0T CBOIO BEPCHMI0 HE3AKOHYEH-
HOTO LUeAEeBPa BbILAIOLLErocs pexmecepa.

L’ENFER DE HENRI-
GEORGES CLOUZOT

Directors SERGE BROMBERG, RUXANDRA MEDREA

scaPr HENRI-GEORGES CLOUZOT, JOSE-ANDRE LACOUR, JEAN FERRY canna IRINA
LUBTCHANSKY, JEROME KRUMENACKER prooucrion pesich NICOLAS FAURE wusic BRUNO ALEXIU
50uND JEAN GARGONNE prooucer SERGE BROMBERG cast BERENICE BEJO, JACQUES GAMBLIN,
ROMY SCHNEIDER, SERGE REGGIANI prooucrion LOBSTER FILMS, FRANCE 2 CINEMA

country FRANCE Lancuact FRENCH (ENGLISH ST)

In 1963, Henri-Georges Clouzot wrote an original
screenplay titled «L'Enfer» («Hell»), which told a tragic
tale of pathological jealousy. Victim of a heart attack,
the film director never finished the film. After 43 years
of oblivion, authors of this film discovered 185 cans of
negative film, all that remains of this chaotic and un-
finished adventure. It is the opportunity to recount the
story of a magnificent shipwreck and to at last discover
these incredible images.

CEPXX BPOMBEPT (26.4.1961) — oauH 13 ocHoBateneii u pykoBoguTenb kuHokomnanuu Lobster Films (1984), cne-
uuanuaupytoweiics Ha pectaspaunu dunbmos. C 1992 ropa — npoptocep Ha Tenesuaexum, ¢ 1999 — nporpaMMHblit
AMPEKTOP aHMMaLMOHHOTO decTBans B AHHecH. ABTOP LOKyMeHTaNlbHbIX dunbMoB o kuHo UCTOPUA TIrA (1997) u
YAMJIUH CEFOZIHA: OTHW BOJBLLIOMO rOPOJA (2002). KapTuna ALL AHPU-XXOPXA KNTY30 nonyyuna HaunoHanbHyto
npemuto «Ce3ap» kak NyyLunii JOKYMEHTaNbHbIA GunbM ropa.

SERGE BROMBERG (26.4.1961) has been the CEOQ of Lobster Films since 1984 and has established a collection of
vintage cinema with over 40,000 rare titles, thus making Lobster Films a major global player in film restoration today
As an Executive Producer in television since 1994, he has produced over 500 newsmagazines and programs, corporate
films and documentaries. Serge Bromberg has also been the Artistic Director of the International Animation Film Festival
in Annecy since 1999. His director’s works include HISTOIRE DU GAG (1997), CHAPLIN TODAY: CITY LIGHTS (2002),
DISCOVERING CINEMA (2003)

PYKCAHJAPA MEJIPES poavnach B Pymbitun. Kapbepy B KMHO Hayana Kak opucT, CeLyanvct no aBTopckomy npasy.
Mepeexas B EBpony, yuunacs B AscTpun 1 ®panumm. ALL AHPU-XOPXA KNY30 — ee nepsas paboTa B kuHo.
RUXANDRA MEDREA (1977) was born in Romania. She started her career in film as a lawyer specialized in intellectual
property. Ruxandra left her home country in the late 1980s to live in Austria and later in France. She has studied
at universities throughout Europe. L'ENFER DE HENRI-GEORGES CLOUZOT is her first feature documentary as co-
director.

World sales: MK2
www.mk2.com
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BHEKOHKYPCHASI TPOTPAMMA
COBPEMEHHOE KMHO HYJ1N

KoHeuHo, cuHedunbl 3HAOT QGuabMbl (GPaHLY3CKOro
pexumccepa ynnmiickoro npovcxoxzaenns Payng Pyuca,
CHUMaIOWEro GecClOXEeTHOE anneropuyeckoe kuHo. B
«LUMPOKMX Y3KMX» KPYrax M3BECTEH MCUXOMAr W Ciop-
peanuct AnexaHapo XOLOPOBCKM. 3puTenu CTapluero
MOKONEHNS MOMHSIT «MPOrPECCUBHOM0», Kak FOBOPUIM
TOrfa Hawm KMHOBEbI, YUNMIACKOro pexuccepa Mure-
ns NutTuea, 3onotoro npusepa MMK®-82 («AnbcuHo u
Kongop»). 3naior BrukoBua CebacTbgHa AnapkoHa (ero
«Houb Hag Yunu» — npusep MMK®-77), nonrue ropbl
xusluero B Cosetckom Coto3e, KOTOPbIN W IBUNCS WHN-
LiatopoM 310 PETPOCNEKTMBBI.

HoBas kynbTypHas noAMTUKA, KOTOpasi MPOBOAMTCS NO-
CnefHue rofbl YWIMIACKM NMPAaBUTENbCTBOM, MPUHOCUT
csov nnofpl. B 2004 rogy Hauan pabotatb HaumoHans-
Hblii COBET MO KynbType W APaMaTUYecKoMy MCKYCCTBY.
Co3pnan Coset UckyccTs u AyamousyanbHoii VIHaycTpum
(CAAI) u doHp npogBuxeHns Yuamniickux GpunbmoB. B
2008 rony 06bem kKMHOMPON3BOACTBA LOCTUT PEKOPLHON
umdpsl — 22 Gunbma (BKIIOYAs AOKyMeHTanbHbIe). Ewe
HeJaBHO MX C TPYAOM HAabupancs fecsTok.

B nocnegnue rogbl 3aroBOopunM 0 «HOBOW YWAMIACKOM
BOMHE». [IeiACTBUTENBHO, HEMb3S HE OTMETUTbL NPUX0Z B
KWHO LLeNOii rpynMbl TANaHTAMBLIX PEXMCCEPOB, GUbMbI
KOTOPbIX MONL3YIOTCS YCMEXOM HA MEX[YHApOLHbIX Ki-
HodecTusangx. Cpemn Hux Anucus Lepcou («Mbeca»,
«TypuCTbI», €10 Xe HanuCcaH CcueHapuii punbma «OnTu-
YeCcKMe UNMK3UK», BKITKOYEHHIIA B HaLLy PETPOCMEKTHBY).
CebactbsaH Jlenno/Kamnoc («CBsToe cemeiicTBo», «Pox-
nectBo»), CebactbaH CunbBa («CnyxaHka»).

B nporpammy «HoBoe kuHo Yvnu» BKOYEHb GUALMBI
MOCNEAHMX HECKOMbKMX NET, 10 CUX MOP He NOKa3blBaB-
wmecs B Poccun (NO3TOMY B HEE He BOLLIN HEKOTOPLIE
U3BECTHBIE BbILLEYNOMSHYTHIE NIEHTLI, KOTOPbIE ObiNK MO-
ka3aHbl B Mockse, Ha Hefene Ynunmiickoro kKuxo).

970 «OTye Haw» (Padre nuestro) Pogpuro Cenynbeensl,
kapTHa BO MHOTOM aBTO6MOrpaduyeckas. IKCLEHTPUY-
HBIiA, XM3HENOMBBIA CTApUK, KOTOPbIA HAKOTAA 0COOEH-
HO He 3a060TUNCS 0 CBOEM CEMENCTBe, Nepef CMePTbIO
pewmn cobpaTb BCEX CBOWX [eTei BMecTe. B ¢punbme
MPeKPaCHbIA aKTePCKM aHCaMbNb, B KOTOPOM BCE Xe
BbIAENsioTcA Xaiime Bapenb v apreHTuHCcKas aktpuca
Cecunus Por.

«Takcu Ha Tpoux» (Taxi para tres), kpuMuHaNbHas Ko-
Meaus, kotopas uMena 60bLI0i GeCcTUBANbHBIA (rnaB-
Hblid npu3 Can-CebacTbsiHa) v 3puTensekuii yenex. 3to
dunbM, ¢ KOTOPOro COOGCTBEHHO M HAYanM rOBOPUTL O
«HOBOW 4nnmiickoii BonHe». Mapa rpabuteneit bepet B
3a0XHUKN TakcucTa. MoToM OHu ucnpaensioTes, Conm-
XaIoTC C €r0 CEeMECTBOM, NMPEBPALLAIOTCH B MUMbIX
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ntoneit, XepTe 006CTOATENBCTB, @ NPUNKMYHLIA BPOAE Obl
YenoBeK ux MPeJaeT, 1 U3 XepTBbl NPeBpaLLaeTcs B no-
[IOHKA.

BoeHHbI NepeBopoT, KOTOpbIA npousowen B Ywin 8
1973 rogy u rny6oko nosnuan Ha 06LecTBO, cTan no-
BOPOTHLIM MOMEHTOM B UCTOPUW YMIMIACKOrO KMHO. 20
NET «YUIMIACKOE KMHO COMPOTMBNEHUS» CYLLECTBOBANO B
amurpauum. Bot noyemy kaptuHa Auppeca Bypa «Ma-
yyka» (Machuca) umena ctonb 6oMbLWON ycnex Ha po-
IuHe, cobpas Gonee nonymunnnoHa 3puteneit. B atoi
MCTOPUM MHOFO IMYHOTO ANS PEXMCCEPA, KOTOPOMY B 73
rogy 6eino Bocemb net. KoHel npaenenus Canbeagopa
AnbeHge Mbl BUAMM rnasamin 11-neTHux nogpocTkoB —
loHCano M3 CembM apuCTOKPaToB W ero apyra Mauyku
13 TpyIL06. OHM Hukoraa Okl He BCTPETUAMUCH, eciu Obl
He Mpen NPOrPecCUBHOTO CBSALLEHHMKA, PYKOBOAWUTENS
YACTHOW LIKOMbI, OOBEANHUTL B Heil JeTel U3 PasHbiX
Ccnoe 00LLecTBa.

06 3Tux xe 6eccnaBHbIX BpEMeHaX PacckasbiBaeT GuibM
BETEPaHa YNAnickoro kuHemarorpada Murens Jiuttuxa
«[locoH. 3akmtoueHHblit N210» (Dawson. Isla 10), kaHau-
par ot Yunm Ha «Ockap» B 3TOM rogy. 310 Knaccuyeckui
o06paseL, noAMTUYECKOro GunbMa, 0CHOBAHHOTO Ha Me-
myapax Cepxuo butapa (0BHOTO M3 MUHUCTPOB NpaBu-
TenbcTea Muwens bayenert). B Hayane pexuma lNuHoue-
Ta buTtap B yucne Apyrux BbICOKONOCTABNEHHBIX WL, Obin
COCNaH Ha 0CcTPOB [LOCOH.

B peTpocnekTuBy Takxe BKIOYEHbI POMAHTMYECKAs KO-
meaus «Tpybka» (Cachimba) Cunbauo Kaiiouum, ucro-
puyeckas apama CebacTbsiHa AnapkoHa «besyxuii»
(Desorejado) u HOBasi MONHOMETpaxHas [AOKYMEH-
TanbHas NEHTa BeTepaHa YMAMIACKOro kuHo [atpucumo
l'ycmana «Hoctanbrus no ceety»(Nostalgia De La Luz),
Ffie MeyThbl 0 3Be3[aX CTANKWUBATCS C XECTOKOM peanb-
HOCTbIO, TOMBKO 4TO NokasaHHasi B «Ocobom Barnsge»
KanHckoro dectusans.

Esrenns Tupgparosa



The retrospective «New Chilean Cinema», consisting
of eight movies, acquaints us with one of the most
important Latin American cinemas which is yet little
known here. The cinema lovers will surely know the
works of the Chilean director of French origin Raoul
Ruiz, who specializes in plotless allegoric cinema.
The wide «inner circles» will be familiar with the
name of the psychomagician and surrealist Alejandro
Jodorowsky. The older viewers remember the «pro-
gressive» (as he was then called by our film schol-
ars) Chilean director Miguel Littin, the winner of the
Golden Prize at the MIFF-82 («Alsino y el condor»).
The name of the VGIK graduate Sebastian Alarcon is
also familiar. (His «Night Over Chile» was a prizewin-
ner of the MIFF-77). For many years he lived in the
Soviet Union and is the initiator of this retrospective.
The new cultural policy pursued by the Chilean Gov-
ernment in recent years, is yielding certain results. In
2004 the National Council for Culture and Dramatic
Arts started to function. The CAAI (Council for Arts
and Audio-Visual Industry) has been set up as well as
the Fund for the Promotion of Chilean Films. In 2008
the volume of film production reached a record level,
totaling 22 films (including documentaries). A short
time ago there were hardly a dozen films produced
each year.

Recently there has been talk about the «Chilean
new wave». One can’t ignore the rise of a whole new
group of talented directors, whose movies are a suc-
cess at international film festivals. Among them are
Alicia Scherson (»Play», «Turistas», she has written
the script for «llusiones Opticas», which is included
in our retrospective), Sebastian Lelio/Campos («La
sagrada familia», «Navidad»), Sebastian Silva («La
nana»).

The program «New Chilean Cinema» includes movies
of the past few years which have not been previously
screened in Russia (that is the reason the program is
missing some of the famous above-mentioned mov-
ies which were screened in Moscow during the Week
of Chilean Cinema).

Those are «Padre nuestro» by Rodrigo Sepdlveda, an
autobiographical movie in many ways. The eccentric
jovial old man, who has never taken particular care of
his family, decides to gather all his children around
his deathbed. The movie boasts a remarkable acting
ensemble, but still Jaime Vadell and the Argentinean
actress Cecilia Roth stand out.

The criminal comedy «Taxi para tres» had a huge fes-
tival success (main prize in San Sebastian) and was

OUT OF COMPETITION
FOCUS ON CHILE

welcomed by the audience. This is the movie which
prompted the talk about Chilean «new wave». Two
robbers take hostage a taxi driver. Later own they re-
form, become close with his family, turn into charm-
ing people, who are the victims of circumstances,
while a decent-looking man betrays them and turns
from a victim into a scum.

The Chilean military coup of 1973, which had a pro-
found effect on society, became a turning point in the
history of Chilean cinema. For 20 years the «Chilean
resistance cinema» existed in emigration. That is why
Andrés Wood’s movie «Machuca» was so popular at
home, attracting over half a million viewers. This story
is very personal for the director, who turned 73 eight
years ago. The final days of Salvador Allende’s rule
are seen through the eyes of 11-year-olds: Gonzalo
from an aristocratic family and his friend Machuca
from the slums. They would have never met, if it were
not for the ideas of the progressively-minded priest,
head of a private school, who intended to bring to-
gether children from different social strata.

The same ignoble times are the theme of «Dawson.
Isla 10, this year’s Chilean nominee for the «Oscar»
by Miguel Littin, the veteran Chilean filmmaker. This
is a classic example of a political movie based on
Sergio Bitar's memoirs (He was a minister in Michelle
Bachelet’s government). In the early days of the Pi-
nochet regime Bitar, like many other top-ranking of-
ficials, was exiled to Dawson island.

The retrospective also includes the romantic com-
edy «Cachimba» by Silvio Caiozzi, the historical
drama «Desorejado» by Sebastian Alarcon and a new
feature-length documentary by the veteran of Chil-
ean cinema Patricio Guzman «Nostalgia De La Luz»,
where dreams about stars crash against the cruel re-
ality. It was recently screened in «Un Certain Regard»
at Cannes.

Evgenia Tirdatova
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JOCOH,3AKJTIOYEHHBIN N2 10

Pexuccer MUATEND IUTTUH

cuenapuit MUTEND TIATTUH oneparop MATENTb MOAH JIUTTUH xypoxeuk KAPNOC TAPPUTIO
my3bika XYAH KPUCTOBATTb MECA 3y HUKONAC XATITIET, CUMOHE [IYPATLO neoioceati
MUTENb ATTVH, XYINO XOPKEPA  ponax BEHXAMIH BIKYHbS, BEPTPAH [IYAPTE,
MABIIO KPOT, KPUCTIAAH [IE NTA OYSHTE reonssoncrso AZUL FILMS, VPCCINEMA PRODUCOES
ARTISTICAS, VILLA DEL CINE

DAWSON ISLA 10
DAWSON, ISLAND 10

Director MIGUEL LITTIN

scapT MIGUEL LITTIN cavesa MIGUEL IOAN LITTIN propucion desich CARLOS GARRIDO music
JUAN CRISTOBAL MEZA souno NICOLAS HALLET, SIMONE DOURADO probuceas MIGUEL LITTIN,
WALTER LIMA cast BENJAMIN VICUNA, BERTRAND DUARTE, PABLO KROGH, CRISTIAN DE LA
FUENTE paopuction AZUL FILMS, VPCCINEMA PRODUGOES ARTISTICAS, VILLA DEL CINE
CouNTRY CHILE, BRASIL, VENEZUELA LanGuAce SPANISH

oA YTH, BPA3VTIAG, BEHECY A sk MCTIAHCKMJE

100; 35mm, 2009
After the military coup in 1973, deposed President
Salvador Allende’s closest collaborators and ministers
were locked up in a concentration camp on Dawson Is-
land, lying at the western entrance to the Straights of
Magellan (nicknamed the «Chilean Guantanamo Bay»).
To cancel traces of their identities, they are assigned
numbers instead of names. Their lives are spared
thanks to pressure from the International Red Cross,
but this does not change the hostile atmosphere, tor-
ture and forced work. Thirty years later, some survivors
return to the island and rediscover the place where they
learnt to survive in extreme conditions.

Mocne BoeHHoro nepesopota 1973 roga MMHWCTPEI
CBEPrHYTOr0 MpaBuTENbCTBA W BanXailie COPaTHUKM
CanbBatopa AnbeHfe, YOuToro Bo BpeMs WTypMa npe-
3UAEHTCKOTO BOPLA, OGblM OTMPABNEHLI B KOHLIEHTPa-
LMOHHBII narepb Ha 0cTpose [l0yCOH, pacnonOXeHHbIi
k 3anagy ot npoauea MarennaHa. 4robul ctepeTh cnepbl
WX JIMYHOCTM, KAXZOMY W3 3aKMIOYEHHbIX B Narepe Obin
NPUCBOEH MAEHTUUKALMOHHbIA HoMep. bnarogaps co-
LeicTBUI0 KpacHOro KpecTa, 3akioyeHHbIM COXpaHum
XM3Hb, HO 3Ta XW3Hb ObiNa Noxoxa Ha aa. Tpuauatb net
CMYCTS HECKONBKO BLXMBLLMX BO3BPALLAITCS HA OCTPOB,
4706bl BHOBb YBMAETb 3TO CTPALLHOE MECTO.

MUTEJIb JIUTTUH (9.10.1942) pebiotuposan B pexuccype B 1969 rogy kapturoit LIAKAN U3 HAY3/IbTOPO. 3a
Heil nocnesoBanu [OKYMEHTaNbHbIA duibM, 0CHOBaHHLI Ha Becenax ¢ AnbeHae u urposas kaptuda 3EMNS OBE-
TOBAHHAS (1972), yyactBoBaBLwas B koHkypce MockoBckoro kuHodectusans. B 1973 rogy nocne BOHHOM0 nepeso-
pota reHepana MuHodeta, Juttun amurpupyet B Mekcuky. Ero kaptuxbl COBbITUSA HA PYAHWKE MAPYCUA (1976),
MPEBPATHOCTW METO/IA (1978), BOOBA MOHTE/b (1979), BCEOBLLAS [EKNAPALIASA 4NN (1986) yyacTeoBanu
B KOHKYPCHbIX nporpammax dectusanei B Kanxax, Beneuwn n bepnuxe. B 1983 rogy JIuttuH nonyyun rnasHblit npus
Mockockoro kuHodectusans 3a dunsM AIbCUHO U KOHZLOP (1982), a B 2005 ropy elwe pa3 y4acTBoBan B KOHKypce
¢ kapTuxoii NMOCNEAHASA NYHA.

MIGUEL LITTIN (9.10.1942) directed his first feature film, EL CHACAL DE NAHUELTORO / THE JACKAL OF
NAHUELTORO, in 1969. It was followed by the documentary COMPANERQ PRESIDENTE (1971), based on a conversation
with Salvador Allende, and LA TIERRA PROMETIDA / THE PROMISED LAND (1972). In 1973, he left Chile following
Pinochet’s military coup and moved to Mexico. His features, such as ACTAS DE MARUSIA (1976), EL RECURSO DEL
METODO / THE RECOURSE TO THE METHOD (1978), LA VIUDA DE MONTIEL (1979), ACTA GENERAL DE CHILE (1986)
were in competition in Cannes, Berlin and Venice. In 1983 ALSINO Y EL CONDOR / ALSINO AND THE CONDOR (1982)
received first prize of the Moscow Film Festival and participated in competition in 2005 with LA ULTIMA LUNA.

World sales: MC FILMS
www.mcfilms.cl
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BE3YXUN

Pexucce» CEBACTbAH ANTAPKOH

cuewpit CEBACTBAH ANAPKOH onepatop JIEHVC ATTAPKOH PAMIPES xygoxsk CBETTIAHA
KOYETKOBA wy3sika MIRANDA & COKE 3eyk ATIbBAPO OEPHAHLE3 nomiocep CEBACTBAH
AIAPKOH s ponax KTTAYTIMO PEVEC, MAYPUCWIO ECYTIAY, KAPMA OPTUC, NYIC Y50
nroisoncro ORBIS PRODUCCIONES

crpan YWV 3ok MICTIAHCKWAI, KEYYA

90; 35mm, 2009

1533 rop, Mepy. UcnaHckuii conpat MoH3ano Kanbeo
ne bappweHToc 06BUMHEH B Kpaxe AParOLeHHOCTeN
umneparopa WHkos — Atayannsl. Mo npukasy KoHku-
cTagopa Anbmarpo, ['oH3ano otpesawt ywmn. Obecye-
LEHHbII, OH [1e3epTUPYET U3 apMuK 1 yOeraeT Ha tor.
Mepeiing nycToiHio Atakamel, [0H3210 HAXOAKUT NpUCTa-
HULLE B MKOM MHAEACKOM nnemenun. Ho CKOpo 1 34echb
NOSIBMTCS MCNAHCKas apMms BO rNaBe C KOHKUCTAA0POM
[lero ne AnbMarpo, BOwWEAWMM B y4eBHUKN MCTOPUK
kak 3aBoeBatenb Ynnu.

OUT OF COMPETITION
FOCUS ON CHILE

DESOREJADO

Diecror SEBASTIAN ALARCON

scaer SEBASTIAN ALARCON caweas DENIS ALARCON RAMIREZ propucrion oesich SVETLANA
KOCHETOVA music MIRANDA & COKE souxo ALVARO FERNANDEZ propucer SEBASTIAN
ALARCON casr CLAUDIO REYES, MAURICIO PESUTICH, CARLA ORTIZ, LUIS DUBO
proouction ORBIS PRODUCCIONES

countRy CHILE tancuact SPANISH, QUECHUA

Year 1533, Peru. Spanish soldier Gonzalo Calvo de
Barrientos gets accused of a theft of the Incan Em-
peror Ataualpa’s jewels. By the order of conquistador
Almagro Gonzalo is punished by cutting off his ears.
Dishonored Gonzalo defects from the army and flees to-
wards South. Having crossed the desert Atacama, the
hero finds a shelter in a wild Indian tribe. But soon the
Spanish army comes here — headed by conquistador
Diego de Almagro who would make it into history known
as conqueror of Chile.

CEBACTbSIH AJIAPKOH (14.1.1949) popuncs B Banbnapanco. OKOH4MN KMHOOTAENEHWE YHUBEPCUTETA POAHOMO
ropopa. loa cnycts, B 1971 Ce—6actbaH Anapkon 6bin Hanpasnex Ha obyyenue B Cosetckuit Cowo3. B 1975 ropy
OKOH4MN dakynbTeT fOKyMeHTanLHoro kuHo BIMK (mactepckas Pomana Kapmena u Jleonupa Kpuctu), B Te—4enue 15
net pabotan kak pexuccep Ha «Mocgunbme». Cpefimt ero pabot — KapTuHbl, OTMEYEHHbIE MEXAYHApPOAHBIMM Harpapa-
mu: TEEPBBIE CTPAHWLIbI (1973), TPU NABJIO (1975), HOYb HAL YWNIW (1977, cneumanbhbii npus X MMK®), CAHTA
9CMEPAHCA (1980), NAQEHWUE KOHJIOPA (1982), ATYAP (1986), ATEHTbI KI'b TOXE B/IOBIFOTCS (1991), LLPAM
(1996),  aip. BepHysumcs B Yvam, noctasun Gpuasmb GOTOTPA®D (2002) u BE3YXUIA (2009). B 2008 ropy CebacTbsn
AnapkoH 6bin unexom xiopu 30 MMKO.

SEBASTIAN ALARCON (14.1.1949) was born in Valparaiso, Chile. Graduated from cinema department of Valparaiso
University. In 1971 he was send to USSR where he entered direction department of VGIK (class of Roman Karmen and
Leonid Kristi). For 15 years after Sebastian Alarcon worked as director on Mosfilm Studio. His filmography includes: LA
PEMERA PAGINA / FIRST PAGES (1973), TRI PABLO / THREE PABLOS (1975), NOCH NAD CHILI / NIGHT OVER CHILE
(1977) which won special prize of Moscow FF, SANTA-ESPERANZA (1980), PADENIE KONDORA (1982), YAGUAR
(1986), AGENTY KGB TOJE VLYUBLYAYUTSYA / KGB AGENTS ALSO FALL IN LOVE (1991), SHRAM / THE SCAR
(1996). After returning to Chile, Alarcon have made two films EL FOTOGRAFO / THE PHOTOGRAPHER (2002) and
DESOREJADO (2009). Sebastian Alarcon was the Jury member of the 30 Moscow Film Festival.

World sales: ORBIS PRODUCCIONES
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BHEKOHKYPCHASI TPOTPAMMA
COBPEMEHHOE KMHO HYJ1N

TAKCU HA TPOUNX

Pexuccee OPNAHA0 NYBBEPT

cugpait OPNAHIO JTYBBEPT oneparop MATPUACKO PUKENME xypoxtk MATPUCYO ATVNAP wyabika
LYAPLO CBETEbMAH 38y JABWT KY3PMO meogioce» OPTIAHIO JTYBBEPT 8 pornsx ANEXAH[IPO
TPEXO, JAHUMb MYHbOC, OEPHAHZO FOMEC-POBYPA, 3/bCA TOBMETE, AEHVLIE JIEKAPOC,
KPVCTIAAH KECAZIA, BAHH BECEPPA, OEMATIE OPTETA, TAPLO KABAXAN, MAPIO 3CKOBAP
reoussoncrso ORLANDO LBBERT PRODUCCIONES AUDIOVISUALES

crpan YWV 3ok MCTIAHCKYV

90; 35 mm, 2001

TakeucT Ynuce nepexvaeT GUHaHCOBbIE TPYAHOCTY — [eHer
€/1Ba XBaTaeT, 4T00bl NPOKOPMHTS CeMbto. OfiHaX /bl BEYEPOM Y
Ynucca noMaeTcs MawmHa — npsMo NoCPeay camoro Hebnaro-
NONYYHOr0 KBapTana ropoga. Momowb NPUXOJMUT HEOXUAAHHO
— [BOE Menkvx Bopuwek Yaseno 1 Koto nomoraiot Yaucey 3a-
BECTY MOTOP, HO B3ameH NPOCAT 06 ycnyre — LENY0 Houb OH
[OMXEH BO3WTb UX M0 FOPOAY, NoKa OHM rpabsT foma. Yauce
BbIHYX[IEH COrNacuTLCA, HO HA YTPO K €ro YMBAEHUIO HOBbIE
«[py3bsi» BPYYAIOT eMy ero 400 — 310 BOMblUe, YeM OH 3a-
pabarbiBaeT 3a HECKONbKO Hefenb. YNMCC PelaeT BOCnoNb-
30BaTbCS WAHCOM XOPOLO 3apaboTath M CTAHOBUTCS MOCTO-
SIHHBIM NaPTHEPOM rpabuTeneid. MoCTeNeHHO eMy CTAHOBMTCS
BCE TPYAHEE M TPYAHEe 00bACHATH, OTKYAA Y HEro NosBAKTCS
OrPOMHbIE CYMMbI JIEHET, HO BCE CTAHOBUTCS ELLE COXHee,
KOrfia emy NPUXOAUTCS YKpbiBaTh y cebs Yaseno u Koo, 06b-
SIBNIEHHBIX B PO3BICK NONNLMEN.

TAXI PARA TRES
A CAB FOR THREE

Director ORLANDO LUBBERT

scar ORLANDO LUBBERT cavea PATRICIO RIQUELME probucrion esic PATRICIO AGUILAR music
EDUARDO ZVETELMAN souno DAVID CUERPO probuces ORLANDO LUBBERT cast ALEJANDRO
TREJO, DANIEL MUNOZ, FERNANDO GOMEZ-ROVIRA, ELSA POBLETE, DENITZE LECAROS,
CRISTIAN QUEZADA, IVONNE BECERRA, RENE CASTRO, FELIPE ORTEGA, EDGARDO CARVAJAL,
MARIO ESCOBAR propucrion ORLANDO LUBBERT PRODUCCIONES AUDIOVISUALES

counTRY CHILI LanGuAGe SPANISH

A cab driver down on his luck is lured into a life of crime. Ulises is
driving his taxi through a bad neighborhood when he has engine
trouble and is confronted by Chavelo and Coto, a pair of small-
time stickup men. Chavelo and Coto help Ulises get his cab running
again, but it turns out they have an ulterior motive; they need a
driver to ferry them around town for a night of thieving, and they
give Ulises the option of helping them or being locked in the trunk.
Ulises warily agrees to help them, and at the end of the night is sur-
prised when the crooks give him a third of their take, which is more
than he takes home in several weeks. By no means a wealthy man,
Ulises can certainly use the extra money and becomes a regular
partner in Chavelo and Coto’s periodic raids, though he has a hard
time explaining how he got the extra money. Before long, Chavelo
and Coto have been found out by the police, and wind up hiding out
at Ulises’ home, where they begin displaying an interest in Ulises’
teenage daughter that her father hardly finds appropriate.

OPJTIAHZ10 NYBBEPT (1945) pouncs B CaHTbsiro, Yunu. Yuuncs Ha apxutekTopa, a 3aTeM Ha Pexuccepckom dakyib-
TeTe, NOCNE YEro CTan CHUMATb UrpoBbIE M AOKYMEHTaNbHbIe GunbMbl. [locne BoeHHOro nepesopota B Yunu, yexan u3
CTpaHbl 1 donroe Bpems xun B Mekcuke, Ha Kybe u B Fepmatuu, rie npenoaasan B pasnuyHbIX yHusepcutetax. Bep-
Hynes Ha poguty B 1995 ropy. Cpenv ero dunsmos: KYJIAKA HAMPOTKB NYLLKK (1975), NEPEXOA (1978), KONOHNS
(1987), CHILE, DONDE COMIENZA EL DOLOR v U3ABEJIb ANIEHJIE. Ero kapTuxa TAKCU 119 TPOUX (2001) yyacTso-
Bana BO MHOMVX MEXAYHapOAHbIX KUHOGECTMBANSX M MONY4UNa rnaBHblit npu3 MexayHapopHoro kuHodectusans B Cax
CebactbsiHe. B HacTosiwmit MomeHT Jly66epT npenopaet B Yuusepcutete Yunu.

ORLANDO LUBBERT (1945) was born in Santiago, Chili. Studies architecture and cinema, then started to make
documentary and feature films. After the military coup in Chile, he lived in Mexico, Cuba and Germany where he
worked as a professor. After his prolonged stay in Berlin, he went back to Chile in 1995. Among his films: LOS PUNOS
FRENTE AL CANON (1975), DER UBERGANG/ THE BORDER CROSSING (1978), DIE KOLONIE (1987), CHILE, DONDE
COMIENZA EL DOLOR and ISABEL ALLENDE. His feature film TAXI PARA TRES/ A CAB FOR THREE (2001) participated
in different international festivals and won the Shell of Gold in San Sebastian International Film Festival. Currently, he is
the director of the film school at the Universidad de Chile.

World sales: ORLANDO LUBBERT
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MAYYKA

Pexuccee AHOPECBY]

cugseit POBEPTO BPOCKIAM, MAMYH XACCAH, AHTIPEC BYA oneparop MUTETb JIX. JITTVH
xypoxe POIPUTO BA3AEC mysika MATEND AHXEN MIAPAH[IA, XOCK MUTENb TOBAP 3syk
MAPKOC MATIACKI, MUTETTb OPMA3ABANb neogocers MAMYH XACCAH, XEPAPZO 3PPEPO,
AHIPEC BY/L 8 ponsx MATUAC KEP, APU3NIb MATENYHA, MAHY3NIA MAPTEATA, ATIMHE
KIOTITEHXAVIM, 3PHECTO MATIbEPAH, TAMAPA AKOCTA, OPAHLIVICKO PEVIEC eovssonctso
TORNASOL FILMS, ANDRES WOOD PRODUCCIONES

cTea YAV, OPAHLIVA, ACTIAHUA s3ok MCTIAHCKWI

115, 35mm, 2004

Yunu, 1973 roa. Monutuyeckas u counanbHas obcTa-
HOBKa B Ynnn cTpemutenbHo yxyawaetcsi. B CaHTbaro
ge Yvnm no mHuumatmee otua MakeHpo OTKpbIBaeTcs
KaTonMyeckas WKona, B KOTOPOM JOMXHbI OyayT YuuThb-
CSl XMTb BMECTE BO B3aMHOM YBAXEHUM LETH U3 pa3-
HbIX COLMANbHbIX CNOEB W CEMEN PasHOro A0CTaTka,
Takue, kak OAWHHaguatunetHue [ou3ano WudanTe,
MasbuuK 3 obecneyeHHoi cembm, 1 Meapo Mauyka —
KPECTbSIHCKMIA CbIH, XUBYLMIA B TPYLL06aX.

OUT OF COMPETITION
FOCUS ON CHILE

MACHUCA

Diecros ANDRES WOOD

scarr ROBERTO BRODSKY, MAMOUN HASSAN, ANDRES WOOD cawera MIGUEL J. LITTIN
pRobucrion pesigN RODRIGO BAZAES wusic MIGUEL ANGEL MIRANDA, JOSE MIGUEL TOBAR

50uND MARCOS MALDASKY, MIGUEL HORMAZABAL rrobuceas MAMOUN HASSAN, GERARDO
HERRERO, ANDRES WOOD cast MATIAS QUER, ARIEL MATELUNA, MANUELA MARTELLI, ALINE
KUPPENHEIM, ERNESTO MALBRAN, TAMARA ACOSTA, FRANCISCO REYES probucrion TORNASOL
FILMS, ANDRES WOOD PRODUCCIONES

counTry CHILE, FRANCE, SPAIN taxcuace SPANISH

Chile 1973. Two children, aged 11: the timid Gonzalo
Infante comes from a well-to-do family living in the
fashionable quarters; Pedro Machuca, a peasant’s son,
gets by in a shantytown. These two children, who have
nothing in common, will meet at school thanks to an
idealistic initiative by Father MacEnroe. His aim is to
integrate children from underprivileged sections of the
population into the posh Catholic school he is principal
of in Santiago. He wants to teach respect and tolerance
when the political and social climate is degenerating in
the country.

AHLPEC BYJ, (1965) popuncs B Cantbsiro. Mocne 0KoHYaHUs 3KoHOMU4eckoro dakynbteTa Karonmyeckoro yHusep-
cvTeta Yvn B 1988 ropy, yexan yuuTses pexmccype B Hulo-Mopk (1990 — 1991). Ero nonHomeTpaxHbii ge6iot GYT-
BOJIbHbIE UCTOPUW cTan HaumMoHanbHLIM XUTOM M MOAYYMI MHOXECTBO MEXZYHapOLHbIX NPU30B, BKKOYAs Npu3 3a
nydwwyio pexuccypy Ha kudodecTusane B CaH-CebacTbsiHe. GecTuBanbHblil yenex ConpoBoXaan BCE ero nocnesylone
pa6otsl — MECTb (1999), CE30H J1OKO (2000), MAYYKA (dpunbm Gbin HomuHMpoBaH Ha npemuto «Ockap») u XOPOLLIAS
XW3Hb (2008).

ANDRES WOOD (1965) was born in Santiago. In 1988 he graduated from economic department of Universidad
Catdlica de Chile and left for New York, where he attended a film course (1990-1991). When he returned to Chile
he made his first feature film HISTORIAS DE FUTBOL / SOCCER STORIES which was a box-office hit and received
numerous awards on international film festivals, including for Best directing on San-Sebastian IFF as well as followed EL
DESQUITE / REVENGE (1999), LA FIEBRE DEL LOCO / LOCO FEVER (2000), Oscar nominee MACHUCA and LA BUENA
VIDA / THE GOOD LIFE (2008).

World sales: MENEMSHA FILMS
www.menemshafilms.com
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BHEKOHKYPCHASI TPOTPAMMA
COBPEMEHHOE KMHO HYJ1N

OTHE HALL

Pexyccee POJPUTO CEMYNIbBEJA

cupnapuit POLLPUTO CEMYIbBELA onepator ICTEBAH KOYPTANOH xynoxHik MAYMHA
BPAVATBIAT ysoks AHXENA AKYHDA say% KITAYLINO BAPTAC, MAPTUH CETIbLIEP neogiocesi
AJIEXAHIIPO BYPP, MAPYA [IE IOC AHXETIEC VIBAPPA s ponsx XAVIME BAJIETb, JIYVC
TPEKKO, OPAHCUHKO NEPEC-BAHHEH, CECUTINA POT, AMMAPO HOTY3PA, KOKA TYACCUHM
nrov3sogctso MOROCHA FILMS

crpan YAV 3ok MCTIAHCKYV

105, 35 mm, 2006

¥ nocTenu ymmparoLLero 0Tua Bnepeble 3a fOAroe Bpe-
Msi cOBMpaIoTCs ero eTM — B0 ChbiHOBEW U [04b. Y
KaX[0ro cOOCTBEHHbIE NPOGNEMbI: Y 104EPU KOHOIUKT
C MYXeM, NOCKO/bKY OHa 60Mblie HE HAXOAUT PasocTy
B MHTUMHOIA 61IM30CTH C HUM, a ee cTaplmin 6par oT-
Ka3bIBAETCS 3aBOANTL [ETEH CO CBOEN HOBOI XEHOIA,
YTO TPO3NT Pa3pyLInTb X oTHOWEHMS. OTew 06bABNS-
€T CBOE MOCNe[HEee XeNnaHue: OH XOYeT B NocnepHuil
pa3 nobbiBath Ha NpeanpusTAn, rae npopaboTan BCo
Xn3Hb,  TaKXe HABECTUTb BOpaeNb, Kyaa 3arnsabiBan
B I0HOCTU. 4YT0GbI MCMONHUTL ero npockOy, Mnaauemy
Opaty NPMXOAUTCS YrHATh MaLLMHY CKOPOiA MOMOLLY, HO
Ha 3TOM HENpUSTHOCTK He 3aKaHYMBAlOTCA: Noka Opa-
Tbl, kak 00bIYHO, BbIICHSIIOT MEXAY COO0i OTHOLLEHMS,
WX OTel, PellaeT COBEPLUMTb NPOLLAbHYI0 NPOryAKy Mo
ropoay.

PADRE NUESTRO
OUR FATHER

Drector RODRIGO SEPULVEDA

scpT RODRIGO SEPULVEDA cavera ESTEBAN COURTALON probucrion psig PAULINA
BRAITHWAITE usic ANGELA ACUNA souxo CLAUDIO VARGAS, MARTIN SELTZER propucers
ALEJANDRO BURR, MARIA DE LOS ANGELES IBARRA cast JAIME VADELL, LUIS GNECCO,
FRANCISCO PEREZ-BANNEN, CECILIA ROTH, AMPARO NOGUERA, COCA GUAZZINI
rroouction MOROCHA FILMS

COUNTRY CHILE tanGuace SPANISH

Children — two sons and a daughter — come to a hospi-
tal to visit their dying father they haven’t seen for eight
years. The father's marriage has ended many years
ago, and his longtime lover has finally come to the re-
alization that she has been wasting her time and must
leave. But everyone in the family has his own problems:
the daughter is unable to enjoy the physical side of her
own marriage, and the eldest brother doesn’t want to
have children, which threatens the stability of his mar-
riage. The younger son is persuaded to steal an ambu-
lance so his father can revisit one of his old watering
holes and visit a local brothel. When the two brothers,
sitting in the brothel bar discussing their past rivalries,
discover their father has disappeared, they immediately
go in pursuit and find out that their father is simply ex-
ploring the city he has lived in for so long.

POAPUI0 CEMYJIbBEJA yuuncs Ha poaute, B Yuam u B CoenuHentbix Ltatax. [lonroe Bpems ycnewHo pabotan
Ha HaLMOHanbHOM TenesupeHn Yunu. [lebloTupoBan B KMHO, NOCTaBMB PSZ KOPOTKOMETPAXHbIX U [OKYMEHTAbHBIX
dunbmo. B 2001 ropy cHsin cBoit NepBbIit NONHOMETPaXHBIA MrPOBOI GUbM — 3KpaHM3aLmio pacckada MaHyans Po-
xaca BOP U EIO XEHA. Cpeau ero nocnepyiowmx pabot: kopotkomeTpaxHbiit dpunbm 3ENEHOE CEPALE (2002) n
JnokymeHTanbHas kapvna MJIEMA CNOB (2003), a Takxe psis 3nU30£08 ANs HECKONbKMX TENEBU3UOHHBIX Cepuanos. Ero
BTOpas nonHomeTpaxHas kaptuia OTYE HALL (2006) 6bina BbABMHYTA B KayecTBe NpeTeHfeHTa Ha «Ockap» 0T Yunm B
KayecTBe NyYLLIEro MHOCTPAHHOrO GUIbMA.

RODRIGO SEPULVEDA has made his studies in Chili and in the United States. For some time he has been successfully
working of the National Television of Chili. Debuted in cinema having made several short film and documentaries. In
2001 he made his first feature-length film UN LADRON Y SU MUJER/ A THIEF AND HIS WIFE bases on the story by
Manuel Rojas. His later filmography includes a short film CORAZON VERDE (2002) and a documentary LA TRIBU DE
LAS PALABRAS (2002), and also several episodes for different television series. PADRE NUESTRO/ OUR FATHER
(2005) became his second feature film, which was was Chile’s submission for the Academy Award for Best Foreign
Language Film.

World sales: MC FILMS
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TPYBKA

Pexvccee CUbBUO KAMOCCU

cusvapi CUNBBIAO KAVIOCCH, HETIBCOH GYIHTEC onepator MUTENb ABATTD xygokHik
TBAJENYTIE BOPHAH wmy3uika OCBATIBIO MOHTEC 38k BOPIC SPPEPA, XOCE 1. MEHLbETA
rogiocepsl CUTIbBYIO KAVOCCH, FBATIENYTIE BOPHAH, XOCE JTYVIC CETYPA, JIYWIC CAPTOP

s ponax MABTIO LIBAPLL, MAPVIAHA TIOVIOMA, XYIIMO XYHT, ATPUCHO KOHTPEPAC, XECYC
TY3MAH, TOMAC BULbEANBA, NAYAHA TAPCIAR neoissonctso ADNREA FILMS S.A, VIRIATO
FILMS S.L., ZARLEK PRODUCCIONE S.A.

crean YA, ACTIAHIAR, APTEHTVHA 3ok UCTIAHCKWI

142,35 mm, 2004

Mapkoc — Menkuii GaHKOBCKMiA CRyXaluid, KOTOpbIil
yXe otyasancs 1o6uThCs B XM3HM 4ero-to GosbLiero.
Ho ogHaxabl Ha ero [OM0 BbiNAAaeT NPUKIOYEHUeE:
BHYTPW CTApPWUHHOMO [A0Ma, NPEAHA3HAYEHHOr0 nop,
CHOC, Mapkoc 0BHapyXuBaeT KOMNEKLMIO KapTUH CO-
MHMTENbHON Xy[0XECTBEHHOI LLEHHOCTI 1 PELLaeT, YTo
OTHbIHE €ro0 LieNb B XM3HM — NO3HAKOMUTb MMP C 3TUM
«COKPOBMLLEM» BLICOKOTO MCKYCCTBA. Ha nyTh k nocTas-
neHHon uenu Mapkoca, CnoBHO NaTHOaMEPHKAHCKOro
[loH-KuxoTa, KaK u nonoxeHo, NoaxuaaioT To yenex, 1o
Heyaauu.

OUT OF COMPETITION
FOCUS ON CHILE

CACHIMBA

Director SILVIO CAIOZZI

scaT SILVIO CAIOZZI, NELSON FUENTES camera MIGUEL ABAL propucrion pesicn GUADALUPE
BORNAND wusic OSVALDO MONTES souno BORIS HERRERA, JOSE L. MENDIETA pRobucers
SILVIO CAI0ZZI, GUADALUPE BORNAND, JOSE LUIS SEGURA, LUIS SARTOR cast PABLO
SCHWARZ, MARIANA LOYOLA, JULIO JUNG, PATRICIO CONTRERAS, JESUS GUZMAN, TOMAS
VIDIELLA, PAULINA GARCIA proouction ADNREA FILMS S.A, VIRIATO FILMS S.L., ZARLEK
PRODUCCIONE S.A.

counTry CHILI, SPAIN, ARGENTINA ancuact SPANISH

Marcos is a modest bank worker, who is desperate
to make something bigger of his life. Once he found
his adventure: in the old mansion, which is assigned
for demolition, he discovers a collection of pictures of
a doubtful quality. Marcos decides that from now on
his aim in the life will be to expose these «treasure of
art» to the world. On his way to this noble aim Marcos
becomes something like modern Don Kichot, who is
forced to deal with success as well as with failures.

CUNIbBUO KAOCCH (3.7.1944) ponmnca B CanTbsiro, Yunu. Uaysan kuwo B CLUA. Hayan pa6otats B KuHo B kade-
CTBE OnepaTopa, Takxe SIBNSETCS PEXUCCEPOM PsAa TeneBuanoHHbIx nporpamm. B 1977 ropy kaptuxa Kaiiocen XY-
JINO HAYMHAET B WIOJIE 6bina nokasaHa Ha kuHodectusane B KanHax. Ero nocnegyiowme pexuccepckue paboTbl
TakXe HeOJHOKPATHO YA0CTaMBANMCH NPECTUXHBIX HArpaz Ha MeXAYHapOAHbIX KuHodecTuBansx. Cpean ero GunbMos:
UCTOPUA OAMHOKOrO [IYBA (1982), IYHA 1 3EPKAJIO (1990, npu3 3a nyyiuyio XeHckyio ponib Ha Beneunanckom [
kuodectupane), ®EPHAHAO BEPHYNICS (1998), KOPOHALIMS (2000) v 1.5 Kaitoccu HEOBHOKDATHO Gbin 4neHOM |
XIOpY HA PA3NMYHbIX MEXAYHAPOAHBIX KMHODECTVBANSX, @ TaKXe B TEYEHUE HEKOTOPOro BpeMeHu Bbi Npe3naeHToM
Accoupmanyn Yunninckux KUHOpPEXUCCepoB.

SILVIO CAIOZZI (3.7.1944) was born in Santiago, Chili. He studied film and television in the United States. He served
as director of photography on several feature films and has directed musicals, comedies, documentaries and variety
shows for television. He produced and directed JULIO COMIENZA EN JULIO/ JULIO BEGINS IN JULY (1977), selected
for the filmmaker’s fortnight at Cannes. His later films were also internationally acclaimed, among those are HISTORIA
DE UN ROBLE SOLO/ STORY OF A LONE OAK (1982), LA LUNA EN EL ESPEJO/ THE MOON IN THE MIRROR (1990,
prize for the best female role at Venice FF), FERNANDO HA VUELTO/ FERNANDO'S BACK (1998), CORONACION/
CORONATION (2000) etc. Silvio Caiozzi has been president of the Association of Chilean Filmmakers and jury member
at many festivals.

World sales: CIVITE FILMS
www.civitefilms.com
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BHEKOHKYPCHAS MPOrPAMMA
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HOCTAJIbI'MA MO CBETY

Pexutccer ATPUCHO IYCMAH
cuenapu [TATPUACHO TYCMAH oneprop KATE/Tb JKIAAH wy3sika XOCE MIATEND MIAPAHTIA,
XOCE MIATEND TOBAP 33y AH-XAK KHE, O TOHCANEC neopoceeti PEHATE CAYCE,

MEIKE MAPTEHC, KPUCTOBANb BUYEHTE nrovssoncrso ATACAMA PRODUCTIONS, BLINKER
FILMPRODUKTION, CRONOMEDIA

ot YA, OPAHLL, TEPMAHM sk MCTTAHCKWIA

90;35mm, 2010

B nycTeiio Atakama B Yunn exerogHo Cbesxartcs
aCTPOHOMbI CO BCEro CBETa, Tak Kak 3T0 MAaeanbHoe
MecTO N9 HabmogeHus Haz 3BesaaMmu. besobnayHoe
HebO No3BONSAET y4eHbIM B GYKBANILHOM CMbICNE CJI0Ba
3arsHyTb B CaMble OTAANEHHbIE YroNnkv BeeneHHoi...
Ho 370, Ha NepBbIii B3rNs, MAMNIMYECKOE MECTO, UME-
10T OZAHY 0COBEHHOCTb: MECTHbIN CrieLdrYeckuit kin-
MaT HafloNro OCTaBNAET B COXPAHHOCTH oOble 0CTaH-
kn. B 10 Bpems, KaKk BCEMMUPHO W3BECTHbIE Y4EHbIE
YCTPEMNAIOT CBOW B3rNsifbl HA HEGO, BOKPYr HUX KUMUT
OypHasi LesTeNnbHOCTb: 3emns BOKPYr o6cepsaTopuii
U3pbiTa BAOMb U NOMEPEK HECYACTHLIMU XEHILMHAMM,
MbITAIOLMMI Pa3bCKaTb OCTaHKK NOrnoLwnNX 6an3Kux.

NOSTALGIA DE LA LUZ
NOSTALGIA FOR THE LIGHT

Diector PATRICIO GUZMAN

schpr PATRICIO GUZMAN cavera KATELL DJIAN music JOSE MIGUEL MIRANDA, JOSE MIGUEL
TOBAR soup JEAN-JACQUES QUINET, FEDDY GONSALEZ probuceas RENATE SACHSE,

MEIKE MARTENS, CRISTOBAL VICENTE probucrion ATACAMA PRODUCTIONS, BLINKER
FILMPRODUKTION, CRONOMEDIA

CounTRY CHILE, FRANCE, GERMANY tancuace SPANISH

In Chile, at three thousand metres altitude, astronomers
from all over the world gather together in the Atacama
desert to observe the stars. The desert sky is so trans-
lucent that it allows them to see right to the boundaries
of the universe. It is also a place where the harsh heat
of the sun keeps human remains intact: those of the
mummies, explorers and miners. But also the remains
of the dictatorship’s political prisoners.Whilst the as-
tronomers examine the most distant galaxies in search
of probable extraterrestrial life, at the foot of the ob-
servatories a group of women are digging through the
desert soil in search of their disappeared relatives...

rpaMme 63-ro KaHHcKkoro kuodectuans.

MATPUCHUO FYCMAH (11.9.1941) popuncs B CaHtbsiro, Yunu. Yuuncs Ha oTAeneHnm kuiemarorpadum npu Katonm-
yeckoM yHusepcutete B Yunu, a 3atem — B OduumanbHoil Wkone kuhematorpadun B Magpuge. [lebiotupoan B nonHo-
METPaXHOM KMHO AOKyMEHTanbHOIA nenToii MEPBBIA FOJ (1971). MexayHapoaHbiii yonex npuLien K Hemy nocne cepun
JAokymeHTanbHbIx punbmoB BUTBA 3A YU (1975-1979, CneumanbHblit npua xiopn Ha dectuBane A0KyMEHTANbHOIO
kuHo B Jledinuure). Ero nocnepyiowme pexuccepckue paboTol Takxe MMenu 6onbLuUoi yenex v yA0CTauBanuch npu3os
Ha MupoBLIX decTusansx, cpeam ero kaptud: PO3A BETPOB (1983, yuacTBoBaLumit B koHkypce MMK®), UM BOTA
(1987, nonyumsumx ABa npusa Ha bepauHckom kutodectusane), YK, YNPAMAA NAMATD (1997), LENO MUHOYETA
(2001), CANbBAZIOP ANNIbEHJE (2004)  mHorue ppyrue. Ero ¢punsm HOCTANIBIASA NO CBETY yyacTBoBan B npo-

PATRICIO GUZMAN (11.9.1941) was born in Santiago, Chile. Studied in the Institute of cinema of the Catholic
University in Chile and, later, in the Official School of Cinematography in Madrid. Debuted in full-length feature cinema
with documentary PRIMER ANO in 1971. The international acclaim came to him with the series of documentary films
LA BATALLA DE CHILE (1975-1979, Special Prize of the Jury at Leipzig DOK Festival). His other directorial works are
also internationally acclaimed and were awarded at multiple world festivals, among those: LA ROSA DE LOS VIENTOS/
THE COMPASS ROSE (1983, was in MIFF competition), EN NOMBRE DE DIOS (1987, awarded at Berlinale), CHILE, LA
MEMORIA OBSTINADA/ CHILE, THE OBSTINATE MEMORY (1997), LE CAS PINOCHET/ THE PINOCHET CASE (2001),
SALVADOR ALLENDE (2004) and many more. NOSTALGIA DE LA LUZ was in official selection of Cannes FF.
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CBobOOgHasa MbIC/b

nporpamMmma JOKYMeHTaIbHOro KMHO

Free thought

documentary cinema program



Byxta = The Cove

CornacHble Ha BCE UcnpaBnsaT MUp
= The Yes Men Fix the World

MnaHomaHna = Pianomania
Jo BocTpeboBaHua w Poste Restante
Xummotepanmusa = Chemo

3aHnan 9nncbepr — camblii ONaCHbI YENOBEK
B AMepuke
s The Most Dangerous Man in America

Nrpok = The Player
Mbl xmBem Ha mogax = We Live in Public

Eule oavH naeanbHbIM MUP
= Another Perfect World

Pectpeno = Restrepo
BesymHaa xn3Hb = La Vidaloca
HeokoHuyeHHbIn GunbMm = Shtikat Haarchion

XeHLwmHa ¢ NaTbio cioHamMu
s Die Frau mit den 5 Elefanten

Taneu: Banert lNapwuxckon onepesl
s Ladanse — Le ballet de I'Opéra de Paris

OkeaHbl = Oceéans

MocneaoHun cueHapun = El ultimo Guion
KenesHble BOPOHbI = Iron Crows

CHeXHbI 3BepEek = Lumikko

Ceanka = Waste Land

[MocnenHwun noesp gomor = Last Train Home
Kpenocts = Laforteresse

baHaHbl = Bananas!

Ot Apaparta go CrnoHa = Araratits’ Sion
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BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

Mbl Kak-TO NPUBLIKAM K BE3PONOTHOCTM, @ 3TO NPUBO-
[T K BCE103BOSIEHHOCTH. Mbl 3a6binK, 4TO OAUH Yeno-
BEK MOXET CAieNnatb MHOroe. To, 4TO OH MOXET CAenatb
MHOTOE BO UMsi 313, Hac He yauenset. Ho To, 4To yeno-
BEK Jenaet Ha 6naro apyrux niofei, BO UMs CBET/bIX
Uaen, B 3T0 BEPUTCS C TPYAOM.

Mbl padbl, 4TO Hawa nporpaMMa AOKYMEHTaNbHbIX
(GMNbMOB 3TOr0 roAa HAaCTPANBAET HAC Ha TO, YTO eLe
He BCE MOTEPSHO, YTO YENOBEK MOXET CAENaTb MHOT0e
BO MMS 3aWNTLI NPUPOAbI, NPaB YHUXEHHbIX NIOAEN.
OH MOXeT BbICMESITb FYNOCTb U 3TUM OrPaHNYMTDL ee
BNacTb. HO 4TO ele BAOXHOBASIET HAC B 3TOIA Nporpam-
M€, 4TO KaK TO/IbKO MOSIBASIETCS YMHbIA 1 TanaHTMBbIA
MOABWXHMK, BOKPYI HEro Cpasy Xe cobupatoTcs eamnHo-
MBbILUAEHHUKM.

OpnuH 13 HawwX repoes , cOopLLMK Mycopa B bpasunuu
NPOKU3HOCKT Takyto pasy: «4 cTapatoch 06bACHATH Nto-
ASM, YTO MOXHO MUCMONb30BATb BTOPUYHO, @ YTO NOIARET
B komnocT. WHoraa mMHe rosopsT: «[logymaellb, OfiHa
6aHka u3-nog, nueal» Ho ata oaHa HaHka YpesBblyaitHo
BaxHa. Motomy yto 99 — ato He 100, 1 BCS pasnmua
B 3T0i 0fHOIA 6aHKke? CeroHsa 04eHb BaXHO NOMHUTb,
y10 99 310 euwe He 100, BHe 3aBUCMMOCTI, OTHOCUTCS
310 K 6aHKe unu K BLIOOpY yenoseka. Kaxmplii MoxeT
YTO-TO MOMEHSTb B 3TOM MUPE B NyYLLYI0 CTOPOHY. U
He BaXHO, KTO OH — paboyuit BpasunbCKoii CBaNKM, Bbl-
LatoLMIACH BCEMUPHO M3BECTHBII HACTPOMLLMK POsNen,
3aWNTHUK AebUHOB, NPO3PEBLUIMA NOUTUK UK CO-
cen no HONbHUYHON Koiike. B ¢punbme BbiaatoLierocs
nonbCcKoro pexwuccepa Mapuens J103MHCKOro ecTb
BENNKMiA 06pa3 — nocnaHus, yxopsuie BHUKyAa. Mbl
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[yMaeM, 4T Hala nporpaMma COCTOMT U3 MOCAaHMIA,
KOTOpble JOMAYT [0 Cepaua Kaxaoro 3putens, pamu
KOTOPOTO Mbl BCE 3TO 1 [1E/1aeM.

Y Haweii nporpaMmbl «CBOGOAHAs MbIC/b» B 3TOM
rogy tobuneit — natb net. Kak 06bl4HO, Mbl 0TOGpany
BCE Camoe Jlyyllee B MAPOBOM [OKYMEHTaNbHOM Ku-
Hematorpade 3a nocnefHuit rog. OunbMbl nporpam-
Mbl — nobeauTeny KpynHeiilwmux MUPoBbIX hecTuBanei,
naypeatbl U HOMUHaHTHl npemun Ockap, o6napatenm
npu3os dectusaneii B AMctepgame, Jleinuure, Hunoxe
W MHOTUX APYTUX aBTOPUTETHbIX KMHOCMOTPOB. Kpome
3T0r0, Mbl paclwupuin reorpaduio dpectusaneii, u K
CMMCKY Bemywux 3anagHblx dectmBaneii npucoemu-
HWINCb rNaBHble GecTUBabHbIE KMHONIOWALKU A3uK,
ycunus 1 060raTie Nporpammy aToro ropa. 1o Gpectu-
Ba/M JOKYMEHTaNbHOMO KMHO B Simarate (AnoHus) u B
l'yaHbuxoy (Kutai).

Kak v Bcerga, B Hawei nporpamMmme npeLCTaBeHbl Bbl-
Jatowmecs 38e3bl LOKYMEHTANbHOrO KMHO, Takue Kak
®pepepuk BaiiamaH, Xak Meppex, Mapuens v Masen
JlosuHckue, a Takxe Kpuctuad Mosena (B nporpamme
OyneT npeacTaBneHa ero nocnenHss pabota «beay-
MHas! XM3Hb») U MHOTWE Lpyrue.

Mbl pagpl, 4to «CBOOOAHAS MbICNb» NETUT [anblue,
0CTaBNsAs HaJexay Ha TO, YTO JOKYMEHTaNbHOE KWUHO
MOXET BANSTb HA MUP N MEHSTb €0 K Iy4LLEMY.

Kypatopsi nporpammsi
Cepreii MupowHuyeHko
Tpuropuit Jinbepran



We have somehow got used to being meek, which in
turn leads to permissiveness. We have forgotten that
even one man can accomplish a lot. We are not sur-
prised when somebody does a lot in the name of evil.
But we are not prepared to believe that somebody can
act for the benefit of others, in the name of lofty ideas.
We are glad that this year’s documentary program leads
us to believe that it is not too late yet, that a man can
do much to protect nature, to defend the oppressed.
He can deride foolishness and thus restrict its powers.
There is another thing that inspires us in this program.
Whenever a clever, talented hero comes along, like-
minded people immediately rally around him.

One of our protagonists, a garbage-collector in Brazil,
says the following: «l try to explain to people what can
be reused and what will become dung. Sometimes peo-
ple protest that one empty beer-can does not matter.
But this very beer-can does matter very much! Because
99 is not yet 100 and this beer-can makes all the dif-
ference». Today it is very important to bear in mind that
99 is not yet a hundred whether we are talking about
beer-cans or human choices. Everybody can change
something for the better in this world. It does not mat-
ter if he is a worker at a Brazilian garbage dump, a
world-famous piano tuner, a protector of the dolphins,
a reformed politician or your fellow patient in hospital.
In the film by Marcel Lozinski, an acclaimed Polish di-

OUT OF COMPETITION
FREE THOUGHT

rector, there is a great shot of the message being sent
nowhere. We believe that our program consists of mes-
sages that will reach the heart of every viewer, for who
we have been toiling.

This year is the 5th anniversary of our program «Free
Thought». As usual we have selected all the best sam-
ples in world documentary cinema of the past year.
The films, included in this program, are winners of the
largest world festivals, Oscar winners and nominees,
prizewinners of festivals in Amsterdam, Leipzig, Nyon
and other respected film forums. Moreover we have
widened the festival geography by adding main Asian
forums in Yamagata (Japan) and Guanchjou (China) to
the list of leading Western festivals.

As always our program includes works by outstanding
documentary masters like Frederick Wiseman, Jacques
Perrin, Marcel and Pavel Lozinskis as well as Christian
Poveda (his last film «La vida loca» will be screened in
the program) and many others.

We are happy that «Free Thought» flies on ahead, giv-
ing us hope that documentary cinema can influence our
world and change it for the better.

Curators of the program

Sergei Miroshnichenko
Grigori Libergal
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BHEKOHKYPCHAS MPOrPAMMA
CBOBOAHAA MbICJ1b

BYXTA

Pexviccee YW CAXOMOC

cupsput MAPK MOHPO oneparor BPYK JVATKEH nysoika [DKEA PATIBO 3oy [KOPYK MTAHA,
TPET «MYHZOM MYHY, KENNA TPPIA, SBAPLA TIKKEP neomioceesi MAYNTA JHOMPE MECMAH,
OUILIEP CTMBEHC, OMBIAA AHEMAHH reoussozcrso OCEANIC PRESERVATION SOCIETY,
DIAMOND DOCS, SKYFISH FILMS

crpan CLUIA sask AHTTIAVICKIAZ, AMOHCKIV

92,35 mm, 2009

B npubpexHom anoHckom ropopke Taiasu NoBclo-
Oy BCTpeuaelb K300paxeHus AenbdUHOB — OHM
YKPALIAIOT CTEHbl TYHHENeiA, dpeckn 1 napaneTsl Ha
OynbBapax. 3ae3xemy TypUCTy MOXET MOKa3aThbCs,
4yTO AenbGUH CYMTAETCS TaNMCMAHOM ropoaa, HO Hu-
4YTO He MOXET ObiTb fanblue OT npaeabl. Mopt Taig-
31 — OJMH U3 KPYNHEIALMX B MUPE LEHTPOB TOProBAM
aenbduHammn. Pexuccepy u n3sectHomy dotorpady
Jlyn Caiixoitocy BMECTe C KOHCYNbTaHTOM Puyapgom
O’bappu  (paHblue TPEHUPOBABLIUM [eNbOUHOB
ong Tenecepuana «dnunnep») ynanoch 06HapyXuTb
OCHOBHOE MecTo ybuiicTBa fienbduHoB — ByxTy, Ha-
[EXHO YKPBITYIO OT rNa3 NBONbITHLIX TYPUCTOB.

Mpemus «Ockap» 3a AyqwWwmnii NONHOMETPAXHBIA FOKYMEHTabHbI
dunem (2010)

Mpu3 ny6nuku Amctepaamckoro kuxopectusans (2009)

Mpu3 ny6nuku BOKyMeHTanbHOro pectuans «Cunbeepgokc» (2009)
Mpu3 ny6nuky knnodectusans «CaHgeHc» (2009)

THE COVE

Drrector LOUIE PSIHOYOS

scipT MARK MONROE cavera BROOK AITKEN music J. RALPH souxo JORGE PLANA, GREG
«MOONDOG» MOONEY, KELLY GARRY, EDWARD THACKER propucess PAULA DUPRE PESMAN,
FISHER STEVENS, OLIVIA AHNEMANN probucrion OCEANIC PRESERVATION SOCIETY, DIAMOND
DOCS, SKYFISH FILMS

counTry USA tancuace ENGLISH, JAPANESE

Dolphins are everywhere in the Japanese coastal town of
Taiji: above tunnel entrances, on paving stones, along the
boulevard. You could be forgiven for thinking that the dol-
phin is the local mascot, yet nothing could be further from
the truth. Tourists may visit Taiji for tricks and cuddly toys,
but in reality this is the most important port in the world for
the dolphin trade. Dolphin activists Richard O’Barry, who
trained the dolphins for the 1960s TV series Flipper but is
now strongly opposed to all forms of captivity, and Louie Psi-
hoyos, an underwater photographer for National Geographic
who is making his documentary debut with The Cove, sus-
pect that the biggest catching and killing operations take
place in a bay surrounded by steep rocks. The authorities do
everything they can to keep people away from this «cove».

Oscar for the best documentary feature (2010)

Audience Award at Amsterdam International Documentary Film Fes-
tival (2009)

Audience Award at Silverdocs Documentary Festival (2009)
Audience Award of Sundance Film Festival (2009).

JIYN CAXOWMOC (1957) popuncs B [labbioke, wwraT Aiiosa. Mayyan hpoToxypHanucTuky B Yausepcutete wrata Mic-
cypu. B 1980 ropy Hauanoch MHoroneTHee COTpyaHMyecTBo Caiixoitoca ¢ xypHanom National Geographic, npogon-
XaBlueecs ceMHauarh net. Caitxoifoc HeOBHOKpaTHO nonyyan npuasl 3a cBou Gpotopabotl, a B 1994 rogy BMecTe ¢
[lxoHom Hoabeppom Hanmcan kuury «Oxota Ha AvH03aBpoB». B 2005 rosy 0cHOBan HEKOMMEPYECKYIO OpraHu3aumio
«Q6wwecTBo cnaceHus okeaHos». BYXTA — ero pexuccepckuii ae6iot.

LOUIE PSIHOYOS (1957) was born in Dubuque, USA. He attended the University of Missouri, majoring in
photojournalism. In 1980 Psihoyos was hired by National Geographic and remained with the magazine for seventeen
years. He received multiple prizes for his photography and also wrote and photographed the book Hunting Dinosaurs
with friend and collaborator John Knoebber, which was published in 1994. In 2005 Psihoyos co-founded the non-profit

organization, Oceanic Preservation Society. THE COVE is his debut as a director.
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COMNACHBIE HA BCE MCMPABNSOT MIP

Pesuicceess 3HM BUXIbBAYM, MAVIK BOHAHHO, KYPT SHT OEP
cuptepst MAVIK BOHAHHO, 3H BIAXTIBAYM oneastops CAPA TIPAVIC, PAYITb GAPCENOHA
oy TATPUK JIAXTIA wyaks HVAT MYPTAV, NOISOLA 3k CTUBEH TOMCMUT, BOH
BYXEP mogoce» MAVIK BOHAHHO, 3HV BIIXTIGBAYM, [JOPO BAXPAX, PYT YAPHY, JIAYPA
HUKC neowssoacreo THE YES MEN
creaa CLUA s AHTTIMACKIN
87, HDCam, 2009
Anm buxnobaym v Maiik BOHaHHO, MWAEPbI MPOEKTA MO Ha3BaHY-
eM The Yes Men (<CornacHble Ha BCE»), YCTPaMBaIOT PO3bITPbILM
TMOBLHONO MaclTaba — BbICMEMBAIOT TPAMMLUM aMEPUKAHCKOTO
Ou3HECa, MPUTBOPASCH CEPbE3HBIMM AKTMBUCTAMY aHTUTMOBAACT-
CKoro aguxenus. OieTbie B AOPOTUE KOCTIOMbI, OHU NPELCTABNSIOTCS
PYKOBOZWTEASIMM TakuX KpyMHbIX KoMnakui, kak Exxon, Dow Chemical,
Halliburton u H.U.D. v pa3gaot 0T uX ML UHTEPBbI) MEXBYHAPOLHLIM
TenexaHanau. Tak, nputeopuBLLMCS npepcTasutensmu Dow Chemical,
Buxnbbaym v boHanHo BuicTynuam no BBC w1 06bsBuAM, 4TO KOMNa-
HWS TOTOBA BLINATUTb ABEHAALATL MUNAMAPKOB A0ANAOB XEPTBAM
NeYyanbHO U3BECTHO aBapuy B bxonane, B pe3ynbTaTe KOTOPOit no-
rM6n0 MONTM [1BE THICSYM YENOBEK. PacnpoCTpaHeHue 3Toi HOBOCTH
MPUBENO K MHOBEHHOMY NageHuto akuyii Dow Chemical Ha poiHke — B
06CTOSTENbCTBAX (UHAHCOBOV NaHMKK BxbOayM 1 BoHaHHO pewaroT
MPOCAEMTb CyaibObI MOLENt, KOTOPbIX 3aTPOHYA UX PO3bIFPbILL.

Tpu3 DOC U! Amctepaamckoro kunogectusans (2009)
Tpu3 3putensckux cumnatuii nporpammel «[laHopama» bepamHcko-
ro kuHogectusans(2009).

OUT OF COMPETITION
FREE THOUGHT

THEYES MEN FIX THE WORLD

Direcrors ANDY BICHLBAUM, MIKE BONANNO, KURT ENGFEHR

scaipr MIKE BONANNO, ANDY BICHLBAUM camera SARAH PRICE, RAUL BARCELONA ANIMATION
PATRICK LICHTY music NEEL MURGAI, NOISOLA souno STEPHEN GOLDSMITH, JOHN BUCHER
probuces MIKE BONANNO, ANDY BICHLBAUM, DORO BACHRACH, RUTH CHARNY, LAURA NIX
pRobucrion THE YES MEN

counTRy USA Lanauact ENGLISH

The film consists of a several pranks on major corporations
and governmental agencies that are performed by Andy
Bichlbaum and Mike Bonanno who fancy themselves seri-
ous anti-globalization activists. The two pose as executives
from Exxon, Dow Chemical, Halliburton and the H.U.D.
They give faux corporate interviews pretending to be DOW
executives in which they supposedly announce setting up
a $12 billion fund for the victims of the 1984 Bhopal disas-
ter that killed 1,773 people. The BBC fell for this prank and
aired the faux interview. This caused DOW’s stock plum-
met. Our mindless heroes celebrate their power, but fail to
realize that most of DOW'’s stock is held by pension funds;
in other words, regular working class retirees. The dynamic
duo conveniently found a few such victims who claimed to
enjoy the hoax and its impact on DOW’s stock.

DOC U! Award at Amsterdam International Documentary Film Festival in 2009
Panorama Audience Award at Berlin International Film Festival 2009

QHAU BUXJIbBAYM (HacTosiee umsi Xak CepBeH) SBnsieTcs uneHoM komanzsl The Yes Men, o nocnepHero Bpeme-
HY CKpBIBAN CBOE UMS. MoMIMO y4acTa B rpynne npenoaaet 8 HoBoii wkone auaaitna umenn Mapcoxca B Huio-Mopke.
ANDY BICHLBAUM (real name Jacques Servin) is part of «<The Yes Men» team, who has managed to conceal his true
identity ever since. He also teaches as an assistant professor in subversion at Parsons The New School for Design in
New York City.

MAWK BOHAHHO (wacTosue ums Urop Bamoc) B 90- nproBpen 3BECTHOCTb CBOMMI SKCTIEPUMEHTANLHEIMM dUlb-
MaMy 1 NapopusiMu Ha Macc-meaua. NMpenogaer B MonutexHuyeckom MHCTUTyTe Tpou B Hbto-Mopke 1 SBAsieTCS 4neHom
komangel The Yes Men. B 2003 roay boHaxHo 1 Buxnbbaym npuHsaam yyacTvie B CO3aHUM NEPBOTO JOKYMEHTANbHOTO
dunbma o sestenbHocTy aToi rpynnsl — THE YES MEN.

MIKE BONANNO (real name Igor Vamos) gained a name for himself in the 1990s with his experimental films and
parodies of the media. A lecturer at Rensselaer Polytechnic Institute in Troy, New York, he is one of the brains behind
«The Yes Men». In 2003 there was already made documentary film about the work of the group — THE YES MEN.

KYPT QHT ®EP 3aH1MaeTCsi MOHTaXOM TENEBU3UOHHBIX MPOrPaMM U LOKYMEHTaNIbHbIX GunbMoB. Haunnas ¢ 2002 roga
TakXe NpoAIoCUPYET A0KYMEHTANbHOE KUHO, B TOM Yucne Takue GpunbMbl Maiikna Mypa, kak BOYJIUHT 119 KONYMBK-
Hbl (2002) n GAPEHTEMT 9/11 (2004).

KURT ENGFEHR edits television productions and documentaries. Since 2002 he has also been working as a producer
on Michael Moore’s documentaries, such as Bowling for Columbine (2002) and Fahrenheit 9/11 (2004).

World sales: CINETIC MEDIA
www.cineticmedia.com
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BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

NMMNAHOMAHNA

Pexytccers POBEPT LIUBUC, TUNWUAH OPAHK

cugrapuit POBEPT LIVIBWC, MNAH QPAHK onepatop EXKW TIATIAY wysoika JABVZ BEHEAVKT,
JIHA HUKOMOB, MATTWAC TIETLUE 38y% HUKMAC KAMMEPTEHC neopiocesbi POBEPT LIVIBHC,
JANVAH OPAHK, BUHCEHT NYKACCEH, 365A 3UHLIMHTEP nrowzsoncrso OVAL FILMEMACHER,
WILDART FILM

crpa TEPMAHIS, ABCTPYAA sask HEMELIKIV

93,35 mm, 2009

YBnekaTesbHblii 9KCKYPC 32 KYNNUCHI NYYLLMX KOHLEPT-
HbIX 327108 Mupa BmecTe co LUtedpanom Kniondepom —
HaCTPOMLLMKOM GOPTENMAHO, CNELLUANNCTOM BbICOYaIi-
wero knacca, pabotalowmm Ha komnaxuio Steinway &
Sons. BmecTe O CBOMMM 3HAMEHUTLIMM KTMEHTAMU —
Takumm kak Anbdpen bpennens, Pyronsd byxbungep,
Jlanr Naxr v Mbep-Nopat Amap, — Kniondep crapaetcs
B KaXZ0M KOHKPETHOM Cyyae L0OUTbCS OT UHCTPYMEH-
Ta WAEANbHOTO 3BYYaHUS.

[Mpu3 nporpammsl <Heaens kputuku» 62-ro kuHogpectnsans s JIokapHo.

T —

PIANOMANIA

Diecrors ROBERT CIBIS, LILIAN FRANCK

scrier ROBERT CIBIS, LILIAN FRANCK caweaa JERZY PALACZ music DAVID BENEDIKT, INA
NIKOLOW, MATTHIAS PETSCHE souno NIKLAS KAMMERTONS erobuceas ROBERT CIBIS,
LILIAN FRANCK, VINCENT LUCASSEN, EBBA SINZINGER propuction OVAL FILMEMACHER,
WILDART FILM

counTRY GERMANY, AUSTRIA LanGuAct GERMAN

Pianomania follows Stefan Kniipfer, a piano tuner from
Steinway and his famous clients Lang Lang, Alfred
Brendel, Rudolf Buchbinder and Pierre-Laurent Aimard
as they search for the perfect pitch. Truly an unusual
and entertaining peak behind the curtain at the world’s
great concert halls.

Winner of the Prix SRG SSR idée suisse/Semaine de la Critique at
the 62nd Film Festival Locarno

POBEPT LIMBUC yuyuncs B kuHowkonax Mapuxa u Puma, B 1997 rogy okoHuun CopboHHy, yyacTBoBan B Mactep-
knaccax kuHowwkonsl La Fémis B Mapuxe u Kuvokagemun bapen-Bioptembepra.

ROBERT CIBIS studied film science in Paris and Rome, graduating with a Master’s degree from the Sorbonne Nouvelle
in 1997; master classes at the Fémis in Paris and the Baden-Wiirttemberg Film Academy.

JINTUAH GPAHK yuunach Ha dakynsTeTe pexuccypsl AOKyMeHTanbHoro dpunbma B Akapemun bagen-Bioprembepra, a
3ateM B kuHowkone Jle dpenya B Typkyare. Linbuc n @patk ocHosanu kuxokomnanmio Oval Film, cpeam ux COBMECTHbIX
pabot kapTutel KAMUTAN: NIIOAN (2004) n MCYC NHOBUT TEBS (2008).

LILIAN FRANCK studied direction of documentaries at the Baden-Wiirttemberg Film Academy and took further
directing studies at Le Fresnoy in Tourcoing. Together they created company Oval Film and work as directors, producers
and writers. Among their works: KAPITAL: MENSCH - DAS GESCHAFT MIT DER ARBEIT (2004), JESUS LIEBT DICH/
JESUS LOVES YOU (2008) and several movies made for TV.

World sales: WILD ART FILM
www.wildartfilm.com



00O BOCTPEBOBAHUA

Pexutcce» MAPLIED NO3WHbCKUIA

cupspuit MAPLIEND NO3WHBCKIAR oneparop ALIEK METPBILIKVAV my3ska BOVLIEX KWNAP 38y
TOMALL BEHOPEK nroggocep JOPOTA POLLIKOBCKAA nrousoncteo ARKANA STUDIO, AGORA S.
A, TBAGROUP

creaa TIOMbLUA 3ok MIOMIbCKMV

14,35 mm, 2008

3aflyMbIBaN1Ch W Bbl KOTAA-HUOYAb O TOM, 4TO Cyya-
€TCS C nMcbMamu, KoTopeble AeTn otnpasnsiot ey Mo-
po3y? A ¢ Temu, KOTOPbIE Pa3aBNEHHbIE FOPEM KON,
NbITAACh HANTK Kakoe-TO YyTeleHue, NUWYT yileawnum
n3 Xm3Hu 6anskum? C Temu, 4to aapecosaHsl bory?..
Kaxapiii rog pabOTHMKM NOMbCKOW MONTHI MOMYYaioT
0KONO MWAJIMOHA NUCEM, LOCTaBMTb KOTOPLIE MO yKa-
3aHHOMY appecaty HEeBO3MOXHO. [lOKyMeHTanbHblii
dunbm Mapuens JloauHckoro pacckasbiBaet 06 yau-
BUTENIbHOM MecTe B ropofie Kokniowku nog Ha3gaHuem
«OTpen no pabote ¢ NUCbMamu, KOTOPLIE HEBO3MOXHO
[0CTaBMTb», COTPYAHUKAM KOTOPOr0 €XeLHEBHO npu-
XOZMTCS UMETb 1610 C NOA0OHBIMI NUCbMAMK, Kax0e
13 KOTOPBIX — YbSi-TO HECOBIBLIASCS MEYTa.

«CepedpsHbIii ApakoH» 3a Nyyuyio pexuccypy u npus OUIPECCHU
Ha Kpaxosckom knHogectugane (2009).

lpu3 EBponesickoii KnHoakagemun 3a JyyLwmii KOPOTKOMETPAXHbI
dunbm (2009).

OUT OF COMPETITION
FREE THOUGHT

POSTE RESTANTE

Diecror MARCEL LOZINSKI

scarr MARCEL £OZINSKI cavesa JACEK PETRYCKI music WOJCIECH KILAR souo TOMASZ
WIECZOREK propucer DOROTA ROSZKOWSKA probucrion ARKANA STUDIO, AGORA S. A, TBA
GROUP

counTry POLAND taneuct POLISH

Did you ever thought, what happens to letters ad-
dressed to Santa? Or to God? Or to deceased relatives?
Letters whose addresses are impossible to find end up
at the Undeliverable Letters Department of the Post
Office in Koluszki. There are around a million of them
in Poland each year, among them those addressed to
most unbelievable persons. The film tells a story of one
of those letters.

Silver Dragon (for the director of the best documentary) and
FIPRESCI Prize of Cracow Film Festival (2009)
European Film Award for the best short film (2009).

MAPLEJNIb NO3UHbCKUI (17.5.1940) poauncs B Mapuxe. B 1971 ropy okoHuun pexuccepckuit bakynsTet Focy-
[apCTBEHHOI BbICLUEN WKOMbI KMHO, TeneBuaeHus u Teatpa B Jlonaun. Cpean ero fokyMeHTanbHbIx pabor, 3a koTopbie
OH HEOZHOKPATHO Y0CTAMBANCS NPECTUXHbIX NPU30B, Takue GunbMbl, kak TPOBEPKA MUKPO®OHA (1981), KATbIHb-
CKU NEC (1990), 89 MM OT EBPOIbI (1993, Homuuauws Ha «Ockap»), BCAKOE MOXET CNYYUTLCA (1995), YTOBhI
HE BOJIENO (1998), 9 MOMHIO (2002) n gp. C 1995 ropa Jlo3uHbCkuii SBASETCS YNeHOM AMEPUKAHCKON akafemuu
KuHematorpaduyeckmx ucckyccTs 1 Hayk. Mpenopasan 8 kuxowukone La Femis v 8 LLIKone nonsckoit KynbTypel npu Bap-
LIABCKOM YHUBEPCUTETE, PYKOBOAM MACTEPCKO AOKYMEHTaNbHOro kuko B Mapcene. B HacToswwuit MoMeHT npenopaet
B KuHOLWKONe AHaxXes Baigpl.

MARCEL LOZINSKI (17.5.1940) was born in Paris. Graduated from Film Directing Department in the National School
of Film, Television and Theatre in Lodz (1971). His works, awarded with multiple prizes, include: PROBA MIKROFONU/
MICROPHONE’S TEST (1981), LAS KATYNSKI/ KATYN-FORREST (1990), 89 MM OD EUROPY/ 89 MM FROM EUROPE
(1993, nominated for Oscar), WSZYSTKO MOZE SIE PRZYTRAFIC/ ANYTHING CAN HAPPEN (1995), ZEBY NIE
BOLALO/ SO IT DOESN'T HURT (1998), PAMIETAM/ | REMEMBER (2002) and many more. Since 1995 he is member
of the American Academy of Motion Picture Art and Science awarding Oscars. Lectured at FEMIS film school and the
School of Polish Culture of the Warsaw University; ran documentary film workshops in Marseilles, and he is currently
lectures at Andrzej Wajda’s cinema school.

World sales: ARKANA STUDIO
www.arkanastudio.pl
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XMMNOTEPAMNNA

Pexviccee MABEN NO3WHBCKUIA

cusnpi [TABETT TIO3VHBCKWI onepatop KACTIEP JIACOBCKW seyk TTABEN NIO3UHBCKUV
npogioceay TTABETb JIO3VHbCKIAV, APBAPA MIABTIOBCKAR neonssoncrso PAWEL EOZINSKI
PRODUKCJA FILMOW, TELEWIZJA POLSKA - | PROGRAM

crpaa MOMTbLLA s3ok MOTbCKYAVA

58, Digital Betacam, 2009

«HekoTopble NOAM YacTo OONEIOT rpunnoM... Y Hac npu-
MEpHO TO Xe CaMOe, TOMbKO HEMHOrO CEpbe3Hee» — Tak, C
ropbKO MPOHMEN, PACCKa3bIBAIOT O Cebe NaLMeHTbl OHKO-
NOTMYECKOTO OTAENEHMS BAPLLIABCKOM KNMHUKM. CeaHc xu-
MUOTEpanumi JIUTCA HECKOMbKO YACOB, W NALMEHTHI KOPO-
Tal0T BpEMS! B pasroBopax o Nto6uMblx bNiofax, cBafeOHbIX
nnarbsiX 1 HAaBS3YMBBIX MbINSX O CaMoybuiicTee. B oaHoi
nanare cobpanucb MONOAas M MOAHas ONTUMU3MA MaTb,
MOXMNOiA 3eNEHLLMK, WKONBHUK U DEPEMEHHAS XEHLLMHA,
CO [HS HA fieHb OXMAaowWas aMnyTauum rpyou. Bpems B
OONbHULE TAHETCS MEANIEHHO, OHO U3MEPSIETCS YPOBHEM
XMIKOCTH B KanenbHuLe, Aa MMCTbIMM, NAJAIoWUMK C Je-
PEBbEB 32 OKHOM.

Mpu3 Ha pectusane AokymeHTanbHoro kuro B Jlesinuure (2009)
Mpu3 3a ny4quwyio pexuccypy Ha knHopectusane 8 Kpakose (2009)
«enmkc» 32 nyHLmMii BOKyMeHTanbHbli pubm (2009)

pu3 3a nyquwyio pexuccypy kuHopectusans «0auH mup» (2010)

CHEMIA

CHEMO

Director PAWER EOZINSKI

schpr PAWEE FOZINSKI cavers KACPER LISOWSKI souo PAWEE OZINSKI prouceas PAWEL
£OZINSKI, BARBARA PAWLOWSKA propucron PAWEE LOZINISKI PRODUKCJA FILMOW,
TELEWIZJA POLSKA - | PROGRAM

counay POLAND (anGuace POLISH

«Some people get ordinary flu; it's just that ours is simply very seri-
ous.» This is one of the ways in which patients at a Warsaw oncol-
ogy clinic view their disease. It takes several hours for them to take
another dose of chemotherapy. The patients while away the time
with conversations about their favourite dishes, wedding dresses
and obsessive thoughts about suicide. We see close-ups of the
face of an optimistic mother of a five-month-old boy, a congenial
greengrocer, a Secondary school student and a pregnant woman
awaiting a breast amputation. The camera becomes an unobtrusive
witness to fascinating dialogues, which are not lacking in humour
or irony. All of them, however, reflect on the length of their lives,
their fear and their faith with the same openness. Time moves slowly
in the hospital, and its passing is measured by liquid disappearing
from a drip and by the leaves falling from the trees in the windows

MDR Award of DOK Leipzig festival (2009)

Award for the Director at 49th Krakow Film Festival (2009)

Prix Europa for the best documentary (2009)

Best Director Award of International Human Rights Documentary
Film Festival «One World» (2010).

1 Kpakose.

NABEN NO3UHbCKWIA (4.12.1965) poavncs B Bapuuase. BuinyckHUK pexuccepckoro dakynsTeta Jo3MHCKOM Ki-
Howkonbl. CHUMAET 1 NPOAIOCUPYET LOKYMEHTaNbHOE KUHO, Cpeav ero paboT Takue GpunbMbl, kak MECTO POXIEHNS
(1992), TAKAS UCTOPUS (1999), CECTPbI (1999), YEPE3 MPAHLLY (2004), 3a koTOpble OH HEOAHOKPATHO YAOCTaN-
BaNCS NPECTUXHbIX HArPaj, Ha Pasnn4HbIX MEXAYHAPOAHLIX KUHODECTUBANAX, BKIoYas Gpectusany B Mapuxe, Nelinuure

PAWEL LOZINSKI (4.12.1965) was born in Warsaw, Poland. Earned his degree from the Film Directing Department of
todz Film School. His documentary films which he directs and produces include MIEJSCE URODZENIA/ BIRTHPLACE
(1992), TAKA HISTORIA/ THE WAY IT IS (1999), SIOSTRY/ SISTERS (1999), UBER DIE GRENZE - FUNF ANSICHTEN
VON NACHBARN/ ACROSS THE BORDER: FIVE VIEWS FROM NEIGHBOURS (2004). He has won prestigious awards at

different international festivals, including Paris, Leipzig and Krakow.
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World sales: PAWEL LOZINSKI PRODUKCJA FILMOW
pawel.lozinski@wp.pl



LOHN3N SNINCBEPT - CAMBIIA
OMACHbIV YENOBEK B AMEPUKE

Pexutccers IKYAUT SPTNX, PUK TONACMUT

cuevapit IRYIUT 3PTIAX, PUK TOMTICMIAT, NOYPEHC NTEPEB, MAVIKIT YSHTIEP oneearopy
BIAYEHTE OPAHKO, [I9H KPAYCC my3bika BIEVIK TIEVIX 3oy HYIK BEPTOHM, PUK TONACMUT
rponfoceptl JKYAUT IPTINX, PYK FONACMMIT neowssoncrso KOVNO COMMUNICATIONS
creas CLUA saoi AHTTIVVICKWI

9472009

B 1971 romy 0AuH U3 BbICLIMX YNHOBHWKOB [leHTaro-
Ha, 3KCMEepT N0 BONPOCAM BOEHHOI cTpaTteruun [aHnan
dnncbepr npuwen K BLIBOAY, YTO BOMHA BO BbeTHame
NOCTPOEHA Ha JecaTunetusx mxu. Usbas u3 apxusa
CeMb ThICAY CTPaHWUL, COBEPLUIEHHO CEKPETHbIX LOKY-
MeHTOB, Anncbepr nepenaet ux B «Hbio-Mopk Taitme.
OnHu NpeBO3HOCAT €ro kak repos, APYrue HasbiBaIoT
npegarenem. EMy rposut noXusHeHHOe 3akiioyeHue.
MonuTuyeckmit Tpunnep o 6UTBE KpynHeWwei rasethl
cTpaHbl ¢ npeauneHtom CLUA, o Tax6e B BepxoBHOM
Cyne, 0 TOM, kak nocTynok dnncbepra cTan 0TnpasHoi
TOYKON 419 YOTepremTckoro ckanaana, 0TctaBku Huk-
COHA 1 KOHLa BbETHAMCKON BOIAHbI.

CreynanbHblii MPU3 XIOPH Ha KNHOGECTUBANE AOKYMEHTASIbHOMO
kuHo B AMctepsaame (2009)
Homunayws Ha «Ockap» 3a nydiumii JOKyMeHTanbHbiii punbm (2010).

OUT OF COMPETITION
FREE THOUGHT

THE MOST DANGEROUS MAN IN

AMERICA:

DANIEL ELLSBERG AND THE PENTAGON PAPERS
Director: JUDITH EHRLICH, RICK GOLDSMITH

scaipt JUDITH EHRLICH, RICK GOLDSMITH, LAWRENCE LEREW, MICHAEL CHANDLER camera
VICENTE FRANCO, DAN KRAUSS music BLAKE LEYH souno NICK BERTONI, RICK GOLDSMITH
probuceas JUDITH EHRLICH, RICK GOLDSMITH probuction KOVNO COMMUNICATIONS

counTRY USA LanGuAce ENGLISH

In 1971, Daniel Ellsberg, a high-level Pentagon official
and Vietnam War strategist, concludes that the war
is based on decades of lies and leaks 7,000 pages of
top secret documents to The New York Times, making
headlines around the world. Hailed as a hero, vilified as
a traitor, and ostracized by even his closest colleagues,
Ellsberg risks life in prison to stop a war he helped plan.
This riveting story of one man’s profound change of heart
is also a piercing look at the world of government secrecy
as revealed by the ultimate insider. Marked by a landmark
battle between America’s greatest newspapers and its
president — that goes to the Supreme Court - this politi-
cal thriller unravels a saga that leads directly to Water-
gate, Nixon’s resignation and the end of the Vietnam War.

Special Jury Award at International Documentary Film Festival Am-
sterdam (2009)
Nominated for Oscar as best documentary feature (2010).

IKYAUT SPJIUX Obina CO-pexMccepoM v CO-MPOSIOCepPOM TENEBU3UOHHOTO AOKyMeHTanbHoro dunsma XOPOLLAG
BOVHA U TE, KTO OTKA3BIBAIOTCS B HE/ CPAXATHCS (2000), KoTOpbI/ MONY4MN PA, HArPaj U Y4acTBOBAN BO MHOTUX
MEXIYHAPOAHBIX KUHODECTUBANSX.

JUDITH EHRLICH co-produced and co-directed the ITVS documentary, THE GOOD WAR AND THOSE WHO REFUSED TO
FIGHT IT (2000), which won both major US history film awards and was selected for over a dozen major international film festivals.

PUK FONIACMUT - pexuccep v npogtocep AokymeHTanbHoi kaptunbl CKAXI NPABLY U BEMW: IKOPIX CENAEC
N AMEPUKAHCKAS NPECCA (1996), HoMMHMpoBaHHOW Ha «Ockap», a TakXe CO-PEeXUCCEp LOKYMEHTANbHON NEHTbI
EVERYDAY HEROES (2001). Bmecte paux u FongemuT caenanv 6onee AecsTka 06pasoBarenbHbiX BALEO 1 KMHODUIbMOB. -
RICK GOLDSMITH produced and directed the Academy-Award nominated documentary feature TELL THE TRUTHAND =
RUN: GEORGE SELDES AND THE AMERICAN PRESS (1996), broadcast nationwide on public and cable television. He
is also the co-director of documentary EVERYDAY HEROES (2001). Collectively, Ehrlich and Goldsmith have produced
dozens of prize-winning broadcast and educational films and videos over the last two decades.

World sales: FILMS TRANSIT INTERNATIONAL
www.filmstransit.com
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NITPOK

Pexytccer [NKOH ANMEND

cugrapuit KOH ATITENb oneptor IPYK BAH IMMENb nropocee KAPM3H KOBOC
neou3eoncteo COBOS FILMS BV

crpas FONTAHIVA sss FONMAHIICKIV

85'Digital Betacam, 2010

B kaptuHe «Mrpok» pexuccep [xoH Annenb nuitaetcs
MPOHUKHYTL B AyLLY HACTOALLEro Urpoka — 60NbHOro
UrpomManmen. 3a a3apToM U PUCKOM CKPbIBAETCH Ha-
CTOSILAA Tparefus, a HEBEpPOSITHOE HarpsiXeHue W
9KCTa3 CMEHSOTCS 60bIo 1 0pMHOYECTBOM. Pexuccep
(OKYCMPYET CBOE BHUMAHME Ha TpeX urpokax: bykme-
Kepe, Urpoke B NOKEP W OAEPXUMOMY KPUMUHANBHBIMU

CleJikaMu MOLLIEHHUKY.
Jlyquwmii ronnanacknii uasm AmMctepaamckoro kKnHogectTnsans
(2009)

THE PLAYER

Drrector JOHN APPEL

scaT JOHN APPEL camra ERIK VAN EMPEL probuces CARMEN COBOS
proouction COBOS FILMS BV

counTRY THE NETHERLANDS Lancuce DUTCH

The film is a son’s personal quest to find his father and
an in-depth examination of the real gambler’s soul.
A search for the universal tragedy behind hardened
risk-taking and the reality of how the tension and the
ecstasy contrast with the pain and the loneliness. The
director focuses on three gamblers: a bookie, a poker
player and a criminal roulette addict who know all about
winning and losing.

Best Dutch Film on Amsterdam Film Festival (2009)

Honigmann.
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IDKOH AMMENb (1958) onepatop Gonee yem 40 fokyMeHTanbHbIX KapTuH. purnawenHblit nektop Monnaxpackom ku-
| Hoakapiemuu, KypaTop clieHapHoil MacTepckoit Amcteppamckoro kuhogectusans. C 2009 roga naptHep B Komnaum
VOF Appel&Honigmann (CoBMeCTHO ¢ pexvuccepom Xaaan XoHUrMaH).

JOHN APPEL (1958) photographer on more than 40 documentaries; Guest Lecturer at the Dutch Film Academy
and Media Academy. Partner in production company VOF Appel&Honigmann, in cooperation with filmmaker Heddy

World sales: COBOS FILMS
www.cobosfilms.nl



Mbl )KUBEM HA JTIOAAX

Pexccee OHAM TAMOHEP
cugnapvit OHIV TUMOHEP onepator MAKC XENTEP, BACKO HYHBEC, OHIV TUMOHEP wmy3bika
BEH /IEKTEP, MAPKO JYAMBPO3VIO 38yk Y3¥A[] BAPHETT neopiocepsl OH[IV TUMOHEP, KVPIA

BAPYT, IKEO® OPEIA neowssogcreo INTERLOPER FILMS
crpa CLUA sasi AHTTIVVCKWI
90, HD, 2009

Y [Ixowa Xappuca, ogHoro u3 nepsonpoxoaues Mutep-
HeTa 1 co3patens caiita pseudo.com, Bceraa Obino cBoe
co6CTBEHHOE BuAEHWe ByayLiero, B KOTOPOM BbICOKUM
TEXHONOrMSIM OTBEIEHA [MABEHCTBYIOLLANA PONb. B KaHyH
HOBOT0 Beka Xappuc ctan uHuumatopoM becnpeLeneHt-
HOr0 9KCMEpUMEHTa: B MOA3EMHOM GyHkepe npamo B
ueHTpe Hblo-Mopka nocenunnck Gonee cTa Xya0XHUKOB,
KOTOpbIE NO3BOAMAM KPYTNOCYTOYHO CHUMATb HA BUAEO
BCE, YTO C HAMM NPOMUCXOANT. TOT NPOEKT OblN 3aKPbLIT
(®epepanbHbiM yNpaBneHnem no [eicTeusaM B YPEe3Bhbi-
yaiiHoi obcTaHoske 1 sHBaps 2000 roga, Ho Xappuc pe-
LUMN He OCTAaHABNMBATLCS HA JOCTUrHYTOM. Ha atoT pa3
OH IMYHO pewun cTatb 06LEKTOM [/Isi AKCNEPUMEHTA,
yOeB CBOK HEBECTY NOCTABMTh MO BCEMY LOMY Kame-
pbl. TOT CMENbIil IKCMEPUMEHT TakKe 3aKOHUMICH i
Xappuca neyansHO — OH paccTancsl C HeBECTOi, note-
psn BONbLUYIO YaCTb CBOETO COCTOSHUS 1 yexan u3 Hbto-
Wopka. Pexvccep Onpm TUMOHEp B TeyeHue fecaTy neT
cneguna 3a cynbboit Xappuca — pesynbTatom crana
3Ta KapTHHA, 33 MPOCMOTPOM KOTOPOWN Kaxpblii 3puTenb
CMOXET cebst nouyBCTBOBATL bonblunm Bparom.
Tpan-npu knHogectusans «Cangenc» (2009).

OUT OF COMPETITION
FREE THOUGHT

WE LIVE IN PUBLIC

Drecror ONDI TIMONER

scaipr ONDI TIMONER cavzra MAX HELLER, VASCO NUNES, ONDI TIMONER music BEN DECTER,
MARCO D'AMBROSIO souno WADE BARNETT propuceas ONDI TIMONER, KEIRDA BAHRUTH, JEFF
FREY propuction INTERLOPER FILMS

CounTRY USA LanGUAGe ENGLISH

Internet pioneer Josh Harris has spent his life implement-
ing his unique vision of the future, where technology and
media dictate human social interaction and define our per-
sonal identity. At the turn of the Millenium, Harris launched
an art experiment called Quiet: We Live in Public. He cre-
ated an artificial society in an underground bunker in the
heart of New York City. More than 100 artists moved in
and lived in pods under 24-hour surveillance in what was
essentially a human terrarium. On January 1, 2000, after
30 days, the project was busted by FEMA as a «millen-
nial cult.» Undeterred, Harris struck again, this time as his
own subject. Rigging his loft with 32 motion-controlled
cameras, he convinced his girlfriend to allow him to record
streaming video of every moment of their lives from the
toilet to the bedroom. The project backfired, his relation-
ship imploded, and Harris went broke. Mentally unhinged,
he fled to an apple farm in upstate New York. Sundance
award winner Ondi Timoner chronicled Harris for a decade,
culling through thousands of hours of Harris’s own footage
and coupling it with rousing vérité of her own. The result is
a fascinating tale where we all become Big Brother.
Grand-prix of Sundance Film Festival (2009).

OHAW TUMOHEP okoxuuna Menbckuit yumsepcutet, B 1994 rogy ocHosana kusokomnanmio Interloper Films. Cpepu
ee okymeHTanbHLIx pabot NMPUPOJIA 3BEPS (1995), TULLIMHA (2001), BPYBAIICS (2004, I'pan-npu kunodecTusans
8 Canpgence), BTOPUYHBIE MATEPUATTBI (2004), TPUCOEANHANCA K HAM (2007), BESIMYAMLLWA JIAP (2008) u ap.
TvMOHep aKTVBHO PaboTaeT Ha TENEBUAEHUM, @ TaKXe CHUMAET PEKNIAMHLIE POSMKY U My3bKaNbHbIE KNWMbI A Fpynn
The Dandy Warhols, The Vines, The Jonas Brothers, DMC, Mona Bectep6epra, Jliocunzsl Yunbsimc v Baneccsi Kapnton.
TVMOHEp — eMHCTBEHHbII PEXMCCEP, YbM KaPTUHBI fBAXAbI NONYYANM rNaBHbili npu3 B CaHaeHce.

ONDI TIMONER graduated from Yale University and in 1994 founded her own production company Interloper Films.
Among her documentary works are such films as THE NATURE OF THE BEAST (1995), QUIET (2001), DIG! (2004,
Sundance Grand Jury Prize winner), RECYCLE (2004), JOIN US (2007), THE GREATEST GIFT (2008), etc. Timoner is
also creating original series for television, commercials and music videos, among others for The Dandy Warhols, The
Vines, Paul Westerberg, Lucinda Williams, Vanessa Carlton, The Jonas Brothers, and DMC . She is the only director to
win Grand Jury Prize twice in history.

World sales: INTERLOPER FILMS
www.interloperfilms.com
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BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

ELLLE OANH MOEANBHBIA MUP

Pexviccee OEMKE BONTTUHT, OPUH BAH HEC

cuepwin OEMKE BOMTVHT onepatopst MUAM XABUHKENC, AKKO BAHT XOO wyabika bPIM
MEVHLIEPCMA 38y BEHHY AHCEH neomocees OEMKE BOTTTVIH, BPYHO QF/IM, KAPYH
BEPMENEH neowssoncrso SUBMARINE, VPRO

crpays HUATIEPTAHTIb! 3o AHITIVACKIAW, TOMMAHACKWIA, KOPEVACKIW, KUTAVCKIAR
55/70; HDCam, 2009

TpexmepHble OHNaiiH-Urpsl NO3BONSIOT COBPEMEHHOMY Yeno-
BEKY BbIiATH 33 NPENENb! He TONbKO CBOET0 0ObIAEHHOrO OMbl-
Ta, HO ¥ BCETO MPUBLIYHOTO MMPa, CO3AaB CBOK) COBCTBEHHYIO
QbTEPHATUBHYI0 PEanbHOCTb. [1onynspHblE  KOMMbIOTEPHbIE
urpbl, Takue kak World of Warcraft, EVE, Lineage, Metaplace,
UWorld, Second Life n spyrue, exenHEBHO NOTPYXAKOT MUAMO-
Hbl YENOBEK M0 BCE NNaHETe B MUP NapanneNbHoi peabHo-
CTW, CYWLECTBYIOWLEIH N0 CBOUM COOCTBEHHBIM 3aKOHaM. B aTux
BUPTYa/bHbIX MMPAX UTPOKX W TBOPLbI NPEBPALLAIOT AUKTATYPY
B [IEMOKDATHIO, BbICTPAUBAKOT CBOE 3aKOHOAATENLCTBO, Opra-
HU3YIOT PEBOMIOLIN M M300PETAIT HOBYIO Mopanb. Kasanoch
Obl, QNbTEPHATUBHbIE BCENEHHbIE AAIOT HEOTPaHNYEHHbIE BO3-
MOXHOCTM TBOPHTb 1 KCMEPUMEHTUPOBATD, HO HA IENE OHW BCE
00/IblLIe HAMOMVHAIOT HaL MU KOPNOPALWI — U KanuTanoeno-
XEHus BKyne C KOPNopaTMBHLIMM 3aKOHaMI CO3AAIT XeCTkue
pamKu ang TBOpYeCTBa. Knbep-Teppopuam 1 BUPTyaNbHbIe Mpe-
CTYMAGHUS NPUBORSAT K HEOBXOAVMOCTY XECTKOrO YNpaBneHus
urpoii. MonHas cB0G0aa 0Ka3bIBAETCA HEROCSTaeMOii MeuToll B
Mo60i PeanbHOCTH — B TOM YHCAE U B BUPTYaIbHOI.

pn3 MexayHapoAHoro ectnBans JOKYMEHTAbHOI0 KUHO B [YaH4YXoy.

ANOTHER PERFECT WORLD

Directors FEMKE WOLTING, JORIEN VAN NES

scapT FEMKE WOLTING cavera PIM HAWINKELS, JACKO VAN T HOF wusic BRAM MEINDERSMA
souND BENNY JANSEN propucers FEMKE WOLTING, BRUNO FELI, KARIN VERMEULEN probucrion
SUBMARINE, VPRO

counTRy NETHERLANDS Lancuace ENGLISH, DUTCH, KOREAN, CHINESE

Online virtual worlds have the potential to create a uto-
pian paradise, a technological Eden, not possible in our
real world. World of Warcraft, EVE, Lineage, Metaplace,
UWorld, and Second Life all provide users with fantastic
alternate realities that transcend day-to-day existence.
These 3D games represent the last public spaces, envi-
ronments where people can explore thoughts and push
boundaries. The games are about the players and the
digital worlds that they create and govern-places where
they build democracies from dictatorships, enforce
systems of justice, organize revolutions, and re-invent
morality. The Internet’s alternate universes began with
endless promise for experimentation and creativity, but
are increasingly mirrors of our corporeal reality. Cor-
porate investments and compliance with international
laws ensure that creativity knows bounds. Avatar mur-
der, cyber terrorism, and virtual crime guarantee that
invention be policed. Total freedom remains an elusive
dream that not even the virtual world can offer.

FOCUS Jury Prize of Guangzhou International Documentary Film Festival.

®EMKE BOJITUHT (6.11.1970) pogunack B AMcTeppame. M3yyana XypHanmcTuky v kKuHo B AMCTEPAAMCKOM YHIBED-
cutete, B 1995-2000 rogax pabotana Ha ronnaHackom obuiecteeHHom Tenesupenun VPRO. B 1999 nebiotuposana
B pexuccype. Cpean ee fokymeHtanbHbix pabot KOHEL, HBIHELHENO TENEBUAEHUS, KPOCCOBKW u BUKTOP U
POJIb®: NOTOMY YTO Mbl 3TOr0 JOCTOMHbI. BonmuHr Takxe SBASETCS OCHOBATENEM M PYKOBOAMTENEM MyNbTHME-
AWIHOM kKoMnanun Submarine.

FEMKE WOLTING (6.11.1970) was born in Amsterdam, Netherlands. Studied journalism and then film in Amsterdam
University. From 1995 to 2000 she worked at the Dutch public broadcaster VPRO. Since 1999 she has directed
documentaries such as IT’S THE END OF TV AS WE KNOW IT, SNEAKERS (2004) and VIKTOR & ROLF: BECAUSE WE
ARE WORTH IT. She is also the producer of many television and feature films. She is co-founder and head of Submarine,
an Amsterdam based production studio.

OPWH BAH HEC (17.6.1971) okoHuuna dakynsTeT MHdopmaTuku Amctepaamckoro yuusepcuTeta (1996). C 1997
roga pabotaeT pexuccepom u cTapwum pepaktopom Ha VPRO. B 2008 ropy nebiotvpoBana B pexuccype cpeaHeme-
TpaxHbiM punsmom FEPOU (w3 Tenecepuana HA OJHY HOYb).

JORIEN VAN NES (17.6.1971) graduated from the faculty of communication science of Amsterdam University in 1996.
Starting from 1997 she has been working for VPRO as a director and editor in chief. In 2008 she made a mid length
television film DEN HELDER as part of the series called ONE NIGHT STAND.

World sales: FILM TRANSIT INTERNATIONAL INC.
www.filmstransit.com




PECTPEINO

Pexucceps TUM XETEPUHTTOH, CEBACTbAH OHTEP

onepaTopbl TUM XETEPVHITOH, CEBACTBAH IOHTEP 38y KO AHLEPCOH neogoceesi TVIM
XETEPUHITOH, CEBACTbAH IOHTEP neoussogctso OUTPOST FILMS PRODUCTION

crpa CLUA sasi AHTTIVVCKWI

94;35mm, 2010

OnbiTHElE BOEHHbIE KOPPECMOHAEHTH CebacTbsH HOH-
rep 1 Tum XeTepUHITOH OTNPABASIOTCS B 30HY BOEH-
HOro KOHdnukTa — ponuny KopeHran B AdraHucraue.
3[eCb HAxX0AMTCS aBAHMOCT aMEPUKAHCKMX BOWCK —
HebonbILON, BCEro NSTHaAUATb YENOBEK JIMYHOTO CO-
CTaBa, Ha3BaHHbIi «PecTpeno» — B 4ecTb norubliero
B 6010 BOEHHOTO Bpaua XyaHa Pectpeno. 910 MecTo
CYMTAETCH 31eCb O4HUM U3 CaMblx OnacHbIX. Kamepa He
NOKUAAET LOAUHY, B GUIIbME HET HU FPOMKMX peyeil no-
NINTUKOB, HU HTEPBBIO C reHepanamu. ABTOPLI CTaBUIN

OUT OF COMPETITION
FREE THOUGHT

RESTREPO

Direcrors TIM HETHERINGTON, SEBASTIAN JUNGER

cAvEra TIM HETHERINGTON, SEBASTIAN JUNGER souno COLL ANDERSON propucers TIM
HETHERINGTON, SEBASTIAN JUNGER propuction OUTPOST FILMS PRODUCTION
CounTRY USA LanGUAGE ENGLISH

Restrepo is a feature-length documentary that chron-
icles the deployment of a platoon of U.S. soldiers in
Afghanistan’s Korengal Valley. The movie focuses on a
remote 15-man outpost, «Restrepo», named after a pla-
toon medic who was killed in action. It was considered
one of the most dangerous postings in the U.S. military.
This is an entirely experiential film: the cameras never
leave the valley; there are no interviews with generals
or diplomats. The only goal is to make viewers feel as if
they have just been through a 94-minute deployment.

This is war, full stop. The conclusions are up to you.
Grand Jury Prize of Sundance Film Festival (2010).

nepen coboii apyrve 3afauu: 3acTaBuTb 3pUTENs No-
HacTosLLEeMY NMOYYBCTBOBATL Ce6st CPefy repoes duib-
Ma, NMoyYyyBCTBOBATH, KAKOBO 3TO — NPOXWUTb AEBAHOCTO
YeTbipe MUHYTLI Ha BOMHE.

Tpan-npu knHogectusans «Cangenc» (2010).

CEBACTbSIH FOHTEP (17.1.1962) poauncs B benmonTe, Wwrat Maccauycetc. ABTop pomaHoB-6ectcennepos — «Ape-
anbHblii Wropm», «OroHb» u «CMepTb B benmonte». B 1996 ropy IOHrep Bnepebie nonan B AdraHuctax B kayectse
BOEHHOTO KOppecnoHzenTa. [ins xypHana Vanity Fair lOHrep aenan penoptaxu 13 MHOTMX ropsiyux TOYeK, BK/0Yas
Motposuto, Cbeppa-JleoHe 1 aenbTy Hurepa. 3a cBoto paboty B kayecTse penoptepa, a Takxe kuHooneparopa tOHrep
HEOJHOKPATHO YA0CTaUBANCS NPECTUXHbIX Harpap. PECTPEMNO — ero pexuccepckuii aebior.

SEBASTIAN JUNGER (17.1.1962) was born in Belmont, Massachusetts. He is the bestselling author of The Perfect
Storm, Fire and A Death in Belmont. He first reported from Afghanistan in 1996 and then Junger has reported for Vanity
Fair Magazine, where he is a contributing editor, from many war zones across the world: Monrovia, Sierra Leone, Niger
Delta etc. For his work as a reporter and also cinematographer Junger was awarded with multiple prestigious prizes.
RESTREPOQ is his first work as a director.

TUM XETEPUHITOH — u3BectHblit doTorpad v kuHematorpaduct, bonee [ecaTv NeT 0CBELLABILIMA KOHOIUKTH B
Pa3NMyHbIX CTPaHaX, BKNKYaA HEAABHIOW BOMHY B Jlnbepun — utorom 3toii paboTel CTana TeNeBM3NOHHAS KapTuHa
JMBEPUS: HEIXEHTNIbMEHCKAS BOWHA 1 kHura «[lonrast uCTOPUS MAneHbKUMIA WaxKami». XeTepUHITOH — wTar-
Hblli doTorpad xypHana Vanity Fair, 3a ceou paboTbl OH yeTbipexabl nonyyan npemuio World Press Photo. B 2007 ropy
XETepUHITOH GbiN ONEPaTOPOM U3BECTHOTO AOKYMEHTaNbHOTO dunbma AbABOJI MPUEXAN BEPXOM. PECTPENO - pe-
XNCCEPCKuit fe6I0T XeTepuHrToHa.

TIM HETHERINGTON is an acclaimed photographer and filmmaker who has reported on conflict for over ten years,
including the recent Liberian civil war — work that culminated in TV film Liberia: an Uncivil War and the book «Long Story
Bit by Bit: Liberia Retold». Hetherington is a contributing photographer for Vanity Fair Magazine and is the recipient of
four World Press Photo prizes. He also worked as a camera man on the award-winning documentary THE DEVIL CAME
ON HORSEBACK (2007). RESTREPO is his director’s debut.

World sales: UNITED TALENTS AGENCY
www.unitedtalent.com
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BHEKOHKYPCHAS MPOrPAMMA
CBOBOAHAA MbICJ1b

BESYMHAA )XN3Hb

Pesuccer KPUCTUAH MOBERA

oneptop KPYCTIAAH MOBEIA mysika CEBACTBAH POKKA 3ayk JABIAL SHPUKE MEHJEC
MAXAHO, CWTbBAHH BYXE rromoceey KAPOMb CONVIBE, 3MWTIUO MAVEE, 1YCTABO
AHXENb ONAA, KPUCTWAH NOBELA neaussozcrso LA FEMME ENDORMIE, AMANDA FILMS/
AQUELARRE, EL CAIMAN

cronh OPAHLV, WCTTAHWS, MEKCVIKA sasik MCTIAHCKIN

90; 35 mm, 2008

B LentpansHoii AMepuke repon 31oi JOKYMEHTabHON
KapTUHbI M3BECTHBI Kak «the maras» — ynuyHble HaHfpl,
OpraHu30BaHHbIE MO NOAOOMI0 MONOAEXHBIX YINYHBIX
6aHp Nloc-Anxeneca. Mecto aelicTaus — 6eaHble kBap-
Tansl CanbBagopa, rae COTHN NoAPOCTKOB — IOHOLWM U
nesylwku o1 11 10 20 net — He BUAAT Ans ceds UHOro
BbIOOPA, KPOME KaK MOMbITaThCs BLIMECTUTb HAKOMMB-
wmecs otyasHue 1 3106y Ha cebe nopoBHbIX — croguT-
cs1 no60oii noBof. Kaxabiil U3 HUX NPEKPacHO 0CO3HAET,
4yT0, BO3MOXHO, Y HUX HET LaHca Ha byayuiee, noaTomy
3[16Cb AECTBYET NNLLb OAMH 3aKOH — XWUBU CErOfHSILL-
HUM IHEM.

LA VIDA LOCA

Drrector CHRISTIAN POVEDA

cautera CHRISTIAN POVEDA wusic SEBASTIAN ROCCA soux DAVID ENRIQUE MENDEZ MAJANO,
SYLVIANNE BOUGET propucess CAROLE SOLIVE, EMILIO MAILLE, GUSTAVO ANGEL OLAYA,
CHRISTIAN POVEDA ropucrion LA FEMME ENDORMIE, AMANDA FILMS/AQUELARRE, EL
CAIMAN

counTay FRANCE, SPAIN, MEXICO Lancuace SPANISH

In Central America they are referred to as the maras:
modeling themselves on Los Angeles youth gangs,
these groups are now spreading terror in El Salvador
and further afield. The film takes us deep into the heart
of San Salvador’s suburbs and into the everyday life of
the members of an invisible army. A new global curse
that destroys democratic principles through indiscrimi-
nate violence and condemns to death youth deprived of
any hope for the future.

KPUCTWAH NMOBERA (12.1.1957-2.9.2009) poauncst B Anxupe, no3xe ero cembsi nepeexana 8o Gpaxuuio. B Bo3-
pacte 19 net Hayan pabotatb $poTOrpadoM M BOEHHBIM KOPPECTOHAEHTOM, OCBELLaN MHOTUE BOEHHbIE KOHMMUKTI,
cnewuunanuanpysch Ha ctpaax Jlatuickoit Amepuku. Noseaa COTPYAHMYAN C Takumu u3gaxusmu, kak Paris Match,
Newsweek, Time, 0cHOBan HECKOIbKO NPECC-areHTCTB, ero ¢oTopaboThl AEeMOHCTPUPOBANMCH HA MHOTVX BbICTaBKax. B
Havane 80-x Hayan CHUMaTb J0KYMeHTabHOE KuHO, cpeay ero pabot — Mbl YBUBAEM TOJTbKO BPEMS (1996), NMYTE-
LUECTBME HA KPAWHE NPABbIA ®JIAHT (1998), BO MM CbIHA (1999), U3THAHHBIE (2000), BAPXATHbIA CTPUN-
TI3 (2004), koTOpbIE MMENN Yeriex HA PasNIYHbIX MEXAYHAPOAHBIX KUHOGECTUBANSIX.

CHRISTIAN POVEDA (12.1.1957 — 2.9.2009) was born in Algiers, then his family moved to France. He started to work
as a photographer at the age of 19 and cover wars all over the world, specializing in Latin America. He worked for such

publication as Paris Match, Newsweek and Time magazine, co-founded several press-agencies, his works participated
in numerous exhibitions. In the 1980s, he began to make documentary films, first as a co-director. Among his director’s
works are ON NE TUE PAS QUE LE TEMPS/ WE ONLY KILL TIME (1996), VOYAGE AU BOUT DE LA DROITE/ JOURNEY
TO THE EXTREME RIGHT (1998), AU NOM DU FILS/ IN THE NAME OF THE SON (1999), LES BANNIS/ THE BANISHED
(2000), VELVET STRIP (2004), which gained international success at different international film festivals.
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World sales: WIDE MANAGEMENT
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HEOKOHYEHHbIV ®U1bM

Pexucce A3M1b XEPCOHCKM

cuerup F3Tb XEPCOHCKIA oneparop UTAVA HEEMAH ny3sika WAV ALAP 3k ABWB ANIEMA
mromeocepst HOIMY LLUOPY, WTAVI KEH-TOP reovssoncreo BELLFILMS LTD, MDR, SWR, YES DOCU
cronth V3PAVAMD, FEPMAHYA sasik HEMELLKWAV, MBPMT, NOMBCKIV, WL

87,35 mm, 2009

Bo BpeMs BOiiHbI HALMCTbI CHSNM GUIIbM O BAPLIABCKOM
retro. Marepuans 370l KapTUHbI, Tak 1 OCTaBLUEACS He-
3aKOHYEHHOI, Oblnn 0BHAPYXEHbI YXe nocne BOMHbI 1
NPUBEKIN BHUMAHWUE Y4EHbIX-MCTOPUKOB, UCKABLUMX J0-
CTOBEpHbIE CBUAETENLCTBA O XWU3HU B reTTo. HecmoTps
Ha SIBHO MpOnaraHANCTCKUIA xapaktep dunbma, AOAroe
BPEMS OH CYMTaNCs AOKYMEHT/bHbIM, MoKa He Obina
HaiileHa HeLoCTalolas YacTb, NPONMBAIOLLAS CBET Ha
WUCTUHHYIO €ro CYLIHOCTb: 6n1arononyyHas «noBCefHeB-
Hast XM3Hb» 0BUTaTeNeil reTTo, NokasaHHas Ha akpaHe,
Bbina TLWATeNbHO CPEXWUCCMPOBAHA CbEMOYHOI MpYNNOA.
C nomoLLbt0 XuBbIX CBUAETENEN — OJHOrO U3 ONeparo-
POB TOr0 GWIbMA W OCTABLUMXCS B XMBbIX 0OuTaTenei
retro — pexwuccepy 9anb XepcoHcku yaanocb BOCCO-
3[1aTb UCTOPMIO CO3AaHNS 3HAMEHUTON GaNbLUINBKM.
pu3 3a nyqwmif MoHTaX Ha knHogecTusane «Cangenc» (2010).

OUT OF COMPETITION
FREE THOUGHT

A FILM UNFINISHED

Drecror YAEL HERSONSKI

scpr YAEL HERSONSKI camera ITAINEEMAN music ISHAI ADAR souno AVIV ALDEMA probucess
NOEMI SCHORY, ITAI KEN-TOR propuction BELLFILMS LTD, MDR, SWR, YES DOCU

COUNTRY ISRAEL, GERMANY tancuAce GERMAN, HEBREW, POLISH, YIDDISH

Yael Hersonski’s documentary achieves a remarkable
feat through its penetrating look at another film—the
now-infamous Nazi-produced film about the Warsaw
Ghetto. Discovered after the war, the unfinished work,
with no soundtrack, quickly became a resource for histo-
rians seeking an authentic record, despite its elaborate
propagandistic construction. The later discovery of a
long-missing reel complicated earlier readings, showing
the manipulations of camera crews in these «everyday»
scenes. Well-heeled Jews attending elegant dinners
and theatricals (while callously stepping over the dead
bodies of compatriots) now appeared as unwilling, but
complicit, actors, alternately fearful and in denial of their
looming fate. Hersonski relentlessly screens each reel as
ghetto survivors and (amazingly) one of the original cam-
eramen recall actual events, investing the cryptic scenes
with detail, complexity, and authority.

Best Editing Award at Sundance Film Festival (2010).

13J1b XEPCOHCKMU (1976) okon4una punocodekuii pakynbTet Tenb-AsuBckoro YHuBepcuteta v LLkony kuHo v Tene-
Bupenus Cama LLinurens (2003), nocne yero Havana pabotarh B kayecTse pexuccepa i MoHTaxepa. Pabotana Ha nepeoMm
KOMMepyeckoM Tenekaane B V3paune peaakTopom nonynsipHoil eXeHeAeNbHoi JOKYMEHTaNbHO NPOrpaMMBl, NoAy4uB-
weit B 2004 ropy Harpagy V3paunsckoii kuHoakagemun. OHa Takxe 3aHMManach MOHTaXOM UrPOBbIX 1 JOKYMEHTaNbHbIX
TenesanoHHbIx nporpamm. HEOKOHYEHHBI GUIIbM — ee nepsas nonHomeTpaxHas pexuccepekas pagota.

YAEL HERSONSKI (1976) graduated from Tel-Aviv University, where she studied philosophy. She has been working as a
freelance director and editor since graduating with honors from the Sam Spiegel Film and Television School in 2003. She
was the content editor of the main weekly documentary program at Israel’s first commercial television network, Channel
10, which won the Israeli Film Academy Award for best documentary television program in 2004. She has also edited both

documentary and fiction programs for Israeli television. A FILM UNFINISHED is her feature-length debut in cinema.

World sales: CINEPHIL
www.cinephil.co.il
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BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

XEHLWWMHA C NATbIO
C/NNIOHAMU

Pexuiccee BATUIM EHJPEVIKO

cugepu BATIVIM EHIPEKO oneesror HUMBC BOMBEPYHKER, CTEOAH KIOT myasika JAHAINb
ATIbMAJIA, MAPTAH HHAKKOHE 3y MATPIAK BEKEP, ONOPAH BEK neogroceest XEPLIIA
BYHIIV, BAZIAM EHELPEVIKO, TOMAC TUNbLL, HTE KNACCEH, YPC AYTCTBYPTEP, MAPUOH
BOPHILIbEnpoissogcrso MIRA FILM, FILMTANK, ZDF/3SAT, SCHWEIZER FERNSEHEN

cronsa LUBEVALLAPI, TEPMAHIAR s3s HEMELIKIAM, PYCCKI

92,35 mm, 2009

Matblo cnoHamu repouHs dunbma CeetnaHa laiep,
u3BecTHasi B [epmMaHuy nepeBoaymLa, Ha3biBaeT NsTb
pomaHoB [l0CTOEBCKOr0, KOTOPbIE OHA NepeBena Ha He-
MeLKWiA A3bIK. YHUKanbHas xeHwwuHa, Ceetnana laiep
nponosxaet pabotath Aaxe B CBOM 85 NneT, MPOHM3U-
pYs, 4TO MPOCTO CNMLIKOM CTapa, YToObl MEHsTb pac-
NopAA0K XM3HM,

B ee XM3Hb BMELWWBANMCL JpamaTiyeckiue cobbiTus
€BPONECKOi UCTopuM. B CONPOBOXAEHNM CHEMOYHOI
Tpynnbl OHa BrepBbie 60Nee YeM 3a NONBeKa PeLlaeTcs
Ha NyTelwecTBMe B ropof, CBoero feTcTea — Kues.

lpemus waeiiyapcKoil KNHoaKagemnm 3a NyqLnii SOKYMEHTa bHbII
dunbm roga (2010).

pu3 Ha knHopopyme «BAKA» (2010).

[Mpu3 knHogecTnans AokyMeHTanbHbIX PunbmoB B Jleiinyure (2009).

DIE FRAU MIT DEN 5

ELEFANTEN

THEWOMAN WITH THE FIVE ELEPHANTS
Drrector VADIM JENDREYKO

scaer VADIM JENDREYKO caneaa NIELS BOLBRINKER, STEPHANE KUTHY usic DANIEL ALMADA,
MARTIN IANNACCONE souno PATRICK BECKER, FLORIAN BECK eropucess HERCLI BUNDI, VADIM
JENDREYKO, THOMAS TIELSCH, INGE CLASSEN, URS AUGSTBURGER, MARION BORNSCHIER
probuction MIRA FILM, FILMTANK, ZDF/3SAT, SCHWEIZER FERNSEHEN

counTRY SWITZERLAND, GERMANY Lancuact GERMAN, RUSSIAN

Swetlana Geier is considered the greatest translator
of Russian literature into German. She has just con-
cluded her lifework for Zurich’s Ammann publishing
house — completing new translations Dostoyevsky’s
five great novels — known as the five elephants. Her
work is characterised by a great and sensual feeling for
language and an uncompromising respect for the writ-
ers she translates. Her life has been overshadowed by
Europe’s varied history. Together with the film director,
the eighty-five-year old woman is making her first trip
from her chosen home in Germany back to the places
of her childhood in the Ukraine. The film interweaves
the story of Swetlana Geier’s life with her literary work
and traces the secret of this inexhaustibly hard-working
woman. It tells of great suffering, silent helpers and
unhoped-for chances — and a love of language that
outshines all else.

Swiss Film Award for best documentary (2010)
SRG SSR idée Suisse Prize at BAKA Forum (2010)
DEFA Sponsoring Prize at the film festival DOK Leipzig (2009)
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BAZUM EHAPEWNKO (1965) poanncs B Fepmanny, Buipoc B LLiseituapnu. Oxkonumn Konnemk npuknagHoro UckyccTaa
B basene u Akagemuio uckyccts B [lioccenspopde. e6iotuposan B kuHo B 1986 roay. B 2002 rogy Bmecte ¢ Xepwym
* bynav EHppeiiko ocHoan kuHokomnanmto Mira Film. Cpeau ero gokymeHTanbHeix pabot: BALIKUM (2002), TPAH3UT -
| A3SPOTOPT LIFOPYXA (2003), MAKCUMAJTbHAS POV3BOAMUTENBHOCTD (2004).

VADIM JENDREYKO (1965) was born in Germany and grew up in Switzerland. He attended the Basel School of Applied
Art and the Diisseldorf Art Academy. He released his first film in 1986. In 2002, he and Hercli Bundi founded Mira Film
GmbH, where he also works as producer and co-producer. His filmography includes: BASHKIM (2002), TRANSIT-
ZURICH FLUGHAFEN/ TRANSIT — ZURICH AIRPORT (2003), LEISTUNG AM LIMIT/ MAXIMUM PERFORMANCE (2004).

World sales: NOUR FILMS
www.nourfilms.com



TAHEL: BAJIET
MNAPVXCKOW OMEPHI

Pexvccee OPEJEPUK YA3MAH

onepTor JPKOH [1DVBIA 3ayk OPEEPUK YAVIBMAH reoiocepsl OPEJEPYK YAV3MAH, TTbEP-
QJIVBBE BAPIE neovssoncreo IDEALE AUDIENCE, ZIPPORAH FILMS

creaHa OPAHLIVA, CLUIA sasik OPAHLLY3CKU

159, 35mm, 2009

Matp fokymeHTanbHoro kuHo ®penepuk Yaitaman co
CBOEI1 kamMepoil NPOHUKAET B CBATas CBATLIX — Oanet
Mapwxckoit onepel. Mepen Hamu BCS XWU3Hb TPYNMbI
— 0T ILUBEHON MacTepcKoid [0 OANCTATeNbHOTO Bbl-
cTynneHns npuma-6anepuHbl 1 ee napTHepa Ha CLeHe.
®unbM 0TKPLIBAET TaiiHbl CAMOI NPECTUXHON HaneTHoi
CLIeHbl MUPA 1 PACCKa3biBAET O TeX BblAAWMXCS Ma-
cTepax, KT0, 0CTaBasich B TEHM, CNOCOOCTBYET cO3aa-
HMI0 YHUKANbHBIX NOCTAHOBOK [TapuxcKoii onepsl.

OUT OF COMPETITION
FREE THOUGHT

LA DANSE - LE BALLET DE

L’OPERA DE PARIS

LA DANSE — THE PARIS OPERA BALLET
Director FREDERICK WISEMAN

camera JOHN DAVEY souno FREDERICK WISEMAN erobuceas FREDERICK WISEMAN, PIERRE-
OLIVIER BARDET probucrion IDEALE AUDIENCE, ZIPPORAH FILMS

country FRANCE, USA tancuact FRENCH

Frederick Wiseman, documentarian pioneer, set up his
camera and let it roll for nine weeks within the heart of
the Opéra de Paris ballet. From the costume depart-
ment workshop to the performances where the prima
ballerina and premier danseur shine, La Danse leads
us behind the scenes of the prestigious institution and
allows us to see the work of all those who contribute to
creating the Opéra’s exceptional stage shows.

OPEJLEPUK YA3MAH (1.1.1930) poauncs B BOCTOHe, OKOH4MA lopuandeckuii dakynbTe Mennckoro yHuBepcHTeTa.
Moctasun 6onee 35 NONHOMETPAXHBIX LOKYMEHTANbHbIX GUIbMOB, MONYYMBLUMX MHOTOYUCTEHHbIE MPEMIM, 0Bnaaatens
Harpagbl YKarckoro MexayHapoaHoro KuHodecTuBans JokyMeHTanbHoro kiuHo (2007) 3a BKnaz B pa3suThe KUHEMaTo-
rpadum u Mpemun umexn Oxopaxa Monka Yuueepcuteta Noxr-Aiinenga (2005). Cpeau ero Hanbonee 3HauMTENbHBIX
pabot — BE3YMLLbI U3 TUTUKATA (1967), CTAPLLXE KNACCHI (1968), 3AKOH U NOPA0K (1969), CTPOEBASA NMOL-
TOTOBKA (1971), BAJIET (1995), KOMELN-®OPAHCE3 UMW JTIOBOBb HA CLIEHE (1996), MYHULIMNANIBHOE XUIbE
(1997), BENG®ACT, LUTAT M3H (1999), JOMALIHEE HACWUNIUE (2001)

FREDERICK WISEMAN (1.1.1930) was born in Boston and attended Yale Law School. He has directed over thirty-
five feature documentaries and has received multiple awards, including the 2007 Lifetime Achievement Award from the
Chicago International Documentary Festival and the 2005 George Polk Career Award from Long Island University. His
filmography includes TITICUT FOLLIES (1967), HIGH SCHOOL (1968), LAW & ORDER (1969), BASIC TRAINING (1971),
BALLET (1995), LA COMEDIE-FRANGAISE OU L’AMOUR JOUE (1996), PUBLIC HOUSING (1997), BELFAST, MAINE
(1999), DOMESTIC VIOLENCE (2001)

World sales: IDEALE AUDIENCE INTERNATIONAL
www.ideale-audience.fr
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BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

OKEAHBbI

Pexytccepsl RAK MEPPEH (nen ysacuu XKAKA KITY30)

cugrreut AK K1Y30, TOPAH [IEBA, CTEQAH IYPAH, TOPAH TO13, AK NEPPEH, OPAHCYA
CAPAHO onepatops EOK ZIPVYOH, OUIAMMIN POC, NIYHINAHO TOBOMM xynoxtuk APHO JIE
POLL my3bika BPYHO KYNTE 38k KEPOM BIICbAK neoggocepsi AK MEPPEH, HKONA MOBEPME,
POMEH TE TPAH pacckazuk TIMPC EPOCHAH reovssogcrso PATHE, GALATEE FILMS, FRANCE 2
CINEMA, FRANCE 3 CINEMA, NOTRO FILMS, JMH-TSR

creara OPAHLIVA, LUBEVILIAPYA, UCTIAHYR, MOHAKO, CLUA sasi AHTTIAICKII

100; 35mm, 2009

Moyt TpW YeTBEPTM 3EMHON NOBEPXHOCTU MOKPLITHI
BOAON. «OkeaHbl» MpeAnaraioT 3puUTeNio 3arnsHyTh B
BO/ILUEOHDIA MOABOAHBIA MMD, BCE ELUE OCTAILLMMCS
3aragkoil ana yenoseka. Mcnonb3ys HoBeiiLylo Tex-
HUKY NOLBOJHON CbeMKM, pexuccepsl Xak leppeH u
XKak Kny30 3HakoMsT Hac C TaiiHamu, CKpbIBAKOLLMMUCS
B ryOuHE OKeaHOB M MOpEM, C TAUHCTBEHHbIM NOABO-
AHBIM MUPOM 11 €70 06UTaTENAMMU — Mbl BUAWM 3TOT BE-
NNYECTBEHHbIA MUD TakuUM, KaKuM OH eLle HUKOTAA He
npencTasa Ha akpaxe.

OCEANS
OCEANS

Dinectors JACQUES PERRIN (wimh pasmicieaion oF JACQUES CLUZAUD)

scaer JACQUES CLUZAUD, LAURENT DEBAS, STEPHANE DURAND, LAURENT GAUDE, JACQUES
PERRIN, FRANCOIS SARANO cavra LUC DRION, PHILIPPE ROS, LUCIANO TOVOLI probuction
oesic ARNAUD LE ROCH nusic BRUNO COULAIS souno JEROME WICIAK propucess JACQUES
PERRIN, NICOLAS MAUVERNAY, ROMAIN LE GRAND nasaor PIERCE BROSNAN probuction
PATHE, GALATEE FILMS, FRANCE 2 CINEMA, FRANCE 3 CINEMA, NOTRO FILMS, JMH-TSR
counay FRANCE, SWITZERLAND, SPAIN, MONACO, USA tanauace ENGLISH

Nearly three-quarters of the Earth surface is covered by
water and OCEANS boldly chronicles the mysteries that
lie beneath. Directors Jacques Perrin and Jacques Clu-
zaud dive deep into the very waters that sustain all of
mankind — exploring the harsh reality and the amazing
creatures that live within. Narrated by Pierce Brosnan
and featuring spectacular never-before-seen imagery
captured by the latest underwater technologies, this
documental film offers an unpredictable look beneath
the sea.

)KAK NMEPPEH (13.7.1941) poauncs B Mapuxe. C toHbIX 1T CHUMAETCS B KMHO, fOOUICS U3BECTHOCTM B GuUnbMax
Mapcens Kapre, Jlyu Manns u Banepuo [3ypaunu. B 1966 ropy nonyuun Ha Bexeuuatckom dectusane Kybok Bonbnun

nyywewmy aktepy 3a Gpunbm YEJIOBEK HAMOMOBUHY. B 1968 rony co3fan cBOlo KMHOCTYAMIO, CPEAN €0 MHOMOYMC-
NEHHbIX yCnewHbIX npoatocepckmx npoexTos — [I3ETA (1969) Kocra-Taspaca, MOBEJA C NMECHEMN HA YCTAX (1976)
Xan-Xaka AnHo 1 MUKPOKOCMOC (1996) Knoga Hypupcanu u Mapu MepetHy. BcemupHyto cnasy npunecna lMeppeHy
ero pexuccepckas pabora —aokymeHTanbHbli xut MEPENETHBIA HAPOZ, (NTULLBI) (2001)..

JACQUES PERRIN (13.7.1941) was born in Paris. Started his film career as an actor, got noticed in the films of Marcel
Carné, Louis Malle and Valerio Zurlini. He won Volpi Cup at the Venice Film Festival in 1966 for UN UOMO A META/
ALMOST A MAN. Among the films he produced were Z (1969), directed by Costa Gavras, nominated for an Oscar for

the best foreign language film, LA VICTOIRE EN CHANTANT/ BLACK AND WHITE IN COLOR (1976) by Jean-Jacques
Annaud and MICROCOSMOS (1996) directed by Claude Nuridsany and Marie Pérennou. Perrin directed the hugely
popular documentary LE PEUPLE MIGRATEUR/ WINGED MIGRATION (2001).

Mpasa B Poccun: KWHO BE3 FPAHUL,
www.arthouse.ru
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World sales: PATHE PICTURES INTERNATIONAL
www.pathe.com



NOCJNIEAHN CUEHAPUIA

Pexuccee XABBEP ICMAJA, TAUCKA YPPECTH

cugpn XABDEP SCMIAZLA, TAVCKA YPPECTY onepatosi MEME AHBOH, KPYCTUAH TAPHBE,
TABNO MAPKEC nromrocerst YIAC AHXENBO PAMIAPEC, FAVACKA YPPECTH 385k OPAHCYA
C3MIE, ATIbBAPO 3PPEPO, OMVIHA AKOCTA reowssoncrso IMVAL COBMECTHO C ARAGONTV,
MIL COLORES, MEDIA, CINEFUSION / UNIVERSIDAD DE GUADALAJARA, TARANA FILMS

crpas VCTIAHIAR s3si ACTIAHCKIAR

118, 35mm, 2009

«[locnegHuii cueHapuit> — COKPOBEHHOE MYTELIeCTBUE
B XM13Hb OJHOM0 M3 CaMblX 3HAYUTENbHBIX PEXMCCEPOB M
mbicnuTeneit 20-ro Beka — Jlyuca byHioans. MnasHbie re-
POW 1 NPOBOXATbIE B 3TOM CTPAHCTBUM - XyaH Jlyuc by-
HI03Mb, CTAPLUMIA CbIH PEXMUCCepa B KOMNaHUN CO CLieHa-
pucTtom 1 apyrom Xan-Knogom Kappbepom Bocco3patot
KNoYeBbe COOBITUS €ro Xu3HU. TyTelwecTame HauMHaeT-
s B poaHOM ropoge byHtoans Kanange, npofonxaercs
B Caparoce, Tonemo n Manpuae, Mapuxe, 3atem Hbto-
Wopke u Noc Aupxenece 1 3akaHuusaetcs B Mekcuke. Y
3puTenei CO30aeTCs BrieyaTeHIe, CNOBHO UX NpUrnaLla-
10T K y4aCTHIO B rNYOOKO NMYHBIX PA3roBOPax i BOCMOMU-
HaHMSIX ApY3ei, 0 KOTOPbIX O 3TOT0 MOXHO ObiNo MMLb

npoyuTaTs B Memyapax «<Moe nocnenHee bixaHue».
Jlyquwmii punsm Ha MexayrapoaHom knHopectusane 8 Jleone
CneumanbHblii npu3 Ha pecTusane 8 Hane

CneumansHoe ynomuHanne Ha CoBpemeHHoM gectusane B Tpuecte
CreyuansHoe ynomuHanne Ha dectuane He3aBucumoro ko MoHnoke

OUT OF COMPETITION
FREE THOUGHT

EL ULTIMO GUION

THE LAST SCRIPT REMEMBERING BUNUEL
Direcrors JAVIER ESPADA, GAIZKA URRESTI

waeg JAVIER ESPADA AND GAIZKA URRESTI probuces LUIS ANGEL RAMIREZ, GAIZKA URRESTI
caners PEPE ANION, CHRISTIAN GARNIER, PABLO MARQUEZ souno FRANCOISE SEMPE, ALVARO
HERRERO, ODINA ACOSTA probucrions IN ASSOCIATION WITH IMVAL: ARAGON TV, MIL
COLORES, MEDIA, CINEFUSION, UNIVERSIDAD DE GUADALAJARA, TARANA FILMS.

counTry SPAIN LanGuace SPANISH

«The Last Script» is a physical and emotional journey
for the life of one of the most important filmmakers and
thinkers of the twentieth century history, Luis Buiuel.
A pilgrimage featuring Juan Luis Buiiuel, his eldest
son, accompanied by Jean Claude Carriére, screen-
writer and friend, recalling events of his life chrono-
logically from where it took. A journey that begins in
his hometown Calanda continues in Zaragoza, Toledo
and Madrid, Paris, before jumping to New York and Los
Angeles and ends in Mexico. The espectators are in-
vited to immerse themselves in pleasing the privilege of
intimate conversations between them and other friends
in the stories that previously discovered in the book of

memoirs, «My last breath».

Best Film in International Historic Film Festival of Leén Special Prize
Film on Arts in Napa Sonoma Wine Country Film Festival

Mencion Special Contemporanea Festival de Triestre

Mencion Especial en Festival de Cine Independiente de Monpox

XABBEP 3CMNAJA (1959) usyyan B Caparoce anekTpoHuky, No3xe 3aHMMancs nporpaMmMupoBaHieM i aBTomMaTi3a-
umeit. ViuTepecosancs ¢punocodueit u potorpadueit, pabotaet Hag pazHo0OPasHBIMI MyNbTUMEUAHBIMY NPOEKTaMU B P4
NuTepHeTe. Xasbep dcnaa BEAET Kypchl N0 pOOOTOTEXHUKE, NEKLMN 1 MHTEPBLIO O LIMPOKIX BO3MOXHOCTSX HTEpHeTa
Kak CpeacTBa KynbTypHOro 06MeHa. XaBbep dcnafa — co3patenb NOCTOSIHHOIA BbicTaBku B LieHTpe ByHioans B Kanawpe.
JAVIER ESPADA (1959) born in Calanda, studied Industrial Electronics in University of Zaragoza. It arranges these studies
with those of History of the Philosophy, with special interest in Old and Aesthetic Philosophy. He studies photography,
exploring his artistic and creative facets, being interested in the possibilities of the old photographic processes (cianotipias
and bicromatadas rubbers). He investigates the electronic publishing capacities of new means multimedia and makes g
diverse projects in Internet. He has designed the contents of the permanent exhibition of the Center Bufiuel de Calanda.

TAUCKA YPPECTMU (1967) poauncs B Bunb6ao. Mpoatocep, pexuccep, Kypatop KyAbTypHbIX MPOEKTOB, Npenoaasa-
TeNb KMHO 1 Tenesuaermns. Co cBOeil npou3BoacTBEHHON komnanmeid IMVAL npomtocuposan 14 KOpOTKOMETPaXHBIX U 6
nonHomeTpaxHoix dunsmoB: LWEBPONE (1997), AHTOHUS (2004), XMU3Hb U LIBET (2006), nocTaBHOBLLMK KOPOTKOME-
TpaxHbix kapTuH 1 ap. THE MALICIOUS WONDERLAND (2004), KOPEHb (2003) u MAMATb CEPZLIA

GAIZKA URRESTI (1967) born in Bilbao. Bachelor of Information Sciences at the UPV / EHU. Is a producer, director,
cultural manager and teacher of both film and television. With his production company IMVAL has produced 14 short
films and 6 feature films CHEVROLET (1997), EL REGALO DE SILVIA» (2003), ANTONIA (2004), LIFE AND COLOR
(2006), ONE METER FROM YOU (2008) and as director the shorts THE MALICIOUS WONDERLAND (2004), ROOT
(2003) and THE MEMORY OF THE HEART (2001)




BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

XEJIESHbIE BOPOHbI

Pexcce» BOH HAM MAK

cuevapuit VE BOH MYH, BOH HAM TTAK oneearoest EH T3K CO, CE/} MYHHA wyasika YOH IOH BE,
KOP3IT COHI, EH YWH YYH 3% Y3 COH 7 neoiocep KIOH PAH KAH reowssonctso FRONTLINE
NEWS SERVICE

crea JOXHAR KOPES sas KOPEVICKUV

59, HD, 2009

Kaxabiii rog B YutTaroxre, banrnageLw, Ha camoi 60nb-
woit B Mupe Bepdu, rae pasbuparoTcs Ha METanoNoM
Cyga, rmbHyT B CpesHeM ABaLaTh pabouux. Hecmotps
Ha 970, CIOfA MPOLOMKAET CTeKaThCs BCE DOOnblue
Oonblue NoAeN, rOTOBLIX PUCKOBATb CBOEM XM3HBIO 33
[Ba [l0nnapa B AeHb. Jkpamyny BCEro ABEHaALaTh, HO
HUMLLETA 0Ka3bIBAETCS CUJIbHEE 3aKOHOB O TpyAe. Pyduk
MOMHUT, KaK BCE HauMHanochb B 60-e — koraa nepaiii
kopabnb BeIOpocuno Ha Geper. bunan yymom cnaca-
€TCS 0T CMEPTU — MPSIMO B Kafipe, HO OH MPOLOMKAET
paboTatb, 4TOObI OTCHINATL YaCTb CBOETO CKYAHOO 3a-
paboTka CeMbe — XeHe 1 BONbHOMY ChiHY, KOTOPOTO OH
HUKOria He Bupen. EQMHCTBEHHOE, 0 YeMm xaneer bu-
nan, — emy TaK v He yAanoch MCMONHUTb CBOKO MEYTY: 3a
[ecsTb f1eT paboTbl CKOMUTb CEMBCOT A0MNAPOB.

Mpu3 3a nyy4wmii cpesHemMeTpaxHbIi Guabm Ha pectusane B Am-
crepaame (2009).

IRON CROWS

Diecror BONG-NAM PARK

scapT YE-WON MOON, BONG-NAM PARK cautera YEON TAEK SEQ, SYED MUNNA music JONG-YUN
WE, CORAL SAND, YONG-JIN JUNG sounn JAE-SEON LEE pronuces KYUNG-RAN KANG probuction
FRONTLINE NEWS SERVICE

counTRy SOUTH KOREA Lancuce KOREAN

In Iron Crows, South Korean documentary filmmaker
Bong-Nam Park shows how workers risk their lives for
two dollars a day at the world’s largest ship demolition
yard in Chittagong, Bangladesh, where an average of
20 workers die every year. Ekramul is only 12, but pov-
erty is more powerful than the law against child labor.
Rufik remembers how it all began back in the 1960s,
with a ship that washed ashore. Twenty-one-year-old
Bilal barely escapes death with the camera rolling. The
footage evokes an atmosphere of menace and danger,
but the faces beam when a new ship comes in. Most of
the workers send a portion of their meager salary back
to their families, and they are proud of that. But Bilal
has not succeeded in saving $700 in 10 years, as he
had dreamed he would.

Best mid-length documentary at Amsterdam International Docu-
mentary Film Festival (2009).

nepBbiil GUIbM A5 KUHOTEATpPOB.

214

BOH HAM NAK (1966) okoHuun nctopuyeckuii pakynotet Ceynbekoro yhusepcuteta. C 1994 rona HesaBucumblii pe-
Xuccep, cHsn okono 30 fOKYMeHTaNbHbIX KapTuH Ans kopelickux Tenekaxanos KBS u EBS. XENE3HbIE BOPOHbI — ero

BONG-NAM PARK (1966) majored Korean history at Seoul National University. Over the last 15 years as an
independent filmmaker, Park has directed and produced around 30 documentaries

World sales: CREATIVEAST
www.creativeast.com



CHEXHbIV/ 3BEPEK

Pexvccee MUIA TEPBO

cupspuit MVVAA TEPBO onepatop MAVABIA KETTYHEH arumeatyts AMIA TIHIIXOTIbM 3esk IOCCI
PAHTANA rrogiocer MAJIKA MAXCA nroiseoncro AALTO UNIVERSITY OF ART AND DESIGN
creas OVHNAHINA 535 OUHCKIN

19, Digital Betacam, 2010

Ha nonynsipnyio paguonporpammy Mekku Caypu 3B0HUT
LIeCTHaALATMNETHAS AeBYLLKA, KOTOPAs PacCKa3biBaeT,
4yTO CTana W3roem B knacce, nocne Toro, Kak Havana
BCTPEYaTbCs C CbIHOM KACCHOM PYKOBOAMTENbHMLLbI.
MOHTMPYS @HUMALMOHHbIE, UFPOBbIE U LOKYMEHTaNb-
Hble kagpbl, pexuccep Muiiq Tepso HaxoguT HOBGIA
3blK, YTOObI PaccKa3aTb MCTOPHUIO OAMHOYECTBA OfHOM
LWeCTHaALATUNETHEN JEBYLIKM U3 KPOLLEYHOTO CeBep-
HOro ropozaka —camylo 06bIKHOBEHHYIO UCTOPHIO.

OUT OF COMPETITION

FREE THOUGHT
LUMIKKO
THE LITTLE SNOW ANIMAL
Director MIIATERVO

scar MIA TERVO cavera PAIVI KETTUNEN aimamion AMI LINDHOLM souno JUSSI RANTALA
probucer MALKA MAHSA ropuction AALTO UNIVERSITY OF ART AND DESIGN
country FINLAND uaneuact FINNISH

Documentary, fiction and animation are combined in
this short film about bullying. The main storyline is a
real fragment from a Finnish radio show: the host is
talking to a sixteen year old girl that became a social
outcast after having an affair with the boyfriend of a
classmate’s mother. Images of a lonely young woman
are intermitted by abstract animation and black and
white archive footage of a moose trapped on ice, tanks
and a man in a canoe going under. They evoke con-
flicting feelings of hurt, loneliness and vulnerability, but
give reason for comfort, resilience and a willingness to
fight back as well.

MWiASi TEPBO (1980) yunnach B YHnBepCHTETe MCKYCCTBA M AM3aiiHa B XenbcuHky. Ee cTynenyeckas pabota «CHex-
Hbll 3BepeK» Obina NoKa3aHa Ha Heckonbkux GecTuBansx, Bknioyas AMCTEpAAMCKMiA, nony4una Tpu npu3a kKuHopecTy-
Bans B Tamnepe v 6bina HOMUHMPOBaHa Ha Npu3 EBponeiickoi kKnHoakagemum kak nyyLumii KOPOTKOMETPAXHbIA GUibM.
MIIA TERVO was studying at the University of Art and Design, UIAH, in Helsinki, when she made Lumikko. It was
screened at the International Documentary Film Festival Amsterdam in 2009, won 3 prizes at Tampere FF and received

nominee for an Felix award.

World sales: AALTO UNIVERSITY OF ART AND DESIGN HELSINKI
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BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

CBAJIKA

Pesytcce JIOCU YOKEP (nou yuacrim oao Mapmunta 1 Kapen Xopnw)

oneeatop JY/1Y MVPAHIA nyasia MOBI sesk ATIOV3110 KOMMACCO, O3E TIO3EIPO
ogiocerbl AHTYC OHCTIA, XOHK MEBAVIH, TUTEP MAPTUH reousoncrso ALMEGA PROJECTS,
02 FILMES

creaHa BPA3VITIAA, BEMVKOBPUTAHYA sask MOPTYTATIbCKIAV, AHITIMACKWI

98,35 mm, 2010

OctasvB cBOil oM B Hbio-Mopke, M3BeCTHbI XynoX-
HuK Buk MyHuc Bo3Bpalaetcs Ha poauHy B bpasunmio,
4yT0Obl 3aNE4aTNETb CaMylo 6OJbLLYID MYCOPHYIO CBANKY
B Mupe, Xapaum pamalLo, pacnonoXeHHYI0 Ha Okpau-
He Pvio-pe-XaHeiipo, u ee obutateneii — «katanopec,
3aHMMAIOLLMXCA  COPTUPOBKOA OTXOAOB. [loHayany
Myhuc cobupancs «HanucaTb» Ceputo MopTPEToB Npu
nomotwu Mycopa. Okasanock, YTo 0OLLEHNE C XYLOX-
HUKOM B paboTe Haj STUMW MOPTPETaMu MO3BOAWNO
reposiM o HOBOMY B3TNIsHYTb Ha ce6sl M CBOIO XM3Hb.

Mpu3 3putenckux cumnatii Ha knHogectnsane «CargeHc» (2010)
Mpu3 Amnesty International n npu3 3putenbckux cumnatiii npo-
rpammsi «[TaHopama» bepaurckoro kuopectnsans (2010)

WASTE LAND

Dinector LUCY WALKER (wir+ parTICIATION OF J0A0 JARDIM AND KaneN HaRLEY)
caveas DUDU MIRANDA music MOBY sounp ALOYSIO COMPASSO, JOSE LOZEIRO
propucers ANGUS AUNSLEY, HANK LEVINE, PETER MARTIN propuction ALMEGA
PROJECTS, 02 FILMES

country UK, BRAZIL tancuaee ENGLISH, PORTUGUESE

Filmed over nearly three years, WASTE LAND follows
renowned artist Vik Muniz as he journeys from his home
base in Brooklyn to his native Brazil and the world’s
largest garbage dump, Jardim Gramacho, located on
the outskirts of Rio de Janeiro. There he photographs
an eclectic band of «catadores» — or self-designated
pickers of recyclable materials. Muniz’s initial objective
was to «paint» the catadores with garbage. However,
his collaboration with these inspiring characters as they
recreate photographic images of themselves out of gar-
bage reveals both dignity and despair as the catadores
begin to re-imagine their lives.

World Cinema Audience Award of Sundance Film Festival (2010)
Amnesty International Film Prize and Panorama Audience Award of
Berlin International Film Festival (2010).

JIOCU YOKEP ponunach 1 Beipocna B JloHgoHe. U3yyana nutepatypy B Okcpopackom yHUBEPCUTETE, MOCe Yero
nonysuna GynBpaliToBCKyio CTUNEHANIO Ha 0By4eHMe Ha BbiCLunX pexvccepckux Kypcax npu Huio-Fopkckom yHusep-
cutete. Yokep CHMMana KopoTKOMETpaxHble GunbMbl U My3blKanbHble KIWMbI, @ TAKXe Aenana AeTckve Tenenepenayu.
Ee nebtot — nokymenTansHas kaptuia JIETCKAS NNOLWAIKA ObSABONA (2002) — nonyyun psa npectuxHbIX Mexzy-
HapoAHbIX Harpag. Ycnex conyTcTBoBan v cnedytowemy eé dpunbmy — CJIENOE 3PEHUE (2006, npemus 3puteneil B
BepnuHe), BbINyLEHHOMY B KMHOMPOKAT B HECKOMbKUX CTPaHaX.

LUCY WALKER was born and grew up in London. After studying literature at Oxford University she won a Fulbright
Scholarship to attend New York University’s Graduate Film Program, where she

earned her MFA. She has made short films and music videos, worked in children’s television and directed her debut,
a prize-winning documentary about Amish teenagers, DEVIL’S PLAYGROUND (2002). This film was followed with
BLINDSIGHT (2006, Panorama Audience Award of Berlinale) which enjoyed a successful international cinema release.

World sales: E1 ENTERTAINMENT
www.e1entertainment.com
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NOCNIEAHV/ NOE3A4
AOMOW

Pexvccee TUCUHD OAHD

cugapwi JACUHD OAHD oneparor JIMCHb GAHb wyeika OIbBBE ANAPY 389k MIH O3HD
nogiocerst 9HV3M KPOCC, MAMA AYH-TBIAH, 5OB MYP neowssoncrso EYESTEELFILM

crpah KAHATIA, KUTAV sask MAHTIAPYH

87, Digital Betacam, 2009

B kaHyH kuraiickoro Hosoro ropa Gonee cTa Tpupua-
TW MUANMOHOB PabOYMX-MUTPaHTOB MOKMAAKT ropoda
W oTnpasnsioTcs K cebe AOMOW— 3TO eAMHCTBEHHOE
BPEMS B rofly, KOraa OHM MOTYT YBUAETHCS CO CBOUMM
pOLHbIMM. ITOT UCXO[ — CaMasi MaccoBasi MUrpaLys B
mupe. Kak u mHorue gpyrue, Yaxxya u Cymxmn Yex no-
KMHYM CBOIO POAHYI0 AepeBHio, 4ToObl HaitTu paboty
B rOPOAE, KOTAa MX [eT Obinu ewe COBCEM ManeHb-
kumu. Tenepb ux 104b LnHb, Beipociias ¢ 6abyLikoi,
c000LWWaeT poanTeNnsm, 410 6POCUT WKONTY, 4TOOLI TAKXE
pabotath Ha Gpabpuke. [lns 0TUA C MATEPbIO, NOXEPT-
BOBABLUMX BCEM, YTOObI €T MOTAIW NONY4MTh 06pa3o-
BaHWe, 3T0 Kpax BCEX HALEXA. ..

Jlyqwmif nonHomeTpaxHbiii puabm AMcTepaamckoro kuHogectnsa-
219 (2009).

YaactHuk o@uumanbHoii nporpammsl knHogectusans «CaHBeHc»
(2010).

OUT OF COMPETITION
FREE THOUGHT

LAST TRAIN HOME

Director LIXIN FAN

scaipT LIXIN FAN cameaa LIXIN FAN wusic OLIVIER ALARY soun LIMING FAN propucers DANIEL
CROSS, MILA AUNG-THWIN, BOB MOORE propuction EYESTEELFILM

counTry CANADA, CHINA uancuact MANDARIN

Each year in China more than 130 million migrant workers
travel home for the New Year’s holiday—the one time they’ll
reunite with family all year. The mass exodus constitutes
the world’s largest human migration. Amid this chaos,
director Lixin Fan focuses on one couple, Changhua and
Sugin Zhang, who embark upon a two-day journey to see
their children. The Zhangs left their rural village for factory
jobs when their children were just infants. Now a teenager,
daughter Qin resents their continual absence. Yearning for
her own freedom, she quits school to work in a factory her-
self. Her parents, who see education as their children’s one
hope, are devastated. Through its intimate and heartbreak-
ing observation of the Zhangs, Last Train Home places a
human face on China’s ascendance as an economic power.

Best feature-length documentary of Amsterdam International Docu-
mentary Film Festival (2009).
Official Selection Sundance 20710.

JIMNCUHb ®AHb popwncs B Kutae. HaumHan penoptepoM Ha HauuoHanbHoi Tenekomnaxun CCTV, Ho 3aTeM pewmn
nocBATUTL Cebs oKymenTanbHoMy kuHo. B 2003 ropy oH cMoHTMpoBan kapTuHy Yewa Baiinatona IYHLLE XWUTb, YEM
YMEPETb, nonyuusuyio npemun Mubopu n Mpupcona. B 2006 roay Jiucub Guin 3ByKOpEXMccepom 1 Npoacepom
dunbma BBEPX MO AHLI3bI (npemms [xuHy 3a nydwnii kaHanckwii foKyMeHTanbHbiid dunbm). TOCNEQHUA NOE3L,
JIOMOW — ero nonHoMeTpaXxHsiii pexuccepckuii 4e6iot.

LIXIN FAN was born in China. Started off as a journalist with the national television broadcaster CCTV, but later devoted
himself to documentary filmmaking. In 2003, he edited the Peabody and Grierson award-winning documentary HAO SI
BU RU LAI' HUO ZHE/ TO LIVE IS BETTER THAN TO DIE by Weijun Chen. In 2006, Lixin worked as associate producer/
soundman on the acclaimed feature documentary UP THE YANGTZE (Genie award as Canada’s top documentary
feature, nominated for Indie Spirit Award). LAST TRAIN HOME is his full-length documentary debut.

World sales: CAT&DOCS
www.catndocs.com
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BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

KPEMOCTb

Pexccee QEPHAH MENBTAP

oneeaTop KAMIAZ KOTTAHBIO xynoki AHKA PAM 38k MAPK OOH LLTIOPTIEP reopoceesi
OEPHAH MENbIAP, UPEH LLIATITIAH, TACTIAP TAMIOHDEP, NIYW3ENTIA PEANHY, ANbBEPTO
OATTE, KPUCTVIAH KOMC neoussoncrso CLIMAG, TELEVISION SUISSE ROMANDE, TELEVISION
SUISSE ITALIENNE, SSR SRG IDEE SUISSE, ARTE GEE.

crpan LUBEVLIAPYA sasis OPAHLIY3CKUV

104 35 mm, 2008

Kaxayio Hegento rpaxuuy LLBeiuapum nepecekatot ae-
caTkn BexeHues u3 Kocoso, Pymbihum, Toro, KonymGum
W MHOTMX Apyriax cTpaH. OHu BeryT oT BOWMHEI, AMKTaTY-
pbl, NpecnesoBaHuii, NpUpoaHbIX karactpod. MHorue
106MpaioTcs cloga ¢ PpUCKOM 1S Xushn. Ho ux xpet
elLe 0fiHO NpensTCcTBUe — BCex OeXeHLEB Cpasy nocne
nepeceyeHns UMM rpaHuubl LLBeiiuapum 0TnpasnsioT B
OJMH M3 NFTH CYLLECTBYIOLLNX B CTPAHE CMEeLManu3upo-
BaHHbIX narepeil. B dunbMe onuceiBaeTcs exenHeBHas
pabota 0AHOTO M3 NOAOOHLIX LEHTPOB: OKa3aBLUMECS
3[1eCb HAX0AATCS GAKTMYECKM NOL apecToM O TeX Nop,
noka COTPYAHWKM nareps Ha OCHOBAHWM HECKOMbKMX
co0becenoBaHin He NPUMYT PELLIEHNE OTHOCUTENBHO WX
JanbHenweii cyas0oel.

«3onotoii neonapa» kuxopectnsans B JlokapHo (2008).
Mpu3 Amcrepaamckoro kusogectusans (2009).
T'pan-npu u oco6oe ynomunarme Morpeansckoro kuHopectusans (2009).

LA FORTERESSE
THE FORTRESS

Director FERNAND MELGAR

caeas CAMILLE COTTAGNOUD ropucrion s JANKA RAHM soun MARC VON STURLER
probuceas FERNAND MELGAR, IRENE CHALLAND, GASPARD LAMUNIERE, LUISELLA REALINI,
ALBERTO CHOLLET, CHRISTIAN COOLS propucion CLIMAGE, TELEVISION SUISSE ROMANDE,
TELEVISION SUISSE ITALIENNE, SSR SRG IDEE SUISSE, ARTE G.ELE.

CounTRY SWITZERLAND Laneusct FRENCH

Men, women and children from Romania, Togo, Geor-
gia, Kosovo and Colombia arrive each week on Swit-
zerland’s doorstep. They are running from war, dicta-
torship, persecution, climate change and economic
problems. After life threatening struggles to reach
Switzerland they are guided to one of the five process-
ing centres of which Vallorbe is one. In this austere
environment they are held in conditions that closely
resemble detention while they wait idly for the Swiss
authorities to decide what will become of them. Fac-
ing these immigrants are men and women of diverse
origins. They manage the welcome as well as the stay
of these people. It falls on their shoulders to apply the
most restrictive laws on asylum in Europe (adopted in
September 2006) and to decide based only on two in-
terviews the validity of their request for asylum.

Golden Leopard of Locarno Film Festival (2008);

Award of Excellence of Amsterdam International Documentary Film
Festival (2009);

Grand-prix and Special mention at Montreal FF (2009).

GEPHAH MEJIbTAP (1961) popuncs B Tanxepe, Mapokko. B 1963 rogy ero cembsi nepeexana B LUseiiuapuio. B Ha-
yane 80-x Menbrap BMeCTe C HECKONbKMMM py3bsiMu 0CHOBAN B Jlo3aHHe kuHokomnamio Le Cabaret Orwell. B 1985
rogy ®epHaH Menbrap npucoeguHUnCs K koanekTvey kunokoMmnaxuu Climage, B kKOTOPOi OH cpenan 6onee feca
JIOKYMEHTanbHIX UILMOB. CPEay ero PEXMCCEpCKMX paboT — YIOCTOGHHEIE MHOXECTBa Harpaf kapTukbl CEME/HBIN
AJIb5OM (1993), BBOZHBIA KYPC (1998), BUTBA (2003), BbIXOZ, — MPABO HA CMEPTb (2005).

FERNAND MELGAR (1961) was born in Tangier, Marocco, in 1963 his family emigrated to Switzerland. In the early
eighties, he found, together with several friends, Le Cabaret Orwell in Lausanne. After that he became a selftaught,
freelance film director and producer. In 1985 he joined the collective Climage and under whose auspices he has made
around a dozen documentaries. Among his documentary works: ALBUM DE FAMILLE/ FAMILY ALBUM (1993), LA
CLASSE D’ACCEUIL/ INDUCTION CLASS (1998), LE COMBAT (2003), EXIT, LE DROIT DE MOURIR/ EXIT — THE RIGHT
TO DIE (2005), which gained him multiple prestigious prizes.

World sales: ACCENT FILMS INTERNATIONAL
www.accent-films.com
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BAHAHDbI

Pexyiccee OPEAPUK FEPTTEH

cuepwit OPE[IPVIK TEPTTEH oneptopsl OPAHK MIMHELA, IO3E® ATUPPE, 19BIAL AYIPBAX
yygoxtk PEBEKKA MEHIEC wy3bika HATAH JTAPCOH 38yx MAPTIH XEHHE/Tb nroprocer
MAPTAPETE AHTOPL neoussoncrso WG FILM AB

crpa LUBELIVA, SAHIAR, CLLA, TEPMAHIS, OMHNAHR, HOPBETWAA, LUBEVILIAPYA,
HVMEPRAHIbI, MCIAHVA sask LUBELICKVV

87,35mm, 2009

CronmocTb kaxgoro 6aHaHa Ha TPETb COCTOMT U3 3a-
TPaT Ha NEeCTULMABI, KOTOPbIMK MX 00MnbHO YROGpS-
toT. Bo BCem mupe moau, pabotaowme Ha BaHaHOBbIX
MAaHTauusX, CTPAJalT M ymupaloT u3-3a yuepba,
KOTOPBIi HAHOCST 3L,0POBLIO 3TU ONACHENLINE XUMMYe-
Cckue BelecTsa. fMectuumnapl — 310 pak, noyeyHas He-
L0CTaTo4HOCTh, Gecnnopue. XyaH [lomuHrec, afBokar-
MUIIMOHEP, CMELMANUCT N0 BO3MELLEHNI0 YObITKOB,
CB$I3aHHbIX C NPOM3BOLCTBEHHBIMM TPABMaMK, BCTyNa-
€T B 6UTBY C KpynHeiwmMn GaHaHOBLIMI KOPNOpaLWs-
mu Dole Fruit u Dow Chemicals B camom rpomkom fiene
CBOEiA kapbepbl.

OUT OF COMPETITION
FREE THOUGHT

BANANAS!

Direcror FREDRIK GERTTEN

scaipt FREDRIK GERTTEN cawera FRANK PINEDA, JOSEPH AGUIRRE, DAVID AUERBACH propucrion
Desio REBECA MENDEZ music NATHAN LARSON souno MARTIN HENNEL probuces MARGARETE
JANGARD probucrion WG FILM AB

counTry SWEDEN, DENMARK, USA, GERMANY, FINLAND, NORWAY, SWITZERLAND,
NETHERLANDS, SPAIN Laneuace SWEDISH

One third of the price of the average banana covers the
cost of pesticides. All over the world, banana planta-
tion workers are suffering and dying from the effects of
these pesticides. Cancer, kidney failure, sterility. Juan
Dominguez, a million-dollar personal injury lawyer in
Los Angeles, is on his biggest case ever. Dole Fruit and
Dow Chemicals are on trial. And history is about to be
made.

®PEJPUK TEPTTEH (3.4.1956) poauncs B Manbmé. B BobMUecsTbIe 1 IeBIHOCTbIE paboTan XypHanucTom B Huka-
parya. C 1998 roaa nuwer cueHapun oKyMeHTanbHbX GpunbMoB, Npogtocep v pexuccep kaptud M0 BOAE AKK NO-
CYXY (2000, ¢ Napcom Bectmarom), JOPOTA HA3AJ (2002, ¢ MarHycom MepreHom u Credarom Geprom), NPOLLLAR,
MAIbME (2003), O5bIKHOBEHHAS CEMbS (2005), COLMATIUCT, APXUTEKTOP W KPUBAS BALLIHS (2005)
FREDRIK GERTTEN (3.4.1956) was born in Malmd, Skane lan, Sweden. He has worked as a journalist in Nicaragua in
the eighties and nineties. Writing doc films since 1998, producer and director of GA PA VATTEN / WALKING ON WATER
(2000, co-directed with Lars Westman), VAGEN TILLBAKA - BLADARAR 2 / THE WAY BACK—TRUE BLUEZ (2002, co-
directed with Magnus Gertten and Stefan Berg), BYE BYE MALMO / JUST A PIECE OF STEEL (2003), AN ORDINARY =
FAMILY (2005), THE SOCIALIST, THE ARCHITECT & THE TWISTED TOWER (2005) :

World sales: AUTLOOK FILMS
www.autlookfilms.com
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BHEKOHKYPCHASI TPOTPAMMA
CBOBOAHAA MbICJ1b

OT APAPATA 1O CNOHA

Pexutcce JATAP BATIACAPAH
cugrrpict 0. MECPOM APAMAH
onpaTo PYBEH FACTAPAH

nrogioce OMECPOI APAMAH
nrou3sorcso VEM MEDIA ARTS
creaA APMEHHA

o AHTTIVVCKWIA, APMAHCKYV
71,HDCam, 2010

MHorouseTHas Mo3auka XpUCTUAHCKOrO NanoMHM-
yectea Ha CBATYl0 3emnio HAcYMTLIBAET OKONO [BYX
ThICAY N1eT. ABTOPbI GUAbMA CNEAYIOT 33 apMSAHCKUMM
MaNOMHUKaMI, MPOLIGALNUMI NYTb MEXAY ABYMS KAto-
YeBLIMM TOYKaM UCTOPUK, OT ropbl Apapat o CuoHa.
HecmoTps Ha TO, 4TO @BTOPLI PACCKA3bIBAKT UCTOPUIO
apMsiH, 3TOT GUIbM 0 BCEX TEX HAPOAAX, F010C KOTOPbIX
He Obin yCnbilWaH. Bce OHM 3annatuim 04eHb BLICOKYH
LieHy, 4T06bl COXPaHUTL CBOE MECTO B MCTOPMM Yesio-
BEYECTBa.

ARARATITS’ SION
FROM ARARAT TO ZION
Diector EDGAR BAGHDASARYAN

scapT FR. MESROP ARAMIAN

canera RUBEN GASPARYAN

rrobuces FR. MESROP ARAMIAN

probuction VEM MEDIA ARTS

counTRY ARMENIA

LNGUAGE ENGLISH, ARMENIAN

The colorful mosaic of Christian pilgrimages to the
Holy Land has been shaped over two thousand years.
Pilgrims have brought their stories with them, and left
their memories with the land.Here the documentary
filmmakers have given us a view of some essential pas-
sages in these stories, to reveal the precious identities
which the stories preserve. They follow the paths taken
by Armenian pilgrims as they travel between two focal
points of history — from the Mount Ararat to Zion, from
A to Z. Although the filmmakers are telling the story
of one particular nation, the documentary is about all
the nations of the world whose role in history has been
obscured. All of them have had to pay a high price to
survive and to keep their place on the stage of history.

[10B (2001) n urposas MAPUAM (2006).

QrAP BATIACAPSIH pebiotvposan B pexuccype B 1990 ropy kapTuHoii UTPbl. Cpepv ero nonHomeTpaxHbix pabot
— obnaparen MHOXeCTBa Npu3os AokymenTanbHble GunbMbl YEPHAS CTEHA (1997), CTPAHA CBSLLEHHBIX OBPSI-

® EDGAR BAGHDASARYAN made his directional debut in 1990 with GAMES. His filmography includes award-winning
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§' documentaries THE BLACK WALL (1997), THE LAND OF HOLY RITES (2001) and fiction MARIAM (2006).

World sales: VEM MEDIA ARTS
www.fromararattozion.com






MHoronmkmnn J1vok beccoH
Many faces of Luc Besson
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PETPOCHEKTVBA
MHOIOJIMKWIA JTKOK BECCOH

NOCJIEQHAA BEUTBA

pexuccep: JOK BECCOH cuenapuit JIEOK BECCOH, MbEP OMMBE orepstop KAPNIO BAPUHI
okt TEPPY QNTAMAH, KPUCTUAH TPOCPULLIAP wyabika SPUK CEPPA 38k AHIP3 HOJIEH
npomocensl JIKOK BECCOH, MbEP XOMMBE 8 ponsx MIbEP XOMMBE, AH BYW3, OPUL| BEMTEP,
YKAH PEHO, KPUCTIAAH KPHOTEP, MOPC NTAIA, MbEP KAPPIB, AH-MULLIEND KACTAHDE,
MULLENb ZO3E neousoncrso LES FILMS DU LOUP

creara OPAHLIMA

90; 35 mm, 1983

Mocne rno6anbHoit katacTpodbl 3emns NpeBpaTMaach B PyWHbI. Bbixuan He-
MHOTME — ¥ HEMHOTVIE U3 HEMHOTMX COXPaHWIM paccymok. JIoAM pasyduanch
Da3roBapuBaTh v 0GBACHSIOTCA MMl 3HAKAMM, YLENEeBLIME I0TATCS B paspy-
LIEHHbIX TOPOAX, BES EXENHEBHYIO XECTOKYI0 BOViHY 3a BbiXMBaHME. epou
dubMa pa3 3a pasom 0TOMBAIOT HaNeTbl GAHOUTOB HA NOCAE/HMIA OCTPOBOK
LUMBUAM3ALMM, MO UPOHWM CYAbObLI MPEICTABNEHHbIA 3AHMEM NCuXMaTpuye-
CKOiA BONbHULLI. V1 B1M3UTCA UX NOCNeaHss GUTBA C Xa0COM U CMepTbio, BuT-
BA, LieHa 32 NMOPAXEHHE B KOTOPOiA CAMLIKOM BbICOKA.

LE DERNIER COMBAT

THE LAST BATTLE

DiRecTon: LUC BESSON screr LUC BESSON, PIERRE JOLIVET canera CARLO VARINI pRobucrion
besio THIERRY FLAMAND, CHRISTIAN GROSRICHARD wusic ERIC SERRA souxo ANDRE NAUDIN
rrobuceas LUC BESSON, PIERRE JOLIVET cast PIERRE JOLIVET, JEAN BOUISE, FRITZ WEPPER,
JEAN RENO, CHRISTIANE KRUGER, MAURICE LAMY, PIERRE CARRIVE, JEAN-MICHEL CASTANIE,
MICHEL DOSET propucrion LES FILMS DU LOUP

counay FRANCE

After a global cataclysm almost destroyed Earth, the planet is lying in ruins.
Not so many people survived, and not so many of them managed to stay in
their right mind. People forget how to talk and communicate by using sig
gestures and signs. Ones that managed to survive hide in ruinous cities. The
heroes of the film have to fight with cruel bandits for the only stronghold of
civilization left — which is ironically represented by the building of mental
asylum. As they do, the last battle with chaos and death approaches — the
battle they can't afford to lose.

World sales: EUROPACORP
WWW. europacorp.com

JIEOH

pexyiccep: THOK BECCOH cuapuit 0K BECCOH oneparop THEPPY APBOTACT ynoxnk J13H YT
Wy3bika IPVIK CEPPA 3ayk TTATPIC MPY3ONE neomocee MATPUC NTELLY 8 ponsx AH PEHO, I3PH
OIIAMAH, HATATA TIOTMAH, HHY ARENNO, TIWTEP 3MTEN, YWINA YAH BAR, AOH KPUY
npou3BogcTso GAUMONT, LES FILMS DU DAUPHIN

crpan OPAHLIVA s AHTTIVIACKWIA

105;35mm, 1994

JleoH — Ge3XanocTHbli HagMHbIit yOuiiLa, HacToswWMiA NpodeccHoHan cBo-
€ro fiena 1 OfMHOuKA, CTOPOHSWMIACS nogei. Ho yto-To 3acTasnset Jleo-
Ha OTKPHITb 1BEPb, KOTA OHAX[bl YTDOM B €r0 KBApTUpPY CTY4MTCA COCef-
cKast ieBo4ka Matunbia, BCA CEMbSA KOTOPOI TONbKO 4TO Obina youta Kop-
PYMNUPOBAHHBIMI NOAMLEICKMMMA. MaTunba X04eT OTOMCTUTb 33 POIHbIX,
1 JleoH y4uT ee 06paLaTLCA C OPYXUEM, B3AMEH Xe [IEBOYKE YAETCS Hay-
YUTb €ro UCTbITbIBATH NItOBOBL — YyBCTBO, datanbHoe Ans NpodeccuoHanb-
HOr0 yOuiiLLpl.

Leon is a killer of the worst kind. He is untouchable, undetectable and above
all, indestrictible. Better than a submarine. An ever-present armed danger
casting a shadow of terror over New-York. Indestructible Leon? Until a little
mouse comes nibbling away at the edifice. A tiny little mouse with big eyes.
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LEON THE PROFESSIONAL

DiRecToR: LUC BESSON scret LUC BESSON canera THIERRY ARBOGAST probucrion besion DAN WEIL
Music ERIC SERRA souno PATRICE GRISOLET, PIERRE EXCOFFIER, WILLIAM FLAGEQLLET probuces
PATRICE LEDOUX cast JEAN RENO, GARY OLDMAN, NATALIE PORTMAN, DANNY AIELLO, PETER
APPEL, WILLI ONE BLOOD, DON CREECH propucrion GAUMONT, LES FILMS DU DAUPHIN
countay FRANCE tancuaee ENGLISH

World sales: GAUMONT
www.gaumont.fr



NATbIN SNEMEHT

pexincce: JIKOK BECCOH cugspuit JOK BECCOH, POBEPT MAPK KIMEH oneparop THEPPH
APBOTACT ynokek [I3H YU wyaska 3PYK CEPPA 3oy [JAHV3b BPUICCO mrooceps MATPUC
TIERY, AVI3H CMIAT s porsx BPIOC YWIIAC, MUNA FAOBOBYY, T3PV ONAMAH, IEH XONM,
KPYAC TAKER, MAVIBEHH JIE BECKO, JIOK MIEPPY, MATHE KACCOBIALI neonssoncrso GAUMONT
crpan OPAHLIVA s3ok AHITIVACKWIA

126,35 mm, 1997

25-ii BeK Haweii apbl. Koraa Ha ronosy Hblo-iiopkckoro Takcucta Kopbewa
[Jlannaca B GyksanbHOM CMbICTIe C1l0Ba CBANMAACH TAUHCTBEHHAS KpacasuLia
C OTHEHHO PbIXUMY BOIOCAMM MO MMeHM JIyny, OH U He NOZO3PEBA, YTO 370
3HaKOMCTBO NPUBELET K TOMY, 4TO B Camoe bnuxaiiluee Bpems emy npupert-
cA cnacarb 3emnio. MexranakTudeckue pabopki rpo3AT BOT-BOT 3aKOHYUTb-
CA 151 NNaHETbl KONNArNcoM, OCTAHOBMTb KOTOPbIIA MOXHO, Wb COBpaB Bo-
ELVHO YeTbIPE ANEMEHTA — OrOHb, BOAY, BO3ZYX U 3EMII0 - U 106aBYB K HUM
3araf0yHbIil NATHIA 3NEMEHT.

RETROSPECTIVE
MANY FACES OF LUC BESSON

THE FIFTH ELEMENT

oiRector: LUC BESSON scaier LUC BESSON, ROBERT MARK KAMEN camera THIERRY ARBOGAST
probucrion pesigN DAN WEIL wusic ERIC SERRA souxo DANIEL BRISSEAU propucers PATRICE
LEDOUX, IAIN SMITH cast BRUCE WILLIS, MILLA JOVOVICH, GARY OLDMAN, IAN HOLM, CHRIS
TUCKER, MATWENN LE BESCO, LUKE PERRY, MATHIEU KASSOVITZ propuction GAUMONT
country FRANCE ancuact ENGLISH

Two hundred and fifty years in the future, life as we know it is threatened by the
arrival of Evil. Only the fifth element can stop the Evil from extinguishing life, as
it tries to do every five thousand years. She is helped by ex-soldier, current-
cab-driver, Korben Dallas, who is, in turn, helped by Prince/Arsenio clone,
Ruby Rhod. Unfortunately, Evil is being assisted by Mr. Zorg, who seeks to
profit from the chaos that Evil will bring, and his alien mercenaries.

World sales: GAUMONT
www.gaumont.fr

KAHHA I’APK

pexucce: JITOK BECCOH cugrapuin SHIPIO BUPKIH, HOK BECCOH onepatop THEPPY APBOTACT
wymoxsnk IO TUCCAHBE myabika SPYIK CEPPA 3ay BPCEHT TYINIA, OPAHCY rPY/b, GPYHO
TAPBEP, KEH ACYMOTO reomocei MATPYAC MERY, NIKOK BECCOH s porsx MIANITA AOBOBHY,
JPKOH MATIKOBIAY, ©3 IAHAY3Y, IACTVAH XOOOMAH, ACKAMb TPEITOPY, BEHCAH
KACCENb, YEKI KAPYO noussonctso GAUMONT

creas OPAHLIVA 3ok OPAHLIY3CKIIA

160; 35mm, 1999

JEANNE D’ARC

THE MESSENGER: THE STORY OF JOAN OF ARC

piRector; LUC BESSON scrier ANDREW BIRKIN, LUC BESSON canera THIERRY ARBOGAST probuction
esion HUGUES TISSANDIER wusic ERIC SERRA souno VINCENT TULLI, FRANGOIS GROULT, BRUNO
TARRIERE, KEN YASUMOTO erobucess PATRICE LEDOUX, LUC BESSON cast MILLA JOVOVICH,
JOHN MALKOVICH, FAYE DUNAWAY, DUSTIN HOFFMAN, PASCAL GREGGORY, VINCENT CASSEL,
TCHEKY KARYO ropucrion GAUMONT

country FRANCE ancuact FRENCH

B nocénke loMpemu B CeMbe AEPEBEHCKOr0 CTapOCTbl PACTET Hu YeM Henpu-
MeyaTenbHas AeBylika no uMenu XKaxxa. OpHaxmbl B Liepkeu, eule Gyayyu
ManeHbKoiA 1IEBOYKOIA, OHA YCAbILIANA FoN0C, NPU3bIBaBLLMIA €€ BbiTb 06D
11 oMoraTb NtoasM. B cBOeiA Xu3Hu XanHa Obina CBUAETeNbHHLEN CTPALLIHOI
XECTOKOCTU: Y HEE Ha rNasax aHrMMyaHuH XeCTOKO YOun ee CTapluyt cectpy.
LLInm roppl, v XaHHa, BUaEBLAs CBOE NPEAHA3HAYEHME B TOM, YTOOLI BO BPEMS
CroneTHeit BOiiHbI 0CBODOAUTL DPaHLIMIO OT aHTIMuaH, efeT k 1oduHy Kapny
NPOCHTb BOICKO, 4T00bI Ha4aTb PELIMTENbHbIE BOEHHbIE AEHCTBHS.

Young Joan of Arc is a particularly pious child. Her childhood in the village
of Domrémy was quiet until the English pillaged it. Her certainty that she
is receiving divine messages is reinforced by frequent confessions and
conversations with the clergy. She is thus determined to follow the voices
spurring her to deliver France from English domination.

World sales: GAUMONT
www.gaumont.fr
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PETPOCMEKTVBA
KJ104, LLUABPOJ1b. 8 N3 71

Bce kutoGnbanoTeku Mupa BepexHO XpaHsT y cebs cneuanbHbiit
BbINYCK XypHana «Kaiie 410 CuHeMa», NOCBSLEHHbIN paHLY3CKOil
«HoBoil BonHe». B Gonbluom nepeyHe MONOZbIX PexvcCcepoB Aebio-
TUPOBABLLMX B BONLLIOM KMHO B KOHLIE MSTUZECSTHIX — Hayane wwe-
CTULECSTBIX TPU MMeH Obin0 BbiZeneHo cnewmansho; Xax-iok Mo-
pap, Opaxcya Tproddo u Knog LLiabponb. Mm nocesTuam oTaenbHbIe
cTaTbit, $OTOrpadum BO BCIO XypHAMbHYIO MONOCY U COBA, NOAHbIE
BOCXULLEHWS. VX KONNEKTUBHOE NepBOE MECTO TOrAa HUKEM He ocna-
pUBaNOCh.

K 2010-my cuTyaums KopeHHbIM 00pa3oM naMeHunach. Mamupecs-
Tunetne «HoBOI BONHbI» OTMETUNN NOYTH UCKIIYUTENBHO UCTOPMKA
KuHO, Tprodo yuien u3 xuatu, Fonap 06paTuncs K NOAMTU3MPOBAH-
HOMY 3KCTIEDUMEHTY ¥ 3aHUMAET Ceityac NycTb 1 BECbMA NOYETHOE,
HO BCE X€ MapruHanbHOe NONOXeHUe B COBPEMEHHOM KHONPOLEC-
ce. ¥ nuws LLabpoab NpogonXaeT BecbMa akTUBHO BO3AENbIBATS Ku-
HEMATOrPadMYECKyio HUBY 11 B PaMKax NPeX[e Npeaupaemoro U u
€r0 ipy3bAMI «NANUHOTO KHO» BECbMA NPEYCNEBAET, YMYADUBLUMCH
K CBOEMY BOCHMUZECATUNETUIO (OHO OYAET 0TMeuaThCs Kak pa3 BO
BPEMS NPOBENEHHS Halero GecTuBans — 24 MioHs) CAeNaTh CBbILE
CEMIECHT GUNLMOB — BEAMKUX 1 HEYAA4HBIX, NOTHOMETPAXHbIX 1
ManeHbKuX, Ans GONbLIOTO 3KpaHa U TENEBM3UOHHBIX, BbI3bIBABLLNX
BOCXVLLEHUE W HELIOYMEHUE, YYMTLIBABLIMX MOTPEOHOCTH BBICOKO-
N000iA 1 3PYLMPOBAHHOI MHTENAMIEHLIMM 11 BKYCbI LUMPOKO HENpU-
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TA3aTeNbHOM ayauTopun. Kak ObiBLUMIA KMHOKDUTUK M NOCTOAHHbIV
nocetutens Gpanuysckoit cuiemareku LLabponb ceobonHo opueH-
TUPYETCS B UCTOPUM KMHO, N03BONSS CEOe 1 NpsMOe 3auMCTBOBAHUE
13 3HAMEHWTBIX KAPTUH HA TPaHM Nnaruara, u noneMuky ¢ HmMM, u
MOZVULMPOBAHHOE HCNONb30BAHUE HA HOBOM BUTKE TPABULIMOHHBIX
CXeM 1 MOTMBOB. T0, C ka0l YBAXUTENbHO MPOHMEN 3TO LeNaET OH,
ceifyac Mano KTo yMeer, X0Ts BOOOLLE-TO NOCTMOAEPHN3M MHOTMX
00yynn 6e306pasHuyath C KuHOKMaccukoil. Mbi mpencrasnsem B
lobuneiitoit peTpocnekTve Bpoge Obi pastoro LUiabpons: monogoro
XyNMrana v yMyapeHHoro SONroil Xu3Hbio akagemuka. 91o pasnuiue
OyzeT YyBCTBOBATLCS B MIMEHSIOLEMCS PUTME GUNbMOB, B Hame-
PEHHOIA 3aTAHYTOCTM, B CTPEMIEHMM NOAPOGHO Pa3bsiCHUTb T0, 4TO
paHblLe NogpasymeBanoch camo coboit. Ho npu Bcex Bupouamene-
HUSX OCTAETCS HEYTO TaKOE, YeMy Ha MPOTAXEHNY CBbILLE NATUAECHTH
NIET pexvccep ocTaetcs BepeH. Mpexze Bcero, SpOCcTHOM aHTubyp-
XYa3HOCTY, HENPUS3HW K NPOBUHLMANLHOM XM3HH, HEYBAXEHUIO K
TPaZMLUSM CEMbH Kak 6narofiaTHOI NOYBbI ANS AUKTATYDI, HAKOHEL,
CTpaxy nepes rnybuHamu YenoBeyeckoro NMoACO3HaHUS, BbIIMBAIO-
LMMCS NOPOiA Yepe3 Bpoze Obl HE3HAYUTENbHBIE BELLM B KDOBb M
youitcTao.

Bnapumup Imutpues
Kyparop nporpammbl



Throughout the world film libraries treasure the special issue of
«Cahiers du Cinema», devoted to the French New Wave. In the long
list of young directors, who debuted in movies in the late 50s — early
60s, three names were singled out: Jean-Luc Godard, Francois
Truffaut and Claude Chabrol. Separate articles, large photos and
enraptured words were devoted to them. At the time their collective
first place was indisputable.

By 2010 the situation has drastically changed. The 50th anniversary
of the New Wave was celebrated almost exclusively by film historians.
Truffaut departed this world, Godard has turned his attention to
politicized experiments and now holds a marginal, although very
honorary, place in the modern filmmaking process. Only Chabrol
keeps toiling the cinematic soil and is very successful in the domain of
«daddy’s cinema», which was once despised by him and his friends.
By the time of his 80th anniversary (it will be celebrated during our
festival on the 24th of June) he managed to direct more than 70
movies, great and unsuccessful, feature-length and short, made for
the big and small screen, movies that entranced and baffled, that
tailored for the high-brow intellectuals and the mass unassuming
audience.

Being a former film critic and a frequenter of the cinematheque
francaise Chabrol is at home in film history, and permits himself direct
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borrowings from famous films, sometimes bordering on plagiarism,
as well as polemics with them or their alteration in keeping with the
new round in the development of the traditional schemas and themes.
Nowadays few can do it with the same respectful irony as Chabrol,
although postmodernism has taught many directors to perform
outrageous things with classics.

In the anniversary retrospective we try to present different aspects
of Chabrol - the young ruffian and the aged wizened academician.
This distinction will be evident in the varying rhythm of films, in the
intentional «longeurs», in the desire to minutely explain what was
once considered self-evident. But for all those changes there is
something that the director has remained faithful to throughout all
these fifty years. First of all it is his fierce anti—bourgeois character,
distaste for provincial life, disrespect for the traditions and family as
the fertile ground for dictatorship, and finally his fear of the depths of
human subconsciousness which now and then manifests itself by way
of minor incidents ending up in blood and violence.

Vladimir Dmitriev
Curator of the program
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HA IBOMHOW MOBOPOT
KJTIOHA

pexyiccep: KNOL LWABPOMb cuepwin KNOZ LUABPOIMD, MOMb KETOOD oneeator AHPU JEKS
okt BEPHAP IBEH, AK COMHBE myauika MOMb MIA3PAKIA 38y KAH-KTION MAPKETTU
neogiocepst PAMOH XAKJAM, POBEP XAKYIM s ponsx M3IENIMH POBIAHCOH, AHTOHENIA
TIYANbIV, %AH-NOMb BENbMOHLO, XAK JAKMUH, BEPHALETT NAQOH, AHLIPS OCTEH,
MAPIO [JABWL, NACTIO CABO neovssorcrso PARIS-FILM PRODUCTION, PANITALIA, TITANUS
crpan OPAHLIAS, UTATIVA sas OPAHLIY3CKIV

110; 35mm, 1959

Axpyn Mapky, pecnexTabenbHbiii XeHatblit Gypxya, 3aBOUT POMaH C MO0~
JieHbKoi# eByLLKOiA Mo umekm Jlena. Ero BnactHas xea Tepe3a nbiTaercs nio-
60ii LieHOit crenatb Tak, 4ToBbl 3Ta UCTOPUS HE CTana OCTOSHUEM [NIaCHO-
CTV, NO3TOMY, KOTZia OHA Y3HaeT, 410 ee Byaywmil 3s7b Jlacno cumnaruaupyer
Anpu, Tepe3a yrpoxaet nomeLuats ero NOMOABKE C €€ f04epbio. HeoXuaanHo
Jleny HaxonsT mepTBoit. KTo xe youn ee? Mommuus nog03peBaeT MOM0YHMKA,
HO y Jacno ecTb CBOS BEPCHS.

A DOUBLE TOUR

WEB OF PASSION

oiectoR: CLAUDE CHABROL scaer CLAUDE CHABROL, PAUL GEGAUFF cavns HENRI DECAE
probuction pesic BERNARD EVEIN, JACQUES SAULNIER music PAUL MISRAKI souo JEAN-CLAUDE
MARCHETTI prooucers RAYMOND HAKIM, ROBERT HAKIM cast MADELEINE ROBINSON,
ANTONELLA LUALDI, JEAN-PAUL BELMONDO, JACQUES DACQMINE, BERNADETTE LAFONT,
ANDRE JOCELYN, MARIO DAVID, LASZLG SZABO prooucton PANITALIA, PARIS FILM, TITANUS
countay FRANCE, ITALY ancuace FRENCH

Henri Marcoux, a respectable middle-class man living in Province with his wife
and two children, is having an affair with a younger woman, Léda. His wife, the
redoubtable Thérese Marcoux, is determined to avoid a scandal at any price,
even to the extent of breaking off her daughter's engagement when she learns
that her future son-in-law Laszlo has been sympathising with her husband.
Then the unthinkable happens — Léda is found dead. But who is the killer?

World sales: TAMASA DISTRIBUTION
www.tamasadiffusion.com

MWJTALLKW

pexyicce: KNMOJ LWABPOMTb cuetpwin KNOZ LUABPOID, MOMb XETOOD onepator AHPU JEKS
yygoxuk XKAK MEN wyzbika TTbEP KAHCEH, NOMb MIA3PAKIA 38yk AH-KNO} MAPKETTIA
neogiocepsl POBEP XAKVM, PAVIMOH XAKVIM s porsx BEPHATIETT MAQOH, CTEGAH OJIPAH,
KNOTIANbAA XOAHO, MHOCKb CEH-CUMOH, MAPVO [ABIAL, ABA HIAHUM rroussoncteo
PARIS-FILM-PRODUCTION, PANITALIA

crpa OPAHLIVS, UTATIVA sask OPAHLIY3CKIV

92;35mm, 1960

YeTBepo AeBYLLEK CNyXaT NPOAABLLMLIAMY B MArasuHe B 3ax0NyCTHOM ropo-
[VILLKE, T4 EAUHCTBEHHOE JOCTYMHOE CPEACTBO CMACEHMS OT HEBLIHOCUMON
CKykvt — GmupT. XKaHeTT MeuTaer o kapbepe nesuLbl, Puta BnobneHa B xo-
391Ha MarauHa, a [xeiiH 3aBOAUT POMaH C XEHaTbIM MyXUuHOIA, 1 BCE OHM
MEUTaloT KOrfa-HOyab BLIPBATLCA U3 MPOBUHLMANLHOI rywy. Kaxetcs, 4To
HIA Y OZHOW U3 HUX HET IAHCOB PEanv3oBatb CBOM MeTHI, KDOME, Noxanyi,
XaknuH, 33 KOTOPOIt HAYMHAeT yXaxvBaTb 3arafiouHblii MOMYANMBLIA HE3HA-
KOMeL,.

Four attractive young women who work together in a shop try to escape the
monotony of their uneventful lives by partying and chasing after men. Ginette
has ambitions of starting a career as a singer, Rita is engaged to her boss,
Jane allows herself to be picked up by married men, whilst Jacqueline is
stalked by a mysterious motorcyclist. None of the women seems capable of
finding fulfillment in their lives, except, perhaps, Jacqueline...
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LES BONNES FEMMES

THE GOOD TIME GIRLS

oiector: CLAUDE CHABROL scaer CLAUDE CHABROL, PAUL GEGAUFF cavess HENRI DECAE
robucrion Desic JACQUES MELY music PIERRE JANSEN, PAUL MISRAKI souo JEAN-CLAUDE
MARCHETTI propuceas ROBERT HAKIM, RAYMOND HAKIM cast BERNADETTE LAFONT,
STEPHANE AUDRAN, CLOTILDE JOANO, LUCILE SAINT-SIMON, MARIO DAVID, AVE NINCHI
proouction PARIS-FILM-PRODUCTION, PANITALIA

country FRANCE, ITALY Lanuact FRENCH

World sales: TAMASA DISTRIBUTION
www.tamasadiffusion.com



MACHUK

pexiccep: KO LWABPOMb cueapuit KNOZ, LUABPOTb oneparop MAH PABBE yypokuk [
JUATTARE w3k MIBEP XKAHCAH 38y 1A LUVLIAHBIO neogioce» AH/IPE SKEHOBE 8 ponsx CTEOAH
OFIPAH, XAH iHH, AHTOHIMO MACCATb, MACKA/Tb OEPOH, MAPIO BEKKAPA, YUTbAM
TY3PO, POXEP PYEb neovssorctso LES FILMS DE LA BOETIE, EURO INTERNATIONAL FILM
creas OPAHLIVA, VTATIAA saw OPAHLIY3CKUM

93,35 mm, 1970

YuuTenbHLa M3 NPOBUHLMANBHOrO (GPaHLLY3CKOro ropoaka Ha ceabbe cao-
€0 KOAIErM 3HAKOMUTCS C MACHUKOM [TononeM, HeZlaBHO NpuexasLIMM B ro-
poz. Mexzy Humu BO3HUKET cuMnaTus, Ho 06a He TOPONSTCA 3aBOAWTL Ce-
PbE3HbIE OTHOLIEHUS — MEH el He 0npaBunach 0T 06Ubl, HAHECEHHOI Npo-
wAbIM BO3N0GNEHHbIM, a MON0Ns MyyaloT BOCTOMUHaHKS O TOM, YTO eMy 10-
BE/IOCh NEPEXUTb Ha BOiiHE. Mexy Tem 06bI4HO TUXMIt TOPOLOK OXBATbIBA-
€T NaHuKa — B NIECY HalLeHO TN MONOO0i AEBYLKK. Yepes HecKoNbko AHe
yuiiLia CHOBA HAHOCHT YLAp: Ha 3TOT Pa3 XepTBOil CTAHOBMTCS XeHa LWKOMb-
HOrO yywTeNs, a Ha MecTe NpecTynaeHms neH 06HAPYXVBAET 3aXuranky, Ko-
TOpY!0 nogapuna Monoio...
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LE BOUCHER THE BUTCHER

orector: CLAUDE CHABROL scet CLAUDE CHABROL cantera JEAN RABIER propucrion pesio GUY
LITTAYE wusic PIERRE JANSEN sounp GUY CHICHIGNOUD proouce ANDRE GENOVES cast STEPHANE
AUDRAN, JEAN YANNE, ANTONIO PASSALIA, PASCAL FERONE, MARIO BECCARA, WILLIAM
GUERAULT, ROGER RUDEL propucion LES FILMS DE LA BOETIE, EURO INTERNATIONAL FILM
countay FRANCE, ITALY ancuace FRENCH

At the marriage of a colleague in a rural French village, the school teacher
Heléne meets the local butcher, Popaul. The two become friends, but Heléne
is reluctant to have a love affair because she was badly hurt by her last
boyfriend. Popaul is also scarred by his past — he used to serve in the army
and is haunted by memories of the atrocities he witnessed. The tranquillity of
village life is abruptly shattered when a girl’s mutilated body is found in the
woods. A few days later, the wife of Heléne’s recently married colleague is
discovered, with similar wounds. At the scene of this latest murder, Helene
discovers a lighter which is identical to the one she gave Popaul as a birthday
present...

World sales: ARTEDIS FILMS
www.cinemaartsent.com

HEBWUHHBLIE C TPA3HbLIMIA
PYKAMW

pexvccep: KNIOJ LUABPOND cugrapui KNOZ LUABPOMb onepatop XKAH PABBE xynowHuk W
TATTAVAE nysika TSEP XKAHCAH 3eyk A LUIMLLIAHIO reogiocee AHIPE XEHOBE 8 porx
POMM LUHAVIIEP, PO CTAVTEP, OPAHCYA MECTPE, 1TAOIO X1OCTI, OPAHCYATIEPPO,
XAHC KPYCTVAH BREXnpoussoncrso LES FILMS DE LA BOETIF, JUPITER GENERALE
CINEMATOGRAFICA, TERRA-FILMKUNST

creaa OPAHLIVA, UTATAR, OPT sasik OPAHLLY3CKU

LES INNOCENTS AUX MAINS
SALES

INNOCENTS WITH DIRTY HANDS

pirector: CLAUDE CHABROL scaer CLAUDE CHABROL cavera JEAN RABIER propuction pesin GUY
LITTAYE wusic PIERRE JANSEN souo GUY CHICHIGNOUD proouces ANDRE GENOVES cast ROMY
SCHNEIDER, ROD STEIGER, FRANCOIS MAISTRE, PAOLO GIUSTI, FRANCOIS PERROT, HANS
CHRISTIAN BLECH ropuction LES FILMS DE LA BOETIF, JUPITER GENERALE CINEMATOGRAFICA,
TERRA-FILMKUNST

country FRANCE, ITALY, WEST GERMANY tancuac FRENCH (CZECH ST)

124;35mm, 1975

OunbM nocTaene no pomay Pudapga Hum. 1975-it rog, Cax-Tpone. Xionm
Bopmcep BumecTe co ceoum nio6osHukom Ixeddom Mapne nnaxupyiot youit-
CTBO €€ Myxa Jlyu. Xionu paccymuTbiBaeT 0CBOGOZMTLCA OT ONOCTLINEBLLENO CY-
npyra, KOTOpbIA FOPA3Ko CTapLue ee, v NONYYUTb BHYLINTENLHOE HACAEACTBO,
HO uneanbHblid Bpoae Obl MnaH aet c60id. Korna Xionu CTankveaeT Myxa ¢
necTHuupl, Jxeddy octaeTcs Mmiwb no3aboTuTbes 0 Tene. Ho Ha crepytowuit
neHb [Ixedd BHe3anHo ucye3aer, a Xionu CTaHOBUTCS TNaBHOM NoJ03peBae-
Moit B iene 06 youiicTae Jlyw, Teno koToporo Takxe GeCcnesHo nponano.

Based on the novel by Richard Neely. Saint Tropez, 1975. Julie Wormser
and her lover, writer and neighbour Jeff Marle, plan the assassination of her
wealthy husband Louis, loud-mouthed, hard-drinking, and impotent. She
hits him, and leaves the rest of the task to Jeff. Julie finds herself alone the
following day, and becomes therefore prime suspect. Where is Louis’ body?
Where is Jeff? Is there any secret beyond a door?

World sales: ARTEDIS FILLM
www.artedisfilms.com
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exnccee: KNOT LUABPOTb cugsapuit AHPU-OPX KITY30, KNIOZ LWABPONTb onepatop BEPHAP
LIVLIEPMAH xymoxs MU TUATO ks MATBE LIABPOITb 33 KAH-BEPHAP TOMACCOH,
JOMIHVK SAMACCO reogocee MAPYH KAPMIALL 8 ponsx SMMAHY/Tb BEAP, OPAHCYA KITY3E,
HATAIA KAPLOH, AHIIP3 BUNMC, MAPK TABYAH, KPUCTIAAH MHALILLOMMA, AOPA ZOIN, MAPIAO
JIABYAT, TOMA LUAGPOM neovssonctso MK2, FRANCE 3 CINEMA, CINEMANUEL, CED PRODUCTIONS
crpan OPAHLIVA 535 OPAHLLY3CKMIA

100; 35mm, 1994

Cynpyru Heanu 1 Monb TOAKO YTO Kynuau HeBObLLIOI CeMeiiHbiii 0Tenb Ha
nobepexbe. 41o6bl BbINaTUTL GaHKOBCKYIO CCYIY, OHW BbIHYXEHbI MHOIO pa-
60TaTh, HO NOCTENEHHO 3TO NPUHOCKT CBOM NNOLI. Xu3Hb npekpacka: Hen-
/W OXUZAET NEPBEHLA, 0TeNb NMOMb3YETCA NONYASPHOCTBIO Y TYpUCTOB. OpHa-
KO BCKOPE 3MOLVOHaNbHbI MogtbeM Monsi 060payMBaeTCs HEPBHLIM CPLIBOM
— OH He MOXET 3aCHYTb 110 HoYaM, ero BAPYr 6pOCaeT B Xap, TauHCTBEHHbIiA
TONOC B FO/I0BE LWENYET O NPOLIEHTAX OTPOMHOTO KPELWTA, KOTOPbIA HEBO3-
MOXHO BbINNaTUTb, @ BOOOPAXEHUE PUCYET GaHTACTUYECKME CLEHI, B KOTO-
PbIX NI06MMAs XeHa U3MEHSET eMY C KaX[bIM MOCTOSIbLEM OTeNs.

L'ENFER inFerno

owector: CLAUDE CHABROL screr HENRI-GEORGES CLOUZOT, CLAUDE CHABROL caves BERNARD
ZITZERMANN probucrion pesio EMILE GHIGO music MATTHIEU CHABROL souxo JEAN-BERNARD THOMAS-
SON, DOMINIQUE DALMASSO propucea MARIN KARMITZ cast EMMANUELLE BEART, FRANCOIS CLUZET,
NATHALIE CARDONE, ANDRE WILIMS, MARC LAVOINE, CHRISTIANE MINAZZOLI, DORA DOLL, MARIO
DAVID, THOMAS CHABROL paopucrion MK2, FRANCE 3 CINEMA, CINEMANUEL, CED PRODUCTIONS
counTay FRANCE tancuace FRENCH (ENGLISH ST)

Paul has just bought a charming waterfront hotel in the heart of France. In
debt for the next ten years, he sets to work with his beautiful new wife Nelly.
«La vie est belle» for the young couple who soon have a child and a thriving
business. This lovely provincial, family-run hotel quickly attracts many locals,
tourists and young lovers. Paul however, is working like a dog, and becomes
increasingly irritated and high strung. He starts taking sleeping pills and is
aware of a voice in his head expressing doubts. Still, all is well and life goes
on. Then Paul becomes suspicious of his wife, catching her in ambiguous
situations with the hotel guests...
World sales: MK2
mk2catalogue.mk2.com

B CEPALE JTXWN

pexccep; KTIOZ LABPOMD cugtsout KNOL LIABPOMD, OIAIb BAPCKIA onepaop 1VAPLIO CEPPA
ook OPAHCYA3A BEHYA-OPECKO wysska MATHE UAGPOMb 33 KAH-SEPHAP TOMACCOH
pogjoce» MAPYH KAPMIALL 8 ponsx CAHIJPVH BOHHEP, MAK TAMBIEH, BANEPIAR BPYHIA-TELECKM,
AHTYAH JE KOHE, BEPHAP BEPTV, G1OMb OMbE, CIAMbBY OMENT neorssoncrso MK2, FRANCE 3 CINEMA
crpavn OPAHLIA w35 OPAHLLY3CKWI

103;35mm, 1999

B priBaLikoM nocenke HaiaeHo Teno AecSTUNETHeN eB0YKM. XYLOXHUK U npeno-
[1aBarTeNb XUBOMUCH Pere — nocnesHuii 4enosek, KOTOpIi BUAEN ee XUBO — TyT
Xe 0Ka3bIBAETCH NOZ NOAO3PEHVEM NONULIEICKOr0 MHCNEKTOpa. Pexe — yyXak B
3TUX MECTaX, N03TOMY, AXe HECMOTPS Ha OTCYTCTBUE YAUK, N0 FOPOZY non3yT
CAYXM, 4TO UMEHHO OH YOMiALLa, NOZM HAYUHAIOT CTOPOHMTLCS XyBOXHYKA, A yeHH-
KM IEPECTI0T XOMUTb Ha €ro ypoky. Buuan, xexa Pexe, nbiTaeTcst BCTYnUTLCS 32
MyXa ¥ WBET Ha OTKDLITBIIA KOHGAUKT C NOAMLEIACKMM HCMeKTopoM. Koraa o6Ha-
DPYXVBAETCS €LLE OIHO MEPTBOE TN, XU3Hb B NOCENKE 3aMUPAET OKOHYATENBHO.

In a Breton fishing town, children come across the body of little Elodie, 10.
She has been strangled. Frédérique Lesage, a young, recently promoted
inspector, starts by questionning René, an art teacher and the last person
to have seen Elodie alive. Although René, and above all, his wife Viviane, a
visiting nurse, are accepted in the village, they aren’t «natives». Rumours
about René become increasingly harsh and he ends up losing all his pupils.
Viviane struggles against the rumours. She even goes so far as to confront the
young inspector. A second violent death finally paralyses the town.
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AU COEUR DU MENSONGE

THE COLOR OF LIES

oiRector: CLAUDE CHABROL scer CLAUDE CHABROL, ODILE BARSKI caveas EDUARDO SERRA propucrion
oesioh FRANCOISE BENOTT-FRESCO wusic MATTHIEU CHABROL souno JEAN-BERNARD THOMASSON
probucer MARIN KARMITZ cast SANDRINE BONNAIRE, JACQUES GAMBLIN, VALERIA BRUNI-TEDESCHI,
ANTOINE DE CAUNES, BERNARD VERLEY, BULLE OGIER, SYLVIE FLEPP eronucrion MK2, FRANCE 3 CINEMA
counTay FRANCE Lancuaet FRENCH

World sales: MK2
mk2catalogue.mk2.com



LIBETOK 3J1A

rexytccep: KIO[ LWABPONb cugnapuin KAPOTIAH SMAYED®, TIYI3A 11 TAMBPULL oneprop
MYAPTIO CEPPA xypoxstk OPAHCYA3A BEHYA-OPECKO wyabika MATBE LIABPONTb 3k MbEP
JTEHOP, THEPPY JIEGOH neogoce» MAPYH KAPMULI s ponax HATAIV AV, BEHYA MAXVMETb,
CHO3AHH OJIOH, BEPHAP JIE KOK, METIAHY [JOTOW, TOMA LUABPOM, AHPY ATTATTb, KEBIH
AYV reowzsoncrso MK2, FRANCE 3 CINEMA

crean OPAHLIVA s3ok OPAHLLY3CKIIA

104, 35mm, 2001

Moxer nu BuHa, kak HacnefCTBEHHas 60Ne3Hb, NepeaaBatbes U3 NoKoNeHNs
B NIokoneHMe? MOXET N HEUCKYMNEHHbIl FPex Oka3blBaTb BAMSHUE Ha Cyflb-
By NMOTOMKOB YenioBeka, ero coBeplmMBLIEro? B koHue Bropoit MupoBoii Bo-
iHbl, KOTfia MPULLAO BPEMS KONNABOPALMOHIMCTAM PacinauuBaTbes 3a CBOU
MPECTYNAIEHNS, OBHOA XEHWMHE YAAETCS YitTU 0T BO3Me3us. Jecstunens
CMyCTS, BO BPEMs BLIGOPOB B MYHULMNANUTET, COBEPLIEHO ELLE OHO NPeCTy-
nnexue. Ho koro cyuTarb BUHOBHBIM — TOTO, KTO COBEPLUWN 3MOAESHUE, Uan
TOr0, KTO N0 Kakim-To npuunHam 6epet Ha cebs BuHy 3a 10, Yero He Aenan?
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LA FLEUR DU MAL

THE FLOWER OF EVIL

oirecto: CLAUDE CHABROL scaer CAROLINE ELIACHEFF, LOUISE L. LAMBRICHS cameaa
EDUARDO SERRA propucion pesic FRANGOISE BENOIT-FRESCO wusic MATTHIEU CHABROL
soup PIERRE LENOIR, THIERRY LEBON propucer MARIN KARMITZ cast NATHALIE BAYE, BENOIT
MAGIMEL, SUZANNE FLON, BERNARD LE COQ, MELANIE DOUTEY, THOMAS CHABROL, HENRI
ATTAL, KEVIN AHYI propucrion MK2, FRANCE 3 CINEMA

country FRANCE ancuact FRENCH

If time exists, can guilt — like some illnesses — be passed down from
generation to generation? Can a sin that hasn’t been expiated have an effect
on the quilty party and his or her descendents? At the end of the World War
II, and its concomitant settling of scores among collaborators, a woman was
acquitted of a crime that she committed. The film takes place in the present
day, during the last municipal elections when another crime will be committed.
Who is guilty? The person who commits the crime or the person who takes the
blame for it? And what if time didn’t exist?

World sales: MK2
mk2catalogue.mk2.com

LUEPEMOHWA

peruiccep: KITOT LUABPOMb cuerset KNOL LUABPOND, KAPOIIUH SMAYEQD oneparop BEPHAP
LIVILIEPMAHH xygoxeutk JAHIAMb MAPCHE w3sia MATBE LABPO/Tb 3gyk AH-BEPHAP TOMACCOH,
KO BUVIAH nogeocees MAPYH KAPMVAL KPYICTO® XOMbX, UPA OOH TUHAHT s porsx V3ABENb
OMEP, CAHIPYH SOHHEP, KAH-TIbEP KACCEb, MAKTVH BUCCE, BUPLAHY MEDAVIEH, BATIEHTEH
MEPITE, 4OMbEH POLLIOOP, AOMUHUK OPO, KAH-OPAHCYA TIEPPBE reossoncso FRANCE 3 CINEMA,
MK2 PRODUCTIONS, OLGA FILM GMBH, PROKINO FILMPRODUKTION, ZWEITES DEUTSCHES FERNSEHEN
crpan OPAHLIVS, TEPMAHIR sauic OPAHLY3CKUM

111;35mm, 1995

LA CEREMONIE

A JUDGEMENT IN STONE

Diecro; CLAUDE CHABROL scaer CLAUDE CHABROL, CAROLINE ELIACHEFF caveas BERNARD ZITZERMANN
pronucTion besioN DANIEL MERCIER wusic MATTHIEU CHABROL souxo JEAN-BERNARD THOMASSON, CLAUDE
VILLAND rronucess MARIN KARMITZ, CHRISTOPH HOLCH, IRA VON GIENANTH casr ISABELLE HUPPERT,
SANDRINE BONNAIRE, JEAN-PIERRE CASSEL, JACQUELINE BISSET, VIRGINIE LEDOYEN, VALENTIN MERLET,
JULIEN ROCHEFORT, DOMINIQUE FROT, JEAN-FRANCOIS PERRIER srooucron FRANCE 3 CINEMA, MK2
PRODUCTIONS, OLGA FILM GMBH, PROKINO FILMPRODUKTION, ZWEITES DEUTSCHES FERNSEHEN
counTrY FRANCE, GERMANY Lancuact FRENCH

3umHMM yTPOM Majiam JlenbeBp BCTpeyaeT Ha Bok3ane Can-Mano esywky no
umenn Codu, KOTOPYHO OHM TOMLKO YTO HaHANA B KayecTse akOHOMKM. Codu
OTIIMYHO CMPABASIETCS CO CBOWMM 0BS3AHHOCTIMM, HO €€ XOMOIHOCTb Y 3a-
KPLITOCTb BHYLIAIOT X035IiAKE CMYTHBIE TOF03PEHNUS. 3aT0 He B Mepy Mo6onbIT-
Hast noyTanboH XaxHa BuauT B Codu uaeanbHylo CooBLIHNLY, KOTOPas CMo-
XET el NOMO4b NPOHKHYTb B 40M Jlenbesp. MOCTENEHHO TLaTebHO CKPbiBa-
Mble CEKPETbl CONMXAIOT JIBYX XEHLLIMH, W 04eHb CKOPO X Apyx6a nepepac-
TaeT B TailHblil COI03.

One winter morning at St. Malo station, Madame Lelievre comes to collect
Sophit, the perfect new housekeeper that she has just hired. The girl is more
than satisfactory and works hard. Is it her lack of emotion that makes her
50 strange? Jeanne, the village post-mistress, curious and uninhibited, sees
Sophie as the ideal opportunity to get inside the Lelievre home. The young
women’s carefully hidden secrets bring them together.

World sales: MK2
www.mk2.com
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PETPOCMEKTVBA
CEPXNO JIEOHE.
MNEPECMATPUBA4A KJTACCUKY

CINETECA
® | BOLOGNA

KOJIOCC POAOCCKMN

peice CEPRVIO MEOHE cupseon CEPIKVAO MEQHE,JYUAHO KATAPPYHIA, 3HHYO SE KOHUMHIA KAPTO TYATIBTBEPY,
JIVYAHO MAPTIAHO, AXEQ CABIAOMHA, YE3APE CEY4b, 1Y4HO TECCAPM oreasrop ATOHIQ T BATECTEPOC ok
PAMIAPO TOME3 hyzskh AHIKETO OPAH|ECKO TABAHbIAHO 3 [KYBETTE TYPYO, MAPYO AMAPY reomoce
VAP0 BE NIA OYSHTE, YE3APE CEYUA MUKENE CKATOHE s ronsy: POPY K3ITYOH, MEQ MACCAPY, OPX
MAPLUIAT, KOHPAZIO CAH MAPTIAH, AHYETb APAHIA, NEVBITKAPP rorezogceo INEPRODUZIONI ASSOCIATE,
PROCUSA FILMS, COMPTOIR FRANCAIS DE PRODUCTION CINEMATOGRAPHIQUES, CINEMA TELEVISION INTERNATIONAL
creHa VTATIAA, VICTIAHIAS, OPAHLIVA saoi AHTTIARCKIN

129,35 mm, 1961

280 roa o Haweit apbl. Tpeyeckuit nonkosoaeL [lapuoc npuesxaer B ro-
CTV K CBOEMY Asie Ha 0cTpoB Pogoc, rae no npukasy uaps-tupaka Cepeca
6bin Bo3BeneH Konoce Pogocckuit — Masik B BUe CKynbnTypel Anonoxa. Ju-
3uid, nsps flapuoca, fenaer Bee, yTo6bl NIEMSHHUK U €ro ZpY3bs He CKyya-
1M, YCTPauBasi MHOTOYUCAIEHHbIE MUpbI, v BCkope [lapuac BniobnsieTcs B npe-
KPacHyI0 A04b CKynbnTopa. CoObITUS NPUHUMAIOT HEOXUKaHHBI 060pOT, KO-
fa [lap1oc nonazaeT B BOZLOBOPOT MECTHbIX UHTPHI, CTaB CBUAETENEM, A 33-
TEM V1 Y4aCTHVIKOM 3aroBOpa npoTUB Liaps.

IL COLOSSO DI RODI

THE COLOSSUS OF RHODES

DrecroR: SERGIO LEONE sceer SERGIO LEONE, LUCIANO CHITARRINI, ENNIO DE CONCINI CARLO GUALTIER) LUCIANO
MARTIN, AGEQ SAVIOL, CESARE SECCIA, DUCCIOTESSARI cuess ANTONIO L. BALLESTEROS sopucrion sy RAMIRO
CGOMEZ usc ANGELO FRANCESCO LAVAGNING souno GIUSEPPE TURCIO, MARIO AMAR! rooucs EDUARDO DE LA FUENTE,
CESARE SECCIA, MICHELE SCAGLIONE s RORY CALHOUN, LEA MASSAR), GEORGES MARCHAL, CONRADO SAN MARTI,
ANGEL ARANDA, MABEL KARR scoucron CINEPRODUZIONI ASSOCIATE, PROCSA FILMS, COMPTOR FRANCAIS DE
PRODUCTION CINEMATOGRAPHIQUES, CINEMA TELEVISION INTERNATIONAL

countay ITALY, SPAIN, FRANCE Lancuact ENGLISH

A Greek military hero named Darios visits his uncle in Rhodes in the year 280
BC. Rhodes has just finished constructing an enormous colossus of Apollo
to guard its harbor. Darios flirts with the beautiful Diala, daughter of the stat-
ue’s mastermind, while becoming involved with a group of rebels headed by
Peliocles. These rebels seek to overthrow the tyrannical King Serse as does
Serse’s evil second-in-command, Thar. The rebels’ revolt seems to fail, but
an earthquake eventually upsets, not only the Colossus in the harbor, but the
balance of power in Rhodes as well.
World sales: CINETECA DI BOLOGNA
www.cinetecadibologna.it

HA HECKOJIbKO AOOJIJIAPOB
BOJIbLUE

pexyccer; CEPIKIO NIEOHE cuetapwin CEPLDKIAQ JIEOHE, 0YMBBIAO MOPCETA, YYAHO BUHUEHLIOHM,
OEPHAHR0 LIV EC, CEPIVO JOHATH oneparop MACCUMO ATINAMAHO vymoxik CAPTIO CUMMA
W35k SHHYO MOPPUKOHE 38 OCKAP JE APKAHKEAC, TR0 OPTEHLI mromeoces ATIBBEPTO
TPUMATIBLIV, APTYPO TOHCATIE3 8 ponsx: KIHT ACTBYLL, NI BAH KTQ, JKAH MAPIA BOTIOHTE,
KITAYC KVHCKIA, MAPA KPYT, MAPYO BPETA neovssoncrso PRODUZIONI EUROPEE ASSOCIATI, ARTURO
GONZALEZ PRODUCCIONES CINEMATOGRAFICAS, CONSTANTIN FILM PRODUKTION

creara TATIAS, ACTIAHIAS, OPT sk UTATBAHCKIR

132,35 mm, 1965

Bropas yacTb «1onnaposoit Tpunoruu» Cepaxmo Jleowe, B kotopoid Knut UcTayp
CHOBA (Mocne «3a NPUropLUHI0 A0NNAPOB») NOSBNSETCS B PONM BE3bIMSHHOTO 0XOT-
HUKa 32 ronoBaMu, M30aBNsioLLEro 06LLECTBO OT OHAUTOB 33 COMTHOE BO3HA-
Tpaxgienve. Ha aToT pas enb ero reposi — 3HaMeHuTbIA rpabutens 6aHkos Uravo,
NICUXONAT 1 YOuiiLia, HeNLaBHO COEXaBLUYI U3 THOPbMbL. 4T00I YHUTOXMTb MHAMO M
6anny ero nofenbHuKoB, repoit McTeya BbIHyXaeH 06LEAUHUTb YCUANS C MOAKOB-
HkoM MopTUMEpOM, Y KOTOPOTO ECTb MYHbIE MPUYMHbI XenaTb CMepTi BanauTa.

Clint Eastwood returns from A Fistful of Dollars playing a bounty hunter in the second
part of Sergio Leone’s «Dollar Trilogy». In order to hunt mentally unstable bank rob-
ber Indio, played by Gian Maria Volonté, who has just escaped from prison he teams
up with Colonel Mortimer, who has his own personal reasons for wanting Indio dead.
Together they set about infiltrating Indio’s gang and after escaping to Mexico follow-
ing a bank robbery they must kill the gang and Indio to collect the reward.
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PER QUALCHE DOLLARO IN PIU

FOR A FEW DOLLARS MORE

oiecror: SERGIO LEONE scaier SERGIO LEONE, FULVIO MORSELLA, LUCIANO VINCENZONI,
FERNANDO DI LEQ, SERGIO DONATI cantera MASSIMO DALLAMANO probucrion Desian CARLO SIMI
Music ENNIO MORRICONE souxo OSCAR DE ARCANGELIS, GUIDO ORTENZ! probucrs ALBERTO
GRIMALDI, ARTURO GONZALEZ cast CLINT EASTWOOD, LEE VAN CLEEF, GIAN MARIA VOLONTE,
KLAUS KINSKI, MARA KRUPP, MARIO BREGA propucrion PRODUZIONI EUROPEE ASSOCIATI,
ARTURO GONZALEZ PRODUCCIONES CINEMATOGRAFICAS, CONSTANTIN FILM PRODUKTION
country [TALY, SPAIN, WEST GERMANY tancuac ITALIAN

World sales: CINETECA DI BOLOGNA
www.cinetecadibologna.it



XOPOLLMI, NIOXOW, 3101

pexnccee: CEPIIO NEOHE cugwapwit CEPLNKIO JIEOHE, NIYYAHO BUHYEHLIOHY, OYPUO
CKAPMEAHA, AIKEHOPE MHKPOYUM onzpatop TOHHO JIENAN KON xygomik KAPTIO CUMI
Wy3sika 3HHVO MOPPYKOHE 38y BIUTTOPIO JE CACT, 31O NAYENNA neomecee ATTBBEPTO
TPYMATIBV & ponsx; KIVHT VCTBYL, NAV YOMMAX, 7 BAH KO, ATIbA0 JIXYOOPE, IYHIXM
TACTWNI, PAZA PACCMIMOB, 3HLLO METUTO eaissozcrso PRODUZIONI EUROPEE ASSOCIATI,
ARTURO GONZALEZ PRODUCCIONES CINEMATOGRAFICAS, CONSTANTIN FILM PRODUKTION
crana UTATIAG, VCTIAHMS, OPT i MTAMBAHCKIAN

161,35 mm, 1966

3aBepLuaioLLan YacTb «10ANaPOBOIA TPUNOrMM». XOPOLLMIA, NOX0iA v 30 —
310 BROHIVH, OXOTHUK 33 rON0BAMYU — OLMHOYKA, CMEAYHLMiA CBOEMY CO6-
CTBEHHOMY KOEKCY YecT; 6e3XanoCTHblii HaeMHbli yOuiiLa no npo3suLLy
I'na3a AHrena, KOTOPbI/ HUKOrAA HE MPOMAxVBAETCS; v TYKO, MENKUiA MeKcH-
KaHCKWii BaHIUT, He UMEIOLLMI HUKAKIX MPECTABNEHMIA O YECTU U NopsKoY-
HocTi. Bee Tpoe 0X0TATCA 3a 30710TOM, 3aPbiTbIM TAiE-TO B MYCTbIHE — KAXLblid
3HAET JULUb YACTb MHGOPMALMM O MECTOMONIOXEHMM KNaja, NO3TOMY X0Tsi Obl
Ha BPEMS UM NPUXOBMTCS 0BBEAMHUTACS.

RETROSPECTIVE

TRIBUTE TO SERGIO LEONE.
RESTORED FILMS HERITAGE
CINETECA

® | BOLOGNA

IL BUONO, IL BRUTTO, IL CATTIVO.
THE GOOD, THE BAD AND THE UGLY

DiRectoR: SERGIO LEONE scaipr SERGIO LEONE, LUCIANO VINCENZONI, FURIO SCARPELLI,
AGENORE INCROCCI cavzra TONINO DELLI COLLI propuctio pesien CARLO SIMI music ENNIO
MORRICONE souo VITTORIO DE SISTI, ELIO PACELLA rrobuce ALBERTO GRIMALDI cast

CLINT EASTWOOD, ELI WALLACH, LEE VAN CLEEF, ALDO GIUFFRE, LUIGI PISTILLI, RADA
RASSIMOV, ENZO PETITO pronuction PRODUZIONI EUROPEE ASSOCIATI, ARTURO GONZALEZ
PRODUCCIONES CINEMATOGRAFICAS, CONSTANTIN FILM PRODUKTION

COUNTRY [TALY, SPAIN, WEST GERMANY tanGuacE ITALIAN

The third part of the «Dollar Trilogy». The Good is Blondie, a wandering gun-
man with a strong personal sense of honor. The Bad is Angel Eyes, a sadistic
hitman who always hits his mark. The Ugly is Tuco, a Mexican bandit who’s
always only looking out for himself. Against the backdrop of the Civil War, they
search for a fortune in gold buried in a graveyard. Each knows only a portion of
the gold’s exact location, so for the moment they’re dependent on each other.
However, none are particularly inclined to share...

World sales: CINETECA DI BOLOGNA
www.cinetecadibologna.it

OOHAXAbI HA ANKOM 3AMNALE

pexiccer; CEPTRVO NIEQHE cupsse CEPIKVAO NIEOHE, CEPIKIAQ JOHATH, JAPYO APIKEHTO, BEPHAPRO
BEPTONYYUM oneparop TOHHO LIEANIA KORUHA xymometak KAPTIO CUMIA wyasiks SHHIO MOPPUKOHE 3o
OAYCTO AHYANAV, KNAYZIO MAVIVA, 37V TAYENNA reogecess OY/TbBIAQ MOPCEMNA, BIIHO YIAKOHbA
3 porsx; YAPT3 SPOHCOH, EHPI OQHTA, KMAYVA KAPIVHANE, IKEVICOH POBAPIC, TABPHME
QOEPLIETTI, MAOMO CTOMMA reovzeoncreo A RAFRAN-SAN MARCO PRODUCTION, PARAMOUNT PICTURES
crPaHA YTATIAR, CLUA sauk UTATBAHCKIV

C’ERA UNA VOLTA ILWEST
ONCE UPON ATIME IN THE WEST

DiRecTo: SERGIO LEONE screr SERGIO LEONE, SERGIO DONAT], DARIO ARGENTO, BERNARDO
BERTOLUCCI cavea TONINO DELLI COLLI propucrion pesicn CARLO SIMImusic ENNIO MORRICONE souxo
FAUSTO ANCILLAI, CLAUDIO MATELLI, ELIO PACELLA probuceas FULVIO MORSELLA, BINO CICOGNA cast
CHARLES BRONSON, HENRY FONDA, CLAUDIA CARDINALE, JASON ROBARDS, GABRIELE FERZETTI,
PAOLO STOPPA propucrion A RAFRAN-SAN MARCO PRODUCTION, PARAMOUNT PICTURES

couNTRY ITALY, USA Lancuact ITALIAN

165,35 mm, 1968

Bperr MakGeit coBepLuwn 0rpoMHylo OLLHGKY, KyniuB LeHKyI0 3eMITI0, Ha KOTOpO pacnono-
XEH EAMHCTBEHHbI HA BCIO OKPYrY MCTOYHWK BOAWL. TTPO3HABLLMIA PO 3TO XENE3HOROPOX-
Hblii MarHaT MopToH nogchinaeT K Hemy GanguTa Opakka, M ToT yousaeT MakGeiina Bue-
CTe C €70 CHIHOBbSMY, MOLCTPOMB BCE TakiM 06pa3oM, 4T0BbI I0R03PEHHE Mano Ha Apyroro
Ganpya, LLlaiienna. B 370 Bpems B ropog npuObiBaeT HesecTa MakGeiia, [oxunn, craswas
€r0 BAVHCTBEHHOI! HACNEAHULIEN M BNAZENULIEN y4acTka. ToHUMAs, 4To e yrpoxaer cmep-
TE/bHad ONACHOCTb, OHa HAHMMAeT LLiaiienHa 1 HeaBHO NPUEXaBLUEr0 B FOPOL TAUHCTBEH-
HOTO HE3HAKOMLA C FapMOKMKO, 4T0Gbl OHM OTOMCTUNM 32 €6 XeHWXa U yOuTM Opakka.

The main storyline revolves around a struggle for Sweetwater, containing the region’s only
water source. When railroad tycoon Morton finds out the land was bought by Brett McBain,
he sends his hired qun Frank to intimidate McBain, and Frank kills McBain and his three
children, planting evidence on the scene to frame the bandit Cheyenne and his gang. By
the time McBain’s new bride, Jill, arrives from New Orleans, the family is dead and she is
the owner of the land. When Jill releases who's the real murderer, she demands revenge
hiring Cheyenne and a mysterious harmonica-playing gunman (Harmonica) to kill Frank.

World sales: CINETECA DI BOLOGNA
www.cinetecadibologna.it
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PETPOCMNEKTUBA

CEPIO>XXWMO JIEOHE.

MEPECMATPUBAA KITACCUKY
CINETECA

® | BOLOGNA

MPUTHU TONTOBY

SATNPUTOPLLUHIO JNHAMUTA

pexvicce: CEPIKIO JIEOHE cugrpait CEPIINO NIEOHE, CEPAXIO IOHATY, YYAHO
BIHYEHLIOHV onepatop JXY3EMTE PYLILIOTIAHY xynoxsuk AHAPEA KPUCAHTY wy3bika SHHIO
MOPPYKOHE 3esk MAVEKJ BUTUHICIIA, QAYCTO AHYMANA meomeocee OYTBBYO MOPCENNA
sponax. POT| CTAVITER, JKEVMC KOBYPH, POMONIO BATIA, MAPMS MOHTIA, PUIK BATTATBS,
OPAHKO TPALIMO3M neaissonctso RAFRAN CINEMATOGRAFICA, EURO INTERNATIONAL FILM
crpaa UTATIVA saui AHTTAVICKIAV

157,35 mm, 1971

[lelicTBie GunbMa npoucxoauT Bo BpeMs pesontouny B8 Mekcwke. Mpensoau-
TeNb 0aHaNTOB XyaH 3HakomuTcs ¢ [xoHoM Mannopu, npopeccuoHanbHbIM
TIOAPLIBHIMKOM ¥ BOeBKOM MpnaHackoit PecnyBaukaHckoit ApMun, CKpbIBalo-
LuMMes 0T OpUTAHCKYX BnacTeid. XyaH coBupaeTcs uenob3osarb TanaHt Man-
nopu s HaneTa Ha Batk B Meca-Beppe. B 10 xe camoe Bpemst Mannopy 3Ha-
KOMUTCS C MECTHBIMY PEBONIOLMOHEPAMI U MPUHVMAET PELLEHUE UCTOb30-
BATb UMEIOLLMIACS Y HErO AMHAMMT, 4T0BbI TOMOYb M B UX Gopbbe.

GIU LA TESTA

A FISTFUL OF DYNAMITE

DiRecToR: SERGIO LEONE scaier SERGIO LEONE, SERGIO DONATI, LUCIANO VINCENZONI camera
GIUSEPPE RUZZOLINI probuction pesin ANDREA CRISANTI wusic ENNIO MORRICONE souno
MICHAEL BILLINGSLEY, FAUSTO ANCILLAI propuces FULVIO MORSELLA cast ROD STEIGER,
JAMES COBURN, ROMOLO VALLI, MARIA MONTI, RIK BATTAGLIA, FRANCO GRAZIOSI propuctio
RAFRAN CINEMATOGRAFICA, EURQ INTERNATIONAL FILM

COUNTRY ITALY taneusct ENGLISH

In Mexico at the time of the Revolution, Juan, the leader of a bandit family,
meets John Mallory, an IRA explosives expert on the run from the British.
Seeing John's skill with explosives, Juan decides to persuade him to join the
bandits in a raid on the great bank of Mesa Verde. John in the meantime
has made contact with the revolutionaries, and intends to use his dynamite
in their service.

World sales: CINETECA DI BOLOGNA
www.cinetecadibologna.it
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PETPOCMEKT/BA
AKNPA KYPOCABA - 100

OEPCY Y3AJA

pexnccee: AKVAPA KYPOCABA cugapuit AKVAPA KYPOCABA, HOPYIA HATUBIH onepatopy
ACAKAZI3Y HAKAV, P TAHTMAH, OETIOP [I0BPOHPABOB xygoxHk IOPYVI PAKLLIA

y3oka MICAAK LLIBAPLI 33k OMIbTA BYPKOBA s ponax K0PV CONOMMH, MAKCHM MYH3YK,
BNAZVMP KPEMEHA, ANEKCAHEP NATKOB, CBETNIAHA JAHWTIBYEHKO, IMA KOPLUMKOB
neonsopcto MOCOWTIbM, DAIEI STUDIOS

creaHa CCCP, ATIOHMA sask PYCCKIAN

144, 35mm, 1975

1902-i rop, Yecypuitckwit kpai. MMpoBoas TonOrpadU4ECKyI0 ChEMKY MECTHOCT, Ka3adbsl 3KC-
NGV MO PYKOBOACTBOM KanTaHa ApCeHbesa BCTPEaer B Taiire noXwnoro ronbga [lep-
€y U3 poga Yaana. ApCeHbeB yroBapiBaET CTaphka CTatb NDOBORHKOM €0 OTPRAA, U BO BPe-
M8 TyTELIECTBIAS MEXAY HUMW 33B93blBAETCH ZIpYX03, KOTOPas KDEMHeT, KOraa Ha 03epe Xak-
Ka [lepcy cnacaet kanuTaqa OT HemuHyemoi cveptu. Crenyiowas BCTpeya pycekoro oduue-
Pa I TAEXHOTO OXOTHIUKA NDOCKOLWT Yepe3 MsTb eT: [lepcy BHOBb CONPOBOXEET aKCneau-
nto Apcenbesa. Koraa [lepcy HaduHaeT CTDEMATENLHO TESTb 3peHKe, ADCEHbes yroBapuBaeT
T070 NOXUTb Y Hero 8 Xa6aposcke. Crapbii ronb NpUHAMAET NIDHTALUBHYE, HO HE BbiEpKHBa-
€1 70nr0r0 npeGbiBaHks B «kopoGke» U YrOBAPUBAET KaNHTaHA OTAYCTHTb €70 0BPATHO B CONKNL.

Mpaga 8 Poccun: KWHOKOHLIEPH «<MOCOUNbM>»
www.mosfilm.ru

DERSU UZALA

oiRecton: AKIRA KUROSAWA scaier AKIRA KUROSAWA, YURI NAGIBIN canera ASAKAZU

NAKAI, YURI GANTMAN, FEDOR DOBRONRAVOV propucrion pesi YURI RAKSHA music ISAAK
SHWARTS souno OLGA BURKOVA cast YURI SOLOMIN, MAKSIM MUNZUK, VLADIMIR KREMENA,
ALEKSANDR PYATKOV, SVETLANA DANILCHENKO, DIMA KORSHIKOV

rrobuction MOSFILM, DAIEI STUDIOS

counTy USSR, JAPAN Lancuace RUSSIAN

In 1902, a Russian army expedition is assigned to explore Siberia under the command of
Captain Vladimir Arseniev. He befriends the Goldi (Nanai) hunter Dersu Uzala and invites him
to guide the explorers through the stark forest up to Khanka Lake. Along their journey, Arseniev
discovers that Dersu Uzala is a man with a beautiful soul and they become close friends. When
his assignment ends, Dersu Uzala says goodbye to Arseniev. In 1907, Captain Arseniev is
assigned for another expedition to the Ussuri River; when he meets Dersu Uzala in the forest,
the lonely hunter joins his team and guides the group. However, he is older and has problems
with his vision and Captain Arseniev invites Dersu Uzala to live with his family in Khabarovsk
City. But the old man does not adapt to the urban lifestyle and decides to return to the forest.

World sales: MOSFILM
www.mosfilm.ru

ABI'YCTOBCKA4A PANCOONA

pexviccep: AKUPA KYPOCABA cueapuit AKPA KYPOCABA onepatopsi TAKAQ CAITO, COLI3M
YA xyzoxik ECPO MYPAKM wy3sika CUHIATUPO VAKEE 3eyk KEHITY BEHUTAHM rromocep
XICAQ KYPOCABA 8 ponsx PUYAPL VAP, XCACH IATABA, CATUKO MYPACE, MV EKO CY3YKIA,
HAPYMI KAACUMA, TOMOKO OTAKAPA, MULYHOPY UCAKM, TOLUME HETVICH neovssoncrso
KUROSAWA PRODUCTION CO.

creavn AOHYA 35k AMOHCKIAN

98;35mm, 1991

Balywika pacckasbiBagT BHyKaM 0 CTPALIHOM KOLIMApe, CBULETENEM KOTOPO-
T0 OHa Obina — 0 BONbLLIO BOVHE, O TOM, Kak MOruo UX Aed, U 0 TOM, YTO
3a 6omObl ynanu Ha Xupocumy u Haracaku. Cpemy cBMaeTeneii CTpawiHoro
PAcCKa3a 0Ka3biBAETCH eLle OfH YENOBEK — ee BHYK, NPUEXaBLLMiA Ha MCTO-
PUYECKYIO POMHY aMEPUKAHEL, SOHCKOTO MPOUCKOXEHNS.

An elderly woman living in Nagasaki Japan takes care of her four grandchildren
for their summer vacation. They learn about the atomic bomb that fell in 1945,
and how it killed their Grandfather.

242

HACHI-GATSU NO KYOSHIKYOKU
RHAPSODY IN AUGUST

oiector: AKIRA KUROSAWA scaet AKIRA KUROSAWA canrs TAKAO SAITO, SHOJI UEDA
poucTion Desio YOSHIRO MURAKI wusic SHINICHIRO IKEBE souno KENICHI BENITANI pRobuces
HISAQ KUROSAWA cast RICHARD GERE, HISASHI [KAWA, SACHIKO MURASE, MIEKO SUZUKI,
NARUMI KAYASHIMA, TOMOKO OTAKARA, MITSUNORI ISAKI, TOSHIE NEGISHI probucrion
KUROSAWA PRODUCTION CO.

counTRy JAPAN Lancuact JAPANESE




MAOALOANO

pexviccee; AKVPA KYPOCABA cuetpuit AKIPA KYPOCABA oneparors TAKAO CAUTO, COR3M YA
Yynonstk ECVIPO MYPAKYE myasika CUHWTIAPO UKESE 3ok XITIEO HUCWII3AKM neogioces TALIYO
KOTYPE, XIACAQ KYPOCABA, XMPOCH AMAMOTO, ACYECIA TOKYMA 8 ponx TALIYO MALIYMYPA,
KEKO KATABA, XVCACH UTABA, ETJ311 TOKOPO, MACAIOKIA 101, AKIAPA TEPAQ npoissoncrso
DENTSU MUSIC AND ENTERTAINMENT, KUROSAWA PRODUCTION CO, TOKUMA SHOTEN

creasn ATTOHVA sk ATIOHCKU

134;35mm, 1993

OunbM 0CHOBaH Ha dakTax Guorpaduw nucatens i akasemuka XskkeH Ymaa.
Mocne BOIiHLI NPenopaBareNb BOEHHOM akafeMui YTUao yXoauT B oTcTasky. OH
XVBET C XEHO/ B XaNKOM JOMMLLKe 3a6POLIEHHOTO UMEHNS, T 0 HABELLAIoT
NIPEfiaHHble y4eHvku. Kaxzblii rog, CnipasAss ieHb POXAEHNS y4uTENs U Hanu-
Bast UMEHVHHYIKY 60kan, N0 AMOHCKOI TPAZMLIY YYEHKY CTpALLVBAIOT YuuTENs:
«Bbl r0T0BbI?> A OH, BbINWBaS 10 HA, BCET/1A 0TBEYAET: «ELe HET!» CMepTb yxe
6nM3Ka, HO MoKa — Xu3b nposonxaetcs. MocnegHuit dunbM Akvpbl Kypocasa.

RETROSPECTIVE
AKIRA KUROSAWA - 100

MADADAYO

oiecron: AKIRA KUROSAWA scaier AKIRA KUROSAWA caves TAKAO SAITO, SHOJI UEDA propucto
pesio YOSHIRO MURAKI music SHINICHIRO IKEBE souxo HIDEQ NISHIZAKI paopucers GOHE KOGURE,
HISAQ KUROSAWA, HIROSHI YAMAMOTO, YASUYOSHI TOKUMA CAST TATSUO MATSUMURA,
KYOKO KAGAWA, HISASHIIGAWA, JOJI TOKORO, MASAYUKI YU, AKIRA TERAO probuction DENTSU
MUSIC AND ENTERTAINMENT, KUROSAWA PRODUCTION (O, TOKUMA SHOTEN

counTry JAPAN Laneuact JAPANESE

The main story of the film is based on the life of a Japanese academic and author,
Hyakken Uchida. The film opens with him resigning as professor of German, in the
period immediately before the Second World War. The plot of the film is centered
on his relationship with his former students, who care for him in his old age. This
story is constantly referred to in the movie, as every year on the old man’s birthday,
his students throw him a party in which they all ask him, «Mou ii kai?» («Are you
ready?»). He responds by drinking a large ceremonial glass of beer and shouting
«Mada dayo!» («Not yet!»), implying that death may be near, but life still goes on.
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CMELMATIBHAS MPOTPAMMA
COUMATNCTUYECKNI
ABAHTAPON3M. HACTb 3

CHAWMMEP

perytcce: CEMEH TUMOLLIEHKO cugaenn CEMEH TUMOLLEHKO onepator BIATIVIMIAP
TTAHALLIEBCKIV ok EBTEHVIA EHEA myseica HUKOMAV MATTAXOBCKUVA 3k MAXAIT
MYXAYEB 8 pornsx METP COBOTEBCKIAW, BOPYC LUMIMXTIAHT, METP KIAPUNINOB, BNALVMIAP
TAPIIH, METP MAPOIOB, JIEOHWL KMIAT nroaoncreo KHOCTYLLIAR «COHO3KIHOn
creara CCCP sk PYCCKMM

62,35mm, 1931

(OPOHT MMNepUANMCTIYECKON BOMHbI. (PaHLY3CKMe YaCTU TEPSIOT COMTAT OBHO-
10 32 Zipyrim. OBHapyXuTb M YHUNTOXMTb Bpara YLAeTcs PyCCKOMY PSLOBOMY
congarty, Kotopblii npu6bin Bo GpaHLyio B COCTaBE PYCCKOrO SKCMIEANLMOHHOMO
Kopnyca. bbiBLuvii pabouwii-MeTannypr no oKyMeHTaM yOUTOrO Y3HaeT, 4To He-
MeL| B IpOLLIOM Bbin paboyim METaNnypruyeckoro 3aBoga. 310 06CTOATENLCTBO
YKDENASeT B repoe HeoBXOLMMOCTb CONMAAPHOCTU MEXAY PabouumM, oeTbIMM
B CONJIATCKVE LMHENM, U 33CTABNSIET €0 BCE My6Xe NoYyBCTBOBATH KIACCOBOE
pasnuve Mexay coBoil 1 CBOMM KOMAHZMPOM — KanUTaHOM LiapCKoii apMuK.

Mpaga 8 Poccun: FOCOUNbMODOHL, PO
www.gosfilmofond.ru

SNAYPER sniPer

DiRecTon: SEMYON TIMOSHENKO scaipr SEMYON TIMOSHENKO cavzea VLADIMIR DANASHEVSKY
probuction Desicn EVGENY ENEY music NIKOLAI MALAKHAVSKY souno MIKHAIL MUKHACHYOV
cas PYOTR SOBOLEVSKY, BORIS SHLIKHTING, PYOTR KIRILLOV, VLADIMIR GARDIN, PYOTR
PIROGOV, LEONID KMIT eropuction SOYUZKINO FILMSTUDIO

CounTay USSR Lancuact RUSSIAN

Front of imperialistic war. French army suffer loses. All of the efforts to
annihilate German sniper fail. And only one person is capable to locate the
enemy — a Russina G, who came to France as part of the Russian task group.
Former ironworker finds out from the sniper’s documents that the later was
also a metal worker. This fact, on the one hand gets the hero to believe in
necessity of solidarity among workers who are now soldiers, and on the
other hand he starts feeling even deeper distinction between himself and his
commander — the captain of Imperial Army.

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION
www.gosfilmofond.ru

MPOMETEW

pexyiccep: VIBAH KABATIEPVI3E cugapi VIBAH KABANEPUTI3E oneptor HUKOMAV TOMHMIA
xomomsukt HOHVA MAVIEP, BACVNIAZ KPUYEBCKIAM nysoia ATIEKCAHIP BATAHUMBAT3E,
MABEN TONCTAKOB 38k APYAH MPAX30B & ponsx UBAH TBEPLOX/IES, MOMAHA HATKO,
JAHIAVIN AHTOHOBYY, ATIEKCAHTIP CEPIOK, VBAH LLITPAYX, HATATIbA YBUI,
BANEHTWHA YCTAKOBA, LUOTA HO3AM3E, YYTA SPUCTOBA-KIEHTH, BTALUMIAP EPLLOB
neou3soncteo KUHOCTYIVA «YKPAUHOWNbM»

crpan CCCP sauik PYCCKUI

85;35mm, 1935

KpenoctHoro naphs VBacs nan caaet Ha Kaskas B cOnparbl, a ero HeBecty
otnpasnser B nybnuyHbit fom. Mog BAMSHUEM peBONOLMOHEPA [aBpUNOBa,
Pa3XanoBaHHOro B CONAATbl, repoil CTAHOBUTCA CO3HATENbHbIM GOPLOM W,
BEPHYBLUMCh B POAHOE CeN0, NOAHUMAET KDECTLHCKOE BOCCTAHME.

A bondman Ivas is sent by his owner to Caucasus as a soldier, and his fiancée
is sold to bawdy-house. Being influenced by revolutionist Gavrilov, who has
been reduced to the ranks, Ivas becomes class conscious fighter. When the
hero comes back to his native land he initiates peasant’s rebellion.

Mpasa B Poccun: FOCOUNBMOOOHA PO
www.gosfilmofond.ru
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PROMETEI

DiRecTon: [VAN KAVALERIDZE scret IVAN KAVALERIDZE camera NIKOLAY GOPCHI propucTion DEsio
YUNIYA MAYER, VASILY KRICHEVSKY wusic ALEKSANDR BALANCHIVADZE, PAVEL TOLSTYAKOV
souxo ADRIAN PRKHAZOV cast IVAN TVERDOKHLEB, POLINA NYATKO, DANIIL ANTONOVICH,
ALEKSANDR SERDYUK, IVAN SHTRAUKH, NATALYA UZHVI, VALENTINA CHISTYAKOVA, SHOTA
NOSADZE, CHUTA ERISTOVA-ZHGENTI, VLADIMIR ERSHOV propucrion UKRAINFILM STUDIO
counTRY USSR LanGuAce RUSSIAN

PROMETHEUS

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION
www.gosfilmofond.ru



A IIOBJ1IO

pexviccee: IEOHWL NYKOB cugsapuit ANEKCAHAP ABEEHKO oneeatop VIBAH LLIEKKEP wpoweak
MOPYIL| YMAHCKIM wysoka MBAH LLIMLIOB 3oy ANEKCAHIP BABYV 5 ponax ANEKCAHIP
YACTAKOB, VIBAH YYBENEB, BNALVMP TAPLIH, LAHVAVAN BBEEHCKWI, 1YNIA KOPONEBA,
HATATIbA YXBYA, BEPA LUEPLLHEBA, ANEKCAHIIP AHTOHOB neossoncrso KUHOCTYAUA
YKPAVHOWTbM»

crpan CCCP sabi PYCCKIIA

78, 35mm, 1936

Korpa-To asxo otey Octana OCTABUN HWLLYIO AGPEBHIO M OTNPABMACS HA
3apabotku B JloH6acc. BbicTpoeHHas HukaHopoM xubapka nonoxuna Hava-
10 waxtepckomy nocenky CoBadeesku. OcTan nowen no nyt otua, Tpu-
LiaTb IET FHYBLUErO CMUHY Ha X039MHA WaxTbl. A KOTAA 0TUA BbirHamM ¢ pabo-
Tbl, OCTaN NOHAN, 410 OECCMBICTIEHHO BUHWUTH B CBOMX OEAaX TOMIbKO MacTepa.
BeTpeTusiumch ¢ pabouvm-peBoniowMoHepom [opBy3om, ByHTapb-0fuHOYKa
0CO3HAET Cvy Paboyeii CONMAAPHOCTI 1 CTAHOBUTCA 3aYMHATENEM PEBONIO-
LIMIOHHOTO JIBUXEHUS CPeayt WwaxTepos [lonGacca...

Npasa 8 Poccuu: FOCOUNBMODOHN PO
www.gosfilmofond.ru

SPECIAL PROGRAMS
SOCIALIST
AVANT-GARDIZM. PART 3

YA LYUBLYU L0ve

piRector: LEONID LUKOV scripr ALEKSANDR AVDEENKO camea IVAN SHEKKER propucrio

DesiN MORITS UMANSKY wusic IVAN SHISHOV souno ALEKSANDR BABIY cas ALEKSANDR
CHISTYAKOV, IVAN CHUVELYOV, VLADIMIR GARDIN, DANIIL VVEDENSKY, GULYA KOROLYOVA,
NATALYA UZHVI, VERA SHERSHNEVA, ALEKSANDR ANTONOV

propucrion UKRAINFILM STUDIO

counTry USSR LanGuace RUSSIAN

Many years ago Ostap'’s father has left their poor village and wishing to raise
some money he went to Donbass. Hut, built by Nikanor gets to be a start
for @ mining town Sobacheevka. Ostav has followed his father’s steps, who
had been working hard for the owner of the mine for thirty years. And when
his father was fired, Ostap realized it is no use to blame just master for all of
their misfortunes. Having met with worker and revolutionist Gorbuz, rebellious
Ostap finally realizes the power of working solidarity and initiates revolutionary
movement among the miners of Donbass.

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION
www.gosfilmofond.ru

JIEPMOHTOB

exiccep: ATTBBEPT TEHIENBLUTEVH cugapui KOHCTAHTYH NAYCTOBCKIAN onepatoes
AEKCAHTIP LUENEHKOB, MAPK MATVATICOH xyzoxewn CEPTEV KO3MOBCKYIA, BIATIMUP
ETOPOB, KOHCTAHTVAH EQYMOB, MOAMIATIA BATOBA y3sks CEPTEV TIPOKObEB, BEHELIMKT
TIVLIKOB 38y CEPTEVIHOPLIEB & rorx ANEKCEV KOHCOBCKIAV, HAHA LLIATEPHUKOBA, FEOPTYAV
MEHTTIET, ABEN MACATTbCKY, CEPTEA MAPTVHCOH, MABET LUMPYHIOENbL, 5OPYIC TEHWH,
AHIPEN OAVT reowssoncreo KAHOCTYINA «COIO3METObMY

crpa CCCP sabi PYCCKIN

Npaga 8 Poccuu: FOCOUNBMODOHN PO
www.gosfilmofond.ru

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION

LERMONTOV

DRecToR: ALBERT GENDELSHTEIN scripT KONSTANTIN PAUSTOVSKY camera ALEKSANDR
SHELENKOV, MARK MAGIDSON propucrion pesic SERGEY KOZLOVSKY, VLADIMIR EGOROV,
KONSTANTIN EFIMOV, LYUDMILA BLATOVA wusic SERGEY PROKOFIEV

souND SERGEY YURTSEV cast ALEKSEY KONSOVSKY, NINA SHATERNIKOVA,

GEORGY MENGLET, PAVEL MASALSKY, SERGEY MARTINSON, PAVEL SHPRINGFELD,

BORIS TENIN, ANDREY FAIT probuction SOYUZDETFILM STUDIO

counTRy USSR LanGuace RUSSIAN

80; 35mm, 1943

[leficTBMe KapTUHbI HAYMHAETCH C NPELCMEPTHbIX AHed MywkvHa U 3aKaH-
yuBaetcst rubensio JlepmonToa. CTpafaloyii, PafOCTHO-B3BONHOBAHHbIIA,
OfYXOTBOPEHHbIA, MATEXHbIA — TAKUM NPEACTAET Nepes 3pUTENaMU BENUKMi
PYCCKWiA NOAT B FEHMANbHbIX CTPOYKAX €ro CTUXOB, B FYOOKIX PASMbILLIEHU-
SIX, B CMENbIX 1 EP3KUX NOCTyMKax.

OunbM 0 pokoBoM Xpedun noatos B Poccun — BO BCEX OTHOWIEHHSX Mpsi-
Masi aHTUTE3a OULMANLHOMY KAHOHY «UCTOPHKO-B1Orpaduyeckoro» Xawpa.

The action of the film takes its start from the last days of Pushkin and ends
with the death of Lermontov. The great poet is shown here through his genius
rhymes — suffering, joyful, inspired, rebellious as he was.

This film is about fatal destiny of a poet in Russian and it is in by all means
direct antithesis for official canon of historical biographical genre.
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CMELMATIBHAS MPOTPAMMA
COUMATNCTUYECKNI
ABAHTAPON3M. HACTb 3

NYTEWECTBWE B AMNPEJIb

epotcce: BAJVM [IEPBEHEB (e yuacrin BAYECTIABA KOTEHOUKIHA) cuevpuit IMUTPYIA
BACUTIAY, TEOHIT PYTULIKIAR, AYPEIHY BYCYVOK oneperops BATIVIM JEPBEHEB, AMUTPYA
MOTOPHbIV, BATATIA KATALIHMKOB xyzoxsak AHTOH MATEP wyssica S[IYAPT NA3APEB
38yk B. JABPUK, A. BYPbAHOB 8 ponsx ANEKCAHLIP 3bPYEB, PAVICA HEJALLKOBCKAA, OH
YHIYPAHY, KOHCTAHTUH KOHCTAHTUHOB, JYMIATPY QYCY, UPUHA MYP3AEBA,

JIMUTPUAZ KATKA, POTTAH BbIKOB reovssonctso KMHOCTYVA <MOMIOBA-OUNIbM»

creara CCCP sk PYCCKMM

75,35mm, 1963

CrynenTa-XypHanucta ¢ GonblumMM HETepnenuem Xaanu B HixHux Jlasype-
Hax. OTNpaBMBLLMCH BHU3 N0 PEKE HA CYLEHBILKE, CTYAEHT NEpeyCcepzaCcTBo-
BN — U BuiLuen B BepxHux JlasypeHax, rie Lsenu S610HeBbIe Cabl, Nenm -
bl ¥ T3 Xuna kpacaeuiia Mapwsi, u3-3a KoTopoii OH Tak v He cMor Jo6parb-
€Sl [10 MECTa Ha3HAYEHNS...

Mpasa B Poccun: FOCOUNBMODOHA PO
www.gosfilmofond.ru

PUTESHESTVIE V APREL
JOURNEY TO THE APRIL

oiRecton: VADIM DERBENYOV scipr DMITRY VASILIU, LEONID RUTITSKY, AURELIU BUSUYOK
cautera VADIM DERBENYOV, DMITRY MOTORNY, VITALY KALASHNIKOV probuction pesicn ANTON
MATER music EDUARD LAZAREV souno VILAVRIK, A BURYANOV cast ALEKSANDR ZBRUEV,
RAISA NEDASHKOVSKAYA, ION UNGURYANU, KONSTANTIN KONSTANTINOV, DUMITRU FUSU,
IRINA MURZAEVA, DMITRY KAPKA, ROLAN BYKOV

rrobuction MOLDOVA-FILM STUDIO

CounTay USSR Lancuact RUSSIAN

Student and journalist, was very much expected in Nizhnye Lazureny. But
having betaken himself down by the river, he has went overbroad and came
ashore in Verhnie Lazureny — where life was simple and where a beautiful girl
Maria lived. Having known this girl the student decided not to leave this town...

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION
www.gosfilmofond.ru

HYEPE3 KJIAABUNLLE

pexyiccep: BUKTOP TYPOB cuewap TTABEN HUANVH oneparop AHATOMIIA 3ABONIOLIKMIA
ok BIIATDVMIAP JEMEHTBEB, EBTEHUI UTHATBEB wyaska AHIPEA BOTKOHCKIV 3k
H. BEZIEHEEB 5 porsx EMV3ABETA YBAPOBA, BNATVIMMP EMETIbAHOB, FAMMHA MOPAYEBA,
JATOPb ACYNOBIY, BALMMIAP BENOKYPOB, BNALVMIP MAPTBIHOB, AHTOHUHA
BEHLI0BA nowasoncrso KHOCTY[IAA «BENAPYCHOUMbM»

crpan CCCP sauik PYCCKUN

80;35mm, 1964

Ocersio 1942 roga, Kora Heewwe Bojicka noBYomuv k CTandHTpagy, rpynna Genopycekim napTuas
B3101a Ha Ce09 3a%a4y N0 NObIBY HEMELKIX BOBHHGIX LE0H0B. OKa3aBLIMeCH 663 CHapagoB, napTiaa-
Hbl nChIAaioT Mon0g0ro Minkaca k exaniy byrpeesy. ConpoBoxzaiowum uaer Cason Meaxosn, no 3a-
L2HHI0 MAPTH3AH COTPYZHMSAKOLLUTE C Hemwami. OHi MDUKORAT B CTOPOXKY, F16 CTPATaHSI CHaPAZL, Pa3-
BOZAT OTOH 1 HAWHAIOT BbITANAMBATL B3LIBYATKY. HEOXIL2HHOR NOSBACHHE HEMLIEB KapyLLeT MnaH re-
P0gs... llonHomeTpaxHuii gebior Buktopa Typosa, 3an0XWBLLuAE OCHOBbI 3CTETAKI BenopyCCkoro «nap-
THAHCKORO Kuk0», B 1995 rogy no pewwerio OHECKO Bowuen B GIMCOK CTa Ay4wikx QWAsMOB 0 BOifke.

The action takes in the autumn of 1942, when German army was approaching Stalingrad and a group of
Belorussian partisans decides to make a disruption in the rear of German's troop trains. Having found
themselves without equipment, they send the young Mikhas to mechanic Bugreev. He is accompanied
by Sazon Ivanovich, who is also cooperating with Germans - by the secret task of partisans. They
come to the lodge, where equipment is hidden, build a fire and start to clarify explosive. Sudden arrival
of Germans crushes the heroes’ plan... Full-length debut of Victor Turov, which layed the basis for
aesthetics of Belorussian «partisan cinema. In 1995 the film was included in the fist of 100 best war
films by UNESCO.

Mpaga 8 Poccuu: FOCOUNBMODOHL, PO
www.gosfilmofond.ru
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CHEREZ KLADBISHCHE
THROUGH THE GRAVEYARD

DiRecTon: VIKTOR TUROV scarer PAVEL NILIN camera ANATOLY ZABOLOTSKY pRobucrion besien
VLADIMIR DEMENTYEV, EVGENY IGNATYEV usic ANDREY VOLKONSKY souxo N.VEDENEEV cast
ELIZAVETA UVAROVA, VLADIMIR EMELYANOV, GALINA MORACHYOVA, IGOR YASULOVICH,
VLADIMIR BELOKUROV, VLADIMIR MARTYNOV, ANTONINA BENDOVA

rrobucrion BELARUSFILM STUDIO

counTRY USSR LanGuAce RUSSIAN

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION
www.gosfilmofond.ru



KOMNCCAPBbI

pexviccen: HUKONAV MALLIEHKO cuerapa BOPYC TAPACEHKO, HIAKOMAV MALLIEHKO oneparop
ONIET MAPTLIHOB xygoxk AHATONIAM [IOGPONEXA myaska MBAH KAPABYL 3oy 0. TOPELIKVAA
s ponax KOHCTAHTIAH CTEMTAHKOB, BAH MIKOMAVYK, OE[IOP MAHACEHKO, BOPUCTAB
BPOH/YKOB, NAPUCA KALOYHIKOBA NEOHWL BAKLLITAEB, MAXAWN FONYBOBINY, UBAH
TABPUTIOK, BIAZVMIP CKOMAPOBCKIM neorssonctso KMHOCTYIMA UM, A, OBXEHKO
crpan CCCP sabi PYCCKIIA

78;35mm, 1969

1921 rog, MapTvs noCbINAeT CBOUX CaMbIX UCTbITAHHBIX BOMLIOB Y4UTbCS CTPO-
UTb MONIOA0€ F0CYAapcTBO Paboyux. Ho HemobuTble BaHIbl roTOBSTCA HaNACTb
Ha ropoa. Ha kypcax Toxe He Bce 6narononyyHo. Pauble niogu cobpanuch
30€Cb — W N0-Pa3HOMY OTHOCATCS OHM K HOBbIM 3ajayam... Mctopuko-
PEBOMOLMOHHbIA MaTepuan Hayana 20-x 34ecb OKa3biBAeTCS OCHOBOM [nA
GUNOCOGCKYIX MANOrOB 0 BEPE B XaHPE acKETUYECKOi YepHo-6enoil MucTe-
puw, C 3ameyarenbHbIMi PaBoTaMin BELYLIMX aKTEPOB YKPaUHCKOTO «M03TH-
YECKOr0 KMHO».

Npasa 8 Poccuu: FOCOUNBMODOHN PO
www.gosfilmofond.ru

SPECIAL PROGRAMS
SOCIALIST
AVANT-GARDIZM. PART 3

KOMISSARY comissars

oiRecto: NIKOLAY MASHCHENKO scret P\BORIS TARASENKO, NIKOLAY MASHCHENKO camera
OLEG MARTYNOV propuctio dEsich ANATOLY DOBROLEZHA wusic VAN KATABITS souko
Y.GORETSKY cast KONSTANTIN STEPANKOV, IVAN MIKOLAYCHUK, FYODOR PANASENKO,
BORISLAV BRONDUKQV, LARISA KADOCHNIKOVA, LEONID BAKSHTAEV, MIKHAIL GOLUBOV-
ICH, IVAN GAVRILYUK, VLADIMIR SKOMAROVSKY propuction A.DOVZHENKO FILMSTUDIO
countay USSR tacuace RUSSIAN

Year 1921. The Party sends its time-tried comissars to learn how to build brand
new state of workers. But some bandit gangs, that were not all destroyed,
are planning to attack the town. And the courses are not going plain as well.
Too many different people are gathered here, and what also differs them is
their treatment of the Party’s challenge... The film based on historical material
concerns sophisticated questions about philosophy and faith, and presents
brilliant works of actors of the co-called Ukrainian «poetic cinema.

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION
www.gosfilmofond.ru

JINBEHb

vexutccen: SOPUC ALLIMH cugrapi 3YAPT TPOMHWH, AHATOMMAY TAMVEB oneparop BUKTOP
JNCTOMAZOB wynoxHk AHATONAM ACTUHKIAH wyasika BOPYC YAVIKOBCKIAN 33y B.
BEN1APOB 5 ponsx CBETIAHA AVPYHA, HIIKONAV OMATIAH, MOAMUNA 3AZLIEBA, 10PUA
HA3APOB, HVKOMAV EPEMEHKO-M, IS CTPUXEHOB, BATEHTUHA BEPE3YLIKAS,
JAHVN HETPEBYH nowssoncrso KHOCTY A <MOCOWMbM»

crpa CCCP sabi PYCCKIN

79, 35mm, 1974

Npaga 8 Poccuu: ®rYM KWHOKOHLIEPH «<MOCOUNbM»
www.mosfilm.ru

LIVEN’ HarDRAIN

piRector: BORIS YASHIN scwer EDUARD TROPININ, ANATOLY GALIEV camera BORIS LISTOPADOV
probucrion besigN ANATOLY PLASTINKIN music BORIS CHAYKOVSKY souno BBELYAROV cast
SVETLANA DIRINA, NIKOLAY OLYALIN, LYUDMILA ZAYTSEVA, YURI NAZAROV, NIKOLAY
EREMENKO-JR, GLEB STRIZHENOV, VALENTINA BEREZUTSKAYA, DANIIL NETREBIN probuctio
MOSFILM STUDIO

counTRy USSR LanGuace RUSSIAN

BecHa 1945 roga. Cawa BO3BPALAETCS OMOM M3 HEMELKOrO KOHLLareps.
BoitHa mwuna ee poguTeneil, OHa efeT B POAHYI0 AEPEBHIO B HAREXAE Hail-
TV OCTABLUMXCS B XUBbIX POACTBEHHUMKOB. Ho ee nocnegHas Hapexna Ha cy-
1{eCTBOBAHNME ONU3KYX MOAEIA PyXHyna. Bpems NEYuT, 1 BOT yXe yXackl BO-
/il M KOHLLTAreps 0CTaloTCA no3amym. MupHas Xu3Hb, npoctas pabota, fo-
MaluHue 3a60Tbl 11 HEOXWAaHHas BNIOGNEHHOCTL BO3BPALLAIOT fIEBYLIKE Pa-
1L0CTb XU3HU.

Spring of the year 1945. Having been just released from German concentration
camp, Sasha returns to her homeland. The war deprived the girl from her
parents, so she is headed for her native village in the hope of finding her aunt.
But it so happened that her last hope to find a loved one has floated. Despite
that fact, acquaintance with the village people, her sudden love for a local
forester and a pleasure of being helpful return the girl her lust for life.

World sales: FGUP KINOKONTSERN MOSFILM
www.mosfilm.ru

249



CMELMATIBHAS MPOTPAMMA
COUMATNCTUYECKNI
ABAHTAPON3M. HACTb 3

BABWMJIOH XX

pexutcce: VIBAH MUKOMAVIMYK cuekaen BACWTTD 3EMIAK, VIBAH MUKOTIAVYYK onepatop
0PV TAPMALLL xynokttk AHATOMIAI MAMOHTOB yasica IBAH MUKOTAVIYYK 385k
T.5OHIAPYYK 8 ponsx TIKOBOBb MOMIALLYK, UBAH MUKOTAVYYK, NECb CEPJIIOK, APOC/IAB
TABPUTIOK, TAICIAS IATBIHEHKO, BOPUCIIAB BPOHAYKOB, ITOAMMITA YMHLLEBAR,
AHATOMM XOCTIAKOEB neoi3304cTeo: KUHOCTYUA M. A. LOBXEHKO

creara CCCP sk PYCCKMM

95,35mm, 1979

Tuxoe yKpauHckoe cenenue Basunox 0601 CTOPOHOI BESIHUS HOBOIA 3MOXM.
He kocynacb ero i pesosioumsi. Xu3Hb Lna CBOUM YepeSoM [0 Tex nop,
110Ka B POLHbIE KDasi ¢ HAMEPEHIEM OCHOBATb KOMMYHY He BEPHYNCS MaTpoc
¢ «Aspopbl» Knum Cuhmua. Cenbyane Kk naesm KOMMyHapa OTHECAMCh PaBHO-
pywko. Jlaxe MecTHblit dunocod abuan He nposiun k Hum uxTepeca. Ho
3aXUTOYHLIM KynakaM 0Ka3anuch He N0 HpaBy PEBONIOLVMOHHbIE MopsakK. He
XENas paccTasatbCs C HAXUTLIM MMYLLECTBOM, OHY PELLIUAN PACPaBUTLCS C
[€P3KMMI FOHLAMM HOBOTO BPEMEHM...

Mpaga 8 Poccun: FOCOUNbMODOHL, PO
www.gosfilmofond.ru

VAVILON XX BABELxx

DiRecTon: [VAN MIKOLAYCHUK scaier VASIL ZEMLYAK, IVAN MIKOLAYCHUK canera YURI GARMASH
probuction pesi ANATOLY MAMONTOV music IVAN MIKOLAYCHUK souxo TBONDARCHUK cast
LYUBOV POLISHCHUK, IVAN MIKOLAYCHUK, LES' SERDYUK, YAROSLAV GAVRILYUK, TAISIYA
LITVINENKO, BORISLAV BRONDUKOV, LYUDMILA CHINSHEVSKAYA, ANATOLY KHOSTIKOEV
rrobuction ADOVZHENKO FILM STUDIO

CounTay USSR Lancuact RUSSIAN

Quite Ukrainian village called Babel wasn't concerned by novelties of the new
epoch. Neither was it concerned by the revolution. Life there went on just the
way it always did until Klim Sinica, a sailor from «Aurora» came back to his
native land in order to find commune. People of the village weren’t very much
inspired by these ideas. Even the local philosopher Fabian didn’t express
interest. But the rich people of the village didn’t approve those revolutionary
ideas. Those people didn’t want to lose their money and so they decide to
exterminate revolutionists...

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION
www.gosfilmofond.ru

OBbATUA MEYTHI

rexyiccep; QUPIABC SAVIHYTIIVHOB cugsseni: BIKTOP XJAHOB, OVPIABC 3AVHYTIMHOB
onepaTopsl XAMIAZY/TA XACAHOB, YMIAL APTBIKOB xygouk Y. LIMAHOB wy3sika OAPYX
3AKMUPOB 3ayk A. KYPMAHOB 8 ponax A. TAHIAEB, MYJIAT CAUZKACHIMOB, PAHO 3AKIPOBA,
[1. 3AKUPOB, A. AKUPOBA, [, TAQYPBEKOB, JUNOPOM KAMBAPOBA nowasoncrao:
KMHOCTYUA «Y3BEKOUTIbM»

crpan CCCP sauik PYCCKUI

70;35mm, 1985

9NeMeHTapHbIA CLEHAPHBIA XOf NPEBPALLAET TUMMYHbIA CIOXET NS MHAMiA-
CKOil MenogipaMbl BO BLOXHOBEHHYIO N0O3MY 0 Nto6BY, — GaucTaTenbHblit 06pa-
361, CIOXETHO 060CHOBaHHOI LIBETOBOIA ApaMaTypruiu.

A simple scenary move change typical plot of Bollywood melodrama into
inspirational poem about love, and the whole film — into significant example of
«color dramaturgy justified by the plot.

Mpasa B Poccun: FOCOUNBMOOOHA PO
www.gosfilmofond.ru
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OBYATIYA MECHTY

DREAM EMBRACES

oiector: FIRDAVS ZAYNUTDINOV scair VIKTOR ZHDANOV, FIRDAVS ZAYNUTDINOV caner
KHAMIDULLA KHASANQV, UMID ARTYKOV probucrion pesic U, SHMANOV wusic FARUKH
ZAKIROV souno AKURMANOV cast AGANIEV, PULAT SAIDKASYMOV, RANO ZAKIROVA,
D.ZAKIROV, A BAKIROVA, D.GAFURBEKOQV, DILOROM KAMBAROVA propucrion

UZBEKFILM STUDIO

counTRY USSR LanGuAce RUSSIAN

World sales: GOSFILMOFOND OF THE RUSSIAN FEDERATION
www.gosfilmofond.ru






BounHa!

Epic cinema about

great war



OcBoboxaeHue. HacTtb 4
s Osvobozhdeniye. Part 4

OcBoboxgeHue. Hactb 5
= Osvobozhdeniye. Part 5

Jo nocneoHen kannn kKpon = Do krwi ostatnigj
buteBa Ha HepetBe = Bitka na Neretvi

YeTblpe oHA Heanons
= Le Quattro Giornate di Napoli

Cambih onnHHBbIVM AeHb =  The Longest Day

MocT Yepes peky Kear
= The Bridge on the River Kwai

MoaBogHasa noaka = Das Boot
Topa!Topa!Topa! = Tora! Tora! Tora!

lflopwut nu Mapwx? = Paris brule-t-il?
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B rop tobunes Mobesbl, cama coboii Hanpawweanack Mges petpo-
CNeKTMBbI BOBHHBIX GUIbMOB. Ham 0uYeHb He X0Tenoch Uati no 6a-
Ha/IbHOMY NMYTH, NOKa3biBas WUPOKO U3BECTHBIE KAPTUHbI, NOITOMY
Mbl pewnnn B pamkax 32 MMK® cobpatb pertpocnextusy Gonblumx
KMHOCNEKTaKNEH, 3HAMEHWUTBIX BOEHHBIX GUNbMOB — Mbl Ha3Banu ee
npocTo — «BoiiHal». 311 GUAbMbI HEb3A CMOTPET HU NO TENEBHU30-
PY, HI Ha 3KpaHe LOMALLHEr0 KUHOTeaTpa.

JIpyriM BaXHbIM MOMEHTOM ObiN0 COCTABUTH PETPOCTIEKTUBY U3 Kap-
TUH, NPE/CTABAGIOLLYIX BCE BOKIOLLME CTOPOHLI — KaK COHO3HUKOB, TaK
Y HalMX NPOTUBHUKOB. B 3TOM Cnyyae, N0 HaLIEMy MHEHMIO, NosB-
N9e7C4 00bEMHO U HEOXUTAHHO CTEPEOCKONMA BPEMEHH U CTEpeo-
CKOMYS KMHO.

/13 0TeYeCTBEHHbIX KAPTUH Mbl MOKAXEM BOCCTAHOBAEHHbIE Ha Moc-
dunbme 1Be nocnenHue Yacti «0cBo0OXaEHNS». Be3 aToil KapTuHbl
nofo6HyI0 peTPOCNEKTUBY NPEACTABUTL HEBO3MOXHO — 3T0 60MbLLIOIA
CMEKTaKnb, QUIbM, KOTOPbIA MMEN CYLIECTBEHHOE 3HAYeHMe s
UCTOPUM OTEYECTBEHHOMO KMHO. AMepuka NpeacTasneHa GuabMom
«CaMblilt JMHHBIA [eHb», PACCKa3biBaIOLEM O BbICLKE CO3HMKOB
8 Hopmangwu, Anoxus (coemectHo ¢ CLLIA) - kapturoit «Topa! Topa!
Topal», Monbwwa — nexToi «/lo nocneaxed kanau kposu», Orocnasus
- «buea Ha Hepetse», Utanug — «Hetbipe gHs Heanons», Beauko-
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Oputanus — «Moct uepe3 pexy Keait». 9 Bnepebie yBiuaen atot Guibm
[laBuza JIuHa MHOTO NET Ha3ag, v CYMTal, YTO KapTiHa NPeKpacHo
CMOTPMTCS U Ceivac. B Heil eCTb HEPB XU3HU, OLLYLLIEHNE TEKYYEro
BPEMEHM 1 TaKOE CTPaHHOE NOHUMAHKe TOro, YT0 N06esa HUKOrAa He
0bIBAET OKOHYaTENLHOIA, M B 06OV nobese Beeraa ectb NPUBKYC ro-
peym. Moctapaemcs nokasarb kapTuHy «oput am Mapux?» dpanLy3a
Pene KnemaHa 06 oceoboxaeHun Mapuxa. Mnkoc, nokaxem camblii
3HAMEHMTHII CNEKTAKNb HEMELIKOrO BOEHHOTO KMHO — GubM «Mog-
BOAHAS N0Aka» pexmccepa Bonbdranra Metepcena, KOTOpbIA, Bbliias
Ha 3KPaHbl, Bbi3bIBaN GOMbLLYI0 OXMBIEHHYIO AUCKYCCHIO.

Bce atn KapTUHbI Oblnn CHATLI 6€3 MCMOb30BaHUSA KomnbtoTepa, ¢
O0NbLLAMM MACCOBLIMM CLieHamu. 9 He CTpOKo WINIO3MiA — KOMMbIO-
TEPHbIE TEXHONIOTUK CeroAHs, nocne ycnexa «ABaTapa», 3akpenunu
3a €000l OMUHUDYIOLLIEE MONOXEHUM B MPOU3BOACTBE BONbLLIMX
KapTuH. Ho 9 CYUTAL0, YTO, HECMOTPS HA 3TO, BAXHO 3HATb U MOMHUTD,
Kakum ObiM0 KVHO 110 MOSIBNEHMS KOMMbIOTEPa. [lyMaio, YTo v C 370l
TOYKM 3PEHMS PETPOCTIEKTUBA MOXET ObiTh NONE3HON 11 MHTEPECHOIA.

Bnapumup Imutpues
Kypatop nporpammbi



In the jubilee year of the Victory, the idea about retrospective of war
films seemed obvious. But we didn’t want to follow the easiest way
and show widely known pictures, that is why we decided to make
in the bounds of MIFF a retrospective of some famous war films,
we decided to call it «Epic films about Great war». Those films are
impossible to watch neither on TV, nor on the screen of home theatre.
They are designed to watch on big screen, and it is important for us to
show them as they were forethought.

Another significant thing here was to combine this retrospective
from movies that would present all of the belligerent parties —
including both our allies and rivals. We believe that in this case the
retrospective program will create some surprising stereoscopy not
only of cinema, but of time.

Among Russian war films we have chosen two last parts of the epic
Osvobozhdenie / Liberation restored at Mosfilm. It is impossible
to imagine such retrospective without this picture - this is a gross
spectacle, the film that had enormous influence on the history
of Russian cinema. American cinema is presented by the film The
Longest Day which depicts the events of the D-day in 1943. Japan (in
co-production with USA) is presented with Tora! Tora! Tora!, Poland
— with Do krwi ostatniej / To the Last Drop of Blood, Yugoslavia —
Bitka na Neretvi / Battle of Neretva, Italy — by Le quattro giornate

SPECIAL PROGRAMS
EPIC CINEMA ABOUT
GREAT WAR

di Napoli / The Four Days of Naples, the United Kingdom — with The
Bridge on the River Kwai. | saw this David Lean’s film for the first time
many years ago and | believe that it is still can be watched with great
pleasure — there is a spark of life in it and a very special understanding
of the fact that there can never be an ultimate victory and that every
triumph has some bitter taste in it. We will also try to screen Paris
brile-t-il? / Is Paris Burning? by French director René Clément about
liberation of Paris. And also there will be probably the most famous
German war film — Das Boot / The Boat by Wolfgang Petersen, which
caused a wide discussion after its first cinema screenings.

Al of these films were made without using of computer, but with
great mass episodes. | don’t have any illusions — today, after James
Cameron’s Avatar computer technologies play the most significant
role in big movies production. But even in the situation of computer
technologies’ triumph it is necessary to know and remember,
what was cinema like before such technologies. | think that this
retrospective could be very interesting even from this point of view.

Vladimir Dmitriev
Curator of the program
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CMEUMANIBHAS MPOrPAMMA
BOMHA!

OCBOBOXAEHUME: BUTBA 3A
BEPJINH

pexviccep: KOPYIV O3EPOB cugapi IOPUV BOHJIAPEB, OCKAP KYPTAHOB, 0PI 03EPOB
onepaTop VTOPb CIABHEBVY xynoxk ATIEKCAHIIP MATKOB nysbika H0PUVA NEBITVIH s ponix
MVXAIAN YTTbAHOB, BATEPUZ HOCYK, NIAPVICA FONYBKWHA, MUXAUN HOMKVH, HUKONAV
ONIANAH, BNADUCNAB CTPXXENBYIK neouzsogcrso KUHOCTYAVA «<MOCOWTbM,
DEFA-STUDIO FUR SPIELFILME

crean CCCP, TIP sk PYCCKUV

86;35mm, 1971

1945 rog, nocneHue MecsiLbl BoitHbl. Hayano Bucno-Onepckoii onepauwm —
B 3TI 1M pewwanacs cyabba nopabouexHoit EBponbl. Tpu GpoHTa noj KoMaH-
nfoanuem Konesa, Xykosa v PoKOCCOBCKOrO YCTPEMUAKC K CTOAMLE MepMa-
Hiw. K BepavHy uyT u aHrno-amepukaHckue Bolicka. «Onepeuth pycekmx»,
— npegnaraet Yepywnb, M HAYMHAET TaliHble NeperoBopbl ¢ aMuccapamm MT-
nepa. Cynp6a bepauHa pewnTcs Ha nonsx CpaXeHuil.

Mpaga 8 Poccumn: ®rYN KKHOKOHLIEPH «<MOCOUbM»
www.mosfilm.ru

OSVOBOZHDENIE: BITVA ZA

BERLIN

LIBERATION, PART 4

oirector: YURI OZEROV scaier YURI BONDAREV, OSKAR KURGANOV, YURI OZEROV
cantera IGOR SLABNEVICH probucrion pesicn ALEKSANDR MYAGKOV music YURI LEVITIN
cast MIKHAIL ULYANOV, VALERIY NOSIK, LARISA GOLUBKINA, MIKHAIL NOZHKIN,
NIKOLAY OLYALIN, VLADISLAV STRZHELCHIK propuction MOSFILM,

DEFA-STUDIO FUR SPIELFILME

CouNTRY USSR, EAST GERMANY Lancuace RUSSIAN

Year 1945, the last months of the war. The days when the fate of the enslaved
Europe would have been determined. Vislo-Oderskaya operation has started.
Three fronts under command of Konev, Zhukov and Rokossovskiy are headed
for Germany’s capital. Also the Allies army is also approaches Berlin. Winston
Cherchill suggests to outran the Russians and the secret negotiations with
Hirler's emissars start. The fate of Berlin will be determined soon.

World sales: FGUP KINOKONTSERN MOSFILM
www.mosfilm.ru

OCBOBOXAEHME:
MOCNEOHUI LUTYPM

pexviccee: IOPYVI O3EPOB cusuneu 10PYV BOHIAPEB, OCKAP KYPTAHOB, HOPYV O3EPOB
onepaTop WTOPb CTTABHEBIAY wynoxtnk ANEKCAHIP MATKOB wyasike HOPYM IEBUTYH s pomax
MVUXAVAT YTIAHOB, BATIEPIIA HOCHK, NAPYCA TONYBKMHA, BACAMIAA LWYKLLIVH, NEOHWA
KYPABITEB, MYXAN HOMKMH, HAKONAZ ONANAH, BRATUCNAB CTPKENBYMK, BOPUC
3AVIIEHBEPT neovsoncrso KMHOCTY/IA «MOCOWbM, DEFA-STUDIO FUR SPIELFILME
crpara CCCP, TP sasik PYCCKMI

75,35mm, 1971

NaTbiit GunbM kuHoanonen «OCBOOOXIEHUE» ONUCHLIBAET COBLITUA NOCAEIHNX
[Heil BTOpoi MMPOBOIA BOVHBI — TPArk4eckyto rubenb CoTeH Niogei, okasas-
LIMXCS! B NIOBYLLIKE Ha 3aTONAEHHOIA N0 MpUKady [WTnepa CTaHwym BepauHckoro
METPONOAUTEHA, LITYPM PeiixCTara, v, HakoHeL, BOBPYXEHHE Haj HuM 3a-
MeHm Mobenyl.

The firth and last part of cinema epic Liberation depicts events of the last
days of the Second World War, including tragic death of Berlin citizen caught
in lethal trap in drowned underground, the storm of Reichstag and finally,
planting down Victory standard on the top of it. After the victory is announced
the main heroes of the film are gathered by Reichstag’s entrance.
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www.mosfilm.ru

Mpasa 8 Poccun: ®rYN KWHOKOHLLEPH «<MOCOUIbM»

OSVOBOZHDENIE.
POSLEDNYI SHTURM

LIBERATION: THE LAST STORM

pirector: YURI OZEROV scaier YURI BONDAREY, OSKAR KURGANOV, YURI OZEROV camera

IGOR SLABNEVICH propuction pesicn ALEKSANDR MYAGKOV usic YURT LEVITIN cast MIKHAIL
ULYANOV, VALERIY NOSIK, LARISA GOLUBKINA, VASILI SHUKSHIN, LEONID KURAVLEV, MIKHAIL
NOZHKIN, NILOLAY OLYALIN, VLADISLAV STRZHELCHIK, BORIS ZAJDENBERG probucrion
MOSFILM, DEFA-STUDIO FUR SPIELFILME

couNTRY USSR, EAST GERMANY Lancuace RUSSIAN

World sales: FGUP KINOKONTSERN MOSFILM
www.mosfilm.ru



00 NOCNEAHEN KAMJIA
KPOBU

pexyiccep: EX TOOOMAH cugtapuin 3BUTHEB CAOBAH onepstor IAMIAAH CKOPA xynoxHitk EXKA
(LIECKI, CEMEH BATHOLIOK my3sika TETP MAPXEBCKIAV 3% CTAHIACTIAB TIETPOBCKII, EXCA
BITALIMHCKIAM s ponsx AHHA IIMHA, MAPEK NEBAHTIOBCKYI, EXXV TPENA, EXV BPALLIKA,
AHIPO KOBANATI3E, NELLIEK KYBAHEK, BOVILIEX TANAPCKIAW, NEOHAPL] MIETPALLIAK,
AHIKEA PETTUHTER, KATAPXIHA CKOTIMMOBCKAS, KASVIMEX BUTKEBIAY neossoncrso PRF
ZESPOLY FILMOWE, MOSFILM

creah MOMBLLIA s3ok MIOMBCKMM

185,35 mm, 1978

[Jleiictaue dunbma npoucxoput B 1941-1943 rogax 8 Cosetckom Coiose,
Ky#a nocne Hayana BOiiHbI BbIHYXAEHb! Bbinu Gexarb MHorue monsku. Bery-
v B panbl KpacHoi Apmum, coBpatHbie M3 pastbix KOHLOB C0i03a Conpa-
Thl [epBOIA N0ALCKOV AMBU3MM MMeHN KocTiowko npuHMMatoT Boesoe kpele-
Hue B 6uTBe nop JlenuHo.

Npasa 8 Poccuu: FOCOUNBMODOHN PO
www.gosfilmofond.ru

SPECIAL PROGRAMS
EPIC CINEMA ABOUT
GREAT WAR

DO KRWI OSTATNIEJ

TO THE LAST DROP OF BLOOD

oiecton: JERZY HOFFMAN scaer ZBIGNIEW SAFIAN canesa DAMIAN SKORA pRobucrion pesoy
JERZY SZESKI, SIEMION WALUSZOK music PIOTR MARCZEWSKI souxo STANISLAW PIOTROWSKI,
JERZY BLASZYNSKI cast ANNA DYMNA, MAREK LEWANDOWSKI, JERZY TRELA, JERZY BRASZKA,
ANDRO KOBAtADZE, LESZEK KUBANEK, WOJCIECH PILARSKI, LEONARD PIETRASZAK,
ANDRZEJ RETTINGER, KATARZYNA SKOLIMOWSKA, KAZIMIERZ WITKIEWICZ propuction PRF
ZESPOLY FILMOWE, MOSFILM

country POLAND taneuct POLISH

The plot takes its place in the years 1941-1943. The film tells the story of
those Polish people, who in this severe time, found themselves far away from
their native land - in different corners of Soviet Union. Many of those people,
having decided to fight against fascism, have participated in the clash under
Lenino, where the First Polish division of Kostushko had its first trial by fire.

World sales: FILMOTEKA NARODOVA
www.fn.org.pl

BWTBA HA HEPETBE

pexvccep: BENDKO BYMAVIMY cugssemi YTO TIMPPO, TIATKO [IbIOPOBYY, BEMBKO BYNAVIAY,
CTEBAH BYAVY oneparop TOMUCTAB MUHTEP wsaoksuk JYCAH WEPUIYEBIAY, BIATUMUP
TAZIEW ny3sica GEPHAPE XEPPMAHH, BIATVIMYP KPAYC-PAVITEPIAY sayx MIAZEH MTPEGMN
neopocep CTUB MPEBYH 8 ponsx IO BPUHHER, OPCOH YMINIC, GPAHKO HEPO, XAPW KPIOTEP,
CUANBA KOLLIMHA, KYPL IOPTEHC, HTOHY J0YCOH, CEPTEV BOHAPYYK reovssonctso IGOR
FILM, BOSNA FILM, JADRAN FILM, EICHBERG-FILM, FILM PRODUCTION ORGANISATION, IFC
INTERNATIONAL, UNITED YUGOSLAVIA PRODUCERS, YUGOSLAVIA FILM

e KOTOCTIABIAS, CLUA, WTATIAS, OPT saok AHTTIVIACKIAV

BITKA NA NERETVI

BATTLE OF NERETVA

oiecton; VELJKO BULAJIC scaer UGO PIRRO, PATKO DJUROVIC, VELIKO BULAJIC, STEVAN
BULAJIC canera TOMISLAV PINTER propucrion besigh DUSAN JERICEVIC, VLADIMIR TADE)
Music BERNARD HERRMANN, VLADIMIR KRAUS-RAJTERIC souxo MLADEN PREBIL probucer
STEVE PREVIN casr YUL BRYNNER, ORSON WELLES, FRANCO NERO, HARDY KRUGER, SYLVA
KOSCINA, CURD JURGENS, ANTHONY DAWSON, SERGEI BONDARCHUK propuction IGOR
FILM, BOSNA FILM, JADRAN FILM, EICHBERG-FILM, FILM PRODUCTION ORGANISATION, IFC
INTERNATIONAL, UNITED YUGOSLAVIA PRODUCERS, YUGOSLAVIA FILM

counTrY YUGOSLAVIA, USA, ITALY, WEST GERMANY Laneuace ENGLISH

175,35 mm, 1969

Auapb 1943-ro rona, l0rocnasus. Mo npukasy Mwtnepa, 066CMOKOEHHOMO
TeM, YT0 NapTU3aHCKOE IBUXEHUE HAOMPaeT BCe GOMbLLYI0 CUNy, HEMELKOE
KOMaH0BaHWe Ha4ynHaeT Macmra6uue 60esue JJ,eVICTBMﬂ NPOTUB NMapTU3aH.
EAVHCTBEHHOR HAZEXAO0A HA CaceHue Ansl COTEH YEN0BEK CTAHOBMUTCA MOCT
yepe3 peky HepeTBa — UMEHHO 31€Ch M COCTOUTCS pelalowuit 60t Mexay
0roCnaBCcKMMI NapTU3aHaMu i HEMELIKUMM 3aXBaT4uKaMu.

In January 1943 German army, afraid of Allied invasion of Balkans, launched
great offensive against Yugoslav Partisans in Western Bosnia. The only way
out for Partisan forces and thousands of refugees was the bridge on the river
Neretva.

World sales: PRODUKCIJA LIBERTAS
produkcija_libertas@yahoo.com
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CMEUMANIBHAS MPOrPAMMA
BOMHA!

YETbIPE OHA HEANOJA

vexnccer: HAHHIA TIOVE cugsest HAHHIA IOV, KAPTIO BEPHAPY, NACKAND OECTA KAMMAHWTE,
MACCHMO OPAHYO3A, BACKO MPATONMHIA onepror MAPCEAIO TATTA xygomnk [PKAHHI
TIOMAROPIA wyasika KAPIO PYCTUKENAM neomocee OOOPEAQ IOMBAPLIO 8 pons PELKIHA
BbAHKM, ATb0 JXIO0OPE, JIEA MACCAPYA, AH COPEb, OPAHKO CIOPTEATIN, LUAPTTD
BE/TbMOH, [IKAH MAPYA BOTIOHTE, OPHK BOMba, YW AE OWIATING, MYMEANA MALIO,
JXOPI YWNCOH, PAO®ANTE BAPBATO, AOMUHMKO OOPMATO neowzsoncreo TITANUS

creaHa VTATIVA sask UTAMBAHCKMI

123,35 mm, 1962

CenTa6pb 1943 rona. Heanonb 3aHAT HeMeLKMMI BOiiCKaMu. [0TOBSCH K ame-
PUKAHCKOMY BTOPXEHWIO 1 BbICTDAMBAS HOBBIE YKPEMNEHNS, HEMELKMe Con-
[iaThl B3PIBAIOT /0MA, NPEBPALLAs 30HY MoBepexbs B 060POHUTENbHBIA py-
6Oex. XecTokas pacnpasa Ha OHOIA U3 rOPOACKMX MAOLaKEH Hall MONIObIM
UTANbAHCKMM MOPAKOM J1a€T TONYOK HAaPOLHOMY BOCCTAHMUI0 — MUPHBIE XUTe-
u Heanons BOOPYXatoTCs BCEM, 4T0 MOXET COIiTY 33 OPYXWUe, — KAMHSIMM, Ky-
XOHHbIMYU NpuBopamm, ByTbinkaMin ¢ BEH3UHOM — 1 BBIXOAST Ha YAuLLY, YT0BbI
0TCTOSTH CBOE NPaB0 Ha CBOBOLY.

LE QUATTRO GIORNATE DI NAPOLI
THE FOUR DAYS OF NAPLES

oiRector: NANNI LOY screr NANNI LOY, CARLO BERNARI, PASQUALE FESTA CAMPANILE,
MASSIMO FRANCIOSA, VASCO PRATOLINI cavera MARCELLO GATTI propuction DesioN GIANNI
POLIDORI music CARLO RUSTICHELLI propucer GOFFREDO LOMBARDO cast REGINA BIANCHI,
ALDO GIUFFRE, LEA MASSARI, JEAN SOREL, FRANCO SPORTELLI, CHARLES BELMONT, GIAN
MARIAVOLONTE, FRANK WOLFF, LUIGI DE FILIPPO, PUPELLA MAGGIO, GEORGES WILSON,
RAFFAELE BARBATO, DOMINICO FORMATO propuctioN TITANUS

counTay ITALY LancuacE ITALIAN

September of 1943. Naples is occupied by German army. Germans banish
citizens from their houses and blow them up, trying to make seacoast in line of
resistance. Cruel execution of a young Italian sailor marks a start for rising of
Neapolitans people — Neapolitans slinged on rifles and guns, and they armed
themselves with stones, house-objects, gasoline-bottles and everything,
anonymous and silent, and go out to the streets to fight for their freedom.

World sales: HOLLYWOOD CLASSICS
www.hollywoodclassics.com

CAMbI OJIMHHBIA OEHb

pepotcce: KEH SHHAKMH, SHIIPKO MAPTOH, BEPHAPI] BUKKYA cugapui KOPHENIHYC PAVIAH,
POMEH AP, JPKEAMC IXOHC, 9B MYPCMN, KEK CEANIOH onepsropst AH BYPTYAH,
YOMTEP YOTTIAL| xynostu NEOH BAPCAK, TE XEMBOPT, BUHCEHT KOPIA nysia MOPUC
YKAPP 38y O3ED JE GPETAHD, KAK MAMOH, YWNbAM POBEPT CUBENb norocep PPN
. 3AHYK 8 ponsx IKOH YOIAH, TEHPV OOH[IA, POBEPT MUTYYM, LLIOH KOHHEPY, KYPQ
JOPTEHC, PUYAPL] GAPTOH, MIUTEP NOYOOPL, POT} CTAVITEP neoussozcrso TWENTIETH
CENTURY FOX FILM CORPORATION

creaa CLIA 3ok AHTTTUVICKIAW, QOPAHLLY3CKUA, HEMELIKUIA

178,35 mm, 1962

Co6biTis 6 wioHst 1944 ropa, Korna Boicka COO3HbIX BOMCK BbICAAMAUCH Ha
noGepexbe HopMaHzuu, OMUCHIBAIOTCS B GUNbME C TOUKU 3DEHMSI HEMLEB,
(PaHLY30B ¥ aHIN0-aMePUKaHCKUX COIO3HMKOB. HeMewkuii Mapwan JpBuH
PomMMenb FOBOPUT CBOMM OQMLIEaM, YTO OHY SONXHbI M0G0 L 0TCTO-
STb MoBepexbe. «/ Ans HeMUEB, U 15 COIO3HUKOB, — TOBOPHT OH, — 310 by-
JLET JIMHHbII figHb. CaMblii JMHHbIA [gHb>.

The retelling of June 6, 1944, from the perspectives of the Germans, the US,
Britain, and the Free French. Marshall Erwin Rommel, touring the defenses
being established as part of the Reich’s Atlantic Wall, notes to his officers
that when the Allied invasion comes they must be stopped on the beach. «For
the Allies as well as the Germans, it will be the long day. The longest day».
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THE LONGEST DAY

oiector: KEN ANNAKIN, ANDREW MARTON, BERNHARD WICKI sceie CORNELIUS RYAN, ROMAIN
GARY, JAMES JONES, DAVID PURSALL, JACK SEDDON cavesa JEAN BOURGOIN, WALTER
WOTTITZ paopucrion pesicy LEON BARSACQ, TED HAWORTH, VINCENT KORDA music MAURICE
JARRE souxp JOSEPH DE BRETAGNE, JACQUES MAUMONT, WILLIAM ROBERT SIVEL probuce
DARRYL F. ZANUCK cast JOHN WAYNE, HENRY FONDA, ROBERT MITCHUM, SEAN CONNERY,
CURD JURGENS, RICHARD BURTON, PETER LAWFORD, ROD STEIGER prooucrion TWENTIETH
CENTURY FOX FILM CORPORATION

couNtry USA LanGuAct ENGLISH, FRENCH, GERMAN

World sales: PARK CIRCUS (COLUMBIA PICTURES)
www.parkcircus.com



MOCT YEPE3 PEKY KBAM

vexyiccep: 19BIAL MAH cuekspit MAVIKI YUNCOH, KAPT GOPMAH onepato IIKEK XUNbIbAPT
yypoxsk JOHATTZ M. SLUTOH wy3sika MATTKONbM APHOMbL 385k IXKOH KOKC neogocer C3M
UNMTEND 5 ponme YWBAM XONIEH, ANEK TUIHHECC, JKEK XOYKUHC, CECCIO XAVIAKABA,
[IKEVMC IOHATIbA, JKEGOPY XOPH, AHIPE MOPEW, MATEP YWMBAMC, IKOH BOKCEP,
TIEPCYA XEPBEPT, FAPO/Ib TY[IBIAH, 3HH CVIP3, XEVIXATUPO OKABA nronssoncrso COLUMBIA
PICTURES CORPORATION

crpana BEMAKOBGPUTAHMA, CLUIA sasi AHTTIACKIN

161,35 mm, 1957

Mo pomany Mbepa Byns. Bo Bpems Btopoit MUpOBOIA BOWHbI rpynna aH-
TAMIACKMX BOGHHONNEHHBIX NONAAAET B AMOHCKMIA Narepb, PACMONOXEHHbIA B
BMPMaHCKMX JXYHTAISX, FZE UM NPUKa3biBaIOT NOCTPOUTL MOCT Yepe3 Bus-
nexalylo pexy. AHrIMyaHe HamepeHbl CaboTvpOBaTb CTPOUTENLCTBO, HO UX
KOMAHEUP, NOAKOBHUK HUKONCOH, CYUTAET, 4TO Aaxe B MAEHY OHU LONXHI
UCONHSITH CBOV BOWHCKWiA LOAT, 1 NOTOMY 06513aHbl NOCTPOUTH 3TOT MOCT KaK
CcvmBON Hecrvbaemoro B NtoBbiX 06CTOATENbCTBAX fiyxa OPUTAHCKVX BOGHHBIX.

SPECIAL PROGRAMS
EPIC CINEMA ABOUT
GREAT WAR

THE BRIDGE ON THE RIVER KWAI

oiRector: DAVID LEAN scar MICHAEL WILSON, CARL FOREMAN camera JACK HILDYARD
probucTion besigN DONALD M. ASHTON wusic MALCOLM ARNOLD soux JOHN COX propucr
SAM SPIEGEL cast WILLIAM HOLDEN, ALEC GUINNESS, JACK HAWKINS, SESSUE HAYAKAWA,
JAMES DONALD, GEOFFREY HORNE, ANDRE MORELL, PETERWILLIAMS, JOHN BOXER, PERCY
HERBERT, HAROLD GOODWIN, ANN SEARS, HEIHACHIRO OKAWA propucrion COLUMBIA
PICTURES CORPORATION

country UK, USA tancuaet ENGLISH

Based on the novel by Pierre Boulle, the film deals with the situation of British
prisoners of war during World War Il who are ordered to build a bridge to
accommodate the Burma-Siam railway. Their instinct is to sabotage the
bridge but, under the leadership of Colonel Nicholson, they are persuaded
that the bridge should be constructed as a symbol of British morale, spirit
and dignity in adverse circumstances. At first, the prisoners admire Nicholson
when he bravely endures torture rather than compromise his principles, but
then he is slowly revealed to be a deluded obsessive.
World sales: PARK CIRCUS
www.parkcircus.com

noaBOAHAA JIOOKA

pexyiccep; BOTIbOTAHT METEPCEH cueweput BOMbOTAHT MIETEPCEH onestop AOCT BAKAHO
Yook POIbO 3EXETBAY3P nysska KMAYC JONAVHIEP 333 IO3E® XOMbCEH, MAAK NIE
MAP reogsocep TOHTEP POPBAX s ponsx IOPTEH TIPOXHOB, XEPBEPT KPEHEMEVIER, KNTAYC
BEHHEMAHH, XIOBEPTYC BEHTLL, MAPTIAH CEMMETIbPOITE, BEPHA TOGEP, 3PBYH
TIETIEP, MAPTH MAV, XAVIHL XEHVT, YBE OKCEHKHEXT, KNIOZ-OMVBEP PYAOMb®, AH
QOF[ITIFP, PATTb® PUXTEP neorsssoncrso BAVARIA FILM, RADIANT FILM GMBH, SUDDEUTSCHER
RUNDFUNK, WESTDEUTSCHER RUNDFUNK

crpa OPT sk HEMELIKWV

DAS BOOT THEBOAT

oRector: WOLFGANG PETERSEN scaer WOLFGANG PETERSEN cavera JOST VACANO probucrion
Desig ROLF ZEHETBAUER music KLAUS DOLDINGER souxo JOSEPH HOLSEN, MIKE LE MARE
probuceR GUNTER ROHRBACH cast JURGEN PROCHNOW, HERBERT GRONEMEYER, KLAUS
WENNEMANN, HUBERTUS BENGSCH, MARTIN SEMMELROGGE, BERND TAUBER, ERWIN LEDER,
MARTIN MAY, HEINZ HOENIG, UWE OCHSENKNECHT, CLAUDE-OLIVER RUDOLPH, JAN FEDDER,
RALF RICHTER prooucrion BAVARIA FILM, RADIANT FILM GMBH, SUDDEUTSCHER RUNDFUNK,
WESTDEUTSCHER RUNDFUNK

country WEST GERMANY Lancuace GERMAN (ENGLISH ST)

149;35mm, 1981

Ocenbio 1941 ropa HemeLkast NOABOAHAS NOAKA OTNPABASETCS B ATNaHTU-
YECKWil OKEaH, MECTO NPOTUBOCTOSHMS FEPMAHCKOrO U aHTMUACKOT0 GAOTOB.
Xu3Hb 10 CTPOromy pacnopsky, y4ebHbIe TDEBOrM, BOCIOMUHAHMS O CEMbSIX
1 MOOMMBIX ZIEBYLIKAX, TPALMLMOHHbIE MyXCKue Oaitku... Ckopo BCE 310 3a-
KOHYTCS. TMOTOMY 4TO BNEpEnM — aj BOVHbI U HUKAKOM HAZeXAbl Ha cnace-
HYE...

Itis 1942 and the German submarine fleet is heavily engaged in the so called
«Battle of the Atlantic» to harass and destroy English shipping. With better
escorts of the Destroyer Class, however, German U-Boats have begun to take
heavy losses. «Das Boot is the story of one such U-Boat crew, with the film
examining how these submariners maintained their professionalism as soldiers,
attempted to accomplish impossible missions, while all the time attempting to
understand and obey the ideology of the government under which they served.

World sales: BAVARIA FILM
www.bavaria-film.de
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CMELMANBHASA MPOrPAMMA
BOMNHA!

TOPA! TOPA! TOPA!

pesotccens; PUYAPI] OMEALLIEP, KWHI3M OYKACAKY, TOCAO MACYJIA cusapuit APPY
(OOPPECTEP, XIAEQ OTYHM, PHO30 KIKYCUMA onepatop YAPTIB3 ©. YWNEP xypoHuks PUYAPL
J1504, TAV30 KABACUMA, ECAPO MYPAKI, [IXEK MAPTUH CMIT wysia IIKEPPYU FONICMUT
389k JIOH YOI neogiocees PUYAPT OMEALLIEP, MO YUTIMBAMC s ponsx MAPTUH BONICAM,
CE AMAMYPA, JXO3E® KOTTOH, TATCYA MUXACH, 3. . MAPLUATIN, JKEAMC YUTMOP,
TAKAXVPO TAMYPA, S1311P0 TOHO, IKEVICOH POBAPAC, Y3CTIA 31, COTO CUMALIA,
OP3HK ATETTER, KOPEA COH[IA, TIEOH SMC rrovssoncrso TWENTIETH CENTURY

FOX FILM CORPORATION

crpna AOHIA, CLUA sasik AHTIMVACKYV, AIOHCKIAN

144,35 mm, 1970
[lpama, nocsiLieHHas cobbituam 7-ro aexabps 1941 rona, korga SnoHckas

apMUs HaHecna COKPYLMTENbHbIA YAap Mo BOEHHO-Mopckoil 6ase CLUA -
MNepn Xap6op.

TORA! TORA! TORA!

oiRectors: RICHARD FLEISCHER, KINJI FUKASAKU, TOSHIO MASUDA scaier LARRY FORRESTER,
HIDEO OGUNI, RY0ZO KIKUSHIMA canera CHARLES F WHEELER probucrion besicy RICHARD
DAY, TAIZO KAWASHIMA, YOSHIRO MURAKI, JACK MARTIN SMITH wusic JERRY GOLDSMITH
5ouNd DON HALL propucess RICHARD FLEISCHER, ELMO WILLIAMS cast MARTIN BALSAM,

5O YAMAMURA, JOSEPH COTTON, TATSUYA MIHASH, E.G. MARSHALL, JAMES WHITMORE,
TAKAHIRO TAMURA, ELJIRO TONO, JASON ROBARDS, WESLEY ADDY, SHOGO SHIMADA, FRANK
ALETTER, KOREYA SENDA, LEON AMES proouction TWENTIETH CENTURY

FOX FILM CORPORATION

counTRY JAPAN, USA Lancuact ENGLISH, JAPANESE

In the summer of 1941, the United States and Japan seem on the brink of war
after constant embargos and failed diplomacy come to no end. «Tora! Tora!
Toral» covers the days leading up to the attack on Pearl Harbor, which plunged
America into the Second World War.

World sales: HOLLYWOOD CLASSICS (TWENTIETH CENTURY FOX)
www.hollywoodclassics.com

FTOPUT J1N NAPNX?

pewinccee: PEHE KTEMAH cugswpuit TOP BIAZAN, OPIHCUC GOPZ KOMMONA, NAPPU KOMIHHS,
JOMIAHAK NATBEP, MAPCENb MYCCW, BEATA OOH MONO, AH OPAHLL, MbEP BOCT, KO
BPHOIE onpatop MAPCENb TPYHBOH xygoksuk BIATITIV XOMT wy3bika MOPYC XAPP 3k JEHIAC
LLIAPBAH npomiocep MO P3LL 8 pomsx KIAPK BYTTIAC, 1B MOHTAH, XAH-10Mb BENIbMOR[O, ANEH
JIENOH, LUAPTTb BYAVIE, 3HTOHM MEPKVHC, MVLIETb TIAKKOMY, CUMOHA CHBOPE, AH-TYW
TPETUHBAH, OPCOH Y3NNC neowzsoncrso MARIANNE PRODUCTIONS, TRANSCONTINENTAL FILMS
creas OPAHLIVA 3ok OPAHLIY3CKIAW, AHTTIAVCKIAR, HEMELIKIA

175,35 mm, 1966

Asryct 1944 roga. Iapux OKkynMpOBaH HALKCTaMM, HO TOPOXAHE LIENOTOM ne-
PEaIoT APYT APYry BECTb 0 TOM, Y10 [ePMaHA TEPNMT NOPAXEHKE B BOMHE 1 4TO
BOICKa COI3HMKOB YXe 613k0. Hemevkuii renepan do XonbTuL nony4aet nps-
MOVt npuka3 ot FuTnepa: ecnu Boiicka CoK3HUKOB NpuBAM3ATCS K Mapuxy, ropog
CELyeT YHUHTOXMT. B 370 Xe BPEMS XeCToKas pacnpasa Haj ioHbIMK Boiiuamm
ConpoTvBNEHNS BbIHYXAET PYKOBOLUTENEI LBUXEHMS HA aKTUBHbIE AEiiCTBMS.
MoHMMas, YTO CUTYaLMS NOCTENEHHO BLIXOLUT M3-NIOA €ro KOHTPOAS, GOH Xonb-
THL, NPUKA3LIBAET 3AN0XUTH GOMOBI B CTPATErVYECKM BAXHbIX TOYKAX FOPOAA...

August 1944, With the invasion of Europe well underway and Germany in retreat, the Allied
forces are poised to take the French capital. General Von Choltitz receives a direct order from
Hitler that if he cannot hold Paris he must destroy it, completely. After a group of students
serving in the French resistance are massacred, Colonel Tanguy incites the public to turn on the
occupying Nazis. Reluctantly, Vo Choltitz gives the order for bombs to be placed at strategic
points in the city, sufficient to decimate all its historical monuments and most of the population...
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PARIS BRULE-T-IL?

IS PARIS BURNING?

oRecton: RENE CLEMENT scapr GORE VIDAL, FRANCIS FORD COPPOLA, LARRY COLLINS, DOMINIQUE
LAPIERRE, MARCEL MOUSSY, BEATE VON MOLO, JEAN AURENCHE, PIERRE BOST, CLAUDE BRULE canens
MARCEL GRIGNON proucrion DESIGN WILLY HOLT music MAURICE JARRE souxo DENISE CHARVEIN
propucek PAUL GRAETZ cast: KIRK DOUGLAS, YVES MONTAND, JEAN-PAUL BELMONDO, ROBERT STACK,
ALAIN DELON, CHARLES BOYER, ANTHONY PERKINS, MICHEL PICCOLI, SIMONE SIGNORET, JEAN-LOUIS
TRINTIGNANT, ORSON WELLES prooucrion MARIANNE PRODUCTIONS, TRANSCONTINENTAL FILMS
counTy FRANCE Lancuace FRENCH, ENGLISH, GERMAN (BULGARIAN ST)

World sales: HOLLYWOOD CLASSICS
www.hollywoodclassics.com
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CMELMANBHASA MPOrPAMMA
MNOKOJIEHME «HOJ1b» BbIBUPAET

TABAYHHAA OOPOIA

pexyiccee: [PKOH OOPL cugpuin HAHHONMA RKOHCOH oneeatop APTYP MIATITIEP xypoxtn
JIKEVIMC BACEBY, PUYAPR A3 wyssika 3BT BATTON® sayk H0LIAH FPOCCMAH, POTKEP
XEMAH rropocep [I9PPU 3AHYK 8 ponsx YAPTIV TPIVATIYVH, MAPIOPY PIMEO, JKIH
TEPHY, YWNbAM TPIVACK, MM3ABET NATTEPCOH, [IAHA 3HIPIOC

neousonctso TWENTIETH CENTURY FOX FILM

crpan CLUA sask AHTTVICKIV

84, 35mm, 1941

B wrate [xopmxus, psoM ¢ pekoit CaBaHHa, B aBCOMIOTHOI HULLETE XMBET
ceMbs Jlectep. [ns BINAaTl €XErofHoro NPOLEHTA, CeMbe HEOBX0MuMO, BO
470 Bbl TO HYM CTANO HaifTV CTO AONNAPOB — B NPOTUBHOM CNyyae MX 3eMns
0T0ifeT 3a 0Ty 6aHky. Ho Bee, KTO MbiTAgTCA NOMOoYb JlecTapam, cTankusa-
10TCA C HENPEKNOHHON ropablHelt [xutepa Jlectepa, rnasbl CeMeiicTea.

TOBACCO ROAD

oiRecto: JOHN FORD screr NUNNALLYJOHNSON cameas ARTHUR MILLER probucrion pesian JAMES
BASEVI, RICHARD DAY wusic DAVID BUTTOLPH souno EUGENE GROSSMAN, ROGER HEMAN SR.
rrobucer DARRYL F. ZANUCK cast CHARLEY GRAPEWIN, MARJORIE RAMBEAU, GENE TIERNEY,
WILLIAM TRACY, ELIZABETH PATTERSON, DANA ANDREWS

rroouction TWENTIETH CENTURY FOX FILM

COUNTRY USA LanGUAGe ENGLISH

Jeeter Lester, shiftless patriarch of a large backwoods clan. The Lesters are
about to be thrown off their land for nonpayment of rent, but anyone who
tries to help them — or to alter their lifestyle — is chased away by the poverty-
stricken but intensely proud Jeeter.

World sales: HOLLYWOOD CLASSICS (TWENTIETH CENTURY FOX FILM)
www.hollywoodclassics.com

TAKCUCT

vexutcce: MAPTUH CKOPCE3E cuewap 1O LIPEAJEP oneparop MAVIKTT Y3TIMEH xypoxsmt
YAP/b3 PO3EH, TEPBEPT . MAJITITAH wy3sika BEPHAPL XEPPMAHH 385 IEC TA3APOBIAL|
neogioceest MAVIKI OWATIANIC, JKYAAR QUIAATIC s ponsx POBEPT AE HUPO, JIXOMM OOCTEP,
CVIBWN LIEIAPT, XAPBYI KEVITENT, IEQHAPLL XAPPYIC, TIUTEP GO, ANbBEPT BPYKC
neou3soncteo COLUMBIA PICTURES CORPORATION, BILL/PHILLIPS, ITALO/JUDEO PRODUCTIONS
crpan CLUA sas AHTTIUVCKIV

114;35mm, 1976

BepHysumMch ¢ BbeTHamckoit BoiiHbI, Tpasuc Bukn yctpauaetcs pabotaTb
BOAUTENEM HOYHOTO Takcu. Pasbeaxas no HouHomy Hoto-Mopky, on Habnio-
[1AET 32 TEYEHUEM XM3HM B HEONAroNonyyHLIX KBapTanax 6onbLIoro ropoga.
Mo3HakoMMBLLMCH C KpacasuLieil batcu, paboTatolei B u3OUpaTeNbHOM LTa-
0e kaHpunaTa B NpesugenTsl, Tp3BUC MPUTNalLaeT ee Ha ceuganue. Ho ux ot-
HOLUEHMS 3aKaHYMBAIOTCS, B YCMEB Hayatbes. BCTpeTws Ha ynuue mano-
NIETHIOK MPOCTUTYTKY Afipuc, OH MbiTagTcs YoeauT ee GPOCHTL CBOE 3aHs-
THE 1 BEPHYTBCA OMOI K POSUTENSM — HO TILETHO. Toraa Tpasuc noHuMa-
€T, YT0 KTO-TO JOMXEH CNAcT 3T0T FOPOZ U 04UCTUTb €10 YAULIbI OT CKBEPHBI.
11 0H pewwaeT AefcTBOBATh.

Vietnam veteran Travis Bickle takes a job driving a New York cab at night. The
lowlifes that hang out in the streets increasingly disgust him. His attempts to
woo Betsy turn sour on their first date. He fails to persuade child prostitute Iris
to return home. Driven to the edge and increasing alienated, he sets out to
address the problems that are troubling him.
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TAXI DRIVER

DiRecTor: MARTIN SCORSESE scaier PAUL SCHRADER caveas MICHAEL CHAPMAN pRobucrion besien
CHARLES ROSEN, HERBERT F. MULLIGAN nusic BERNARD HERRMANN souo LES LAZAROWITZ
proucers MICHAEL PHILLIPS, JULIA PHILLIPS cast ROBERT DE NIRO, JODIE FOSTER, CYBILL
SHEPHERD, HARVEY KEITEL, LEONARD HARRIS, PETER BOYLE, ALBERT BROOKS propuction
COLUMBIA PICTURES CORPORATION, BILL/PHILLIPS, ITALO/JUDEO PRODUCTIONS

counTry USA Lancuact ENGLISH

World sales: PARK CIRCUS (COLUMBIA PICTURES)
www.parkcircus.com



MPUPOXOEHHbBIE YEMALBI

xcce?: OTIMBEP CTOYH cugupu KBEHTVH TAPAHTIAHO, OTIMBEP CTOYH, 138147 BENIO3, PUYAPL PYTOBCKH
onepaTop POBEPT PUYAPLICOH xyzoak BUKTOP KIMMCTEP nyasiks BPEHT NBHOVC seyk POBEPT BATA, [KEOD
YOTTC reogiocees JIOH MEPOU, JPKEVH XOMUIER KTTEVTOH TAYHCEHA, P3HI BOCCTEP s ronsx BYIA
XAPPETICOH, JKYITBET NBIOVAC, TOM CAV3MOR, POBEPT JAYHU-MAAPLLIAV, POTHY [3HIEPOUNA,
TOMMY IV IKOHC neovzsoncrso WARNER BROS. PICTURES, WARNER BROS. PICTURES, IXTLAN

crearh CLIA s3ok AHTTAVCKIAN

118,35 mm, 1994

Mukku Hoke v Mannopy Yuncon nono6unv apyr Apyra — K HecYacTbio s AecsT-
KOB PSILOBLIX aMEPUKAHCKWX rpaxgiaH. CHayana ata cnapkas napouka ybueaer po-
avTeneit Mannopw, a 3ateM 0TNPABASIETCS B CMEPTENbHbIA BOSX MO NPOCTOPaM
AMepuku, yOUBas KAXTOTO, KTO OKa3bIBAETCA Y HUX NyTH. «[TpUPOXAEHHbIe yOuii-
Libl» CTHOBSTCS 3BECTHBI HA BCIO CTPaHY MOCNE CEpuYt penopraxeit ecnpuuyn-
HOrO TenexypHanucta Yaita eiina, noatomy korga Mukku u Maanopu Hakoxew
MPELCTAIOT NEPEr, CYAOM, 3T0 CTAHOBWTCS CEHCALMEN HALMOKANbHOO MacLuTaba.
Ho korpa l'eiin pewaer B3sTb y CMEPTOHOCHOI NapoYkw uHTEPBbIO, MUKkM 1 ero
BO3I06NEHHas NPEMOLHOCST eMY 1 MY6AUKE HEOXULAHHbIA CIopNpH3.

SPECIAL PROGRAMS
ZERO GENERATION’S CHOICE

NATURAL BORN KILLERS

piector: OLIVER STONE scae QUENTIN TARANTINO, OLIVER STONE, DAVID VELOZ, RICHARD RUTOWSKI
canns ROBERT RICHARDSON probucrion pesic VICTOR KEMPSTER music BRENT LEWIS souo ROBERT
BATHA, JEFF WATTS prooucess DON MURPHY, JANE HAMSHER, CLAYTON TOWNSEND, RAND VOSSLER cast
WOODY HARRELSON, JULIETTE LEWIS, TOM SIZEMORE, ROBERT DOWNEY JR, RODNEY DANGERFIELD,
TOMMY LEE JONES prooucrio WARNER BROS. PICTURES, WARNER BROS. PICTURES, IXTLAN

counTRy USA LanGuace ENGLISH

Delivery boy Mickey Knox falls in love with customer Mallory Wilson. He
soon helps her kill her abusive father and enabling mother, beginning their
macabre journey down Route 666. Their M.0.. every few miles, they attack
everyone within their site, invariably leaving only one person alive to tell the
tale. The two are made famous by unscrupulous reporter Wayne Gale, as they
run across the countryside, pursued by the equally sadistic Jack Scagnetti.
Just before the trial, a ratings-whoring interview by the same reporter who
made them famous leads to pandemonium, not just within the prison itself,
but nationwide.
World sales: HOLLYWOOD CLASSICS
www.hoolywoodclassics.com

BAKAHTHOE MECTO

pexyiccer: SPMAHHO ONbMI cuetapuin SPMAHHO ONbMM onepatorsi POBEPTO BAPBBEPH,
TTAMBEPTO KA/AMM sygoktk STTOPE JOMBAPIY wyasika MBEP SMIATIBO BACC 3oy
IPKY3ENNE JOHATO nrogocer ANIBBEPTO COO@BEHTIHM 8 ponsx JIOPBAHA JETTO, CAHIPO
TTAHCEPU roussoncTso 24 HORSES, TITANUS

crpan UTATIVA sasik MTATIbAHCKW

IL POSTO

piRector: ERMANNO OLMI scaier ERMANNO OLMI canera LAMBERTO CAIMI pRobucTion pesicn
ETTORE LOMBARDI music PIER EMILIO BASSI souno GIUSEPPE DONATO probucer ALBERTO
SOFFIENTINI cast LOREDANA DETTO, SANDRO PANSERI

probuction 24 HORSES, TITANUS

COUNTRY ITALY LanGUAGE ITALIAN

93,35 mm, 1961

Monogoii 4enosek no UMeHN JLOMUHIKO OCTABNSIET POAHYI0 AEPEBYLLKY U OT-
NpaBnAeTCs Ha nouckv pabotbl B MunaH. Emy cpasy xe noBesno — oH ycTpo-
JNCS Ha MENKYI0 MOMKHOCTb B BoNbLUyI0 KoMnaHuio. Ho nepsast pagocTs npo-
XOIUT 04eHb BbICTPO, Korna JlOMMHMKO NOHUMAET, YTO OH BCEro Nllib BUH-
TUK B XOPOLIO OTAAXEHHOM BHOPOKPATUYECKOM MEXaHW3ME, T HUKOMY HET
[0 Hero fena.

When young Domenico ventures from the small village of Meda to Milan in
search of employment, he finds himself on the bottom rung of the bureaucratic
ladder in a huge, faceless company. The prospects are daunting, but
Domenico finds reason for hope in the fetching Antonietta. A tender coming-
of-age story and a sharp observation of dehumanizing corporate enterprise,
Ermanno OImi’s Il posto is a touching and hilarious tale of one young man’s
stumbling entrance into the perils of modern adulthood.

World sales: TITANUS
www.titanus.it
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naon 1 CMOTPH

pexitccep: JJTEM KIMOB cuewapwin ANECH ADAMOBIY, MEM KNMOB onepatop
ATIEKCEV POIMOHOB xynoxwu BUKTOP TIETPOB ysbiks ONET AHYEHKO 3oy BIUKTOP
MOPC 8 ponsx ATTEKCE/A KPABYEHKO, ObrA MUPOHOBA, MIOBOMYPAC MAYLIABUUIOC,
BNIAZIAC BATTIOHAC, tOPC YMIACTE, BUKTOP TOPEHL| nrouasozcrso KMHOCTYUA
GBENTAPYCOWbMy, KHOCTYINA <MOCOMTIbMy

creara CCCP ok PYCCKMM

136,35 mm, 1985

[DlelicTeue GunbMa npoucxoput Bo Bpems Benukoii OTeYECTBEHHON BOWHI.
lepoii nentbl, Gnepa, — WECTHAAUATANETHI MANbYMLLKA, YXORUT B NEC K
napTu3aHaM. B Hayane GuibMa OH COBCEM PeBEHOK, B KOHLE, Npoian ye-
Pe3 yXac KapatenbHoii akuuv GaLMCTOB, CTAHOBUTCS B3POCALIM, MyraiolLe
B3pOCLIM, U JaXe CTapbiM. BoiiHa uckasuna Koraa-To HeXHble, ETckie yep-
Thl M NPEBPATUNA UX B CTApYECkve MOpLUMHI. M3menuBLueecs 1Mo ®nepl
— 3T0 MU0 Boiikbl.

Mpaga 8 Poccumn: ®rYN KWHOKOHLIEPH «MOCOUbM»
www.mosfilm.ru

IDI | SMOTRI comEeAND SEE

DiRecToR: ELEM KLIMOV screr ALES ADAMOVICH, ELEM KLIMOV camera ALEKSEI RODIONOV
probuction pesicn VIKTOR PETROV music OLEG YANCHENKO souno VIKTOR MORS cast: ALEKSEY
KRAVCHENKO, OLGA MIRONOVA, LIUBOMIRAS LAUCIAVICIUS, VLADAS BAGDONAS, JURI
LUMISTE, VIKTOR LORENTS

probucTion BELARUSFILM, MOSFILM

counTry USSR LanGuace RUSSIAN

A boy is unwillingly thrust into the atrocities of war in WWII Byelorussia,
fighting for a hopelessly unequipped resistance movement against the
ruthless German forces. Witnessing scenes of abject terror and accidentally
surviving horrifying situations he loses his innocence and then his mind.

World sales: FGUP KINOKONTSERN MOSFILM
www.mosfilm.ru

COoJidPnC

pexvccee; AHTIPEV TAPKOBCKMV cuevapui OPYTIPYIX FOPEHILITEAH, AHIPEV TAPKOBCKUV
onepatop BAZVIM HOCOB xynoxHik MIAXAIAT POMALIAH wy3eika SLYAPL APTEMBEB 38k CEMEH
JUTBIHOB 8 ponsx JOHATAC BAHOHIAC, HATATIbA BOHZAPYYK, OPU APBET, BNALIACIIAB
JIBOPKELIKIAV, HUKOMAV TPUHBKO, AHATONIZ CONIOHMLIbIH, COC CAPKICAH, TAMAPA
QrOPOAHVKOBA, OMbrA BAPHET neaissoncreo KUHOCTYIUA «<MOCOUTbM»

crpan CCCP sasik PYCCKWN

169;35mm, 1972

OunbM CHAT 110 MOTVBAM Hay4HO-(haHTACTMMECKOrO pomana CTanucnasa flema. B ocHose
3T0if KApTUHLI — PASMBILINGHMS 0 KOCMOCE, 3EMAE, YENOBEKE, €r0 COBECTU, XM3HH, CMEpTH
1 OTBETCTBEHHOCTH nepes; OyayuyuM. Conspwe — 370 NNaHeTa, KOTopast B COCTOSHUM CAENaTb
MaTepanbHbIMI BOCTOMMHaHHS 3EMASH 0 AOME, KOTOPbIH 0CTANCS Ha 3emne, 0 6Au3KiK, Ho
JIABHO YMEpLLMX Ntofisx. TaiiHa 3TOM NAGHET:! BONHYET MoAeit yXe MHorve fecstuneTs. Oke-
aH Conspuca npeacTaBnseT coBoii rMraHTCKMit XuOii MO3r. Er0 TAMHCTBEHHYIO CYLLHOCT 1
MbITAIOTCS pasragarb repou dunbMa. Ho BCE NOMBITKM YCTAHOBMUTL KOHTAKT C HEM3BEAAHHOI
LMBUAN3ALMEH TEPNST KPaX, & HA KOCMUYECKOM CTAHLWM NPOUCXOAST HENOHSTHBIE BELLM...

Film s based on the science fiction by Stanislay Lem. At the heart of the picture is reflection on space,
Earth, mankind, its conscience, life, death and responsibility for its future. Solyaris it's the name of the
mysterious planet, which is able to materialize one’s memories about home left on Earth, about their
very own people, who could die many years ago. The secret of this planet has been exciting people for
several decades. The ocean of Solyaris represents one giant, living brain, And it's mysterious essence
that the protagonists of the film are trying to unriddle. But all of the efforts to make a contact with the
unknown civilization are crashed, and strange events are happening on the exploration space base...

Mpaga 8 Poccun: ®rYN KKHOKOHLIEPH «MOCOUNbM»
www.mosfilm.ru
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SOLYARIS

oiector: ANDREI TARKOVSKY scaier FRIDRIKH GORENSHTEIN, ANDREI TARKOVSKY cawers VADIM
YUSOV eropucion Desioh MIKHAIL ROMADIN wusic EDUARD ARTEMYEV souno SEMYON LITVINOV
cast DONATAS BANIONIS, NATALYA BONDARCHUK, JURI JARVET, VLADISLAV DVORZHETSKY,
NIKOLAI GRINKO, ANATOLI SOLONITSYN, SOS SARGSYAN, TAMARA OGORODNIKOVA, OLGA
BARNET probucrion MOSFILM

counTRY USSR LanGuAce RUSSIAN

World sales: FGUP KINOKONTSERN MOSFILM
www.mosfilm.ru



3AMYXECTBO MAPUIN BEPAYH

pexyiccev: PAVIHEP BEPHEP OACCBIHJIEP cugavi TIETEP MEPTELUEAME, TEA OPEHAIX
onepATorel MUXATb BATINXAYC xygoweiuk HOPBEPT LLIEPEP wyabika MEEP PABEH 3syk KM
BUNINC noggoceptt BOMTb®-AUTPYX BPIOKEP, OOMbKEP KAHAPC, MAXA3/b OEHTTIEP

8 ponx XAHHA LATYIA, KNAYC NTEBTLL, VIBAH JECHbI, TOTOPYT VIOH, XU3ENIA YITEH,
THOHTEP TAMPEXT rrouaogctso ALBATROS, TRIO FILM, WDR

crpan OPT sask HEMELIKWV

120;35mm, 1978

Mapus v Fepman 06BeHyanch nofi rpoxoT GoMBeXKM Co3HUueckoit aBuauym. Cpa-
3y riocne cBabObl [epMaH BepHyACS Ha GPOHT, v Gonbiue Mapus 0 HeM He Cblana.
Boiina okoHyeHa, Mapus 3aBoauT cebe MoBoBHYKA — YEPHOKOXEro aMepUKaHCKOro
congara. Ho BAPYr HEOXWAAHHO B € XV3HK BHOBb NOSBASIETCH [epMaH — CnyyaiHo
Mapus y6ueaet no60BHMKa, [epMan GepeT BUHY Ha ce6s 1 0TNPABASETCA B TIOPLMY.
Bpems uger, Mapus BcTpeyaer Goraroro npombingHHuka OCBaAbLA U CTAHOBUTCA
HEOTbEMAEMOI YACTbIO 8ro Xu3HH, ero NioBOBHULLEN! 1 KoMMaHbOHOM. [1POXOWT Bpe-
Msi, 0T [epMata HeT BecTel — ot 0BbSBASETCS BHOBb TONIbKO nocAe cMepTv OcBanb-
13, n Torzia Mapwst y3HaeT 0 KOHTPaKTe, KOTOPbIiA CyLLECTBOBAN MEXLLY MyX4MHaMM.

SPECIAL PROGRAMS
ZERO GENERATION’S CHOICE

DIE EHE DER MARIA BRAUN
THE MARRIAGE OF MARIA BRAUN

DRecroR: RAINER WERNER FASSBINDER scrir PETER MARTHESHEIMER, PEA FROHLICH cavea
MICHAEL BALLHAUS probuction pesicn NORBERT SCHERER wusic PEER RABEN souno JIM WILLIS
probucess WOLF-DIETRICH BRUCKER, VOLKER CANARIS, MICHAEL FENGLER casr HANNA
SCHYGULLA, KLAUS LOWITSCH, IVAN DESNY, GOTTFRIED JOHN, GISELA UHIEN, GUNTER
LAMPRECHT probuction ALBATROS, TRIO FILM, WDR

country BUNDESREPUBLIK DEUTSCHLAND Lancuace GERMAN

It is World War II, and bombs are dropping all around. This is when Hermann Braun
and Maria get married. They have one single night together before the husband must
return to the front. After the war - they say her husband died — Maria has an affair
with the black G.I.. But Hermann returns home unexpectedly from captivity. In her
confrontation with husband and lover, Maria hits Bill with a bottle. He dies. Hermann
pleads guilty and is sentenced to jail. Maria meets the industrialist Oswald and be-
comes an indispensable part of his life and his firm. All the time she awaits Hermann’s
release. When the time comes, Hermann disappears without a trace. He resurfaces
only after Oswald’s death. Maria learns about a contract between the two men.

World sales: R.W.F. WERKSCHAU
www. fasshinderfoundation.de

3A HALLNX JTIOBNMbIX

pexyiccer: MOPUC MIAANA cugnapuit MOPYC NIAANA, APTIETT TAHTMAHH onepator XKAK NYA3NIO
yonokHtk KAH-TIOMb KAMAVL, APRETT NAHTMAHH nysika KNAYC HOPY a8y XKIOMBEH KNOKE,
ThEPPY XAHTIPO, OPAHCYA IE MOPAH, XAH YMAHCKU rrogoce AHU3Mb TOCKAH 10
TNAHTbE 8 ponsx CAHPYH BOHH3P, MOPYAC MANA, KPUCTO® OIEH, LOMIHIK BECHERP,
CYIPVAN KONNAP, XXAK ObELLIM, BATIEP LLINYMBEPTEP rroussoncro FRANCE 3 CINEMA,
GAUMONT, LES FILMS DU LIVRADOIS

creas OPAHLIVA s3ok OPAHLIY3CKIA

A NOS AMOURS

TO OUR LOVES

DiRector: MAURICE PIALAT scapr MAURICE PIALAT, ARLETTE LANGMANN canera JACQUES
LOISELEUX propucrion pesicn JEAN-PAUL CAMAIL, ARLETTE LANGMANN wusic KLAUS NOMI
souo JULIEN CLOQUET, THIERRY JEANDROZ, FRANCOIS DE MORANT, JEAN UMANSKY
probucer DANIEL TOSCAN DU PLANTIER cast SANDRINE BONNAIRE, MAURICE PIALAT,
CHRISTOPHE ODENT, DOMINIQUE BESNEHARD, CYRIL COLLARD, JACQUES FIESCHI, VALERIE
SCHLUMBERGER propucrion FRANCE 3 CINEMA, GAUMONT, LES FILMS DU LIVRADOIS
country FRANCE Lancuact FRENCH

99;35mm, 1983

Cio3aHHe nATHAAUATh, OHA XMBET B [lapuxe M BEBET OObIHYI0 XM3Hb
[LeBOYKU-NIOAPOCTKA. Ee NMOBEZEHUE U XU3Hb CHIbHO MEHSIOTCS, KOrZa oTel
YXORMT U3 CEMbH K APYroii XeHiuuHe. Clo3aHHa HauuHaeT BecTM Oecnopsgoy-
HYH0 CEKCYallbHyH0 XW3Hb, BLI3LIBAET HETO0BAHNE MaTepu i 6para. Ho Huuto
He MOXeT 3acTaBuTh Clo3aHHy 0TKa3aTbCsi OT CBOEr0 00pasa XM3HM, B KOTO-
POM OHa BUZWT XOTb KaKOE-TO CMaceHue OT KOWMApa, B KOTOPbIiA NpeBpaTH-
NaCh XU3Hb B €€ KOrfa-T0 CYaCTIUBOI CEMbe.

Suzanne is fifteen years old girl, enjoying life, sneaking out to fool around with
her boyfriend, fiirting with sailors until two key events alter her life and drive
her into a unfulfilling cycle of pleasure seeking— she sleeps with an American
which drives off her boyfriend and her father leaves the family for another
woman. After this she bounces from boy to boy and relationships with her
mother and brother escalate to violence. She continues to seek happiness in
life without knowing how to love.

267



CMELMANBHASA MPOrPAMMA
MNOKOJIEHME «HOJ1b» BbIBUPAET

MYZ,03BOHbI
(BAJIbCUPYIOLLME)

pexitccep; BEPTPAH BIIVE cugtpwi BEPTAH BIIUE, O JIOMAPCE onepatop BPYHO HUTTAH
ynowHuki KAH-AK KA3bO, OPAHCYA3 APLIYA wy3uika CTEQAH TPATMENNN 38y JOMUHIK
TIATIbMACCO rropocee MOSTb KIMOZOH 8 ponsx XEPAP JEMAPLbE, MATPUK IEBASP, MiAY-M,
KAHHA MOPO, PUXIATT OOCCE, KPUCTIAAH ANEP, MILLIETb MEVIPENOH, XEPAP BYKAPOH
neouzsoncso UNIVERSAL PICTURES FRANCE

crpan OPAHLIVA 535 OPAHLLY3CKWIA

117,35 mm, 1974

[lBa fipyra, Xax-Knog v Mbeppo, OyHTapi M XyNuraHbl, YTOHAIOT MaLMHY na-
PUKMaxepa, a BMECTe C Hell — MuAyio M HaveHyto Mapu-AHX, KoTopas BCKO-
D€ CTaHOBHTCS UX MioB0BHMLLEN. MpecneayeMble NOAMLMEN, OHW MYCKAIOTCS B
6era no Gpanuyy. Yronss mawmHl v 663 konebanuii coBepLLas BCEBO3MOX-
Hble MEfIKMe NPECTYMNEHNs, OHI Kaxablii ieHb 6pocaloT Bbi3oB BypxyasHomy
061L4eCTBY C €ro XaHXECTBOM 1 JIMLEMEPUEM.

LES VALSEUSES GoING PLACES

oiector: BERTRAND BLIER scrirr BERTRAND BLIER, PHILIPPE DUMARGAY camess BRUNO
NUYTTEN eaooucrion pesio JEAN-JACQUES CAZIOT, FRANGOISE HARDY wusic STEPHANE
GRAPPELLI souxo DOMINIQUE DALMASSO propucea PAUL CLAUDON casr GERARD DEPARDIEU,
PATRICK DEWAERE, MIOU-MIOU, JEANNE MOREAU, BRIGITTE FOSSEY, CHRISTIAN ALERS,
MICHEL PEYRELON, GERARD BOUCARON propucrion UNIVERSAL PICTURES FRANCE

counTay FRANCE tancuace FRENCH

Two rebellious friends Jean-Claude and Pierro steal the car of a hairdresser,
and together with it — his girlfriend, sweet and naive Marie-Ange, who soon
becomes lover of the both of them. Persecuted by the police, they start
off their journey thought all France. Every day they steal cars and commit
misdemeanors with enthusiasm, and challenge the bourgeois society with its
sanctimony and hypocrisy.

World sales: STUDIO 37
www.studio37-orange.com

NOE3/
(«BAFAJO4HbIN MACCAXMNP»)

pemuiccee B KABATIEPOBIAY cuswapwt EXKVA KABAJIEPOBYY, XV TIOTOBCKIM oneparop AH
TACKOBCKUV xypoxk PbILLIAPT MOTOLIKIAM nyika AHIKEN TUIACKOBCKI 3% 03EQ
BAPTLLIAK 8 pons JIEOLIHA BHHWLIKA, IEOH HEMUYIK, TEPE3A LUMITENYBHA, 361ATHEB
LIbIBYTIbCKY, XETIEHA JIABPOBCKAR, UTHACHY MAXOBCKIAR neoussoncrso ZESPOL
FILMOWY KADR

creaa MOMTbLLA s3ok MOMbCKYAVA

96,35 mm, 1959

XKeHuwHa kynuna ¢ pyk y Myxuubl Gunet Ha 16-e MecTo, a B kyne eit ycTy-
AN CBOK) HUXHIOK MOJIKY 04€Hb HEPA3rOBOPYYBHIA YEN0BEK B TEMHBIX 04KaX.
Houblo noe3g 0cTaHaBMBAET NOAMLMS, YTOObI 3aZiepXaTb MyX4uHY B TEMHbIX
04Kkax N0 NMOJ03PEHI0 B YOUICTBE XEHbl, @ XEHLLMHA, KOTOPOI OH YCTynMA
MECTO, NPOXORUT B 0BLLYIA BAroH Kk aBHO Npecnepylolemy ee iBOBHIKY 1
BUZWT TOFO CaMOro MyX4iHy, KOTOpBIiA npogan eit Guner...

A man, Jerzy, enters a train set for the Baltic coast. He seems to be on the
run from something. He has to share sleeping-compartment with a woman
who also seems to be on the run. Eventually we get to know that the police
are looking for an escaped murderer. Is it really Jerzy they are looking for?
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POCIAG NIGHT TRAIN

DiRecTor JERZY KAWALEROWICZ scrier JERZY KAWALEROWICZ, JERZY LUTOWSKI camera
JAN LASKOWSKI propuction pesian RYSZARD POTOCKI wusic ANDRZEJ TRZASKOWSKI souno
JOZEF BARTCZAK cast LUCYNA WINNICKA, LEON NIEMCZYK, TERESA SZMIGIELOWNA,
ZBIGNIEW CYBULSKI, HELENA DABROWSKA, IGNACY MACHOWSKI propuction ZESPOL
FILMOWY KADR

counTay POLAND Laneuact POLISH

World sales: ZESPOL FILMOWY KADR
www.kadr.com.pl






MockoBckas andopuda —
BbIOOp PUTMNPECCHU
Moscow euphoria —
FIPRESCI choice



\

MOCKOBCKIN

MeEXOYHaAPOOHbIN
KNHO

pecTmBasb

HenocnyliHbii Ba6bu = Ba
KnsHe Mnucyca = La
ToBap U OEHbIMN =
CoenaHosclla =
KokTtebenb
Jlypa
Bupoeo beHHn = B




TpapuunonHas nporpamma «Mockosckas aiidopus» B 3TOM rogy
BHINNSAUT HeoObiyHO. Oa oTKpbIBaeTCS GunbmomM «/lypa» [xeccu-
Ku XaycHep, HarpaxaeHHbiM B Bexeunn npusom MexayHapoaHoii
Oenepaumm kuronpeccs (OUNPECCH). A BoiigyT B Hee KapTuHbl
3HAMEHMTBIX HbIHE PEXUCCEPOB, KOTOPbIE BbIAM OTKPBITBI 1 NOAYYMNHN
nepBoe npu3Hanue umenHo co croporsl GUMPECCH. 3acenasiume
B XIOY Pa3nuiHbIX GECTUBANEil KDUTUKN OKA3anUCh MPO30PAMBLI K
cymenu pasragets B febiotanTax Gyoywmx knaccukos. 3puTensim
OyLeT WHTEPECHO NO3HAKOMMTLCA C PaHHUMM NenTamu Muxaang
XaHexe, bptoro [liomona, Kpuctu Myitio, Anekcest Monorpebekoro u
Bopuca Xnebxukoa. d1a nporpaMMa — Takxe KOMMEHTapHil K BO-
MPOCY 0 TOM, 334eM HYXHbl KDUTUKY M CIOCOBHBI It OHWU NOMOraTh
passuTMI0 KuHonpouecca. Xoyy nobnarogapute Mok Konnery bap-
6apy Nlopeit pe Nawapvep (Barbara Lorey de Lacharriere, umeHo
C Heii Mbl ObiNM B BEHELVIAHCKOM XI0pH, HarpaavsLieM «Jlypa»), ko-
T0pas npoBena nouckoyto paboty M NOMorna NpUBE3TH «OTKPHITUS
OUNPECCK» B Mockey.

Anppeit Mnaxos
Kyparop nporpammbl
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This year the traditional program «Moscow Euphoria» looks unusual.
It opens with the movie «Lourdes» by Jessica Hausner, winner of the
FIPRESCI Prize in Venice. It will include movies by the now famous
filmmakers, who were «discovered» by and won recognition thanks
to FIPRESSI. Critics, who were members of different festival juries,
demonstrated keen insight and managed to see future classics in
debutant directors. Viewers will be interested to see the early works
by Michael Haneke, Bruno Dumont, Cristi Puiu, Alexei Popogrebsky
and Boris Khlebnikov. This program is also a commentary on the
problem of the usefulness of film critics and their ability to assist the
filmmaking process. | wish to thank my colleague Barbara Lorey de
Lacharriere (we were together on the Venetian Jury, which gave the
award to «Lourdes») who undertook the research and helped bring
the «FIPRESSI discoveries» to Moscow.

Andrei Plakhov
Curator of the program

SPECIAL PROGRAMS
MOSCOW EUPHORIA -
FIPRESCI CHOICE
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CMELMANIBHAS NMPOMPAMMA
MOCKOBCKASA SMDOPUSA -
BbIBEOP ®UIMNPECCH

HENOCNYLUHbLIN BABBEM

egyiccep; POTIbO [IE XEP cugwapt POIbO [IE XEP onepsrop VIEH IKOYHC xynoksnk MAPK
3I5B0TT y3ska [PIM TAPLIMO sesk [KEVMC KIOPPY neogroceest POTIbO [IE XEP, IKOPLIAO
JIPACKOBMY, BOMEHWKO MPOKAYYM 8 ponax HUKONAC XOYM, KNEP BEHITO, PANBO
KOTTEPWIA, CWA BPUCKENH, HIAKKIA TIPAVAC, YU BEPBE, OLIVH IIUT reowssoncso
AUSTRALIAN FILM FINANCE CORPORATION (AFFC), BUBBY PRODUCTIONS, FANDANGO
crpara ABCTPATIUS, WTATIUA 3ok AHITIMIACKIAN

103;35 mm, 1993

Bafiow — B3POCAbIN, HO YMCTBEHHO OTCTAMbI MyX4Ha, KOTODbII B CBOM TDHEUATb NTL
11T Hi1 Pa3y He BbIXOMN Ha ynuLly. Ero Ge3ymHas fiecnoTudnas MaTh BCE 3T TOLbl fepXa-
112 CbiHa 110f} 3aMKOM, YOGAWB €70, 4TO HA YMLIE OH CPa3y Xe 3A0XHETCA. ITa CTpaKHas,
HO YCTOSIBLLIAACS XM3Hb NPOAOMKANAC Obl 1 anblue, ecnv Bl JOMOIt nocne MHOroneTHe-
0 OTCYTCTBUS He BEpHYACA oTe, babbu. Moka BOCCOBLMHMBLLMECS POLMTEAM NpeAaioTCS
TIbAHCTBY, BaBu yBCTBYET CEOS HEHYXHbIM M NOTEPSHHLIM. OBHAXbI, KOrA OTEL W MaTh
CTIST, OH 0OMATHIBAET UM TON0BBI LANOGAHOM ¥ flyWwwT. TTDOXOBT BPEMS, W KOTAa B flOME
NIOCTENEHHO KOHYaIOTCA 3anacsl eabl, 5ab6u pewaer Bnepsbie B XU BIATH Ha ynu-
wiy... Mpu3 xiopu GUMPECCH Ha Berewyanckom mexgyHapoaHom kuvodectusane (1993).

BAD BOY BUBBY

oiRecTo: ROLF DE HEER scaier ROLF DE HEER canera IAN JONES probucrion besicn MARK ABBOTT
Music GRAHAM TARDIF souno JAMES CURRIE probucess ROLF DE HEER, GIORGIO DRASKOVIC,
DOMENICO PROCACCI cast NICHOLAS HOPE, CLAIRE BENITO, RALPH COTTERILL, SYD
BRISBANE, NIKKI PRICE, ULLIE BIRVE, AUDINE LEITH propucrion AUSTRALIAN FILM FINANCE
CORPORATION (AFFC), BUBBY PRODUCTIONS, FANDANGO

counTay AUSTRALIA, ITALY aneuace ENGLISH

Bubby’ s crazy mother, a religious freak, has kept her son in isolation from the outside world
for the first 35 years of his life. Living in a grubby, windowless room, they bathe each other
and even have sex together, an act Bubby has been raised to regard as normal. The mother
occasionally ventures outside wearing a gas mask to protect her from the supposedly
poisoned environment. This strange existence is interrupted by the arrival of Bubby s long
lost father, a ragged priest heavily into booze and sex. He quickly displaces Bubby inmom s
bed and the younger man s jealousy and frustration erupts in violence: hardly knowing what
heis doing he suffocates his parents in cellophane whereupon he finally leaves his home for
the first time. FIPRESCI Prize of Venice International Film Festival (1993)

XU3Hb NNCYCA

pexyiccep: BPYHO JOMOH cugapuit BPYHO SHOMOH onepatop OUMATIM BAH NTEY xygoxeuk
OPEEPUK CYLLIE w3k PULLIAP KIOBMVIE 38y MATBE UMBEP, 3PYK POOE neogioceesi
PALLIE BYLLIAPEB, AH BPEA 8 ponax [19BYA0 AYLLE, MAPXXOPIA KOTTPEND, KALEP LUATY®),
CEBACTBAH JENbBP, CAMIO37b BYALVH, CTUB CMATT nowssogcrso 38 PRODUCTIONS,
NORFILMS, CRRAV - CENTRE REGIONAL DE RESSOURCES AUDIOVISUELLES

crpa OPAHLIVA w35 OPAHLLY3CKWI

Be3paboTHbiii no umeHn Gpepni, XuBYLLMiA B MANEHBKOM rOPOAKE ¥ MOKBED-
XEHHbI PUCTYNaM 3nunencuu, yOUBAET BPEMS B KOMNaHUV Apy3ei, katasch
110 OKPECTHOCTAM Ha MOTOLVKNAX ¥ 33AUpasi MPOXOXVX, IMaBHbIM 06pasoM,
apabckux MurpanToB. OperIv BCTPEYaeTes ¢ AEBYLLIKOiA N0 umern Mapws, 3a
KOTOPO# TaKXe MbITAETCS yxaxvsaTb apab no umenn Kagep. Y3Has 06 aom,
(pesav v ero Apy3bst PELIAIOT KaK CIEMYET MPOyYMTb «dyxakar. Mpu3 xiopu
OUNPECCH Ha MexpyHapoaHom kuHodecTuane B Yukaro (1997).

Freddy, Fred, lives with his mother Yvette in Bailleul. She runs a bar called «<Au
petit Casino». While undergoing treatment at a specialist hospital in Bailleul for
the epileptic fits that leave him feeling confused, Freddy hangs out with his pals.
They're not yet twenty, rural, poorly educated and already permanent fixtures of
the local dole office, whiling away the days on their customized scooters. Fred
has a girlfriend - his true love — the beautiful Marie, who is a supermarket check-
out clerk. When she is proposed by Kader, an young Arab man, Freddy and his
friends have an idea: they decide to punish Kader for what they call «such a
provocation.» FIPRESCI Prize of Chicago International Film Festival (1997).
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LA VIE DE JESUS

THE LIFE OF JESUS

oiRecTor: BRUNO DUMONT screr BRUNO DUMONT cavera PHILIPPE VAN LEEUW propuction
esioh FREDERIQUE SUCHET usic RICHARD CUVILLIER souxo MATTHIEU IMBERT, ERIC ROPHE
ponucers RACHID BOUCHAREB, JEAN BREHAT cast DAVID DOUCHE, MARJORIE COTTREEL,
KADER CHAATOUF, SEBASTIEN DELBAERE, SAMUEL BOIDIN, STEVE SMAGGHE eropucion 38
PRODUCTIONS, NORFILMS, CRRAV - CENTRE REGIONAL DE RESSOURCES AUDIOVISUELLES
counTay FRANCE Lancuaee FRENCH

96, 35 mm, 1997

World sales: CELLULOID DREAMS
www.celluloid-dreams.com



TOBAP U JEHbBI'U

pexviccee: KPUCTUA MYWY cugwapuit PA3BAH PABYNECKY, KPCTV THOIO oneeatop CUNIBIAY
CTABIANA xyzoxsrt AHLPIA XACHAC, AHIPUAHA HOPACKY my3sika AHLIPEM AYUH 38y
AHIPE/ NAT, KAIAH MOTKOABA reomocee KPUCTU MO0

s ponsx ATIEKCAHLIPY NIATTAZION, APATOLL BYKYP, VIOAHA OIOPA, PA3BAH BACVNECKY,
TYMUHIATA TEOPTAY, ZIOPY AHA neonssoactso MITROPOULOS FILMS

crpan PYMBIHUAA 3o PYMBIHCKIIA

90; 35 mm, 2001

OBwpuy xvBeT B KOHCTaHTe v 3apabaTbiBaeT Ha XU3Hb TeM, YTO NPOKAET Npo-
LyKTbl, B3STHIE 13 XONOLUNbHUKA poauTEneil. OH MeTaeT 0 ToM, 4tobbl OT-
KpbiTb COBCTBEHHbI KMOCK, HO YTOBbI HayaTb CBOVW GM3HEC, HYXHbI JIEHbY,
KOTOPbIX Y Hero Het. MoaToMy, Koraa MecTHblit Maduo3n npennaraet Ou-
LMY CCYAUT 3HAYMTENbHYO CYMMY ZIeHer B 0BMEH Ha He3HaUUTENbHYIO yCny-
ry, TOT, He pasfyMbiBasi, cornawaercs. Bee, uto ot Hero Tpebyetcs, — AocTa-
BMTb CYMKY N0 HyXHoMy anipecy. Mpu3 xiopu GUNPECCH Ha kuHodecTusa-
ne B Canonuax (2001).

SPECIAL PROGRAMS
MOSCOW EUPHORIA -
FIPRESCI CHOICE

MARFA S| BANII

STUFF AND DOUGH

oirector: CRISTIPUIU scaipr RAZVAN RADULESCU, CRISTI PUIU camera SILVIU STAVILA propuction
DesiaN ANDREEA HASNAS, ADRIANA IURASCU music ANDREJ ACIN souno ANDREI PAP, CALIN
POTCOAVA proucer CRISTI PUIU cast ALEXANDRU PAPADOPOL, DRAGOS BUCUR, I0ANA
FLORA, RAZVAN VASILESCU, LUMINITA GHEORGHIU, DORU ANA

propucrion MITROPOULOS FILMS

country ROMANIA tacuace ROMANIAN

QOvidiu, a young man from Constanta who runs his own business selling
snacks and soft drinks out of his parents’ apartment, wants to expand and
buy a kiosk, but he doesn’t have the «dough». A local mafioso offers him an
impressive amount of money for an apparently simple job: he has to take a bag
to Bucharest to a specific address. It seems, however, that the bag contains
some «stuff» that concerns other people too. FIPRESCI Prize on Thessaloniki
Film Festival (2001).

COEJIAHOBCLUA

pexvccep: KNTAYIIA IbOCA cugrapuit KNTAY[VA IbOCA onepaop PAYTIb MEPE3 YPETA xymoxsikn
POXAHA PUBEPA, 3AYAPLIO KAMIAHO myasika CENIbMA MYTAN 38y OEPPAH ZIEHBIOf
nrogiocesl XOCE MAPVA MOPAITEC, AHTOHVO YABAPPBAC, KIAYAWA NbOCA 8 ponsx MATAIA
COMbEP, KAPNOC € IA TOPPE, IONTAAHA YOHT, YBANTbAO0 YMAH rroissoncrso OBERON
CINEMATOGRAFICA, VELA FILMS, WANDA VISION SA.

crpana TTEPY, VICTIAHIAS sasik MCTIAHCKIAN

100; 35 mm, 2006

MADEINUSA

oiecton; CLAUDIA LLOSA scaer CLAUDIA LLOSA cawess RAUL PEREZ URETA probucrion
Desigh ROXANA RIVERA, EDUARDO CAMINO wusic SELMA MUTAL souno FERRAN DENGOD
probucers JOSE MARIA MORALES , ANTONIO CHAVARRIAS, CLAUDIA LLOSA cast MAGALY
SOLIER, CARLOS DE LA TORRE, YILIANA CHONG, UBALDO HUAMAN propucrion OBERON
CINEMATOGRAFICA, VELA FILMS, WANDAVISION SA.

country PERU, SPAIN Lanauace SPANISH

CpenaHoBeLua — Takoe HeoBbIYHOE VMSi HOCHT I0HAs repOVHS dUbMA, XVBY-
Uasi BMECTE C OTLOM W CTApLUEi CECTPOiA B 3aTEPAHHOI NEPYaHCKOi Aepe-
BYLIKE. B 3TOM noceneHu ectb HeoBbIYHAs PENMIu03Has TPAZULMS: Haum-
Hast co CTpacTHOi MATHMLBI 1 10 NEPBOTO A MacXu XUTENSIM IEPEBHY Pas-
PELUEHO ieNaTh BCE, YTO AYLLE YTOBHO, — CYUTAETCS, YTO B TEYEHUE STUX AHeil
Bor MepTB 1 He MOXET BILETb TOT0, 4TO NPOMCXOAMT Ha 3emne. 113 roga B rop
MECTHbIE XUTEAW MOKOPHO CRERYIOT STOM TPABNLMM, W B STOM FOAY Y KOHOI
TEPOVHI €CTb 0COBbIE MPUYYHLI OMACATLCS «CBATOO BPEMeHu». MpU3 Xiopu
OUNPECCH Ha PotTepaamckoM MexayHaponHoM kurodectusane (2006).

Madeinusa is a girl aged 14 with a sweet Indian face who lives in an isolated village
in the Cordillera Blanca mountain range of Peru. This strange place is characterised
by its religious fervour. From Good Friday at three o’clock in the afternoon to Easter
Sunday, the whole village can do whatever it feels like. During the two holy days sin
does not exist: God is dead and can't see what is happening. Everything is accepted
and allowed, without any remorse. Year after year, Madeinusa, her sister Chale, and
her father Don Cayo, the mayor and local b-ig shot, maintain this tradition without
questioning it. FIPRESCI Prize of Rotterdam International Film Festival (2006).

World sales: THE MATCH FACTORY 275
www.the-match-factory.com



KOKTEBEJIb

pexvccepy: GOPYC XMEBHIKOB, ATIEKCEA TOMOTPESCKUV cugspwit BOPIC XMEBHIKOB,
ATIEKCEVA 1IOMOTPESCKMM oneptoe LIAHAOP BEPKELLI rrogoce POMAH BOPUCEBIAY 8 ponsx
TTIER MYCKEMATIAC, UTOPb YEPHEBIAY, EBTEHIAM ChiTbII, BEPA CAHIPBIKIAHA, BNARVMMP
KYYEPEHKO rirowasogcreo MM POMAH BOPVCEBIY

crearh POCCHIA bk PYCCKIN

105} 35mm, 2003

Manbuuk v OTew eayT k Mopio. EyT B TOBAPHOM BaroHe, B kabuHe AanbHoB0i-
wwuka. UpyT T oma K oMy, uayT niecom, nonsmu. B Mockee y HIX HUYero He
0CTaNoCh. A Tam, y MOPSi — HaZleX/ia HayaTb HOBYIO CYACTIVBYIO XM3Hb. [ins
(Otua sopora — NOMbITKa BEPHYTb YTPa4eHHyto Bepy B cebs, ApyxOy 1 Josepue
cbiHa. [lna Manbyvka uenb — nocenok Koktebenb, rae B XonMax y mops no-
CTOSHHO [iyeT BETEP M NapuT anbbarpac.

Mpu3 GUNPECCK Mockosckoro kutodectusans (2003).

Mpaga 8 Poccun: KAHOKOMMAHUS «KOKTEBEJb»
www.koktebelfilm.ru

KOKTEBEL RoADSs TO KOKTEBEL

oiRectons: BORIS KHLEBNIKOV, ALEKSEY POPOGREBSKY scaer BORIS KHLEBNIKOV, ALEKSEY
POPOGREBSKY cavera SHANDOR BERKESHI probucer ROMAN BORISEVICH cast GLEB
PUSKEPALIS, IGOR CHERNEVICH, EVGENY SYTIY, VERA SANDRYKINA, VLADIMIR KUCHERENKO
rrobuction ROMAN BORISEVICH

counTRY RUSSIA tancuat RUSSIAN (ENGLISH ST)

After his wife’s death and the loss of his job, an aerodynamics engineer sets
off from Moscow with his 11 year old son for his sister's house in Koktebel
by the Black Sea. With no money or means of transport, they drift through
the expansive and mesmeric landscapes of Russia at the mercy of chance.
The father is content to meander as he tries to rebuild his self-respect, piece
together his broken life and win back the trust of his son. Meanwhile, the boy
impatiently dreams of reaching the mythic coastal resort to start a new life of
emancipation and gliders flying in the wind.

FIPRESCI award on Moscow International Film Festival (2003).

World sales: KOKTEBEL FILM COMPANY
www.koktebelfilm.ru

JIYPL,

pexuccep: [PKECCUKA XAYCHEP cugnapit KECCUKA XAYCHEP onearoP MAPTUH TLLNAXT
YooKtk KATAPVIHA BEMTIEPMAHH 38y YBE XAYCCHI neogiocees MAPTUH FLUMAXT, OUTIATIN
BOBEP, CH03AHH MAPYAH s ponsx CWTbBYA TECTION, JIEA CE/Y, BPYHO TORECKIAHY, JMHA
TIEBEHCOH reowssoncrso COOP9 FILMPRODUKTION, SOCIETE PARISIENNE DE PRODUCTION

- COPRODUCTION OFFICE

creas ABCTPIAR, OPAHLIV, FEPMAHMA sasik OPAHLIY3CKUAM, HEMELIKWI

Yxe mHoro net KpucTux npukoBaxa k nHanuaHomy kpecny. bonesHb paspy-
LUKNa ee Xu3Hb, CAeNas 3aTBOpHuULEN. Hagesch Ha 4yao, OHa BMECTe C rpyn-
10/l NaNOMHUKOB OTNPABNSETCA B 3HAMEHUTOE MECTO FBNEHUs boropoauusl —
Jlypa. Bo Bpems npebeiBaxus B Jlypae coCTosHME KPUCTUH HEOXUTAHHO ynyy-
LIAETCA — BNEPBLIE 33 MHOTO NIET OHA JJaXe MOXET BCTATb Ha HOMW. YyaecHoe
WUCLIENEHVE BbI3LIBAET Y OKPYXAIOLMX OLHOBPEMEHHO U BOCXULLEHME, U CO-
MHEHMUE, 1 33BUCTb. Yy/0 CTAHOBMTCA NPEAMETOM U3Y4EHUS CMELMaNbHOM KO-
MUCCHY, HO 11 OHA HE MOXET NPUIATU K ONPELENeHHOMY BbIBOLY...

MNpu3 GUNPECCH Beneuuatckoro kuvodectusans (2009).

The main character, Christine, has been confined to a wheelchair by an
incurable disease. Her life was shattered by the disease, which has constrained
her to an isolation from which she is now trying escape. Christine’s health
improves miraculously over the course of her stay, and finally she is cured: she
can walk again. Her healing inspires admiration, but also doubt and jealousy.
The miracle is assessed by the Committee of Physicians in Lourdes...
FIPRESCI award on Venice International Film Festival (2009).
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LOURDES

DiRecToR: JESSICA HAUSNER scriT JESSICA HAUSNER canera MARTIN GSCHLACHT probucrion
pesicn KATHARINA WOPPERMANN souno UVE HAUSSIG propuceas MARTIN GSCHLACHT,
PHILIPPE BOBER, SUSANNE MARIAN casr SYLVIE TESTUD, LEA SEYDOUY, BRUNO TODESCHINI,
ELINALOWENSGHN prooucrion COOP99 FILMPRODUKTION, SOCIETE PARISIENNE DE
PRODUCTION - COPRODUCTION OFFICE

counTy AUSTRIA, FRANCE, GERMANY tancusct FRENCH, GERMAN

99;35mm, 2009

World sales: SOCIETE PARISIENNE DE PRODUCTION - COPRODUCTION OFFICE
www.coproductionoffice.eu



BNOEO BEHHW

pexuccep: MAXAINb XAHEKE cugsapuit MAXAINb XAHEKE onearop KPUCTVIAH BEPTEP
Yootk KPUCTO® KAHTEP 3syk KAPT! LIMOEMBHEP neogiocees GAVT XAVTYLLIKA, BEPHAPT
JIAHT 8 ponsx APHO OPYLL, AHTENA BUHKTIEP, YNTbPIX MIOXE, MHIPUL LUTACCHEP,
CTEQAHV BPEME, CTEOAH TMONA3EK, KPUCTUAH MYHAW, MAKC BEPHEP, MAYITYC MAHKEP
MPOW3BOACTBO WEGA-FILMPRODUKTION, BERNARD LANG AG

crpan ABCTPI, LUBEVLIAPYIA sask HEMELIKWV

105,35 mm, 1992

BeHHu — noapocTok u3 BnarononyyHoi cembit. Ero pomuean He 0cobeHo
3aHSTHI €r0 BOCMUTAHUEM, 1 N03TOMY BeHHM no Bonblueit YacTu npesocTasneH
camomy cebe. JIuwweHHblit XuBoro obwiexns, benx nocTenexHo Bee Gonblue
MIOFPYXaeTcs B CBOW COOCTBEHHbIA BHYTDEHHUIA MUP, CHOPMMPOBAHHBI €ro
MoOuMbIMM dunbMami. KOTopbie OH CMOTPUT LienibiMu JHsiMY HanponeT. Of-
HaX[lbl OH BCTPEYAET AEBYLLKY ¥ NPUBORMT ee K cebe JOMOii, noka poauTenu
B oTbe3ge. Ho 0, 410 HawuHaeTcs Kak 06bl4Has UCTOPHS NIoBBY MeXAY ABYMS
NOAPOCTKAMM, HEOXUTAHHO 060Pa4MBAETCS Tpareaued.

Mpu3 xiopu GUMPECCH Esponeiickoit kuoakagemmu (1993).

BENNY’S VIDEO

DiRecto: MICHAEL HANEKE scaip MICHAEL HANEKE cawesa CHRISTIAN BERGER proucio DEsioN
CHRISTOPH KANTER souno KARL SCHLIFELNER propucers VEIT HEIDUSCHKA, BERNARD LANG
casr: ARNO FRISCH, ANGELA WINKLER, ULRICH MUHE, INGRID STASSNER, STEPHANIE BREHME,
STEFAN POLASEK, CHRISTIAN PUNDY, MAX BERNER, PAULUS MANKER PRODUCTION WEGA-
FILMPRODUKTION, BERNARD LANG AG

countay AUSTRIA, SWITZERLAND tancuAce GERMAN

Benny is a young adolescent from a wealthy family. His parents leave him
largely to his own devices, and he finds an emotional substitute in the world
of video films. Gradually, without the people around him noticing, his values
and his sense of reality begin to change. He meets a girl of about his own
age and takes her home with him one weekend. The apartment is empty - his
parents have gone to the country. What begins as a shy love story ends in a
catastrophe: the life of the family can never be the same again.

FIPRESCI Prize given by European Film Academy (1993).

World sales: LES FILMS DU LOSANGE
www.filmsdulosange.fr
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AnexcaHgp CokypoB. MHTOHaLMS.

lMpembepa JOKYMEHTANBHOIO LKA

Alexander Sokurov. Intonation.

New documentary series
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MeEXOYHaAPOAHbIN
KNHO

MOCKOBCKWI
pecTmBasb

VIHTOHaums. Banepui
= Intonatsiya. Vale

VIHTOHaums.bopwu
= Intonatsiya. B

VIHTOHaums. Apce
= Intonatsiya. Arsen

MHToHaums. Cepren Cn
= Intonatsiya.Serguei

VHTOoHaums. Bnagnmn
= Intonatsiya. Vladimi

ViHToHaums. HOpwu
= Intonatsiya. Yu



CMELMANBHASA MPOrPAMMA
ANNEKCAHAP COKYPOB.
NHTOHALUWA. MPEMbBEPA

JOKYMEHTAJIbHOIO LKA MHTOHAuMﬂ

Pexutccee: ANEKCAHJP COKYPOB

BAJIEPUA 30PbKUH
VALERY ZORKIN

BOPUC ABEPUH
BORIS AVERIN

APCEH KAHOKOB
ARSEN KANOKOV

MpoekT Anexcargpa Cokyposa «MHTOHaWMs» — 3TO LK OeCed pexuccepa ¢ NpeacTaBuTe-
DM POCCHIACKOI UHTEANEKTYANbHO 1 MONMTUYECKOIA ANUTLI. ITO HE BNOHE TPABNLMOHHLIE
WHTEPBbIO 1 He TOK-LOY. OTKPOBEHHbI PA3roBOp Ha OCTPENLIME TEMbl COBPEMEHHOI POCCHii-
CKOIA XM3HM jaeT Anekcatppy CoKypOBY BOSMOXHOCTb MOCTPOUTD YBAEKATENLHOE 3PEnuLLe,
B KOTOPOM OCHOBHBIM [IBUTATENIEM CIOXETa SBNAETCS TE4EHME YEN0BEYECKO MbICH.

cugsapan ANEKCAHAP COKYPOB

onepatopsl ATTEKCAHIP JETTAPEB, ETOP EPDUH

ootk ATOPb MOCUH 3ayk MAKAP AXTALLIEB, BNAAVIMIAP MEPCOB rrogocep ONET PYAHOB
npousofcrso MPOMAVIH QUITTBM (110 3AKA3Y TENEKAHATIA 100TB)

creas POCCHA sask PYCCKUI

Digital Betacam, 2009

280



INTONATSIYA

Drecror: ALEKSANDR SOKUROV

CEPrEW CJIOHUMCKUN
SEGREY SLONIMSKY

BJAAAVMMUP 9KYHUH
VLADIMIR YAKUNIN

IOPUA LLMUAT
YURI SHMIDT

Aleksandr Sokurov’s project represents a cycle of director's conversations with the
spokesman of Russian intellectual and political elite. This is not a traditional interview or a
talk-show. Frank discussions about the most significant topics of modern life in Russia give
Aleksandr Sokurov the opportunity to create a fascinating spectacle, which is moved forward
by the flow of man’s life.

SPECIAL PROGRAMS
ALEXANDER SOKUROV.
INTONATION. NEW
DOCUMENTARY SERIES

scier ALEKSANDR SOKUROV

cavers ALEKSAND DEGTYARYOV, EGOR ZHERDIN

probuction esioN IGOR MOSIN souno MAKAR AKHPASHEV, VLADIMIR PERSOV
probucer OLEG RUDNOV propuction PROLINE FILM (BY ORDER OF 100TV CHANNEL)
COUNTRY RUSSIA Lancuace RUSSIAN
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Kutamckoe KMHO.
PdparMeHTbl UCTOPUN
Cinema of china.
Fragments of history



\

MOCKOBCKIN

MeEXOYHaAPOOHbIN
KNHO

pecTmBasb

BoruHs
[Mepekpectkn =
Backet6onnctka Ne5 u Ni
NaBka rocnogmHa JInHg =
OkpalleHHasa KOX
CoToBbili Tenedo

Banet ona gnsonx = Liang g




MporpaMma KUTaickoro kuHo, 06beANHMBLUAS CEMb GUNbMOB, CHS-
Tbix B nepuog ¢ 1933 no 2008 rog, uHTEPECHa BO MHOTMX OTHOLE-
HsX. BO-NepBbIX, BKIOYEHHbIE B HEE KapTMHbI BbI30BYT MHTEPEC Y
CaMoro 00bIYHOr0 3PUTENS: B HUX NPEACTABNEH COBPEMEHHbIV KuTaii-
CKMiA MEIHCTPUM B JIMLLE €r0 CaMblX MOMYAPHbIX XaHPOB 1 «BEYHbIX
CIOXETOB» — OT TUMMYHON «KEHCKOIH» MeNofipaMbl Ha TEMY AYXOBHOTO
MUHEHNS C NPUeMHbIM peBeHkoM («banet ans aBoux» Yab Ju) fo
FOPbKO-MPOHUYECKOIl KOMELMA O HeBepHOM Myxe (<MobunbHuk»
O3 CsioraHa) 1 COBPEMEHHOIO BapUaHTa «yCA NAAHb» («PbILLAPCKOO
dunbma), rae GyksanbHO B OHOM Kajipe CXOASATCS CYPOBbIe BMp-
TY03bl KyH-bY, KpacaBuLibl-BaMNPbI U CKAYYLLME NO KPbILUAM AEMOHbI
(«<OkpaluenHas koxa» [oppoHa YaHa).

Bo-BTOpbIX, U3 nop3emenui Kutaickoro kunoapxusa B Mocksy npu-
BE3EHbI CTApble KNACCUYECKUe KapTvHbI, COXpaHuBLUME Ans GONb-
LUMHCTBA U3 HAC CTATYC KMHEMATOrpaduyeckux papuTeTos — Hemas
«boruHs» Y Wryna, NpocTonywHbIE U OSHOBPEMEHHO OCTPOYMHbIE
«Iepexpectku» LLIaHb CunuHa, nepeeHeL, KUTaickoro LBETHOrO KMHO
«backetfonuctka Ne 5» Ce Liauns. 3t cTapsie wenespsl nio6onbIT-
Hbl HE TO/IbKO Camy No Ce6e, HO eLue 1 13-3a «MOCTUKOB», KOTOpbIE
NEPEKMALIBAIOTCS OT HUX B HOBEWLWMI a3uaTCkuit apTxayc (Hanpu-
Mep, ¢ ynbiOkoi Habniofas 3a o6uieHnem Yepe3s Neperopoaky repos
U repouty B «[lepekpecTkax», NPOCTO HeNb3s He BCIOMHUTB «[bipy»
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Llait Munngna!). «/laska Jinns» LLyii Xya Hawemy 3puTento 3Hakoma,
HO B OCHOBHOM TOMbKO 3PUTENO BO3PACTHOMY, COBETCKOMY, BH-
[€BLUEMY €€ B NpOKaTe B XpYLIEBCKUE BPeMeHa, BR0OBOK dunbM
4pe3BbIYAIIHO MHTEPECEH C TOYKY 3DEHNS «BIU3YanbHOIl STHOrPAGUM»
— PeanvCTUYECKM-KVBbIX KAPTUH KUTAICKOTO NPOBMHLMANBHOTO BbiTa
Hayana 1930-x rogos.

HakoHeL, M4HO NSt MeHsl 0BONIbHO HEOXMAAHHBII aCNEKT MHTEpeca
K QunbMam KMTaicKoil NPOrpaMMbl BLIDAXEH CNOBAMM «a OHU U He
3HaAM, Y10 COBCEM CKOPO...», KOTOPbIE BO BPEMS NPOCMOTPA MOXHO
MbICIEHHO QAPECOBATb 1 K UCMONHUTENSM, M K NEPCOHaXaM. 24-neT-
H9S 3Be3da KWTAlCKOro akpaHa XyaH JIMHbIoR, urpanowas ponb
NaALein XeHWWHbI 1 HEXHOI MaTepK B «BOTUHE», elle He 3HAET, 4T0
BCEr0 4Yepe3 roz eii CyxaeHo OyaeT npeBoCXuTUTb Cyab0y Mapunuk
MoHpo, npuHsB CMepTenbHylo fo3y Gapbutypatos. Beceno xoxo-
yywme noppyxki backeTbonmcTkn N25 B ApKMX MnaThsix U KOPOTKMX
WOpTax eBa i NOK03PEBAIOT O HAfIBUrAIOLLENCS «KyNbTYPHOA PEBO-
IO C €€ [UKTATOM TEMHO-CYHE M CEPOIi NPO30AEXAbI, ¥ TOYHO
TaK Xe noBenac-Tenesepylmit u3 «Mobunbhuka» He npegnonaraer,
4TO Yepes3 NSTb IeT rNasHOA NpobneMoil Anst BNafeNbLEB MOBUNbHBIX
Tene)oHOB BO BCEM MUpe ByET He pacceKpeyeHHblit dnupt, a pyx-
HYBLLNE PbIHKM aKLIMIA.

Omutpuit Kapasaes



The program of Chinese cinema, comprising seven movies shot
between 1933 and 2008, is intriguing in many respects. First of
all these movies will arouse the interest of the common viewer, as
they represent the most popular genres and eternal plots of modern
Chinese mainstream ciema, ranging from traditional «female»
melodrama about spiritual union with the adopted child («Ballet for
Two» Chen Le) to the bitterly ironic comedy about the unfaithful
husband («Cell Phone» Xiaogang Feng) and the modern variety
of «wuxia pian» (swordsman movies), where kung-fu virtuosos,
beautiful vampires and roof-scaling demons all converge in one
shot («Painted Demons» by Gordon Chan). Secondly, employees of
Chinese archives unearthed and brought to Moscow the old classic
movies, which still hold the status of cinematic rarities for most of
us. It is films like the silent «The Goddess» by Yonggang Wu, the
simple-hearted and witty «Crossroads» by Xiling Shen, the pioneer
of Chinese color cinema «Basketball Player # 5» by Jin Xie. Those
old masterpieces are interesting not only in their own right, but
also because of the associations with the modern Asian art-house
cinema (for example, when we smile upon the hero and heroine of
«The Crossroads» when they communicate through a partition, we
are inevitably reminded of Ming-liang Tsai’s «The Hole»!). «The Lin

SPECIAL PROGRAMS
CINEMA OF CHINA.
FRAGMENTS OF HISTORY

Family Shop» by Choui Khoua is familiar to our viewers, but mostly
to the older, Soviet cinemagoers who saw it during the Khruschev
times. Moreover, the movie is very interesting from the point of view
of «visual ethnography», the realistically life-like sketches of Chinese
provinial life of the early 30s.

And finally I discovered rather unexpected aspect of the Chinese
program, that can be best summed up with the words «they had no
idea that very soon...», which can be addressed to the performers
and characters as well. The 24-year-old Chinese star Ruan Lingyu,
who plays the part of the fallen woman and tender mother in «The
Goddess», does not yet know that in a year she will anticipate the
destiny of Marilyn Monroe and take the deadly dose of barbiturates.
The happily laughing girls in bright dresses and shorts from
«Basketball Player # 5» are hardly aware of the approaching «cultural
revolution» with its demands for the dark-blue and grey uniforms. The
womanizer from the «Cell Phone» has no knowledge that in five years’
time the main problem for cell-phone owners won’t be a revealed
flirtation but the collapse of the stock market.

Dmitri Karavayev
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CMELMANBHASA MPOrPAMMA
KUTANCKOE K/HO.
®OPATMEHTBI NCTOPUN

BOIrMH4A

sexvcce: Y IOHTAH cugapuin Y IOHTAH oneatop XYH BIVTIE xypoweunk Y KOHTAH rrogioces TAHD
MWUHbB, PUYAPT 1. MEVIEP wy3sika KEBIAH YPPOYH 38sk CTOH COMTAPC s pomsx XYAHD
JUAH O, TAHb L{3AHb, UNKAH YXIYIA, MW K3H neovssoncrso LIANHUA FILM STUDIOS, THE
FIRST SHANGHAI FILM STUDIO

creas KVTAVA 3ok KATAVICKIAV (MAHTAPYHCKIAM JMANEKT)

85,35mm, 1934

[naBHasl repouHs unbMa — MaTb-0BUHOYKa, FOTOBAS Ha BCE, uLLb Bbl 0Becnednts fo-
cToifHoe Bymywee cBoemy NioBuMoMy chiky. Yro6bl 3apaboTat AgHer, OHa OTNpaBNseT-
CSt Ha Maxenb, M OfiHAXLLbl NPUBAEKAET K Cebe MPUCTAbHOE BHUMaHVE MeKoro Oanu-
Ta 10 knuake LLed, KOTOpbIit X04ET CTaTb CyTEHEPOM repoMHH 1 3aCTaBHTL €€ 0TAABATb
€My 4acTb 3apa6oTka. XeHLLHa NbITAeTCA NOKOHYMTb C NPOCTUTYLIE U YexaTb BMeCTe
C CbIHOM B fIpyroii ropog, Ho LLied pasbickuBaeT ee M TaM M CHOBA 3acTaBAseT paboTath
«HO4HOiA GaBoykoit». Korna cbit repouty LLIyiinuH uaeT B LKOAY, €My MPUXOTMTCA Tep-
1eTb 6ECKOHEYHbIE HACMELLKI OLHOKNACCHWKOB, & WX POLWTEAM NPOCST AMPEKTOpa UC-
KIH04MTL MasbuvKa. Bekope cysagTes eule oga bepa: LLled o6HapyxuaeT TaiiHuK re-
DOWHY 1 3a6upaeT cele BCe ACHbTH, 0CTABUB CeMbl0 663 CPEACTB K CyLLECTBOBAHMIO.

SHEN NU THE copbess

DiRecToR: WU YONGGANG screr WU YONGGANG cavera HONG WEILIE propuction pesioy WU
YONGGANG music KEVIN PURRONE souno STAN SOLLARS propuces TIAN MINWEI, RICHARD
). MEYER casr: RUAN LING-YU, TIAN JIAN, ZHANG ZHIZHI, LI KENG propuction LIANHUA FILM
STUDIOS, THE FIRST SHANGHAI FILM STUDIO

counTaY CHINA tanuace MANDARIN

An unnamed devoted mother sells herself by night on the streets of Shanghai in
order to support herself and her infant son. When a gambler who calls himself
«the Boss» strong-arms his way into becoming her pimp, she flees with her son
and attempts to earn an honest living, but the Boss tracks her down and forces
her back into prostitution. When her son reaches school age, she begins hiding
away enough money to pay his tuition. Although her son is ostracized by other
kids due to her profession, she takes great joy in providing an education and a
potential better future for him. When the other parents want the boy expelled,
a kindly principal fights to keep him in school. Meanwhile, the Boss finds her
hidden cash, adding financial woes to the problems of social injustice.
World sales: CHINA FILM ARCHIVE
www.cfa.gov.cn

NMEPEKPECTKN

sesvcce: LU3Hb CYMIAH cusvapit LUISHD CUMMH onepator BAH IOFKY, YKOY LLIMMY xynoxek
AH LI3UHBCHHD my3sika X3 JIYTUH seyk JAVA LUYYKOY 8 ponsx; YNKAQ [IAHb, BAVI AH, TIY
BAHb, VH UHb, LA M3H, VA MVH, BV LIOVACA, LIIOAHb TYAHYAQ, BY MHb, IOAHb CAOMIA
nrou3gorcso MINGXING FILM COMPANY

crea KIATAR 3ok KUTAVACKIAV (MAHIAPVIHCKWIA BVANEKT)

110;35mm, 1937

®unbM npocnexviBaeT CyabObl HECKOMbKUX MONOABIX MOAEH, HEfIABHO 38KOHIMBLLM
YHUBEPCHTET U MbITAIOLLMXCA HaiTh ce69 B Xu3Hu. OpuH u3 repoes, Cioid, npuast B 01-
4asue 0T Ge3ycnelUHbIX NONBITOK HaiTi 3apaBoTok, NbiITAeTCA NOKOHYMTH ¢ COBO, HO
ero apyry Yxao ynaerca cnactv ero. Camomy Yxao, BnpoyeM, BE3eT He Gonblue; o1
XWBET B TECHOI KOMHATYLUKE, OTAENEHHOM OT COCERHEr0 NOMELLEHNS ML HeyKTioXe
npuGUTLIMI SOCKaMu. TyAa BbE3XAET elLe OFHA HELaBHSIA BHINYCKHMLIA YHUBEPCHTETA,
§IH, C KOTOPOIA OHY HAYMHAIOT 0BLLATLCS YEPe3 «CTEHY», HO HHKAK HE MOTYT BCTPETUTLCS.
Y%a0 M He NOZ03PEBAET, YTO XOPOLLIEHbKAS EBYLLIKA, KOTOPYIO OH BUBUT KAXAbIi SeHb
B TPaMBae N0 NYTW Ha PaBOTy, ¥ ero TAMHCTBEHHAS COCELKA — OLHO 1 TO Xe MLLO.

Four students in Shanghai have recently finished university. All are unemployed. Xu
contemplates suicide but his friend Zhao talks him out of t. Zhao lives in a shabby room with just
afimsy wall of planks separating him from the room behind. Miss Yang, in town to take a factory
job, moves in behind. Her nails into the wall knock Zhao's photos down. The unseen neighbours
start playing tit for tat... Zhao ets a job as proofreader at a newspaper. He sees that pretty girl
on the tram to work every day. He doesn't know her, but it's Miss Yang... Zhao is assigned to
cover labour conditions for the paper. He is sent to a factory, the one where Miss Yang works...
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SHIZI JIETOU crossroaDs

DIRECTOR: SHEN XILING scrier SHEN XILING camera WANG YURU, ZHOU SHIMU probucrion esin
YANG JINGXIN wusic HE LUTING souxn DAI SHUZHOU cast: ZHAO DAN, BAI YANG, LU BAN, YING
YIN, SHA MENG, YI MING, BI QUIXIA, QUAN GUANGZHAO, WU YIN, YUAN XIAOMEI propucion
MINGXING FILM COMPANY

counTay CHINA Lancuae MANDARIN

World sales: CHINA FILM ARCHIVE
www.cfa.gov.cn



BACKETBEOJIMCTKA N25

pexyncce: CE LI3MHb cugnseun CE LI3WHD onepator XYAH LUAO®Hb, WSHb CUHbIMHD
ook BAH 03BAVL X3 JKYVILI3 wyasika XYAH XYAV s ponax T LIIOH, LIVIHb 1, LIA
LB, LIy YAOMYH reorssoncrso TIANMA FILM STRUDO

creaHh KIATAR saoi KITAVACKIAV (MAHTIAPUHCKWI JUATIEKT)

86; 35 mm, 1957

BocemHapuarb niet Hasaz TaHb YxaHxya u Jlunb Li3e nobuan apyr apyra, Ho ux
C4acTbI0 MoMeLwan otel, AeBywIky, 6ackeTbonbHbI TpeHep TaH. Toabl crycTs
Cpeau y4eHukoB TaHs, Takxe CTaBLUEr0 TPEHepoM no BackeTbony, okasbisa-
TCs 104Ka ero ObiBlueil BoantobneHHoi — JIuib CAou3e, AeBylKa HACTONLKO
X TanaHTuBasi, HaCcTobko 6e3paccypHas v COBEPLUEHHO HeynpasAsiemas.
B3siB TpyAHOro NoApocTKa Mog CBOI0 Onexy, TsHb Heu3BexHo CTankusaetcs ¢
€6 Matepbi0 1 NOHUMAET, 4T0 ero Bbinble YYBCTBA K Heil HE yracu.

SPECIAL PROGRAMS
CINEMA OF CHINA.
FRAGMENTS OF HISTORY

NU LAN WU HAO

WOMEN BASKET BALL PLAYER NO.5

oiRectoR: XIE JIN scret XIE JIN camers HUANG SHAOFFEN, SHEN XINLIN proouction pesioy WANG
YUEBAI, HE RULI music HUANG HUAI casr: LIU QIONG, QIN Y1, CAO QIWEI, CUI CHAOMING
paooucToN TIANMA FILM STRUDO

counTRy CHINA uancuace MANDARIN

The tale of two generations of athletes spanning the pre- and post-Liberation
periods. Eighteen years before the Liberation the romance between Tian
Zhenhua and Lin Jie is broken up by the girl’s father, also the boy’s coach,
who resents the outspoken, prideful youth. In the new China, Tian Zhenhua
is himself a respected basketball coach. Among the young athletes under
his direction is Lin Xiaojie, Lin Jie's daughter, whose considerable talent is
hampered by her own «bad attitude» and low moral. In taking the girl under his
wing he is reunited with Lin Jie.

World sales: CHINA FILM ARCHIVE
www.cfa.gov.cn

JJABKA FOCIMOANHA NINHA

perorccen: YU KXYA cuenapi iH A oneparop LI3AH LIAHb wyasika LUW3 X3 8 ponax BYHD JAHD,
TIAH YKAH, B3V MA, NAHB 10V, LY Y2Hb, TAHb CF, L[3bl103 YXAO, TAO XAHb neowssocrso
BELING FILM STUDIO

creaa KVTAV 3ok MAHAPUHCKIAN

85,35 mm, 1959

LIN JIA PU ZI

THE LIN FAMILY SHOP (THE LIN’S STORE)

piRector; CHOUI KHOUA scrier YAN XIA camera JIANG QIAN music SHIDE HE cast BIN LIN, LIANG
ZHANG, WEI MA, LANYU, SHU CHEN, TIAN XIE, ZIYUE ZHAO, TAO HAN probuction BELING
FILMSTUDIO

counTRy CHINA uacuace MANDARIN

[leiicTane dunbMa npoucxomwt B Kurae 8 1930 rogy. FocnouH MHb PelwaeT oTKpbITh
COOCTBEHHOE [1en0 — YHMBECANbHbIA MarasuH. OH M He MOraIbiBAETCA 0 TOM, CKONbKO
MENSTCTBYA XAET r0 Ha MyTH K MeyTe 0 MPOLIBETAHMH, PeGbiBast B HAUBHOI YBEPEHHO-
CTH, 4TO THXEALIM 1 YECTHBIM TPYZIOM MOXHO J0GUTLCS Yero yromHo. Ho peaniu Bpemenn
JVIKTYIOT CBOM MIpABUAA; BTOPXEHME ANOHLLEB B MaHbuXypiIo Bbi3bIBAET BOMHY MPOTECTa,
MOTOIbIE KO OTKA3LIBAIOTCA NIOKYNATh NPOLYKTH AMOHCKOFO MPOM3BOACTBA. JIMHIO HYXHO
Tio6Oii LEHOM OCTATLCS B OMBHECE, ¥ OH WAET HA 0OMaH, 3aMeHsA STUKETKU Ha AMOHCKX
TOBAPaX Ha KiTaiickyie. Ho KOTZIa €70 [10Y6PM HAYMHAET OKA3LIBATH HETIBYCMbICTEHHbIE 3Ha-
KM BHUMAHWS KOPPYMIMPOBAHHbIi HAYQNBHYK NOMMLMM, JluHb TIOHUMAET, 4TO LieHa 33 yenex
CIMLLIKOM BbICOKA — OH 3AKPLIBAET 1610 ¥ BMECTE C 04EPbI0 MOKUIAET FOPO.

The story takes place in a village in Zhejiang Province in 1931, the year the Japanese invaded
Manchuria. Students have started a nationwide boycott of Japanese-made products, but Shop-
keeper Lin merely relabels his Japanese goods in order to stay in business. Lin must resort to
every type of underhanded business practice to keep his shop afloat. When his own daughter is
threatened by the advances of the chief of police, Lin decides it is better to give up - he closes
down his shop and flees with the girl. But the people who really suffer are those he leaves behind.
The poor widows who had entrusted their money to his shop’s small bank are left totally destitute.

World sales: CHINA FILM ARCHIVE
www.cfa.gov.cn
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CMELMANBHASA MPOrPAMMA
KUTANCKOE K/HO.
®OPATMEHTBI NCTOPUN

OKPALLUEHHASA KOXA

pexviccep: TOPTJOH YAHb cugssn TIAY XO JIEH, ABE KBAHb, FOPEIOH YAHb oneesrop APTYP BYH
xonosk SV YV wy3sika OATKVBAPA MKYPO neomocees 3HAV BIAH-KEHb YAH, JOHHY
EH, NAH XYH s ponsx JIOHHI EH, Li3YHb YO, KYH Y3Hb, B3V YKAO, BETTY CYH, IOVBY

L, [13847 NEHb neovasoncteo NINGXIA FILM STUDIO, MEDIACORP RAINTREE PICTURES,
SHANGHAI FILM GROUP, GOLDEN SUN FILMS, WUHAN HUAQI MOVIES & TV PRODUCTION CO,
EASTERN MORDOR DEVELOPMENT, DINGLONGDA INTERNATIONAL CULTURE MEDIA CO.
crpana TOHKOHT, KUTAV sasi KTAVCKIAN

95,35 mm, 2008

Bo spews noxona nomkosogel Ban LUst cnacaer or cMepT kpacasindy Cso Baii n aabipaer e K cefe go-
MOi. TpHcyTCTBMe He3HakoMKit pasnpaxagt Xety Bak Lawa Mail Xy, 0coBeHHo KOra OHa HasHaer 3a-
MEuaTb, 470 FOCT BCGMH CHARMH CTapagTcs Co6na3HiTy Caoero cnacitens. Cympyri U He Mogo3pesa,
470 MDHIGTAM B C30EM OME fGMOHA B 0BT TDEKDACHOI NEBYLLKY, KOTODbI NATBETCH YenoBeseckM
cepauaMM. Korga no ropofy MDOKATHIBAETCH BOTHA XECTOKMX yOiicrs, CoBepLierbX nomoHkom Cso Bai
TOTOBIM A BCE, TMLb 6l rozys caoeit Boanio@neroif, Maii Xy HasnHaer nogo3pesar HEABHOE, Ho e
MOXET DaCCKa3aTb 060 BCEM MYKY, 609Cb, 40 O eif e N0BEHT. IMEHHO B 3TOT MONEHT B Fopog BO3zpa-
WaeTcs Obietuwit Bo3moGneHyi Mai Xy, renepan Mat (0K, — k Hewy-T0 Oa n 06pALLBETCH 3a nOMOLLBK.

WA PEI painTED skiN

oiRector: GORDON CHAN scirr LAU HO LEUNG, ABE KWONG, GORDON CHAN camera ARTHUR
WONG proucrion pesia BILL LUI music FUJIWARA IKURO probucerS ANDY WING-KEUNG CHIN,
DONNIE YEN, PANG HONG cast: DONNIE YEN, XUN ZHOU, KUN CHEN, WEI ZHAO, BETTY SUN,
YUWU QI, DAVID LEONG probucrion NINGXIA FILM STUDIO, MEDIACORP RAINTREE PICTURES,
SHANGHAI FILM GROUP, GOLDEN SUN FILMS, WUHAN HUAQI MOVIES & TV PRODUCTION CO,
EASTERN MORDOR DEVELOPMENT, DINGLONGDA INTERNATIONAL CULTURE MEDIA CO.
countay HONG KONG, CHINA uanauace CHINESE

During the Chin and Han era, Commander Wang Sheng leads his troops n a raid on bandts inthe desert, inthe process he
rescugs a beautful woman and brings her back with them. However he has no dea that this woman, Xiao W, is n fact a fox
spitn human form. Xiao Wei negds a regular supply of human hearts to maintain her human form, and the task falls on her
felper Xiao Yi - a chameleon who's also taken on human form. To prove his ove and devotion to Xiao Wei, he carries out a
spate of murders i order to provide herwith human hearts; this terorizes the whole ity Meanwhile, Xiao Weihas falln in
love vith Wang Sheng and kegps trying to seduce Wang in an effort to stealhim from his vife Pei Rong. Pei Rong finds out
about Xiao Wef's fesling fo her hushand; she lso discovers that Xiao Wei s ot human, 5o she secretly approaches martal
expert Pang Yong and demon Catcher Xia Bing for help...
World sales: CHINA FILM ARCHIVE
www.cfa.gov.cn

COTOBbIN TEJIE®DOH

pexcces: O3H CAOTAH cugapit IO CVHBTAH oneaatop YA O xynokse JHO CHHBTAH ks

CY LIYH romoceasi BAH YXYHLI3IOHb, AH BYTUH s ponax TE K0, YKAH FOTM, OAH BUHBIH, CIOV

OAHb, KYVIYXAQ, YKAH KO, CUHb AH reoussonctso HUAYI BROTHERS ADVERTISING, TAIHE FILM
INVESTMENT CO.LTD, CHINA FILM GROUP, COLUMBIA PICTURES FILM PRODUCTION ASIA

crpan KVTAV s KUTAVICKWI

107,35 mm, 2003

Heckonbko neT Hasaz, fiHg Gpocvna XeHa, y3Has 0 ero uHTpuxke ¢ By. Tenepb
y 8 OTHOLIEHMS ¢ Apyroit AeywwKoid, yuuTenbhuueit LLan Ctoa. OHu xusyT
BMECTE M COBMPAIOTCS BCKOPE MOXEHUTLCS, HO MPOLLUNOE HEOXMAAHHO Hamo-
MUHaeT SHio 0 ceGe. Ha npeseHTauuy HOBOW KHIkKY ero Jpyra ®aq, b
BHOBb BCTPEYAETCS CO CBOEI POKOBOIE N0GOBbIO — By. HecmoTps Ha npepy-
npexaeHus Gag, KOTOpbIiA TOBOPUT ZIPYTY, 4TO aAONLTED HENMEHHO BEAET K
HENPUSTHOCTAM, IH He MOXET YCTOATb Npes Yapamu GbiBwwedt moppyxky. Jyp-
HO/i IpUME 3apa3uTENeH: BCKOPE W MPUMEpHbIil CeMbsiHUH D3ii HasHayaeT
OfIHOIA 3 CBOMX IOHbIX aHATOK CBUAAHNE B HOMEpe 0Tens.

Months later after his divorce with the wife, during a training program at a local
arts academy, Yan meets teacher Shen Xue and the two soon fall in love. They
move in together and look like they are on their way to marriage. However, at
this time, at the launching ceremony of his friend, Fei, latest book Yan and his
former lover, Wu's path crossed again. On the other hand, Fei, who has always
advised Yan that affairs are «trouble», is lured into troubles himself when a
female fan makes advances on him.
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SHOU Jl ceLLPHONE

oiector: FENG XIAOGANG scrir LIU ZHENYUN cawera ZHAO FEI probucrion besicy LIU XINGANG music
SU CONG propucers WANG ZHONGJUN, YANG BUTING casr: GE YOU, ZHANG GUOLI, FAN BINGBING,
XU FAN, KUIE ZHAQ, ZHANG LU, XIN YANGrrooucrion HUAY! BROTHERS ADVERTISING, TAIHE FILM
INVESTMENT CO.LTD,, CHINA FILM GROUP, COLUMBIA PICTURES FILM PRODUCTION ASIA
counTrY CHINA Lancuace CHINESE

World sales: CHINA FILM ARCHIVE
www.cfa.gov.cn



BANET OJ1A ABOUX

pexyccee: YH3HD JIW cuewaeuit CY XYHbLI3OAHD oneeatop IAH MIAH myasika Y LI3I0HD noioces
T HOVYYHb 5 ponsx HIA TIH, CIA M3V LI3IOAHb, AV IV 8, W 1Y reoussoncrso TIANJIN FILM
STUDIO OF CHINA & CHINA MOVIE CHANNEL

crpan KVITAV s KUTAVICKVV (MAHAPVIHCKVI JUANEKT)

93; 35 mm, 2005

[leiicTBie GunbMa NPOUCXOAMT B MaNeHbKOM MPOBMHUMANLHOM KMTACKOM
cene. Monopoit yenoek no umen 1aryit BMECTE C APYTVIMU MyX4uHaMK OT-
npasnsetcst Ha Cesep B nouckax paboTbl, 0CTABUB XeHy ofHy Aoma. OHa uy-
Xasi 3[1Cb, COCEMN AAXE HE 3HAIOT ee UMeHM, Ha3biBas NPpocTo — XeHa larys.
HecmoTpst Hut Ha 4To, XEHLUMHA HUKOTZA HE YHbIBAET, EAUHCTBEHHOE, YTO He
[LaeT eil NoKos, — ee HecnocoBHOCTb CTaTb MaTepbio. OTKa3biBasiCh MUPUTBCS
¢ CynbBOI, repovHs peLwaeT y04epuTb ManeHbKyio fesouky. Ho Bapyr, B pe-
3ynbTaTe HECYacTHoro cnyyas, Jlaryii norubaer. CyesepHble XuTenu epesHu
BUHAT BO BCEM €r0 XeHy, Tpedys, 4To6bl OHa oTkazanach ot pebetka. Ho Hu-
4TO HE MOXET 3aCTaBWUTb repOyHIO CLATLCS — OHA HAMEpeHa CAenarb Bee, YTo-
Bbl y ee joyepy Bbino cyacTivsoe byayuiee.

SPECIAL PROGRAMS
CINEMA OF CHINA.
FRAGMENTS OF HISTORY

LIANG GE REN DE BALEI

BALLET OF TWO DANCERS

oirecto: CHEN LI scaier RUN CHUAN SU canteea LIANG MING music JUN WU probuces LIU YUCHUN
st NIPING, XI MET JUAN, Al LI YA, LI LU propuction TIANJIN FILM STUDIO OF CHINA & CHINA
MOVIE CHANNEL

counTRy CHINA uancuace MANDARIN

This story takes place in a small town in China with traditional architecture
and simple lifestyles. Following the tradition of the town, Degui goes North
to find a job and provide for his wife who he must leave behind. Known by her
neighbours simply as «Degui’s wife», she is pretty and hard-working, but is
unable to fulfill her dream of becoming a mother. Accepting her infertility, she
decides to adopt a child. But few days after this event, tragedy strikes her
family, causing the villagers to blame her adopted child and herself for bringing
bad luck. Against such adversity, Degui’s wife stubbornly refuses to give up
hope. She names her adopted child Xianxian, in the hope that one day she
may dance like a fairy, and bravely takes on her difficult and uncertain future.

World sales: CHINA FILM ARCHIVE
www.cfa.gov.cn
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CMELMANIBHAS NMPOMPAMMA
YIOJIOK KOPOTKOIO METPA

3ABOACKAA AEBHOHKA

pexyiccep [PKEK OOUNA

cugsapan [KEK OOUNA

onpaTor PYYAPT OPAHCIAC, 311 XOBPEKEP, NNON KOCENA, IKEK OOUNE
8 ponsx K3POI BPUHKMAH SINAC, IXEOO XIMIAIBTOH

crpan CLUA sask AHTTVCKIV

9,2009
OunbM o MoTveam pomana T.[ipaiisepa «AmepukaHckas Tparepus, rie

UCTOPHS 1BYX MONOJbIX IO PACCKa3aHa ¢ MOMOLLbIO PA3NMYHbIX BUSYab-
HbIX TEXHMK.

FACTORY GIRL

oiector JACK OFIELD

scapt JACK OFIELD

cautera RICHARD FRANCIS, ED HOBRECKER, PAUL COSELA, JACK OFIELD
cast CAROL BRINKMAN ELLIS, JEFF HAMILTON

counTrY USA Lancuact ENGLISH

Film based on the novel by T. Dreiser An American Tragedy it is a story about
two young people made in different visual ways.

HE 3ABY[b MEHA

rexyiccee QEEPUKO KACTENNYYUO

cugwpin OELIEPUKO KACTENNYYMO

onepATop YAK FOMEC

g ponax ATEP TPUH, OEJEPUKO KACTENNYYIAO, MBOHHA MAPYA LLIAOEP
crpan CLUA sas AHTTIUVCKIV

7,2009

CnyyaitHas BCTPeYa ¢ He3HAKOMLLEM aeT MOMOJ0i HAPKOMAHKE LIaHC U3Me-
HUTb XM3Hb.

Young drug-addicted girl meets a stranger, in a conversation with him, she
realizes everyone has a second chance in life.
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FORGET ME NOT

oiRecTor FEDERICO CASTELLUCCIO

scair FEDERICO CASTELLUCCIO

caner CHUCK GOMEZ

casr PETER GREENE, FEDERICO CASTELLUCCIO, YVONNE MARIA SCHAFER
counTry USA Laneuact ENGLISH




NTIrPA

pexytccep [ABEN ADAHACBEB

clgraruit POMAH KYNKOB

oneeaTop [TABE/ ADAHACHEB, POMAH KY/IUKOB
creas POCCHA sabik PYCCKIAN

20,2009

Yro aBvxeT yTOONbLHLIMM daHaTaMu? KTO OHM U KaK XvBYT?

DiRecTor PAVEL AFANASJEV

scaipr ROMAN KULIKOV

cavira PAVEL AFANASJEV, ROMAN KULIKOV
counTRy RUSSIA Lancuace RUSSIAN

Football fans...Who are they? How do they live? The non-fiction film tries to
give answers.

S Zin

pexitccer MOAKIM MIATIOHAC

cuetapiit MIOAKIM MIATIOHAC

onepatop CTEQAHOC SOTUMMAZEC

g ponsx AHHC CTAHKOTTY, KATEPHA BACKANY, REMETPUOC CTIAPY, TAHACUC ANANIOC
crpan KVMP sk FPEYECKMM

orector OAKIM MYLONAS

scairt [OAKIM MYLONAS

cavera STEFANOS EFTHIMIADES

casT YIANNIS STANKOGLOU, KATERINA DIDASKALOU, DEMETRIOS SPYROU, THANASIS APALAS
country CYPRYS Lancuace GREEK

22,2009

CTunbHblit napadpa3 U3BECTHOM [PEBHErPEYEcKoi TParefum Ha CoBpeMeH-
HOM MaTepuane, CAeNaHHbIi B XaHpe kuHematorpaduyeckoro YepHo-6enoro
KoMMKCa.

Refined parahpraseof well-known Greek tragedy is made on the modern
material in the genre of white-and-black comic books.
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CMELMANBHASA MPOrPAMMA
YIrOJ1I0K KOPOTKOIO METPA

BYMATA

pexyiccep L3 XVH KEHHET YEOHT

cugrrut L33 XIH KEHHET YYH

QOrEPATOP JJABWL Y3H

8 ponm CAHHIA NAH, NATPLMA MOK, /1K YEHD
creash CHTANYP sasik MATIASUVCKIR

22,2009
Korpa BcTpeyatoTcs iBog, MeXAy HUMU MOXET NPOU3OIATI BCE, YTO YTOAHO U

CNyyaiiHbIe COCEM MOTYT BAPYT CTaTb M0GOBHUKAMYU — BEfb NOAYAC CTEHI
MEX[y HaM TOHbLLE, Yem Oymara...

PAPER

DiRecTor TZE HEEN KENNETH CHEONG

scapt TZE HEEN KENNETH CHEONG

caers DAVID CHENG

cast SUNNY PUNG, PATRICIA MOK, LUKE CHEN
counTaY SINGAPORE anGuace MALAYSIAN

When two meet, everything can happen, it is 5o easy to move from voyeurs to
lovers, because sometimes the walls between us are thin like paper...

TYHHEJ1b

pexvccep [KEHHA BACC

cupnapi KEHHA BACC

onepaTop KAK KYICTAANTD

8 ponax CIBYTENE MIYMBY, TTATPYLIAA MATOHTO, OUHY MOVO, BYAMCWE AN
creavis IOAP sabik AHTTIMVICKIAV, AOPUKAAHC

25,2009

1980-¢, 3umbabee. Inusaber BepuT, 4T ee NpoNaBLLMiA 6e3 BECTH OTEL BCE
elLie XMB.

1980s Zimbabwe when her father vanishes, young Elizabeth believes he has
dug a tunnel to the city. Only by facing reality can she discover the truth
behind his disappearance.
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THE TUNNEL

DRecTor JENNA BASS

scarT JENNA BASS

canera JACQUES KOUDSTAAL

cst SIBULELE MLUMBI, PATRICIA MATONGO, FINCH MOYO, VUYISILE PANDLE
counTy SOUTH AFRICA tancuact ENGLISH, AFRIKAANS (ENGLISH ST)




B PEAJIE

pexytccer PAOANT CAMYCHK

cunapvit PAOAN CAMYCUK

onepaTor KACTIEP YYBAK

s ponsx ATATA KYIELLIA, CEBACTbAH CTAHKEBIAY, CABOMMP MXbIMKOBCKU
creah MOMBLLIA s3ok MIOMBCKMM

22,2009
B nouckax nekapctea Ans TAXEN060ALHOTO CLIHA, MaTb MYCKAETCA HA MOM-

CKV TAMHCTBEHHOrO 60rTepa, KOTOpbIii MAWET 0 CBOEM YyAECHOM BbI3Z1OPOB-
NIEHUH...

REAL

DIRecToR RAFAL SAMUSIK

scaipT RAFAL SAMUSIK

cavera KACPER CZUBAK

cAsT AGATA KULESZA, SEBASTIAN STANKIEWICZ, SLAWOMIR GRZYMKOWSKI
country POLAND Lancuace POLAND (ENGLISH ST)

The mother looking for a medicine for her gravely ill son, searching takes her
to a mistrial blogger, who writes about his wonderful recovery...

N.A.S.A. <cAVOLTA»

ekyiccep ANEKCEA THITEBIAY
cuewpit ATTEKCEVA THINEBWY, JKOLLIYA KOPTOMACCH
crpara CLIA 3ok HEMELIKIAW, MCTIAHCKIAR

N.A.S.A. <AVOLTA»

pector ALEXEITYLEVICH

scaier ALEXEI TYLEVICH, JOSHUA CORTOPASSI
counTRy USA

LANGUAGE GERMAN, SPANISH

5,2010
Elue ofvH AeHb, elue 0AHa HeyladHas HapKocaenKa.

Another day, another drug deal gone wrong in this digital modern high
technology world of ultra violence.
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CMELMANBHASA MPOrPAMMA
YIrOJ1I0K KOPOTKOIO METPA

ABPNKOC

sexyiccep BEH BPUAHA

cuenapuit BEH BPUAH]

oneeator ATIAM APKAA

8 ponax YENCW BEHHET, NAYPA TOPIOH, BUKTOPIAA XAPANABIALY, 3BEH NECIIA, LKOLLYA
POLILIK, AMAC 3YXYTIKA

neousocts0 MOONWALK FILMS, CHERUB PICTURES

crea BENMKOBPUTAHIA

i AHTTIARACKIN

11,2010

Kakue TaitHbl XpaHuT Hawa namsitb? CriyvaiiHas 6ecefja ¢ He3HaKOMLEM 3a-
CTaBNSIET MONIOAYIO AEBYLLIKY COBEPLUUTL MYTELIECTBIE B NIPOLLAOE...

APRICOT

oiRecto BEN BRIAND

scapT BEN BRIAND

canera ADAM ARKAPAW

casT CHELSEA BENNETT, LAURA GORDON, VICTORIA HARALABIDOU, EWEN LESLIE, JOSHUA
ROZZ, ALICE ZUHULKA

rrobuction MOONWALK FILMS, CHERUB PICTURES

counay AUSTRALIA, FRANCE

LANGUAGE ENGLISH

What secrets our memory keeps? Casual meeting with a mysterious man
brings young girl to make travel to her past...

PA3AEJIEHVE

pexuccer AHOPALL HOBAK

cugrapvit AHIPALL HOBAK

onepaTor BATTALL MAPTOH

8 ponsx OFPEHL] 1EK, MAVIKT CUMMOHC, IABIT BANbKEP
crpaA BEHTPYIA sasi AHTAACKIV

4,2009

McTopust 0ZHOrO NPECTYNNEHNS, 3aCHATONO Ha kamepy. 4To cny4unoch Ha ca-
Mom gene? M crysunocs au?..

The story of one filmed crime. But what happens and was it real?...
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SEPARATION

oiecror ANDRAS NOVAK

scarr ANDRAS NOVAK

canera BALAZS MARTON

ronuceR ANDRAS NOVAK

casT FERENC ELEK , MICHAEL SIMMONS, DAVID VALKER
counTRY HUNGARY wanuace ENGLISH




HNYEIO

pexvicce» MOPTAH MAPTUH

cupsnenn COOUA BYTEHE

onepaTop MAYPULIO THENNA

8 ponax KBEHTVH MOMIAAK, NZVA BECCOH, BEHBAMIAH BYPXYA
crean OPAHLIVA s3ok OPAHLIY3CKMIA

20,2010

VcTopus 0 TOM, KaK BHE3aNHas yAaua MOXET M3MEHWTb X04 Ballieit Cyab0bl,
MIOBAVAB OAHOBDEMEHHO M Ha MPOLLITIOE, U HA HACTOALLEE, U Ha Oyayliee.

SPECIAL PROGRAMS
SHORT FILM CORNER

NINE DE RIEN up 1o NOTHING

oirector MORGANN MARTIN

scaipr SOPHIE BOUTEILLER

cavera MAURIZIO TIELLA propucrio DESIGN EMANUEL REVEILLERE souno BENJAMIN LELOCH
cast QUENTIN PAULHIAC, LIDIYA BESSON, BENJAMIN BOURGOIS

country FRANCE ancuact FRENCH

A story about the change of fortune followed by a sudden stroke of good luck
and the dramatic changes it brings into the life of a man — in the reflection of
past, present and future.

NNIACTUIINH

pexviccee JIOPPEAH HOMAH

cugrreuit METPOC XACCAHAKOC

onepaTopbl ANTEB IPLOTAH, AH TPUCTAH MAHN

8 pona KITPUH SLUTOH, AUNAH KEHHELM, XUNAPY XORCMAH
nrou3soncTao GOLDSMITHS (UNIVERSITY OF LONDON)

creatA BENMKOBPUTAHIA

ok AHTTIHVCKWI

PLASTACINE

pRector LORRAINE NOLAN

scaier PETROS HASSANAKOS

cavera ALEV ERDOGAN, JAN TRISTAN PANDY

casT CATHERINE ASHTON, DYLAN KENNEDY, HILARY HODSMAN
probuction GOLDSMITHS (UNIVERSITY OF LONDON)

countay UK

LANGUAGE ENGLISH

10,2010

Kak crienatb ckyuHblii paboumii igHb OQULIMAHTKI APKUM 1 BECENbIM? HeMHO-
10 nameHko!

How to make an ordinary and boring day of waitress-girl bright and fun? A
little bit of flamenco!
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B CuHe paHTOM anbTepHaTmBea
Cine fantom alternative

B Meguwa dpopym
Media forum

B lNporpamma poccumncKoro KMHO
Russian films program



KJIYb CUHE ©DAHTOM
CMHE HA XXXIl MOCKOBCKOM

MEXAYHAPOJ1HOM
[I]HH'I"] KUHODECTUBAJIE

[PEACTABNIAET
IBE MPOrPAMMDbl

E lu B INTERNATIONAL FILM FESTIVAL
PRESENTS TWO PROGRAMMES

THE CINE FANTOM CLUB AT XXXII MOSCOW

OB6CYMAEHUE OUIbMOB

U3 KOHKYPCHOW NPOTPAMMbI |N[
«[NEPCNEKTUBbI»

DISCUSSION OF FILMS FROM

THE CONTEST PROGRAMME I:HNT“M
PERSPECTIVES

[NPOrPAMMA ®WUJIbMOB EIJ‘B
«MIbTEPHATUBA»

THE PROGRAMME

OF FILMS TOKASHI CAMOTO PEHOOSPISHOID. FLMS OF VARIDUS KIDS,
ALTERNATIVA WIETOEA B OBUIETPYAATOIE PAMKH. CONVENTIONAL CINEMA FILWS

JTH OUNbMbI 3AYACTYO HE IOXOAAT  OF THIS TYPE OFTEN DON'T
J10 3PUTENS. CUHE GAHTOM - M10-  REACH VIEWERS. CINE FANTOM
[LIAZIKA CBOBOJHOIO XYOMECTBEH- IS A GROUND FOR A FREE

HOT0 BbICKA3bIBAHHS. O[1HA U3 ARTISTIC STATEMENT. ONE OF
MHUCCHN KNYBA CUHE ®AHTOM - 3T0  THE MISSIONS OF CINE FANTOM
JIOHOCHTb /10 OBLUECTBEHHOIO IS TO BRING IN FULL AMOUNT

CO3HAHWA KUHEMATOTPA®UYECKYID  THE CINEMATOGRAPHIC CULTURE
KYNbTYPY B NOJIHOM OBBEME. TO THE PUBLIC.



AHJIPEW CUJIbBECTPOB,
NPOrPAMMHBIW AUPEKTOP
KWHOKNYBA CUHE DAHTOM
0 NPOrPAMME ®WJIbMOB
«MIbTEPHATUBA».

Wurepec CUHE ®AHTOMa  nccre-
JIOBaHMIO IIOTPAHIYHBIX 30H KIHe-
marorpada tpaauioHeH. Kak Hexoe
ay[MOBM3ya/IbHOE IIPOU3BENeH e, Oyaib
TO IOKYMEHTALs CIIeKTaK/Is, epdop-
MAHCa, KOHI[ePTa IV CO3HATEIbHO
U3TOTOB/IEHHOE BIIEO /IS SKCIIO3ULIMI COBPEMEHHOTO
JCKYCCTBA, CBSI3aHO ¢ KnHeMarorpadom? Ectb mm noreniman
B KMHOTEATPa/IbHOM II0Ka3e TaKoro Bupieo? TeHpeHIms 11o-
C/IeHero BpeMeHN — 3TO MUMMKPYIA BUAE0apTa IOf, KIHO I
Te/leBIJIeHIIe, a TakoKe M 00paTHOe BIMAHME: YBIIeUeHYe KIHO
BU3Ya/IbHBIMY aTTpakiyoHamu. [Ipoucxonut MomHetiee
B3aMMOB/IISHE. A MbI CTOMM Ha TPaHILIe U XOTVM I10Ka3aTh
HaIeMy 3pUTeITo BCIO PafyTy STHX HPeKPacHBIX Ieper-
BoB. [ToaToMy B Halllel IporpaMme Bbl YBUAUTE GUITbMBI
JIEOfi€It, COCTOSIBIIIXCS B CBOEH IIPOBECCHIL: 3TO XY[OKHIUKIL,
KOMIIO3MTOPBI, IMCATENI, KIOYHBL. [/ KaX[Ooro U3 HUX
UM, SIBIISSICh CAMOLIEHHBIM [IPOV3BeE/IEHIEM, IIPEfCTaB-
JIAETCsT OPTaHMYHBIM IIPOFO/DKEHNMEM UX IIpodeccuu. A Tak
>Ke (pYIbMbI MOJIOJBIX KMHEMATOrpagyCTOB, UCIONB3YIOLINX
B OCHOBE CBOETO IOJIXOf}a TEXHONIOT M, 60/Iee OTHOCSIINECS
K COBPEMEHHOMY MCKYCCTBY, HOXeTN K KiHeMaTorpady.

ANDREY SILVESTROYV,
PROGRAMMING DIRECTOR OF
THE CINE FANTOM CLUB, ON
THE ALTERNATIVA PROGRAMME.

CINEFANTOM’s interest in the
exploration of borderline areas of
cinematography is traditional. How
is an audiovisual work - be it a
recording of a play, a performance, a
concert, or a video specifically made
for an exhibition of contemporary
art - related to cinematography? Is there any potential in
theatrical screening of such a video?

One of the recent tendencies is mimicry of video art into
film and TV, and vice versa: the passion of film for visual
attractions. This mutual influence is extremely strong. We
are standing on the borderline and want to show our viewer
the whole spectrum of these magnificent iridescent shades.
This is why in our programme you’ll see films by authors,
who already established themselves in their professions —
artists, composers, writers, clowns. For each of them, their
films are both self-sufficient works and, at the same time,
a natural development of their professions. Also, you'll

see films by young cinematographers, who tend to use
technologies of modern art rather than those of cinema.

¢ 18 no 25 wions, 11 3an K/T «OKTA0pb>. M. pacnucanue nporpammbl CUHE ®AHTOM «AnbTepHatusa» / 18-25 June, screen
11, Oktyabr cinema. For more information, see the ALTERNATIVA programme listings.

NIEHKA KABAHKOBA, KYPATOP
KUHOKNYBA CUHE GAHTOM
06 OBCYMAEHWAX NPOIPAM-
Mbl «MEPCMEKTUBbI>»

O6c¢ysxnenns B kunoknybe CMHE
DAHTOM - 310 BakHeliIIee yCIOBMe
cymecTBoBaHuA Ky6a. He 3ps onn
Ha3bIBAIOTCS «3HAMEHUTBIE 06CYX-
nenns». [la, cMoTpeTh GMIBMBI — 3TO
B&XHO, HO ell[é BakHee — 00Cy>KAaTh
bubMbL. VIMEHHO II03TOMY B 9TOM
TOAY, KaK 1 B TpoIioM, MockoBckuit Kunodectusarnn
npurnacun kuHokny6 CTHE ®AHTOM ob6cyxaath KapTu-
HbI KOHKYPCHOI1 IIporpamMmbl «IlepcrekTuBbI». ITO MOXKET
CTaTh XOPOLIIef ¥ BAKHOI TPafILielt, CIOCOOCTBYOMelt
PasBUTHUIO U TIOBBIIIEHNIO YPOBH: KIHeMaTorpaduieckoro
JiMaiora MeX Iy 3puTeseM 1 aBTOPOM, 4T0, 6eCCIIOpHO, Be-
T K MHHOBALIMAM U MOJIEPHU3ALIMI YACTH YeTI0BEYECKOTO
MO3ra, 0OTBeJaIeli 32 KUHOIIPOIIECC ¥ KUHOIPOCMOTP.

LENKA KABANKOVA, CURATOR
OF THE CINE FANTOM CLUB,
ON DISCUSSIONS OF THE
PERSPECTIVES PROGRAMME

Discussions at CINE FANTOM are the
main conditions of the club’s existence.
This is why they are called “the
renowned discussions”, Of course, it is
important to watch films, but it is even
more important to discuss them. This
is why this year, just like the previous
year, the Moscow International Film Festival invited CINE
FANTOM to discuss films from the contest programme
PERSPECTIVES. This can become a good and important
tradition that encourages development and perfection of a
cinematic dialogue between a viewer and an author, which
undoubtedly leads to innovations and modernization of
the part of the human brain responsible for the cinematic
process and the watching of films.

¢ 18 no 25 wions, 2 3an K/T «OKTS0pb>». CM. pacnucanue nporpammsl «[lepcnextusbl»./ 18-25 June, screen 2, Oktyabr cinema.

For more information, see the PERSPECTIVES programme listings.

HNTOM



18 WIOHSA, 21:30, 11 3AN
MEWTE YAK HA YNULE

ABTOp MAew,CLeHapuCT,Npoacep
11 NCMONHWTENb MMaBHOM ponn —
AHppen KncnnuuH.

KaHapa — Poccusi, 2007,
XpoHomeTpax: 70 MUH.

B ¢ubMe cyliecTBYIOT ABe CIOXKETHBIX IMHMUIL B mepBoi
(4/6) cueHapuCT paccKasbIBaeT IPOAIOCEPY CBOIL COH,
KOTOPBIIT OH Iepefiefiall B CLieHapuif, a IPOAIoCep 3afaeT
TeXHMYECKIE BOIIPOCHI, KOTOPbIE IIOCTOSHHO COMBAIOT
(baHTa3MI0 CLIeHapIICTa, BO3BPAILasd €I0 B PeaIbHyI0
KU3Hb. BO BTOPOIT IMHMY [TOKA3BIBAETCA Ta CaMast
MCTOPH, KOTOpas NPUCHIIACD CLieHapucty (1Ber). 10
VICTOPUS IIPO PYCCKOT0 MMMMIPAHTA, XuBYyIero B Kanase
¥ IIBITAION[ETOCS CIIPABUTHCS CO CTIOKHBIM MEHTA/INTe-
TOM 9TOJi CTpaHbL. [IHEM OH MO€T OKH4, a B CBOGOHOE
BpeMsI [I0Ka3bIBAET YIIIHbIEe KIOYHCKIE IPeCTaBIeHIIA,
KOTOPBI€ M0-PasHOMY BOCIIPMHIMAIOT JIOAN. V BOT OH
BIIOG/IAETCA B JEBYLIKY 110 nMeHyt Mapus JlaHHo. ..

18 JUNE, 21:30, SCREEN 11
DRINK TEA OUTSIDE

Author of the idea, screenwriter, producer
and main role — Andrey Kislitsyn.
Canada-Russia, 2007.

Duration: 70 min.

The film has two plot lines. The first one (in black and
white) the screenwriter tells the producer his dream,
which he transformed into a screenplay, and the producer
asks technical questions that disrupt the flow of the
screenwriter’s imagination and keep returning him back
to the reality. The second plot line actually shows the
screenwriter’s dream (in colour). It is a story of a Russian
immigrant, living in Canada, that is trying to come to terms
with the mentality of the country, which is complicated to
him. At daytime, he washes windows; when off work, he
does street clown performances, to which different people
react quite differently. One day, he falls in love into a girl
called Maria Dunno...

19 MIOHS, 21:30, 11 3AN
JKCNEPUMEHTAJIbHOE KMHO U3 BPA3WIIUH

Pexwuccepbl: Gustavo Jahn & Melissa Dullius

TRIANGULUM

22 muH, uBert, 2008

Ha kpato 6e3[iHbI Tpu IepcoHaxka Bcrpeuarotcs ¢ Cyzpboit B
007111Ke MOTIOZi01 SKeHINMHbL. OHM IIePeHOCSTCS B BOCTOYHBLI
TOpOJ, He IOHMMast, Ky/Aa YIM MATY U 9TO fienath. ClrydaiiHble
3HAKM — eVHCTBEHHOE, YTO MOXKET HampaBuTh ux. Kaxapuit
IIEPCOHAX OTIPABETCS B COGCTBEHHOE Iy TELIECTBIE.

ETERNAU

21 muH, uBert, 2006

IIyTemecTBys 10 Cylile ¥ BOfE, CKBO3b BpeM:A U IIPOCTPaH-
CTBO B IIOJMCKAX 30710Ta M KPACOTbI, HAeMHbIE apXeO0/Iorn
npeoponesaloT rpanuipl Cazia [Ipeaxos, cTaHOBACH IpH-
YIHOI Hepas0epuxu MeXy MopeM I He6OM.

ABRIL

13 muH, uget, 2002

(DI/UII)M—SKCHGPI/IMeHT, HOCBHH.[éHHbH?I OCMBICIIEHUIO MHM-
B]/IJZ[yaIIbHOFO HyTI/I U COEIMHEHNIO HpOTI/IBOHO}IO)KHOCTQf/i.

DON’T LOOK BACK

7 MuH., UBeT, 2009

Kuno-ynpaxHeHye Ha TEMBI «IIOBTOPEHIE» 1 «IIEPEMEHBD»,
KOTOpBIe PACCMATPYBAIOTCS CKBO3b IPU3MY CHCTEMATIYe-
CKOTO BO3BALLeH!s B ONpeieNIeHHYIO0 (3alaHHYI0) Cpery.

19 JUNE, 21:30, SCREEN 11
EXPERIMENTAL CINEMA FROM BRAZIL

Directors: Gustavo Jahn & Melissa Dullius

TRIANGULUM

22 min., colour, 2008

On the border of the abyss three characters meet the Fate,
in the guise of a young woman. They move to an eastern
city, unsure where to go and what to do. Random signs are
the only thing that can guide them; each character takes
their own journey.

ETERNAU

21 min, colour, 2006

Traveling through land and sea, through time and space
in search of gold and beauty, hired archaeologists manage
to get inside the Garden of Ancestors, causing confusion
between the sea and the sky.

ABRIL

13 muH, ugert, 2002

A cinematic experiment, done in order to analyze the way
of an individual and the combination of the opposites.

DON’T LOOK BACK

7 min., colour, 2009

A cinematic exercise that explores the concepts “repetitions”
and “changes” that are being scrutinized through the lens of
a systematic return to a specified area.

>
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20 MIOHS, 21:30, 11 3AN
AMBHEHT

Pexwuccépsl: Mpanga HOcynosa,
Anekcanap Jonrux.
117 muH., 2009

B cpefie MOCKOBCKUX aKTya/bHBIX Xy-
BOKHVKOB U 11eppOpMEPOB BO3HIKAET
PE/IUIMO3HOE BIDKEHME, KOTOPOE ObI-
CTPO PACIPOCTPAHAETCA 3a IIPEfieTIbl
ropopa 1 crpassl. OHO 060011aeT PeNINO3HBLI OIIBIT Ye-
JIOBEYECTBA i BHIBOAKT STOT OIIBIT U3 Mi(a B PeabHOCTD.
B HOBOM Ky/IbTe COCTOSIHME, TPY0O TOBOPS, IPOCBET/IEHNUS
VI BOXHOBEHLsI, HA3bIBAEMOE B PA3HBIX TPAAULMOHHBIX pe-
JIATHSIX TI0-PA3HOMY, JOCTUTAETCS COXOKEHMEM JJEHEXKHBIX
KYILIOp B COLPOBOX/AEHMY IIepHOPMAHCOB CAMOTO PasHOTO
TOJIKA, HO 00'bEIMHEHHBIX OJHIM Ka4eCTBOM: OHU CII0C06-
HbI BBINOZIHATD (YHKIMIO «CAKPATLHOTO aMOMeHTa» 9TOr0
Ky/IbTa. VIMEHHO CaKpa/IbHbIIt aMOMEHT 1 OLIpefieNseT
TOJIMHHOCTD KY/IbTa; IIPOCTOE COXOKEHMIE AEHeET BHE Xy0-
JKECTBEHHOTO KOHTEKCTA CTATh VM HE MOXET.

Hpauda FOcynosa: «3CTeTUKy IPOEKTa MOXHO OIIpefie-
JUTD KaK 9KCIIepUMEHTANbHbII Tpell-apT, TaK KaK

B IIporjecce paboThI Haff IPOEKTOM OBLIN HAPYIIEHbI
MPAKTHYECKY BCE CTePEOTHUIIHbIE 3aKOHBI UTPOBOTO KIHO-
IIPOU3BOLICTBA.»

B dunbMe cHMMANNCh KyIbTOBbIe GUTYPBI MOCKOBCKOI
apT-TYCOBKIL: MY3BIKAHTBI, [I03THL, XyAOXKHUKH ([epman
Bunorpanos, Bunmu Menbuukos, Cnasa [lonomapés, [luma
YxoB, Anpipeit Poguonos, Bepa [laBnosa u MHOT1E ApyTHE:
B TUTpax 95 UMEH).

20 JUNE, 21:30, SCREEN 11
AMBIENT

Directed by: Iraida Yusupova
and Alexander Dolgin
117 min., 2009

A religious movement amidst Moscow
artists and performers is spreading
fast beyond the boundaries of the city
and the country. It generalizes human
religious experience and transforms it from a myth into
reality. In this new cult the state of — what is differently
called in traditional religions — «lucidity» and «inspiration»
is reached by burning banknotes accompanied by various
performances; they all have one common quality: they

can perform a function of «sacral ambient» of this cult.
The sacral ambient determines cult’s authenticity —the act
of burning money as such, outside of the artistic context,
cannot become a cult.

Iraida Yusupova says: “Aesthetics of this project can

be defined as an experimental trash-art, because while
working on it almost all stereotypical laws of film making
were breached”

The film features cult Moscow artistic figures: musicians,
poets, artists (German Vinogradov, Willy Melnikov, Slava
Ponomaryov, Dima Ukhov, Andrey Rodionov, Vera Pavlova
and many others — there are 95 names in the credits).

21 MIOHS, 21:30, 11 3AN
YEJIOBEK C KMHOANMAPATOM 2

Pexwuccep: Emiliano Dalle Mole, Matteo
Manzi, Francesca Marra

OpuruHanbHbii cugHapuin [13ura Beptos
2010 rog, 74 MuH

DumbM, fieficTBUE KOTOPOTO IIPo-
ucxoput B ropope Ilagys (a Taxoke

B [IPYTUX TOPOJaX) PacCKasbIBaeT
MJiea/TbHbIiA IEHb, YBUICHHbII
I71a3aMI KNHOKOB, KOTOpbIe CHYMAIOT
TIOBCETHEBHOCTD BO BCEX €€ ACTEKTaX.

21 JUNE, 21:30, SCREEN 11
L'UOMO CON LA MACCHINA DA
PRESA I

Directed by: Emiliano Dalle Mole,
Matteo Manzi, Francesca Marra

Originali del film di Dziga Vertov

(copia di 67')

74 min., 2010

11 film che ha sullo sfondo la citta di
Padova (ma anche paesi del bellunese,
vicentino, veronese, veneziano e la
citta di Zurigo) racconta una giornata
ideale vista da numerosi cineocchi che
riprendono scene di vita quotidiana in
tutti i suoi aspetti, dal lavoro allo svago
spensierato.



22 WIOHS, 21:30, 11 3AN
CENEKLMA

Yro Takoe CEJIEKLINA?

Kunodectusans CEJTEKIINS — 3T0 yHMKATbHBII 9KC-
nepuMeHT kuHokTy6a CIHE PAHTOM, He uMeromit
anasnoros B Mupe. C nions 2006 ropa uccnenoBaTenbcKas
rpymma CMHE @PAHTOM 3annmaercs cbopom u perpe-
3eHTal[yell COBpPeMEHHOTO He3aBUCYMOTO KIMHO 1 APYTUX
(bopM ayIuoBU3yaIbHOTO MCKYCCTBA.

«DecTHBaIIb YCTPOEH 0YeHb IIPOCTO: ThI IPUCHIIAELIb
bubM, ¥ €ero CTO IPOLIEHTOB NOKa3bIBaioT. 0601t aBTOp
CTaHOBUTCS YYaCTHUKOM (ecTyBast. MeXx/y aBTOpoM

¥ 3pUTETIEM HeT CeNeKuoHepos. CBOiT BBIGOD AemaeT
HENOCPefiCTBEHHO 3pUTeITb, CaM OIIpefieiAs CBOY IIPH-
crpactus. BaxkHOIt 4acTbio (ecTUBAIA ABIIACTCA AUATIOT
3PUTEIIA C aBTOPOM, T/ie OHYM COBMECTHO BBIPAOAThIBAIOT
Kputepuu u cMbIcybL. Lenb decTuBana — akTyanusu-
POBaTh aBTOPOB, He 3asBMUBIINX Ce0s B 00IEIPUHATHIX
(bopMax pernpeseHTaLMM, 3a9aCTYIO HOCTPAIABIINX OT PyK
HeyMeJIbIX KypaTopoB 1 0TOopIyKoB. [imepiens — HaiTu
CaMOPOJIKI», — FOBOPUT KitHOpexuccep [ne6 AneitH1KoB.
IIpoBenensI yrke HeCKOMbKO fiecsATKoB 3Tanos CEJIEKIIVMN,
Ha KOTOpBIX ObIIM IIpeficTaBeHbl 312 pabot 370 aBTo-

poB — Bcero 6oree 86 YacoB ayANOBU3YaTbHOTO MPONYKTA.

PEMOPTAX

Pexuccép, npoatocep, onepatop:
Cepreit [po3HOB

18 muH, Poccus, 2009

HACWUJIME

Pexwccép, npoatocep, oneparop:
Anppeit JlyKbsiHOB

10 muH, Poccus, 2010

WUrPYLLKA

Pexuccép, npoatocep, oneparop,
akTép: Oner TapabaHoB

7 MuH, Poccus, 2009

NETP I

Pexwccép, npoatocep, oneparop:
®enop bapkos

3 MuH, Poceus, 2007

HEKPONOr

Pexuccép: ®enop bapkos
Oneparop: J1. Hukonaes

3 MuH, Poccus, 2007

NATASA TOYKA
chunbm cTyaum «Annbactep»
32 mMuH., 2009

22 JUNE, 21:30, SCREEN 11
SELECTION

What is SELECTION?

SELECTION film festival is a unique experiment of the
CINE FANTOM club, which has no analogues in Russia so
far. Since July 2006, the research team of CINE FANTOM
has been collecting and representing contemporary
independent cinema and other forms of audiovisual art.
“The idea of the festival is quite simple: one sends us their
film and there is a 100% guarantee that it will be shown.
Each author becomes participant of the festival. There

is no selection committee, just an author and a viewer.

It's a viewer that makes their choice and defines their
preferences. A dialogue between a viewer and an author
is an essential part of the festival, which encourages
creation of criteria and meanings. The aim of the festival
is to highlight authors that so far have not established
themselves in conventional forms of representation and
that quite often have suffered at tough hands of unskilled
curators or selectors. The top goal is to find a prodigy; says
film director Gleb Aleinikov.

Dozens of volumes of SELECTION have already taken
place; that is 312 works by 370 authors, which amounts in
total to over 86 hours of audiovisual products.

Y e

5 ﬁ REPORT

Director, producer, camera:
Sergey Groznov
18 min., Russia, 2009

VIOLENCE

Director, producer, camera:
Andrey Lukyanov

10 min. Russia, 2010

A TOY

Director, producer, camera,
actor: Oleg Tarabanov

7 min., Russia, 2009

PETER THE GREAT
Director, producer, camera: Fyodor Barkov
3 min., Russia, 2007

OBITUARY

Director: Fyodor Barkov.
Camera: L. Nikolayev

3 min., Russia, 2007

FIFTH POINT
dir. AliBaster studio
32 min., 2009



23 MIOHS, 21:30, 11 3AN
CTPAHA MYXOMOPOB

Mpoptocep, aBTop CLeHapus n pexuceep-
NOCTaHOBLLWK: JleoHua MatumHcKui
ABTOp nzen 1 pexuccep: Bnagnmup
3y6KoB

70 muH. 2009

DuIpM-IIpUTYA IOBECTBYET O HEOXKUJAHHOM ITyTellle-
CTBUM IIPOTATOHICTA B COOCTBEHHOE NIOJCO3HAHIE, I/ie OH,
HpOIifiA Yepefy MPUKTIOYeHNIT 1 TPaHCPOPMALINIL, B KOHI[e
KOHIIOB, 06peTaeT caMoCTh, IPeBPAIasAch, COOCTBEHHO,

B lepos. IIpu atom «Crpana MyXoMOpOB» CUMBONM3UPYET
Popuny, Poccuio (BHYTpY 1 CHAPYXIT) CO BCeMU e€ CTpaH-
HBIMJ OOUTATE/IMM, YY)KACaMIU 1 KPAcOTaMIL.

23 JUNE, 21:30, SCREEN 11
THE LAND OF FLY-AGARICS

Producer, screenwriter and photography
director: Leonid Mashinsky

Author of the idea and director: Viadimir
Zubkov

70 min. 2009

This parable film follows an unexpected journey of the
protagonist into his own sub-consciousness, where,
overcoming a row of adventures and transformations, he
finally gains self-ness and actually turns into a Protagonist.
At the same time, The Land Of Fly-Agarics symbolizes the
native land, Russia (from the inside and the outside) with
all its strange inhabitants, horrors and beauty.

24 WIOHS, 21:30, 11 3AN
BWJIEON033KA

Bupeonossus sapoauiach Ha 3anafHol OYBe: B YCIOBUAX
6yitHOTO 11BeTa COBPEMEHHOTO UCKYCCTBA, AKTUBUCTBI
KOTOPOTO TO 1 1€/10 MUKIIVPOBA/IM BCE BO3MOXKHBIE €TI0
BuzbL. To, YTO MBI CETOTHA 1 3[1eCh Ha3bIBAaEM BIJIEOII033MU-
€if, TaM MMeJI0 MHOXKECTBO MMEH: BUJIEOBU3Ya/IbHAS 1103-
31151, I03TPOHMUKA, IOITUYECKOE BIJIE0, MEMIMITHASA 1103314,
1mdposast 1o033us1. Ho cyTs Ipon3BopyMoro npogyKra
COXpaHsI/Iach, 06pacTast MUIIb JOIOTHUTETbHBIMY BTOPO-
CTeNeHHBIMM CBOVCTBAM, KaK TO: THII 3amucy (u¢posas
VIV QHAJIOTOBAs), XPOHOMETPAX, IPUCYTCTBYE B Kafipe
aBTOpA I103TMYECKOT0 TEKCTA, HEOCPeACTBEHHO CAMOI0
MO3TUYECKOTO TEKCTA U T.1L., U T.I.. POpMasbHbIe IIPUSHAKK
BUIE0N093UM — 3TO KOMOMHALVS CTUXOB U BIfE0. ITO
TepeBoJ| CTUXOTBOPEHMS Ha BUJEOA3BIK. ITO COBpEMEHHASA
110331151, COEAMHEHHAs C COBPeMEHHBIMI (POpMaMIL KIHO,
BUJIEO ¥ MEfIMaapTa.

OcHoOBOMOMOXHNKAMY >KaHpa B Poccun cramm Anekcanup
Topron u JImutpuit Anexcanpposud Ilpuros. B 2007 rony
IIpM NOAIEpIKKe CATUPUIECKOro XypHana «Kpokopym»

u knmy6a CIHE ®AHTOM na Kumxnom dectusane B IIJIX
cocTosncA nepBblit hecTuBaIb Buneonoasun «3PA.
Opranusatops! pectupanst — Exatepuna Tpoenonbckast

u Anppeit Popyonos. ®ecTuBanb mof, HOBBIM Ha3BaHUEM
«IlaTast Hora» MPOBOAUTCSA O CUX TOP, B HOAOpe. Pormukn
CHUMAIOT He TOJbKO MPO(eCCIOHAIb, HO 1 MoGuTeny,

TO €CTb MCKYCCTBO IOLIJIO B HAPO,.

Kypatopb! checTuBans:

Anppeit PoanoHos v ExatepunHa Tpoenonbckas
CneuuansHast nporpamMma (ecTnBans B1aeonoasnm «fsatas
Hora», 63 MUH.

24 JUNE, 21:30, SCREEN 11
VIDEO POETRY

Video poetry was born on Western grounds - against

a background of blooming contemporary art, activists were
constantly mixing together all its possible kinds. What we
call today video poetry had many names there: videovisual
poetry, poetronics, poetry video, media poetry, digital
poetry. However, the very essence of the product remained
the same, developing only secondary characteristics,

like the type of recording (digital or analogue), duration,
author’s appearance/absence in the frame, appearance/
absence of a text in the frame etc. The formal attribute

of video poetry is a combination of verses and video. It’s

a translation of a poem into a video language. Its modern
poetry combined with contemporary forms of cinema,
video and media art.

The founders of the genre in Russia were Alexander
Gornon and Dmitry Alexandrovich Prigov. In 2007 at the
Book Fair at Central Artist's House and with the support

of a satirical magazine Krokodil and the CINE FANTOM
Club the first festival of video poetry ZRYA! took place.
Ekaterina Troepolskaya and Andrey Rodionov were the
organizers of the festival. Nowadays, the festival takes place
every November, under a new name The Fifth Leg. Both
professionals and amateurs shoot their videos, thus making
video poetry a truly people’s form of art.

Festival curators:

Andrey Rodionov and Ekateria Troepolskaya

Special programme of the festival of video poetry The Fifth Leg,
63 min.

HNTOM



1. «OceHb Ha 3apeyHoit ynuue» —

4 MUH.

Ctuxu — Beesonopn Emenut,

BNaeo — JleHnc bpaHuuxmin

2. «bbITb KEM-TO» — 5 MUH. 11 Cek.
Ctuxu — AnuHa BuTyxHoBCKast, BUAEO —
apT-rpynna «HeyasHHas pagocTb»

3. «Xopowo 6bl CNOXNTL CTUXM. ..» —

1 MuH. 50 cex.

Ctuxu — Tumyp Knbupos, Bugeo — Anbera
Nionreposa, Cepreii MeTpoB

4. «JIuze» — 1 MuH. 37 cek.

Ctvxun 1 Buaeo — Anekceil KyaHewoB

5. «[lounctuna 3ybbl» — 2 MUH. 50 Cek.
Ctuxn — Bepa MaBnoBa, Buaeo — KceHus
MepeTpyxuHa

6. «CTano xonogHo, CoBCeM 3510K0» —

2 MUH. 10 cex.

Ctvxn — Anekcanap lNepeBepauH,
Buaeo — fleta Koran

7. <Y 3anacHbIx MyTen Yyxoi cyabobl» —
1 MUH. 46 cex.

Ctuxn — AHppeit PoanoHoB, B1aeo —
[lernc bpaHnukuii

8. «C Hayana v o KoHua» —

2 MUH. 40 cex.

Ctuxn — fleB PyOuHLITENH, BUAEO —
MeTtp ConoBbes

9. «[19TAHEBKA APEHaX» — 8 MUH.
Ctuxu v Buaeo — AnekcaHap FopHOH
10. «KoHew, npekpacHoi anoxu» — 6 MUH.
38 cek.

Ctuxn — Nocnd bpoackuii, Buago —
Kupunn CepebpeHHnkoB

11. «lllar B nyctoTy» — 9 MuH. 30 cek.
Ctuxu — Nnbst KopmunbLEB, BUAEO —
3nyapp bosikos

12. <Ympu, nuca» — 5 MUH. 22 Ccex.
Ctvxn — AnnHa BuTyxHoBCKasl, BUAEO —
Bnagumup EnucbaHues

13. «[1a91b yTpa» — 2 MuH.

CTuxu v BUAEO — Xixyc

14. «3 %» — 7 MuH.

Ctuxu — Kupunn Meagenes, BU-

n1eo — 9koB KaxnaaH

15. «/13 exeHeaenbHuka «Kpokoaun» —
2 MuH. 11 cek. HOM

1. Autumn on Zarechnaya street — 4 min.
Poetry — Vsevolod Emelin, video — Denis
Branitzkiy

2. Be someone — 5 min. 11 sec.

Poetry — Alina Vitukhnovskaya, video — art
group Nechayannaya Radost (Unexpected
Happiness)

3. It would be good to write a poem... —
1 min. 50 sec.

Poetry — Timur Kibirov, video — Albena
Dulgerova, Sergey Petrov

4. To Liza — 1 min. 37 sec.

Poetry and video — Alexey Kuznetzov

5. | brushed my teeth — 2 min. 50 sec.
Poetry — Vera Pavlova, video — Kseniya
Peretrukhina

6. | am shivering with cold —

2 min. 10 sec.

Poetry — Alexander Pereverzin, video —
Leta Yugai

7. Near the emergency exits of someone
else’s fate — 1 min. 46 sec.

Poetry — Andrey Rodionov, video —

Denis Branitzkiy

8. From beginning and till the end —

2 min. 40 sec.

Poetry — Lev Rubinstein, video — Petr
Soloviev

9. Five-days drainage — 8 min.

Poetry and video — Alexander Gornon
10. The end of a beautiful epoque —

6 min. 38 sec.

Poetry — Joseph Brodsky, video — Kirill
Serebryannikov

11. A step into the void — 9 min. 30 sec.
Poetry — llya Kormiltzev, video — Edouard
Boyakov

12. Die, fox — 5 min. 22 sec.

Poetry — Alina Vitukhnovskaya, video —
Vladimir Epifantzev

13. 5AM - 2 min.

Poetry and video — Xixyc

14.3 % — 7 min.

Poetry — Kirill Medvedeyv, video — Yakov
Kazhdan

15. From a weekly magazine Krokodil —
2 min. 11 sec. NOM



25 NIOHS, 21:30, 11 3AN
TPYNNA «MY-3EW»
OUNIbM «MHTEHCUBHBIK KYPC»

DuibM, CfieTaH 10 MaTepyanaM GoTo- 1 BUEOJOKYMEeH-
TaIMM KNIt 1 1epOPMaHCOB XYAOKECTBEHHOI! IPYIIIIBI
«MY-3El» (Omurpuit Tpourkuit, CrenaH JIyKbsHOB,
Anppeit CunbBectpoB, Muxan VIrHatbes).

32 MuH., 1992

®unbM pacckasbiBaeT 0 TBOpYECTBe Ipymmbl B 1990-1993
rr. OcHOBHOII TpO6/TeMOit pubMa SBISIETCS BO3MOX-

HOCTD YCTPOJCTBA MY3€/1HOI CPEJIbl, TMILEHHOI IPOCTPAH-

CTBEHHDIX, BPEMEHHDBIX U COLIMA/IPHBIX OPMEHTUPOB.

25 JUNE, 21:30, SCREEN 11
MU-ZEI GROUP,
FILM INTENSIVE COURSE

The film is based on photos and videos of actions and
performances of the MU-ZEI art group (D.Troitzkiy,

S. Lukyanov, A.Silvestrov, M. Ignatyev).

32 min., 1992

The film tells about activities of the art group MU-ZEI in
1990-1993. The film explores the possibility of arranging
the museum environment that would have no spatial,
temporal or social references.

«1-6 ceHTa0psa 1992. UHTEHCUB-
HbIA KYPC.

LiMkn akumin»:

1 ceHTa0ps «[leHb POXAEHUS»

2 ceHTa0ps «K1Boit KoBep»

3 ceHTa6ps «[neTeHue»

4 ceHTA0psa «Kaxaplit ecTb boiic B Mac-
wrabe CBOEN XM3HU»

5 ceHTa0ps «bepeska»

6 ceHTa6psa «BcTpeya Pynonbda LUHaii-
[iepa Ha benopycckom Bok3ane»

1-6 September, 1992. INTENSIVE
COURSE.

A series of actions

1 September - Birthday

2 September - A Living Mat

3 September - Wickerwork

4 September - Everyone Is Boyce In Terms
Of Their Own Life

5 September - Birch

6 September - Meeting Rudolf Schneider
at Belorusskiy Railway Station
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MEIVA ®OPYM 19-23.06.10

M, opuumanbHas nporpamMa 32 MockoBEKOro MeX<ayHapoAHOro kMHodecTuBans

O Mepuna ®opyme

Mepuna ®opym — camas aBaHrapaHasa us nporpamm Mockosckoro KnHodectuBana — nocsslleHa HOBbIM U 3KC-
neprvMeHTasbHbIM GOpPMam 3KPaHHON KyNbTypbl. AKLEHTUPYS BHUMAaHWE Ha CUHTE3€e KMHO- U M306pa3nTenbHOro
MNCKYCCTBA, Ha HOBbIX CNocobax Co3AaHNA BU3yanbHbIX NPOU3BefeHNI, OHa HeNpepbIBHO AOKa3bIBaeT, YTO KU-
HemaTorpad Ha caMoMm fiefie ropasfo WKMpe, Yem TO, YTO MOKa3biBaloT B 3pUTENbHbIX 3anax. B 3Tom rogy mbi
npurnacunu xypoxkHukos us CLLUA, 3anagHon, BoctouHon u LleHTpanbHom EBponbl, KNacCMKOB BUAEOUCKYCCTBA
1 aBaHrapAHbIX MeAna-XyLOXHNKOB, OCHOBaTesNel MHTePaKTUBHOIO CETEBOr0 UCKYCCTBA U TeX, KTO 0CO6EHHO
LIEHUT XMBOe 06LLeHNe C NyOINKOIA.

MaBHble meponpuaTua nporpammbl Megua ®opyma 2010:

. MpoekT Transitland (co-opraHnsaTop — MocKoBcKuii My3eli COBPEMEHHOTO NCKYCCTBa) — peTpocnek-
TuBa BMaeoapTa LieHTpanbHol 1 BoctouHon EBponbl 1989-2009 rr.

. Knaccuk amepukaHckoro Buaeonckycctsa fapy Xunn c BbICTaBKOW 11 MacTep-Kiaccom
(co-opraHusatop — GMG Gallery)

. OcHoBatenu ceTeBoro nckycctsa JODI ¢ )KMBbIM MynbTUMeMNHBIM NepdOPMaHCOM U MacTep-Knaccom

. Bupeonporpammbl nyuLmx 3apybexxHbix MeanaapT-pectusanei

[AT)o_qu_leaig Forum j

Media Forum is the most avant-garde program of the Moscow Film Festival, and it is dedicated to all the new
and experimental forms of screen culture. Stressing the idea of syntesis of cinema and visual arts and new ways
of creation of visual works, it always proves that cinematography is in fact much wider than is shown in audience
halls. This year we have invited artists from the US, Western, Eastern and Central Europe, the classics of video art
and ultramodern media-artists, the founders of the interactive art for the Internet, and those who particularly
appreciate the live exchanges with the public.

The most important events of this year Media Forum program:

. The Transitland project (coorganizer — Moscow Museum of Modern Art) — retrospective of video art
from Central and Eastern Europe 1989-2009

. Gary Hill — an exhibition and workshop of the classic (coorganizer — GMG Gallery)
of American video art

. Legendary net.artists JODI

. Best Media Art Festivals’ Video Programs

Transmediale — Ute Hoerner and Mathias Antlfinger. Le Nouveau Omiza, 2007 / Japan Media Art Festival — Claudius Gentinetta. The Cable
Car, 2008* / Egon Bunne. Everything Changes, 1990

* Courtesy of the artist and Donald Young Gallery, Chicago

|
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MEBIA FORUM

the official program of the 32 Moscow International Film Festival

Bonblue, YemM NPOCTO KMHemaTorpad...

Mepuna Qopym, KaK Bceraa, npeacTaBnseT 3puTeNamM HeKyIo anbTepHa-

TUBY TPaAVNLMOHHOMY KUHOUCKYCCTBY, 8, BO3MOXHO, N HanpaBieHus,

B KOTOPbIX Pa3BUBaETCA HOBENLWWI KUHEMATOrpad, Te HOBble BO3MOX-

HOCTW, KOTOPbIE YK€ OCBOUMV XY[OXKHUKUN U K KOTOPbIM C UHTEPECOM NMpPU-

1, cmaTpuBatoTca pexmuccepbl. Ecnv Tak u cbopmynmpoBatb muccuio Me-

auna Qopyma Ha MockoBckom KuHodecTrBane, To oHa TpebyeT ropasao

f | 6onblero pasHoobpasua meponpuaTuii 1 GopmMaToB, Yem MO3BONSIOT

:ﬁ NPUBbIYHbIE KMHO3anbl. [l03TOMy rocTu 32 KnHodecTuBansa CMoryT no-
CeTMTb BbICTABKM U MacTep-Knacchbl, KnybHble MearaapT-BeUepuHKH.

OpwuH 13 cambix BaxHbIx roctein Meguna ®opyma, amepukare Fapn Xunn, npuepet He ToNbKO ANA TOrO, YTO6bI OT-
KpbITb BbiCTaBKY cBoMX paboT B GMG Gallery. B pamkax MacTep-knacca npu3HaHHbI KNaccuK BUaeoapTa paccka-
XeT 0 CBOeli PONin B CTaHOBJIEHNN COBPEMEHHOMO NUCKYCCTBA: HEMOCPeACTBEHHDbIN YYaCTHIK COBbITUIA, OH TOYHO
3HaeT, Kak HauMHaNNCb Xy[0XKEeCTBEHHbIE SKCMEPUMEHTbI C BUAEO U Kyfia OHV NPVBENU HaC CErOAHS.

«Transitland — BugeoapT BocTtouHoii 1 LieHTpanbHoii EBponbl 3a gBagLuaTh neT: co BpemeHu nageHus bep-
NIMHCKOW CTeHbl 1 Ao 2009 roga» — 370 MaclWwTabHaA peTPOCNeKTBa, 3aAyMaHHan BeAyLWMMM LLeHTPaMu cospe-
MeHHOro uckycctea lfepmanunu, bonrapum n BeHrpun. Ei nocsAweHa BbicTaBka B My3ee COBpeMEHHOro NCKYCCTBa,
NeKunn 1 Kpyrnbin cton B LieHTpe coBpemeHHoOM KynbTypbl «fapax» — uenas cepusa meponpuatuin Megua ®opy-
Ma. BrgeoxygoxHMKM, poamBLLnecs 3a «Kefle3HbIM 3aHaBeCOM» pacCyAaloT O TOM, UTo npousowso ¢ EBponon
nocne nageHna bepnunHckon cTeHbl, 1 o cyabbax CBOWX CTPaH, MHOTUX U3 KOTOPbIX Y>Ke U He HalNTW Ha KapTe Mupa.

BeuepuHkn Ha Meana Qopyme B 3TOM roay 0XMAAITCA 0COBEHHO APKUMY 1 YacTbiMU. Bo-nepBbix, B KnybHOM
dopmaTe ByayT nokasaHbl nydwre NpPou3BeAeHUs MUPOBbIX MeamnaapTdecTrBanein. Bo-BTopbiX, KynbTOBbIN
ny>T JODI BbicTynuT ¢ live-neppopmaHcom B kny6e «ConsHKay.

Onbra Wnwko,
nmpektop Megua ®opyma u LieHTpa KynbTypbl 1 nckyccts «<MeanaApT/lab»
L A Borore A 1

LMore than just cinema... |

As always, Media Forum presents the audience with a certain alternative to the traditional cinema art, or probably
demonstrates tendencies for the recent cinema development, the new opportunities that artists have already
mastered and the filmmakers examine keenly. If this is indeed the Media Forum'’s mission at the Moscow Film
Festival, then it requests a far greater variety of events and formats that can be provided by ordinary movie
theaters. And thus the 32nd festival guests will be able to visit exhibitions, workshops and media art parties.

One of the Media Forum most important guests, the American artist Gary Hill, is coming to open an exhibition
of his works in the GMG Gallery. At his work shop the recognized classic of video art will hold forth on his role
in the making of contemporary art. This will be a first-hand account from one of the events’ participants who
knows exactly how the artistic experiments with video started and where they have led us today.

“The Transitland project — retrospective of video art from Central and Eastern Europe spanning from the fall
of the Berlin Wall to the present day ” is a major retrospective devised by the leading contemporary art centers
of Germany, Hungary and Bulgaria. A whole series of Media Forum events are dedicated to it: an exhibition in the
Moscow Museum of Modern Art, lectures and a panel discussion in the Garage Centre for Contemporary Culture. The
video artists born behind the Iron curtain discuss things that went on in Europe after the fall of the Berlin wall and the
destinies of their own countries, many of which have already disappeared from the map.

This year Media Forum parties are going to be especially brilliant and frequent. First, the screening of best works
selections from the world media art festivals in the club format. Second, the cult net.artists JODI plans a live
performance in the Solyanka club.

Olga Shishko,
Media Forum and Centre for Art and Culture MediaArtLab director

http://mediaforum.mediaartlab.ru/

- W
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oduumanbHas nporpamMa 32 MockoBEKOro Mex«ayHapoAHoOro kuHopectusans

MpoekT Transitland — petpocnekTrBa Buaeoapta LieHTpanbHo 1 BoctouHom EBponbl
CO BpemeHV NageHnsa bepnnHCKON cTeHbl 1 4O HALIWX AHEI:
BbICTaBKa

i

Il
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LleHTpanbHasa n BocTouHas EBpona — eguHoe nHGOpMaLMOHHOE NMPOCTPAHCTBO, MepexmnBaiollee obLme NcTo-
puyeckme nepuneTn B BOCbMUAECATLIX U AEBAHOCTbIX rofjax, B TO Xe Bpems 3Ty YacTb eauHon EBponbl npea-
CTaBNAIOT OYeHb pasHble CTpaHbl CO CBOMMM CyAbbamu 1 Tpaauumamn. Kaxaas »Kuna c ornaakon Ha MUPOBOIA
KOHTEKCT 1 XyA0XeCTBEHHbIMU MeToAaMMN NCCiefjoBana, Aa U 3aHOBO GpopMrpoBasia COGCTBEHHYIO HaLMOHanb-
HYI0 AEHTUYHOCTb. YTO e y Bcex Hac obujero? Yem mbl oTinyaemca? — B MOMbITKaX HaWTW OTBETbI Ha 3TU BO-
NPOChl NOABUIICA NPOEKT, MHULIMMPOBAHHbIV BeAyLMU LIeHTPamMy COBPEMEHHOTO MCKYCCTBA HECKONbKMX CTPaH,
6bIBLUMX TOBApULLEN Mo «wKenesHoMy 3aHaBecy»: LileHTpom coBpemeHHoro nckyccrsa «MHtepCneiic» (Codus,
Bonrapus), npectnxHbim decTnBanem LMGpoBOro NCKyccTsa U KynbTypbl «TpaHcmeamnane» (bepnvn, lfepmanns)
1n My3seem coBpemeHHoro nckyccrsa — Myseem JliogBura (byganewt, BeHrpus). 3 mHoXecTBa paboT mexay-
HapoAHOe XIoPK BbI6PANo CTO CaMblX APKNX — HEKUI BUAEOKOHLEHTPAT Uaei, MHEHWIA, KyNbTYPHbIX 1 coLuanb-
HbIX COObITUI, B KOTOPBIX M BOMIOTUNOCH BpeMs ¢ 1989 no 2009 rog.

Central and Eastern Europe — a common information space, recovering from common historical turmoil in
the 80s and 90s, at the same time this part of Europe is represented by very different countries with their own
destinies and traditions. Each lived with an eye to the global context and used artistic techniques to investigate
and re-form their own national identity. What do we all have in common? What makes us different? Thus the
project was initiated by the leading centers of modern art in several countries, former comrades in the Iron
curtain: InterSpace Modern Art Center (Sofia, Bulgaria), the famous Transmediale festival for art and digital
culture (Berlin, Germany) and Ludwig Museum of Modern Art (Budapest, Hungary). From numerous entries an
international jury selected a hundred of the most brilliant — video quintessence of ideas, opinions, cultural and
social events, which showed the era from 1989 to 2009.
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the official program of the 32 Moscow International Film Festival ==

Mpoekrt Transitland — peTpocnekTnBa Buaeoapta LieHTpanbHom n BoctouHowm EBponbl

CO BpeMeHn napgeHna BGPJ'II/IHCKOVI CTeHbI 1 [0 HALWNX OHEN:

CKPUHWUHTN, MaCTep-Knaccbl, AJUCKYCCUA

MpoekTt Transitland Ha Meana ®opyme BKNtoYaeT B cebsA pasHoobpasHble MeponpuaTys. [na NOKNOHHVKOB BbICTa-
BOYHOro dopmara 30 Masi OTKPOETCA 3KCno3uumns B MOCKOBCKOM My3ee COBPeMEHHOT0 UCKYccTBa. Te, KTo npefno-
ymTaeT nocnefoBaTeNbHbIN NPOCMOTP NOAOBPAHHDBIX KypaTopamu BUAEO, CMOTYT NOCETUTb MOKasbl B LieHTpe coBpe-
MEHHOW KynbTypbl «fapa»: 06Lan nporpamMmma pasbuTa Ha TPy TeMaTUYECKUX BUAEONOAOGOPKY, KaxKAas U3 KOTOPbIX
6yAeT TPaHCAMPOBATLCA OTAENbHO. Te e, KTO 6osiblie BCero LeHAT X1Boe 06LWeHne C XyLOKHUKaMu, NpuayT
Ha macTep-knaccbl AHpu Cana, 3roHa byHHe n Munuubl Tomny, a BUCKyccna cobepeTt KPUTVKOB 1 NCKYCCTBOBEOB,
KOTOpPbIE TAaKXe HE YMYCTAT LWAHC BbICKa3aTb CBOE MHEHMS O BUAEOUCKYCCTBE Nocse nageHns bepnmHcKon creHbi.

YyacTHUKN Anckyccnn:

. KaTtun Pein XopdmaH — HesaBuUcMMbI KypaTop, paboTaeT B bepnvHe, uneH xiopu «TpaH3nTIeH»;

. OmuTtpuin BuneHcknin — XyfoXXHUK, TEOPETUK 1 KypaTop, YneH rpynnbl «4To genatb?»;

. KoHcTaHTUH BoxopoB — KypaTop, KPUTUK COBPEMEHHOTO NCKYCCTBa, OPraHn3aTop BbICTaBOK PYCCKOro
WCKYCCTBa, B TOM Yncsie Ha BeHeuuaHcko 6ueHHane;

. BugeoxynoxHukn Munuua Tomuu (Cep6us), AHpu Cana (An6aHus, ®paHuus), droH ByHHe (fepmaHus),
MapuaHa BaccuneBa (bonrapus, lepmanus), Mape Tpanna (Benvko6putaHus, 3cToHuA), dneoHopa ge
MoHTeckblo (fepmanua, ScToHnA), EneHa KoBbinnHa (Poccma) — yyacTHUKM NpoeKTa «TpaH3nTneHg».

MogepvpyeT auckyccuto Onbra LLnwko, anpektop Meana Gopyma n LieHTpa KynbTypbl 1 nckyccts «<MepnnaApt/1aby.

spanning from the fall of the Berlin Wall to the present day

,screenings, workshops and panel discussion

In Media Forum there will be events in various formats for this project. For those who like to browse leisurely
through artworks returning to see missed parts or favorites again, there will be an exhibition at the Moscow
Museum of Modern Art. Those who prefer movie theatres will be able to attend screenings at the Garage Center
for Contemporary Culture. The whole program is divided into three thematic video selections, which will be
shown separately. Those who appreciate personal conversations with the artists will enjoy the workshops of
Anri Sala, Milica Tomi¢ and Egon Bunne. The panel discussion will bring together critics and art historians,
who won't miss the opportunity to express their opinions about video art after the fall of the Berlin Wall.

Participants:

. Kathy Rae Huffman — free lance curator, writer and networker, Transitland Project jury member;

. Dmitry Vilensky — artist, theorist and curator, member of Chto delat? (What is to be done?) art-group;

. Konstantin Bokhorov — curator, theorist and art-critic. He organized Russian art exhibition in the Russian
pavilion at the Venice biennial;

. Artists — Milica Tomic (Serbia), Anri Sala (Albania, France), Egon Bunne (Germany), Mariana Vassileva
(Bulgaria, Germany), Mare Tralla (Great Britain, Estonia), Eleonore de Montesquiou (Germany, Estonia),
Elena Kovylina (Russia) — Transitland Project participants.

The Moderator — Olga Shishko, Media Forum and Centre for Art and Culture MediaArtLab director.

http://mediaforum.mediaartlab.ru/
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rapln Xvnn — MacCTepP-KJlaCC 1 BbiCTaBKa KJlaCCKa aMePUKaHCKOIro BNAeONCKYyCCTBa

Cratyc Fapu Xunna Kak nMoHepa v KnioueBoi Gpurypbl B UICTOPUU BUAeoapTa MOryT NOATBEPANTb 3010TOM neB Be-
HeLmaHcKol breHHane 1995 rofa, yuactue B IX Kaccenbckoi «[JokyMmeHTe», NnepcoHanbHas BbiCTaBKa B AMepUrKaH-
ckom MOMA, perynapHoe yyactue B brueHHane myses «Whitney», skcnosumuumax LieHTpa Momnnay n MHOXecTBO
NPeCTUXKHbIX Harpag u rpaHToB. Ha camom pene, fapu Xunn — 370 0AWH 13 TeX XYAOXXHUKOB, KTO Npuaymar, 4to
TaKoe BMAe0oapT U Kakum emy ObITb.

[naBHas Tema ero TBOpYeCTBa — 3TO NCCNIEA0BaHVE OTHOLIEHWI MeXAY C/TIOBOM, 3BYKOM U 3/TIEKTPOHHbBIM 1306pa-
»KeHreM. Xvnn nokasbiBaeT pa3pbiB B MPOWN3HECEHHOM CJI0Be, yBUAEHHOM NpeaMeTe 1 HacToALelN peanbHOCTN
3TOro NnpeAmeTa, KOTopble Ha CaMOM fiene MEIOT Masio 06Lero, CBA3bIBaACh BOEAVHO JIMLLUb B YeNOBEYECKOM CO-
3HaHuKN. PopmanbHan 6e3ynpPeyHOCTb ero COXKHbIX MHOFOKaHasIbHbIX BUAEOUHCTaNNALMN roBopuT 06 nccnepo-
BaHUU 06pa3HOro Mrpa BUANMON NpeaMeTHON cpelbl N ee KOHONKTE C YerloBeUeCko KOMMYHMKaLe.

Ha BbicTaBke B GMG gallery 6yayT npeactaBrieHbl camble 3HaKOBble paboTbl aBTOPa, @ B paMKax MacTep-kKnacca
B LleHTpe coBpemeHHOI KynbTypbl «[apax» fapy XUnn nokaxet Knaccmyeckre Npou3BeAeHns 1 paccKaXeT O CBO-
el ponu B CTaHOBJIEHUW COBPEMEHHOTO NCKYCCTBa.

Gary Hill’s status as a pioneer of video art and his place in its pantheon is attested to by his many awards and
exhibitions — a Golden Lion at the Venice Film Festival in 1995; participation at the Documenta IX in Kassel; solo
exhibitions at MOMA in New York; frequent participation at biennales at the Whitney Museum; exhibitions at
the Pompidou Centre in Paris; and many other prestigious awards and grants. Gary Hill is one of the pillars who
shaped the video-art of today as we know it.

The main theme of Hill's oeuvre is researching the relationship between word, sound, and the electronic
image. He shows the divergence between the spoken word, the visible subject and the present reality of
this subject, which actually has little in common, and are tied together only in human consciousness. The
formal perfection of his complex multichannel video installations speaks about the author’s research in the
figurative world of the visible subject environment and its conflict with human communications.

The GMG Gallery will show Hill’s most significant works, and at his workshop at the Garage Centre for Contemporary
Culture he will show his choice works and describe his role in the development of contemporary video art.

* Courtesy of the artist and Donald Young Gallery, Chicago
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JODI — ocHoBaTeny CeTeBOro NCKYCCTBA C >KMBbIM MyIbTUMEAUNHBIM NePPOPMaHCOM
N MacTep-K/1accom

W3 Hupepnanpos Ha Meana ®opym npuesxatot JODI (xkoaH XemckepK n inpk NacmaHc) — ofHU 13 cambixX
N3BECTHbIX B MMPE CETEBbIX XyAOXKHUKOB, KNtoueBble GUrypbl ANA NOHUMAHUS, UTO Takoe net.art.

Ha camom pene ceTeBoe NCKYCCTBO CyLIeCTBYeT He TONIbKO B OKHe Ballero nobumoro 6paysepa, OHO MHOrAa
BbixoauT B off-line, Hanpumep, B HOUHOI KNy6, rAe ero NepGopPMaTHBHbIA acnekT CTaHOBUTCA yxXe COBCEM
oyeBugHbIM. JODI NpofeMOHCTPUPYIOT 3TO CBOUM XMBbIM nepdopmaHcom «The Folksomy» B knybe «ConsiH-
Ka». B KauecTBe maTepuana oHU Ha 3TOT pa3 UCMONb3yIOT Ntobutenbckue suaeo ¢ YouTube.com. Munnmonbl
103epOB C JI6OBbI0 CHUMAIOT, MOHTVPYIOT U BbIKNaAbIBAIOT B C€Tb 3TW paiinbl, 60MblUel YacTblo HeBpasyMu-
TeNbHOro KayecTBa, C OTAeNIbHbIMW BKpParieHNAMN AeNCTBUTENbHO xopolwunx paboT. Camu JODI yTBepxaatoT,
YTO MUKLLUPYA UX B XOA4e MyNbTMMeAna nepdopmaHca, OHV NCCNIeAYIOT OTHOLWWEHNA N06BN/HEHABNCTI MeXAY
nonb3oBaTeNAMN 1 HOBbIMU TEXHONOTMAMM 1, 3a0AHO, CNOCO6, KakUM GYHKLMOHMPYeET 3Ta cmctema. B pamkax
MacTep-knacca B LleHTpe coBpemeHHOI KynbTypbl «[apax» Xy[OXKHUKIN MOKaXKyT CBOM Kaccnyeckme paboTbl,
OCHOBAaHHbIE Ha XY[0KeCTBEHHbIX 3KCNEPUMEHTAX C UHTEPHETOM, MPOU3BEAEHUA, KOTOPbIE OHN HaYanu co3aa-
BaTb C cepeaunHbl 1990-X roloB, a TakXKe pacCKaXKyT O MOMCKe HOBbIX GOPM BM3yasibHOTO s3blKa Yepes 1Cnosnb3o-
BaHWe NPOorpaMMHOro obecrneyeHna 1 KOMMbIOTEPHbIX Urp.

The Netherlands artists duo JODI (Joan Heemskerk and Dirk Paesmans) who are in fact the pioneers of net.art —
will appear at the Media Forum.

The audience of Media Forum will discover that net art is not limited to the window of their favorite browser only,
it sometimes goes off-line, for example, to a nightclub where the performance aspect is quite obvious. That's why
JODI are planning to present a live performance The Folksomy at Solyanka Club. The materials they use are amateur
videos from YouTube.com. Millions of users affectionately make, edit and upload their videos to the network; these
files are mostly of meaningless quality, with rare splashes of really good work. Jodi state that when mixing them in
a live multimedia performance they explore love and hate relationships between users and new technologies and,
at the same time, they find out the means by which the system works. During their workshop at the Garage Center
for Contemporary Culture Joan Heemskerk and Dirk Paesmans will screen their classical works based on artistic
experiments with Internet that they started to make in the middle of 1990’s. They will also describe the search for
the new forms of visual language through the use of software and PC games.

JODI. Net.art and live performance

/ /}\ http://mediaforum.mediaartlab.ru/
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Bugeonporpammbi nyuLlvx 3apybexHbix MegraapT-decTmanen

Mepua Qopym npeacTaBnseT ceputo MejmaapT-BeYepUHOK, rae B KNyoHoM dopmaTe 6yayT MoKasaHbl pusepbl
nyywux muposbix dectusanein: Transmediale, PIKSEL, Prix Ars Electronica, Japan Media Art Festival. Kna6-
6epoB, 3CTETOB U MHTENNEKTYanoB XAyT MHCTUTYT Meana, ApxuTtekTypbl 1 [iusaiHa «Ctpenka» u kny6 «ConsH-
Ka». npekTop dectuans PIKSEL Mmcnun Opoiicnang, KypaTtop «Apc InekTpoHuKkmn» bbAaHKa MeTwep n KypaTop
«TpaHcmefmane» MapKyc Xy6ep npeactaBaAT iyyiime, no X MHEHWIo, MPOEKTbI NociefAHNX dpecTuBanein u pac-
CKaXyT, UTO MPOUCXOAUT B MyNbTUMEANNHOM NCKYCCTBE HaLIMX AHEN, Kak ero oueHMBaTb, MOHMMaTb U KaK BO-
obLye opraHusyioTcsa GpecTrBanm Takoro ypoBHs.

Prix Ars Electronica npepctaBnsaet nyywuve pabotbl B KaTeropusax «KomnbloTepHasa aHMMauuna/Gunbmbl/Bu-
3yanbHble 3QdeKTbl», «LlndpoBas mysbika», «[Mbpug ApT», <MHTepakTMBHOE ncyccTBo» U Ap.. PIKSEL o6bean-
HAET XYAOXHWKOB W NPOrpaMMMCTOB, CTOPOHHNKOB CBOGOJHOro NporpammHoro obecneyeHus, npepnarato-
LMX BbIPBATbCA U3-MOJ KOHTPOMA Kopropauuii 1 caenatb ceTeBble TEXHONMOMMN OTKPbITbIMU AJIA TBOPYECTBa.
Transmediale npeactaBnaeT cBoum 3puTenam pasHoobpasme XyaoxeCTBeHHbIX B3r1A40B Ha Npobnemy couuno-
KYNbTYPHOTO BAUSAHUA HOBbIX TexHonoruii. Japan Media Art Festival pa3BrBaeT HauvoHanbHOE AMNOHCKOE UCKYC-
CTBO HOBbIX MeAWa, rAe Ha NepBbIl NNaH BbIXOAUT aHUMe 1 MaHra — B HOBOW 3KCNeprMeHTasbHol obpaboTke.

58 &} - ST 5. |

Prix Ars Electronica — Glenn Marshall. The Nest That Sailed The Sky, 2009 / Japan Media Art Festival — Nakamura Magico / Nakamura
Masayoshi / Kawamura Masashi / Hal Kirkland. Hibi No Neiro (Tone of everyday), 2009 / Transmediale — Elodie Pong. After the Empire, 2008

Media Forum presents a series of media art parties — an opportunity to get to know the best works from
world famous media festivals: Transmediale, PIKSEL, Prix Ars Electronica, Japan Media Art Festival in a
club atmosphere. The Strelka Institute for Media, Architecture and Design and Solyanka Club welcome
aesthetes and intellectuals. PIKSEL Festival director Gisle Frgysland, Ars Electronica curator Bianca Petsher
and Transmediale curator Markus Huber will present a selection of the best recent festival projects and talk
about the state of multimedia art today, its assessment, comprehension and understanding and how the
highest-level media art festivals are organized.

Prix Ars Electronica presents awarded works of the categories Computer Animation/Film/VFX, Digital
Musics, Hybrid Art, Interactive Art etc.. PIKSEL unites artists and developers who advocate free software
and propose to break free from the corporations’ control and thus make technology open for creativity.
Transmediale presents a variety of artistic views upon the sociocultural influence of the new technology to
its audience. Japan Media Art Festival develops the national Japanese art of new media focusing on anime
and manga in new experimental interpretation.

ol

Japan Media Art Festival — Okawara Ryo. Animal Dance, 2009 / Prix Ars Electronica — SKHIZEIN / Jeremy Clapin, Jean-Francois Sarazin. Dark
Prince, 2008 / Transmediale — Sun Xun. Heroes No Longer, 2008

———
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Moscow International Film Festival /—X\k U/

—

the official program of the

Mnowapxm / Venues

GMG Gallery GMG Gallery

JleoHTbeBCKMIN Nepeynok, 2A/1 2A/1, Leont'evskiy lane

MocKoBcKuii My3eli COBpeMeHHOro NCKyccTBa Moscow Museum of Modern Art
Teepckoi bynbBap, 9 9, Tverskoy boulevard

Kny6 «ConAaHka» Solyanka Club

ConsHka, 11/6, ctp. 1 11/6, Solyanka street

LleHTp coBpemeHHoOI1 KynbTypbl «Fapa» Garage Center for Contemporary Culture
yn. O6pasuoBa, 19/2, k. 1 19A, Obraztsova street

NHCcTTYT Mefna, apXuTeKTypbl U Au3aiiHa Strelka Institute for Media, Architecture
«CTpenka» and Design

BepceHeBckas Hab., 14, cTp. 5A 14 bldg.5A, Bersenevskaya emb.

Transmediale — Adam Leech. Speech Bubble, 2008 / Gary Hill. Twofold (Goats and Sheep), 1995 / 2002* / Transmediale — Vincent Meessen.
Dear Adviser, 2009

Me,qma ®Mopym 6naropapwuT: Media Forum express it's thanks to:

+ Hemeuknin KynbTypHbIli LeHTp um. [éTe B Poccun « Goethe Institute Russia

» ToconbcTBO KOpONeBcTBa HUgepnaHabl « Embassy of the Kingdom of the Netherlands

» TMoconbcTBO KOpONeBcTBa HopBerus « Embassy of the Kingdom of the Norway

+ My3ell cOBpeMeHHOro NcKyccTBa — « Ludwig Museum of Modern Art (Budapest,
Mys3eit Jliogsura (BypanewT, BeHrpus) Hungary)

+ LleHTp coBpemeHHoro nckycctBa MHTepCnenic « InterSpace Modern Art Center (Sofia, Bulgaria)
(Codusa, bonrapus) «  Gary Hill Studio (Seattle, USA)

«  Cryawio fapu Xunna (Cuatn, CLLUA) « Japan Media Art Festival (Tokyo, Japan)

« Japan Media Art Festival (Tokuno, AnoHus) « PRIX Ars Electronica (Linz, Austria)

+  PRIX Ars Electronica (JluHu, ABCcTpus) - Transmediale festival (Berlin, Germany)

«  @ectuBanb Transmediale (bepnuH, lfepmaHus) «  PIKSEL festival (Bergen, Norway)

+  @ectuBanb PIKSEL (bepreH, Hopserus) « Holiday Inn InterContinental Hotels Group

+ TocTHMyHyio cetb Holiday Inn

* Courtesy of the artist and Donald Young Gallery, Chicago

Prix Ars Electronica — Iriz Paabo. HA'Aki, 2008 / JODI. Net.art and live performance / Transmediale — Doug Fishbone. Hypno Project, 2009

)\ http://mediaforum.mediaartlab.ru/
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HOBOE POCCUUCKOE KUHO
AEBIOThI
HOBOE JOKYMEHTAJ/IbHOE KUHO
HOBASl POCCUMCKASl AHUMALUA
"OQHA HA BCEX". PETPOCMEKTUBA ®UJIbMOB K 65-JIETUIO MOBEAbI
®Punbmbl coto3HbIX pecny6auk CCCP o BoliHe
CMELMA/IbHBIA MNOKA3 - AHTUTEPPOP: "MUP IOMY TBOEMY"
BEYEP NAMATU BOPUCA XMEJIbHULIKOIO

POCCUNCKUE KNHOMNPOTPAMMbI 32 MMK®
RUSSIAN FILM PROGRAMS 32 MIFF
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POCCUMMNCKUNE KNHOMPOTPAMMbI 32 MMK
RUSSIAN FILM PROGRAMS 32 MIFF

PROGRAMS

NEW RUSSIAN CINEMA
DEBUTS

NEW DOCUMENTARY FILMS

NEW RUSSIAN ANIMATION
"ONE FOR EVERYONE". RETROSPECTIVE OF THE FILMS

TO THE 65TH ANNIVERSARY OF THE GREAT VICTORY
The Films about the Il World War of the republics of the Soviet Union
SPECIAL SHOW ANTITERROR: "PEACE TO YOUR HOME"
SPECIAL EVENT. EVENING IN MEMORY OF ACTOR BORIS KHMELNITSKY



HOBOE JOKYMEHTAJIbBHOE KNMHO

POCCUNCKUE KNHOMPOTPAMMbI 32 MMK®
RUSSIAN FILM PROGRAMS 32 MIFF

18 — 24 nroHa 2010 roga Manbiv 3an Joma kuHo CK Poccum (Bacunbesckasi, 13) 17:00

BUKTOP
ACTA®bLEB.
BECEJIbIU COJIAAT
AHppen 3anueB
BIAOUMUP
HABOKOB.
PYCCKUE KOPHM
Onbra Yekanuxa
BIAOUMUP
LIYXOB.

POCCUM MMABHbIN
WH)XXEHEP
Bnaavcnas ApAcos
OETCKUA IKA3
Buona BopobbeBa
AOWHACTUA. KUHO
AONUHOIO B BEK
Mpuna Ypanbckan
AOPYrAA 3EMNA
Mwxavn BapblHuH

OYPA CMOTPUT
B 3EPKAJ10
Mawa NMaBnoBckan

3UMHUK. KPA
JIIOTbIX

Hwkonan EBctudees
WBAH

Bnagumup Bopokos
UrPA

Bnagumup FonosHes
KOYEBbLE

Poavon Nemaunnos

MHE NMPUCHUJIOCb
Codoma Ky4ep

MOW APYT
[OOKTOP JIU3A
Todwk LLlaxsepanes
OlEPA «PYCAJIKA».
AHTOHWH OBOP-
XXAK

Cepren [lebunxes
NPEOAONEHUE
MaHcyp IOmarynos

PAOYXXHbIA
MA3YT. AETU 90-X
Codpoma 'eBennep

CAOUCH, AETYNA,
A TEBA YBEKO-
BEYY

Banepuin 3anotyxa
CYMEPKU/ BOIroB
Cepreit MypoLUHu-
YeHKO

CbIH

'ne6 AkyboBcKui
TUXUA OKEAH
AHHa Lvwoea
YACTU TEJNA
MapuAa KpaB4yeHko
MONO JIU3A

AHa KoHodbanbckan

VICTOR ASTAFIEV.
MERRY SOLDIER
Andrei Zaitsev
VLADIMIR
NABOKOV. RUSS-
IAN ROOTS

Olga Chekalina

VLADIMIR SHUKHOV.
THE CHIEF ENGE-
NEER OF RUSSIA
Vladislav Ariasov

CHILDREN’S JAZZ
Viola Vorobieva
DYNASTY. A CEN-
TURY-LONG FILM
Irina Uralskaya
ANOTHER LAND
Mikhail Barynin

A FOOL LOOKS
INTO THE MIRROR
Masha Pavlovskaya

ICE-ROAD. THE
LAND OF THE
FIERCE

Nikolai Evstifeev
IVAN

Vladimir Vorokov
GAME

Vladimir Golovnyov

CAMPING GROUND
Rodion Ismailov

| HAD A DREAM
Sofia Kucher

MY FRIEND DOC-
TOR LIZA

Tofik Shakhverdiev

OPERA “RUSALKA”.
ANTONIN DVORJAK
Sergei Debizhev
PERSEVERANCE
Mansur Yumagulov
RAINBOW RESID-
UAL FUEL. CHIL-
DREN OF THE 90S
Sofia Geweiler

SIT DOWN SON, I'LL
IMMORTALIZE YOU
Valery Zalotukha
TWILIGHT OF THE
GODS

Sergei Mirosh-
nichenko

SON

Gleb Yakubovsky

THE PACIFIC
Anna Shishova
BODY PARTS
Maria Kravchenko

MONO LIZA
Yana Konofalskaya

CNEUNAJTTIBHOE COBbBITUE / SPECIAL EVENT

«KAJNALULHUKOB» U3 KAMEHHOIO BEKA  “KALASHNIKOV” OF THE STONE AGE-
Cepren Actpxembekuin  Sergei Yastrzhembsky

2010, June 18 — 24 Maly hall of House of Cinema of the Filmmakers Union of Russia (Vassilyevskaya str., 13) 17:00

POCCUNCKUE KNHOMNPOTPAMMbI 32 MMK®
RUSSIAN FILM PROGRAMS 32 MIFF

NEW DOCUMENTARY FILMS



HOBAS1 POCCUNCKASA AHUMALINSA

POCCUNCKUE KNHOMPOITPAMMbI 32 MMK®

RUSSIAN

FILM

PROGRAMS 32 MIFF

18 — 23 nioHs 2010 roga Manbiv 3an Joma KnHo CK Poccum (BacunbeBckas, 13) 14:00

BAJUTIALOA
O LUMPIOJIbHUKE
ExaTepuHa Konocosckas

BEJIKA U CTPEJNIKA.
3BE3AHbIE COBAKU
CeeATOCaB Y1aKoB,
WHHa EBNaHHMKOBa

BOPOHA U JINCA
Lmutpun LLlectonanos

OBE NPUHLIECCHI
Mapwusa CrenaHoBa

OETEKTUBHOE
ATEHTCTBO
«BYJIbAOT U LLOPTU»
Cepren MepuHoB

3ABBEHUE
Ennsaseta MaHoxuHa,
MonnHa MaHoxmHa

3AKOH >KXU3HU
Puwat rmnbmeTanHoB

3AMPETHbIN TOPT
PomaH Ka3akos

KAK XOMA CYCJINKA
NOKYNAnN
IOmutpun CemeHoB

KAYENN
Enexa KypkoBa

KBAOPATYPUH
Banepui KoxuH

KOJbIBENbHBIE MUPA.
MOPTYTAJIbCKAS
KOJIbIBEJIbHAS

Jlnza CksopLoBa

KOJTbIBESTbHBIE MUPA.
CEDAPACKASA
KOJIbIBEJIbHASA

Jlnza CksopLoBa

KOPOBA 3A PYJIEM
Anekcen MnpoHoB

KPYIbIV TO/.
CHETWU BEJIbI
BepoHuka @enoposa

KPYIbIV TO/.
CHETMPU N KOTbI
BepoHuka ®epfoposa

MAMA BOJIOJIA3A
bopuc KoplyHos

MALLA N MELABEb.
BECHA MPULLTA
MapvHa HedepnoBa

MALLIA N MEOBEAb.
CJNEAbI HEBUAAHHbBIX
3BEPEV

Oner YxnHoB

MOCT
LnHa BenukoBckas

MYPABENKA
TatbAHa MsicansimoBa

HACHEZHBIN NMPUHL,
PECMYBJINKWN
Anekcen MypoHoB

HEBECHbIV CJ/TOH
Mapws Ky3HeloBa,
Anekcen 3anLes

HEMEYAJIbHAS
NCTOPUS
Mapusa Myat

MOE3KA K MOPIO
HuHa bucapuHa

NMOCMOTPUTE BBEPX
CBeTnaHa lMNogbsayeBa

nPoO NTULY
Onbra Kyaopssuesa

NMYroBKA
Anekcen LLlenmaHoB

PACCKA3bI A.IM.HEXOBA.
BE33AKOHUE
Hatanba ManbrmHa

PACCKA3bI A.M.YEXOBA.
BEJIOJIOBbIN
Ceprew CeperuvH

PACCKA3bI A.IM.HEXOBA.
CbIH NMPOKYPOPA
CMACAET KOPONs
OkcaHa Xonogoea

PACCKA3bI A.TT.HEXOBA.
YEJIOBEK B NMEHCHE
Xunxyc

CENsBA
Bavecnae CbipoB

CNYLUAW, KAK TAET
CHEr
CeetnaHa Pa3rynsesa

CMELLAPVKI.
VHAVNCKUA YA
[>xaHrup CyneriMaHoB

CMELLAPUKW. TEATP
PomaH Cokonos

COBAYbSA MIIOLWAOKA
Neonnp LLImenbkoB

CO BEHOPA [OXOUK
BaneHTnH OnbluBaHr

COBPEMEHHbIE
CKA3KW MUPA.
BELHbIN LUAPUK
AHacTtacns CokonoBa

COBPEMEHHbIE
CKA3K/ MUPA.
F'YCEHULUbI

EneHa byxapuHa

COBPEMEHHbIE
CKA3KW/ MWPA.
N BCE-TAKU

EneHa Koptokosa

COBPEMEHHbIE
CKA3K MUPA.
nng, ncm, n po-aune3
Onbra YepHoBa

COBPEMEHHbIE
CKA3K/ MUPA.
KPACHbIE LLAMOYKA
AnekcaHap lypbes

COBPEMEHHbIE
CKA3K/ MUPA.
NYCTb UTPAET
fOnna MukyLumHa

TA CTOPOHA, I'IE BETEP
Pum LWapadyTtanHos

TOMATHAS UCTOPUSA
TaTtbsiHa MonnekToBa,
Onbra MonvekToBa

YPANbCKUE BANKMN.
HAXOAYUMBbIA YPAJIELL
Cepren AVHYyTOMHOB

YPANTbCKUE BAVIKU.
yyao-nosc
Cepren AHYTAVHOB
XOMBA

AHTOH Kanb4eHKo

XPABPbI/ FOH30
Mnbs CyBOPKMH

2010, June 18 — 23 Maly hall of House of Cinema of the Filmmakers Union of Russia (Vassilyevskaya str., 13) 14:00

POCCUNCKUE KNHOMPOITPAMMbI 32 MMK®

RUSSIAN

FILM

PROGRAMS 32 MIFF

NEW RUSSIAN ANIMATION
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18 — 23 nioHs 2010 roga Manbiv 3an Joma KnHo CK Poccum (BacunbeBckas, 13) 14:00

THE BALLAD
OF A BARBER
Ekaterina Kolosovskaya

BELKA AND STRELKA.
THE STAR DOGS
Sviatoslav Ushakov,
Inna Evlannikova

THE CROW AND THE FOX
Dmitry Shestopalov

TWO PRINCESSES
Maria Stepanova

DETECTIVE AGENCY
“BULLDOG

AND SHORTY"
Sergei Merinov

OBLIVION
Elizaveta Manokhina,
Polina Manokhina

THE LAW OF LIFE
Rishat Gilmetdinov

FORBIDDEN CAKE
Roman Kazakov

HOW KHOMA BOUGHT
THE GOPHER
Dmitry Semenov

THE SWINGS
Elena Kurkova

SQUARIN
Valery Kozhin

LULLABIES

OF THE WORLD.
POTUGESE LULLABY
Liza Skvortsova

LULLABIES

OF THE WORLD.
SEPHARDI'S LULLABY
Liza Skvortsova

COW AT THE WHEEL
Alexei Mironov

ALL THE YEAR ROUND.
SNOWS ARE WHITE
Veronika Fedorova

ALL THE YEAR ROUND.
BULLFINCHERS

AND CATS

Veronika Fedorova

DIVER'S MOTHER
Boris Korshunov

MASHA AND THE BEAR.
SPRING HAS COME
Marina Nefyodova

MASHA AND THE BEAR.
FOOTPRINTS OF
MYSTERIOUS ANIMALS
Oleg Uzhinov

BRIDGE
Dina Velikovskaya

LITTLE ANT
Tatiana Musaliamova

CROWN PRINCE
OF THE REPUBLIC
Alexei Mironov

CELESTIAL ELEPHANT
Maria Kuznetsova, Alexei
Zaitsev

NOT A SAD STORY
Maria Muat

A TRIP TO THE SEA
Nina Bisiarina

LOOK UP

Svetlana Podyiacheva

ABOUT THE BIRD
Olga Kudriavtseva

BUTTON
Alexei Shelmanov

A.P.CHEKHOV'S
STORIES. LAWLESSNESS
Natalia Malgina

A.P.CHEKHOV'S
STORIES.
WHITE-FRONTED
Sergei Seregin

A.P.CHEKHOV'S
STORIES. THE
ATTORNEY'S SON
SAVES THE KING
Oksana Kholodova

A.P.CHEKHOV'S
STORIES. MAN
WEARING PINCE-NEZ
Khikhus

CESTLAVIE
Viacheslav Syrov

LISTEN TO THE SNOW
MELTING
Svetlana Razguliayeva

SMESHARIKI.
INDIAN TEA
Dzhangir Suleimanov

SMESHARIKI. THEATRE
Roman Sokolov

GROUND FOR DOGS
Leonid Shmelkov

IT HAS BEEN RAINING
SINCE LAST NIGHT
Valentin Olshwang

MODERN TALES OF THE
WORLD. POOR SHARIK
Anastasia Sokolova

MODERN TALES OF THE
WORLD.
CATERPILLARS

Elena Bukharina

CONTEMPORARY TALES
OF THE WORLD.

AND STILL

Elena Koryukova

CONTEMPORARY TALES
OF THE WORLD.

A AND B AND C-SHARP
Olga Chernova

CONTEMPORARY TALES
OF THE WORLD.

RED RIDING HOODS
Alexander Guriev

CONTEMPORARY TALES
OF THE WORLD.

LET HIM PLAY

Yulia Mikushina

THE SIDE WHERE THE
WIND BLOWS
Rim Sharafutdinov

TOMATO STORY
Tatiana Poliektova,
Olga Poliektova

THE URAL FABLES.
RESOURCEFUL MAN
FROM THE URALS
Sergei Ainutdinov

THE URAL FABLES.
WONDER-BELT
Sergei Ainutdinov

KHOMBA
Anton Kalchenko

BRAVE GONzO
llia Suvorkin

2010, June 18 — 23 Maly hall of House of Cinema of the Filmmakers Union of Russia (Vassilyevskaya str., 13) 14:00
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"O4HA HA BCEX". PETPOCIMNEKTUBA ®1J1IbMOB
K 65-JIETUIO NOBEAbI

Punbmbl coO3HbIX pecnybank CCCP o BoMHe

POCCUNCKUE KNHOMNPOTPAMMbI 32 MMK®

RUSSIAN FILM

PROGRAMS 32 MIFF

18 — 25 nioHa 2010 roga benbint 3an loma KnHo CK Poccum (BacunbeBcKas, 1.3)

KOJIbIBEJIbHAA

CCCP, 1960, 4/6, 95 MUH.

Pexxnccep Muxaunn Kanuk

MponssoacTBO: KMHOCTYANA «Monaosa-thunbm»

KTO BEPHETCA - AONIOBUT

CCCP, 1966, 4/6, 67 MVH.

Pexwccep leonna Ocbika

MponssoacTtBo: KnHoctyana um. A.[IoBXXEHKO

JIEAOXOA

1962, CCCP, 4/6, 94 MUH.

Pexwccep Kanbe Kuiick

[Mpon3BoACTBO: KNHOCTYANA « TanAnHMUIbM»

HEBECTKA

CCCP, 1972, uB., 79 MVH.

Pexxnccep Xopxakynu Hapnues
[Mpon3BoACTBO: KNHOCTYANA «TYpPKMEHMDUNbM>»

HOKTIOPH

CCCP, 1966, 4/6, 88 MVH.

Pexwuccep Poctucnas NopAes
MpounssoacTBO: PyxkckaA KMHOCTYAnA

HY U MONNOAEXb!

CCCP, 1969, 4/6, 99 MVH.

Pexxuccep Pe3o YUxenase

Mpoun3BoAcTBO: KMHOCTYANA «[py3nA-chunbm»

NECHb O MAHLUYK

CCCP, 1969, 4/6, 78 MVH.

Pe>xxnccep Maxxunt BeranvH

MpounssoAcTBo: KMHOCTYANA «Kasaxdunbm»

PAHHUE XXYPABIIN

CCCP, 1979, uB., 96 MVH.

Pexwccep Bonotbek Llamwmnes
MpounssoAacTBO: «JleHunbm» / «Kuprusdunbm»

COJIAATbI

CCCP, 1956, 4/6, 106 MUH.

Pexwuccep Anekcanap MBaHos
Mpon3BoAcTBO: KNHOCTYANA «JTeHdunnbm»

TEPNKWUA BUHOTPAL

CCCP, 1973, 4/6, 78 MVH.

Pexwccep barpaT OraHecsaH

MMpon3BoACTBO: KMHOCTYANA «ApMEHUbLM»

Tbl HE CUPOTA

CCCP, 1962, 4/6, 81 MUH.

Pexwuccep Lyxpat A66acos
[Mpon3BoAcTBO: KNHOCTYANA «Y36eKdunbm»

DAKT («Ipynna kpoBu «Honb»)
CCCP, 1980, uB., 91 MUH.

Pexxnccep AnbmaHTac MpukABUYIOC
MponsBoacTBo: JIuToBCKaA KMHOCTYAnA

YEPE3 KNAOBULLE

CCCP, 1964, u/6, 82 MUH.

Pexwccep Buktop Typos

[MpounsBoAcTBo: KMHOCTYAMA «Benapycbdunbm»

2010, June 18 — 25 Bely hall of House of Cinema of the Filmmakers Union of Russia (Vassilyevskaya str., 13)
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"ONE FOR EVERYONE". RETROSPECTIVE OF THE FILMS
TO THE 65TH ANNIVERSARY OF THE GREAT VICTORY

The Films about the || World War of the republics of the Soviet Union




"O4HA HA BCEX". PETPOCIMNEKTUBA ®W1J1IbMOB
K 65-JIETUIO NOBEAbI

Punbmbl coO3HbIX pecnybank CCCP o BoWHe
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LULLABY

USSR, 1960, b/w, 95 min
Director Mikhail Kalik
Production “Moldova-film” studio

THOSE WHO COME BACK WILL LOVE AGAIN
USSR, 1966, b/w, 67 min

Director Leonid Osyka

Production Dovzhenko filmstudio

ICE-BREAKER

1962, USSR, b/w, 94 min
Director Kaljo Kiisk
Production “Tallinfilm” studio

DAUGHTER-IN-LAW

USSR, 1972, color, 79 min.
Director Khodzhakuli Narliev
Production “Turkmenfilm” studio

NOCTURNE

USSR, 1966, b/w, 88 min.
Director Rostislav Goriayev
Production Riga film studio

LOOK AT THESE YOUNG PEOPLE!
USSR, 1969, b/w, 99 min

Director Rezo Chkheidze

Production “Gruzia-Film” studio

SONG OF MANSHUK

USSR, 1969, b/w, 78 min.
Director Mazhit Begalin
Production “Kazakhfilm” studio

EARLY CRANES

USSR, 1979, color, 96 min
Director Bolotbek Shamshiev
Production “Lenfilm”/’Kirghizfilm”

SOLDIERS

USSR, 1956, b/w, 106 min
Director Alexander Ivanov

Production “Lenfilm” studio

ACERB GRAPES

USSR, 1973, b/w, 76 min.
Director Bagrat Oganesian
Production “Armenfilm” studio

YOU ARE NOT AN ORPHAN
USSR, 1962, b/w, 81 min
Director Shukhrat Abbasov
Production “Uzbekfilm” studio

FACT (Blood Type Zero)
USSR, 1980, color, 91 min.
Director Alimantas Grikiavicius
Production Lietuvos Kinostudija

VIA THE CEMETERY

USSR, 1964, b/w, 82 min.

Director Viktor Turov

Production «Belarusfilm» film studio

2010, June 18 — 25 Bely hall of House of Cinema of the Filmmakers Union of Russia (Vassilyevskaya str., 13)
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CNELUMANBbHLIN NMOKA3 — AHTUTEPPOP:

"MWUP JOMY TBOEMY"

POCCUNCKUE KNHOMNPOTPAMMbI 32 MMK®
PROGRAMS 32 MIFF

RUSSIAN FILM

Manbin 3an loma kuHo CK Poccun (BacunbeBcKas, 13)

24 nioHA — 14.00
BECJIAH. HAOEXXOA.
2009, OoK., 52 MUH.

ABTOp cueHapuA, pexuccep
Baguwm Llanvmkos

24 nioHA — 17.00

ABIrYCT. UXUHBAIJI.
2009, ooK., 44 MUH.

ABTOp cLeHapus, pexxuccep
Akum Canbues

24 nioHA — 17.00

ABYBAKAP: MJIAH «<KABKA3>.
2008, OoK., 55 MUH.

ABTOp cueHapua AHTOH BepHuLkui
Pexxuccep Hatanba PoguoHoBa

_25 moHA — 14.00
OBbIKHOBEHHbIN BAXXABU3M
2004, fOK., 75 MUH.

ABTop cunbma Abaynna Anvwaes

June 24 — 14.00
BESLAN. HOPE
2009, doc., 52 min.
Scriptwriter, Director
Vadim Tsalikov

June 24 — 17.00
AUGUST. TSHINVAL
2009, doc., 44 min.
Scriptwriter, Director
Akim Salbiyev

June 24 —17.00

ABUBAKAR: "CAUCASUS” PLAN
2008, doc, 55 min.

Scriptwriter Anton Vernitsky

Director Natalia Rodionova

June 25 — 14.00

ORDINARY VAHHABISM
2004, doc., 75 min.

Author of the film Abdulla Alishaev

Maliy hall of House of Cinema of the Filmmakers Union of Russia (Vassilyevskaya str., 13)

POCCUNCKUE KNHOMPOTPAMMbI 32 MMK®
RUSSIAN FILM PROGRAMS 32 MIFF

SPECIAL SHOW ANTITERROR:

"PEACE TO YOUR HOME"




ANCKYCCUOHHbIN KNYB

POCCUNCKUE KNHOMNPOTPAMMbI 32 MMK®

RUSSIAN FILM

22 uioHA, 15.00

KoHdepeHu-3an, Coto3a kuHematorpaductos PP
(Bacunbesckas, 13)

KWHO O BOMHE: BYEPA, CEFTO/JHS1, 3ABTPA

KuHematorpad no6eauteneit: npaBja «oKOMHas» UK «reHepanbeKas»?

KuHematorpad «aeTei BoiiHbI»: YeN0BEK U BOMHA, PEKOHCTPYKLMA GaTanui
WU NPUKIOYEHMUS «HALIMX» Ha BONHE?

Benukas OTeyecTBeHHas B 3Moxy MHTEpHeTa.

PROGRAMS 32 MIFF

June 22, 15.00

Conference Hall of the Filmmakers’ Union
of the Russian Federation (Vassilyevskaya, 13)

MILITARY FILM: YESTERDAY, TODAY, TOMORROW

Winners' cinematograph: «trench» or «generals» truth?

«Children’s of war» cinematograph: the man and the war, battles’ reconstruc-
tion or «our» adventures at the war?

World War Il during the Internet epoque.

[IOMNOSTHUTENbHYIO MHDOPMALMIO MOXKHO MOMTy4UTh Ha caiTe Coto3a KuHematorpaductos PO www.unikino.ru

23 uioHs, 15.00

KoHdepeHL-3an, Coo3a kKuHematorpaductos PO
(BacunbeBckas, 13)

POCCUMNCKOE KNHO U TPAAULIMOHHBIE KYJIbTYPbI:

June 23, 15.00

Conference Hall of the Filmmakers’ Union
of the Russian Federation (Vassilyevskaya, 13)

RUSSIAN FILMS AND TRADITIONAL CULTURES: Film as

KHWHO KaK pa3mblll/ieHUne U KUHO KaK pa3B.

PenurnosHo-punocodcroe HanpasieHue - "Hoyxay" HyNeBbIX.
AnbTepHaTUBHOE hecTuBanbHoe ABUHKeHKe - "3o10Ton Butsaab",
"3onotoi MuHGap" (r. KasaHsb), "PagoHex", "Mokpos" (r. Kues),
"Nuctonag” (r. MUHCK).

Bonpockl BHYTPEHHEN LIEH3ypbl MaCTEPOB 3KpaHa:
NoCNEeACTBIS CBOGO/IbI MM BCEAO3BONEHHOCTb.

®unbM KaK cpes 06LIECTBEHHOTO CO3HAHMS.
Kp1Tepum OLIEHKM KMHO 1 KyJIbTYPHOTO NpoLiecca.

[IOMOJTHUTESIbHYIO MHDOPMALIMIO MOXKHO MOJTY4UTb Ha

24 uioHn, 15.00

KoHdepeHL-3an, Coio3a kuHematorpaductos PO
(BacunbeBckasi, 13)

KUHEMATOIPA® U UEOJIOIUA

and film as thoughts

Religious-philosophy direction - "know how " of the years of 2000’s.
Alternative festival movement - "Zolotoy Vityaz",

"Zolotoy minbar" (Kazan), "Radonezh", "Pokrov" (Kiev),

"Listopad" (Minsk).

The questions of the personal censure of screen masters: the consequences
of freedom or permissiveness.

A Film as a section of mass consciousness.
Criteria of film and culture process evaluation.

cante Coto3a kuHematorpapuctos PO www.unikino.ru

June 24, 15.00

Conference Hall of the Filmmakers’ Union
of the Russian Federation (Vassilyevskaya, 13)

CINEMATOGRAPH AND IDEOLOGY

[IOMOSTHUTENbHYIO MHDOPMALMIO MOXKHO MOMTy4UTh Ha caiTe Coto3a KuHematorpaductos PO www.unikino.ru

DISCUSSIONS CLUB

24 vioHs, 15.00

BonbLwoit-3an, Colo3a knHematorpaductos PO
(Bacunbesckas, 13)

BEYEP NAMATU AKTEPA
BOPUCA XMEJIbHULIKOIO

June 24, 15.00

Big Hall of the Filmmakers’ Union
of the Russian Federation (Vassilyevskaya, 13)

EVENING IN MEMORY OF ACTOR
BORIS KHMELNITSKY

POCCUNCKUE KNHOMNPOTPAMMbI 32 MMK®

RUSSIAN FILM

PROGRAMS 32 MIFF

SPECIAL EVENT



32 MOCKOBCKUIN MEXXAYHAPOOHbBI KWNHODECTUBAJb

THE 32 MOSCOW INTERNATIONAL FILM FESTIVAL

npe3ngeHT
Hukuta MunxankoB

reHepasbHbI npoatocep
Neonnp BepelwarnH

reHepasbHblii AMPEKTOP
Hatanba CemunHa

NPOrpamMMHbI AUPEKTOP
Kvpunn Paznoros

0TGOpOYHas KoMUccus
AHppei MNnaxos
EBrenuva Tupgarosa
Bnagumunp IMmuntpres
MeTtp LWenoTnHHmnk

nporpamMmma AOKYMEHTaNbHOro KMHO
Ceprei MMpoLH1YeHKo
Mpuropwii inbepran

nporpaMmma poCCUNCKOro KNHO
Vpwha MNasnosa

KOHCYJIbTaHTbI M0 MEXAYHapOoAHbIM CBA3SM
Po6epTo Ctabune (Utanus)

AOuHo OunHes (PpaHums, Bonrapus)

Hun MakkapTHn (Benuko6putaHus)

Mutep Bencuto (CLUA)

Knpcn TiokkionsanHeH (PUuHRaHOnNS)

MHoya Topy (AnoHus)

Bnanmmunp Actpeba (Bonrapusi)

CebacTbsiH AnapkoH (Yunn)

Bapabapa Jlopei ae Nawapbep (PpaHumsa —
lepmanus)

Mpakaw LWapma (MHons)

Mackanb PamoHaa (PpaHums)

president
Nikita Mikhalkov

general producer
Leonid Vereshchagin

festival director
Natalya Semina

program director
Kirill Razlogov

advisory selection board for the competition
Andrey Plakhov

Yevgeniya Tirdatova

Vladimir Dmitriyev

Peter Shepotinnik

documentary cinema program
Sergey Miroshnichenko
Grigory Libergal

russian cinema program
Irina Pavlova

foreign delegates and consultants
Sebastian Alarcon (Chile)

Peter Belsito (USA)

Dino Dinev (Bulgaria, France)
Barbara Lorey de Lacharriere (France - Germany)
Neil McCartney (UK)

Pascale Ramonda (France)

Prakash Sharma (India)

Roberto Stabile (Italy)

Inoue Toru (Japan)

Kirsi Tykkylainen (Finland)

Vladimir Yastreba (Bulgaria)







L’OREAL

Ddanuﬁaanblﬁ BU3aXKUCT I
Mockosckoro KnHodectrBaaa

Era Aonropma, aktpuca



IJIABHOE —
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BOCTOPI NMEPEINMUCAIJ
UCTOPUO TMBPUAA.

Bocropr — B3pbIB 3MOLWIA, CPaBHWUMBIA C Pa3PAAOM 3HEPT W, NPOBEratoLLet No xwnam. BocTopr 3Hauu1T No-HacTOALLEMY MOLLHbIA TMOPUAHDIA aBTOMOOUSb.
Mpepcrasnsem BMW ActiveHybrid — cneaytowwin war 8 passutum texHonoruin BMW EfficientDynamics. TexHonornm appekTmeHoro pacxoaa ronnmsa

06BEAVHUANCH C YAOBONLCTBUEM OT BOXAEHWS, KOTOPLIM cnaeutcs BMW, 4ToGk! cTaTh cepauem coseplieHHo Hosbix BMW ActiveHybrid 7

1 BMW ActiveHybrid X6. OGa aBToM0o61NA OTANYAIOTCA NPEBOCXOAHOM JMHAMUKOW 11 BENNKONEMNHBIMY NOKa3aTensMn YCKOPEHNSA 1 KPYTALLEro MOMeHTa
NPy 3HAYATENLHOM COKPALLEHU KONMYECTBA NOTPEGAAEMOrO TOMMBA. V1 NOCKONbKY NPe/CTaBASEMbIE MOAEM SBNSKOTCA MONHOPa3MEPHLIMU aBTOMOONAMM,
BocTopry He NpuxoanTCs XepTBoBaTL NPOCTPAHCTBOM CasoHa 1nm GaraxHoro otenerns. Hossie BMW ActiveHybrid 7 n BMW ActiveHybrid X6 nonHocTsio
0TBevaloT Bcem TpeGoBaHuaM BocTtopra. YaHaiTe Gonblue Ha www.activehybrid.bmw.ru

HOBbIE BMW ACTIVE HYBRID 7 U BMW ACTIVE HYBRID X6.

BMW EfficientDynamics 7~/
M B = 4

BMW ACTIVE HYBRID:

HOBOE MNOHUMAHUE 3®PEKTUBHOCTW.

Texnonorun BMW ActiveHybrid — cneayiowwit war 8 passutim prnocopum
BMW EfficientDynamics — no3sonsior coeantuts 3dOEKTMBHOCTb 31EKTPOMOTOpa
C HENPeB30MAEHHON NPOU3BOANTENBHOCTBIO ABIraTENA BHYTPEHHErO CropaHis,
4TO MPUBOAVT K 3HaUMTENLHOMY COKPALLEHIIO NOTPEGAEMOrO TOMNBa.

Active Hybrid -_

Hosble BMW
ActiveHybrid 7
ActiveHybrid X6

www.activehybrid. C ynoBonbcTeuem
bmw.ru 3a pynem




ODULIMATIbHBI CNOHCOP 32 MOCKOBCKOIO MEXXAYHAPOAHOIO KNHOMECTUBANG
OFFICIAL SPONSOR OF THE 32> MOSCOW INTERNATIONAL FILM FESTIVAL

cgrasﬁaHK

WWW.GAZBANK.RU WWW.GABA.RU



CIMNOHCOP 32 MOCKOBCKOIo MEXAYHAPOOHOIO KNHOPECTUBAA
SPONSOR OF THE 32> MOSCOW INTERNATIONAL FILM FESTIVAL

Kodak

Motion Picture Film

WWW.KODAK.COM
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Cnepgunte 3a MMKO® Ha
Rambler

MOCKOBCKWI
MeXxayHapoaHbin
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O6meHanoHaIbHasA €XeIHEBHAA ra3eTa, KOTOpas IOIb3YeTCs 3aCAy)KEHHBIM JI0-
BEPUEM U yBaKEHUEM yuTareeil. Kpyr MHTepecoB razeThbl — MOJIUTHKA, SKOHOMU-
Ka, KYJIbTYpa U CIOPT, OOMIECTBeHHAA JKNU3Hb U OY[HI apMUH, TOPOJCKIE HOBOCTH

1 CBCTCKasl XpOHMKa. B Ka’X/1IOM HOMEpe Hy6JlI/IKleTCH SKCKIIO3MBHbBIC PEIIOPTAKHU,
AHaJIMTUKA 1 KOMMCHTapUn BBICOKOHpOCl)eCCI/IOHa)IbeIX KYPHAJIMCTOB.

127994, TCM-4, MockBa, K-6, yn. Teepckas, 18, k.1
Ten.: +7 (495) 650-65-45. Pakc: +7 (495) 648-13-65

E&T

Russiannational dailynewspaperhas wonreaders’ trustand respect for comprehensive
news coverage and in-depth analysis. The newspaper focuses on politics, economy,
culture, sports, community, armed forces and society news. Each issue contains
exclusive reports, analysis and comments written by artistic journalists.
bld. 1, 18, Tverskaya str.,, K-6, Moscow, 127994, Russia

www.izvestia.ru Tel.: +7 (495) 650-65-45. Fax: +7 (495) 648-13-65
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MH®OPMALMOHHbIN NAPTHEP 32 MOCKOBCKOIO MEXXAYHAPOAHOIMO KUHOMECTUBANSA
INFORMATION PARTNER OF THE 32> MOSCOW INTERNATIONAL FILM FESTIVAL

WWW.1TV.RU
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